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Yen Yank Names for ‘War & Peace; 
$7,000,000 From Par for Italo Pic 





Hollywood, May 24. + 


Paramount's deal with Ponti-de 
Laurentiis for global distribution 
rights (excluding Italy) of Italian 
production outfit’s upcoming “War 
and Peace” calls for distributor to 
turn over approximately $2,000,000 
—repping 40% of film’s proposed 
$5,000,000 budget-—to the produ- 
cers when negative is delivered in 
the Spring of 1956, according to 
Dino de Laurentiis. 

Italian paBducer, here to set five 
name players for picturization of 
the Tolstoy classic, reported that 
Par’s interest in pic is strictly re- 
leasing, and coin won't be forth- 
coming until after it is completed. 
Pic is being financed privately by 
Italian capital, he said, adding that 
his firm has no partners. The 
$2,000,000 will be against world 
gross. 

While here, de Laurentiis signed 
Henry Fonda to join Audrey Hep- 
burn and Mel Ferrer in costar line- 
up. Director King Vidor currently 
is in London scanning British tal- 
ent. Approximately $1,000,000 has 
been allocated for cast costs, $800,- 
000. for sets and balance for actual 
production. Film rolls in Rome on 
June 29; which gives it a several 
months starting edge over Mike 
Todd's proposed version of the Tol- 
stoy tome. Todd has announced 
September as takeoff date for his 
film. 

Italian government has promised 
all-out support of their film, de 
Laurentiis stated, and has approved 
the use of 8,000 soldiers and 3,000 
horses for battle sequences. Addi- 
tionally, deal has been completed 
with Tito for the use of Yugo- 
siavian army and facilities. Pro- 
ducer said that Tito would make 

(Continued on page 79) 


Cloak & Suit Biz Off 
So Borscht Belt Fears 








Dip; Talent Buys Fall 


The Decoration Day weekend in | 
the Catskill Mountain belt of New | 
York is again providing a major | 
business burst, but the amount of 
talent buying isn’t as great as 
anticipated. At least one booker 
of the hill-country hotels is finding 
that he has overbought on talent 
and is trying to farm out some 
of his names to other talent buyers, 
and thereby avoid paying for talent | 
he won't be using. 

However, employment figures 
are about the same as last season. 
Route 17 is again expected to be! 


clogged by traffic from New York! 
City and hotels expect sellouts or | 
near sellouts. The major hotels, | 
such as the Grossingers in Fern- | 
dale, N. Y., The Concord Hotel in 
Kiamesha Lake, and a few others | 
of the big spots have had a flow of 
reservations that indicates SRO 
signs. Other hotels report that | 
they’ll have a comfortable crowd. 
Bulk of the innkeepers fear a 
(Continued on page 67) ( 


Once Nixed as Gabber, . 
Now Runs 3 Stations 


St. Johnsbury, Vt., May 24. 

A young war veteran who was 
once told “your voice is no good 
for radio,” thus ending his dreams 
of becoming an announcer, is now 
the general manager and control- 
ling owner of three stations, all op- 
erating profitably, in this area. 

Six years ago, at the age of 26, E. 
Dean Finney started his business 
career with $20 in his checkbook. 

Today, the 32-year-old Washing- 
ton & Lee graduate operates ‘sta- 
tions in St. Johnsbury, Newport 
and Springfield. He has 32 em- 
ployees, with an average age of 25 
and the oldest employee 35. 

He attributes the success of his 
stations largely to “local flavor 
and local names.” 


$50,000 Fund For 


New Playwrights 
Goes Begging 


Vet legit producer John Golden 
has $50,000 to lend to budding 
playwrights, but can’t find takers. 
He even spotted a fullpage $300 
“ad of frustration,” as he puts it, 
in the journal for the 1955 Lambs 
Spring Gambol to lure borrowers. 
The situation relates to the New 
Dramatists Loan* Fund, which 
Golden founded in 1952 to give 
financial assistance to wew play- 
wrights. 

The “benign pawn shop,” as the 
producer terms the Fund, has 
only made three loans during its 
two-and-one-half years of exist- 
ence. Unless more grants are 
| made the venture will be dropped 


(Continued on page 67) 








Red-Hot ‘P. to P.’ Kine Of 


Ex-Pres. Truman at Home 
On BBC Two Days Later 


There will be an extra-hot kine- 
scope of the Harry §S. Truman 
family viewed in London two days 


‘after they appear on CBS-TV’s 
“Person to Person” this Friday 
(27). With Edward R. Murrow in 


the British capital covering the 
general elections, the Trumans will 
be interviewed from their Inde- 
pendence (Mo.) home by daughter 
Margaret, perched in Murrow’s 
Studio 41 chair in New York. 

The kinnie is skedded to be de- 
livered in Murrow’s London hotel 
at 9 a.m. Sunday (29) in a circui- 
tous routing and displayed on the 

¢(Continued:on’ page 79) 





BOOM ON BWA 
ROAD AND BARNS 


By HOBE MORRISON 


Legit is due for its biggest 
summer in years. The present box- 
office boom is expected to continue 
through the vacation months and 
into next fall and winter. Prac- 
tically every indication points that 
way. e 
Upbeat is due on Broadway, the 
road and in summer stock. It’s a 
combination of unusually strong 
shows as boxoffice draws, plus 
bonanza conditions in the general 
business field. According to prac- 
tically every economic barometer, 
the surge in the national (and 
international) economy will con- 
tinue, and of course be reflected 
in legit. 

On Broadway, indications are 
for 11 shows to span the summer 
period, with a possibility that five 
other entries may be able to 
weather the traditional boxoffice 
lull. Although that’s not impres- 
sive numerically, it should be 
unusually profitable financially, as 
the run-through shows include a 
preponderance of powerful b. o. 
pullers. 

On the road, too, the number of 
summer-spanners doesn’t stack up 
as particularly high, but the gen- 
eral gross. potential looks better 
than for some years. 
strawhat field, a bullish factor is 
the lmeup of potent titles among 


(Continued on page 75) 


Is You Is Or Is 
You Aint for Real? 


Although Metro’s “Love Me or 
Leave Me,” starring Doris Day and 
James Cagney, is based on inci- 
dents in the lives of Ruth Etting 
and Moe (The Gimp) Snyder, 
credits for the picture contain the 
usual “fictional” disclaimer. 

Since the characters in the film 
are identified by name as Miss Ett- 
ing and Snyder, previewers did a 
double take when presented with 
the stock “the events, characters 
and firms depicted in this photo- 
play are fictitious. Any similarity 
to actual persons, living or dead, 
or to actual firms, is purely coin- 
cidental,”’ 

Metro’s explanation for the fic- 
tional rider is that many subordi- 
nate characters and places are de- 
picted in the film and that the real 
names of many people associated 
with Miss Etting and Snyder were 
not employed. 

After 
M-G shelled out hefty 
Miss Etting and Snyder to obtain | 
their releases to depict them in| 
the picture. The film company 





payoffs to | 


| reluctant to disclose the sums paid. 


| 


However, that 
Gimp” 


and’ later 


it’s reported 


an additional $10,000, 


LEGIT BUZ BUSTIN’ OUT ALL OVER 





In. the 


considerable negotiating, | 





Ike Tells NARTB Radio-TV Equals 
Press in Molding Public Opinion 





Library of Congress’ 


‘Stage Struck’ Stance 


Washington, May 24. 

CBS Radio executives, here for 
the NARTB convention, struck 
timely paydirt when Verner W. 
Clapp, acting librarian of Congress, 
put in a request for tape record- 
ings of the wéb’s “Stage Struck” 
series, aired 1953-54. ‘“Struck’”’ 
will thus be permanently enshrined 
in the archives of the exchange and 
gift division of Library of Con- 
gress. 

Arthur Hull Hayes, new prexy of 
the CBS aural arm, and program 
v.p. Lester Gottlieb, made the pres- 
entation today (Tues.) to Alton H. 
Keller, chief of the gift division. 


Mex-Canada-U'S. 

Live NBC Sh 

Historic TV ‘Ist’ 

NBC registers an historic first | 
for tv on the night of June 27 when 
it will inaugurate its long-projected 
‘“‘Wide Wide World” series with a 
three-country “live pickup in the 
course of the 90-minute show. With 
“Wide World” settling down to its | 
regular Sunday afternoon berth in | 
the fall, the June 27 Mexico Can- | 
ada-U. S. round-robin live display 
will be something in the nature of 
a “sneak preview” of things to 
come, with the initial programming 
being slotted in the Monday night 
“Producers Showcase” time seg- 
ment. 

NBC-TV production and special | 
events factotum Barry Wood is | 
currently putting the pieces to- | 
gether. The Mexican or!gination | 
will come from Tiajuana. The Ca- 
nadian pickup will be from the} 
Shakespearean Festival at Strat- 
ford in Ontario, while for the U. S. 
portions the NBC roving cameras 
will penetrate a number of spots, 
including an origination from New 
Orleans. 











‘Drive-Ins Open Sesame | 


For Films Having Grief 
With Censor Authorities 


Drive-in theatres in many in-| 
stances appear shaping as the out-| 
lets for films which are rapped on 
| morality grounds by such organi- 
|zations as the National. Legion of 
Decency. This doesn’t obtain with 


is |all ozoners, of course; as a matter 


of fact a number of outdoor own- | 


“The/jeis would like to forget the era 
received an initial $45,000 | 


when al fresco operations were 
(Continued on page 77) ‘ 


| Cluo, 


| Butler, 


Washington, May 24. 

For the first time, a President 
of the United States publicly ac- 
knowledged. today (Tues.) that 
radio and television may be a more 
powerful force in affecting public 
opinion than the press. 

As a result, President Eisen- 
hower told more than 3,000 mem- 
bers and guests at the National 
Assn. of Radio & Television Broad- 
casters convention, “The tremen- 





(Complete coverage of the 
NARTB convention starts. on page 
26.) 





dous responsibility of the broad- 
easter in sOme ways transcends 
that of the publisher.” 

The appearance of a President 
at a broadcasters’ convention was 
in itself a “first” and the President 
expressed the hope this will set 
a precedent for the future. 

The President said broadcasting 
has reached the point where it can 
take its place beside the press, 
although it must always be sub- 
ject to limited Government con- 
trol because of space restrictions 
in the spectrum, 

He struck two other interesting 
notes for the.breadcastérs: 

(1) He indicated that broadcast- 
ing has a right to an expressed 
editorial opinion, similar 
editorial page of newspapers, so 
long as it keeps news and opinion 
separated and clearly defined. 

(2) He called upon radio and 
television to keep itself free. He 
meant free of too much Govern- 
mental or other interference. How- 

(Continued on page 67) 





Interracial Vegas Hotel 


Bows Harlemese Show 
With Joe Louis Emcee 


Las Vegas, May 24. 
First Harlemese policy showcase 


in Las Vegas preemed tonight 
(Tues.) with the opening of the 
, interracial Moulin Rouge Hotel 
‘here. Clarence Robinson, who 


staged the shows at the old Cotton 
a high spot in New York's 
Harem sector in the heyday of 
Prohibition, will do the production. 

Spot, the first of its kind in the 
area, was built by a _ syndicate 
headed by Louis Rubin, N. Y. 
restaurateur; Alexander’ Bisno, 
Coast realty operator, and Wiliam 
publisher of Travelguide, 
an annual travel directory of spots 


normally open to Negroes. Spot 
will be hosted by former heavy- 
weight champ Joe Louis. A batch 


of newspapermen and others took 
o!f yesterday from New York 
in a chartered plane to altend the 
preem. 

Initial show includes Stump & 


Stumpy, Teddy Hale, Marge Mc- 
Glory, Ann Weldon, Bob Bailey, 
Honey Tones, and the Benny Car- 


| ter Orch. Associated Booking Corp. 


is handling the spot's bookings. 


to the~ 








MESCELLANY 
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Bawl Ballplayers Out for ‘Jesse James’ 


- Stance on Pay for News Interviews | 





Chicago, May 24. 
In an open letter last week to 
the major league player représen- 
tatives, Chi CBS-WBBM sports di- 
rector John Harrington registered 
a “vehement protest” against the 
diamond herees’ demands for pay- 
ments for in-the-park radio inter- 
‘views. Sports chief warned he 
plans to protest directly to baseball 
commissioner Ford Frick unless 
the player reps okay cuffo inter- 
views. P 
Harrington made it plain that 
he feels the ballplayers are justi- 
fied for holding out fer fees for 
arances on studio radio-tv 
shows. Also, althéugh he-didn’t go 
into this point in his lengthy dis- 
patch, sports chief has no beef 
against players getting either cash 
er merchandise as guests on the 
regularly scheduled pre- and post- 
game shows aired from the dia- 
monds by the stations carrying the 
play-by-play. 3 
But he thinks the boys are going 
(Continued on page 67) 


Schaefer Succeeds Sauter; 
Camp Shows Off Pro Tem; 
To Seek Chests’ Support 


George J. Schaefer, indie film 
preducers’ rep in the east, is tak- 
ing over the presidency of Camp 
Shows, division of United Service 
Organizations (USO) which sends 
entertainment troupes to _ the 
armed forces around the world. 
James Sauter, who’s resigning as 
chief exec, will continue as a board 
member. 

Meanwhile, it was disclosed in 
N. Y. this week that a suspension 
of Camp Show operations is slated 
for Aug. 1 to next Jan. 1 because 
of lack of funds. The National De- 
fense Fund, which has tapped the 
various Community Chests for the 
support of USO and other groups, 
now doesn’t have any money avail- 
able for the operation. : 

As a result, USO now intends 
going direct to the Community 
Chest for income with the aim of 
collecting enough to resume the 
Camp Shows at the first of next 
year. Other members of the USO 

(Continued on page 23) 


Danton Walker’s Memoirs 
A Good Autobiography 


It seems a pity that Danton 
Walker chose to send his breezy, 
enjoyable memoirs into the world 
under the fitle, “Danton’s Inferno” 
(Hastings House; $3.95). And it 
is surprising that this highly read- 
able account of the Broadway 
columnist’s life and good times 
wasn’t grabbed by a major pub- 
lishing house—especially in view 
of the lesser, duller autobiogra- 
phies in similar categories with 
which topflight printers have of 
late been pelting the public. 

Whether Walker = reminisces 
about the boriellos of Zaragossa 
Street in his native Pensacola, or 
treats the reader to _ intimate 

(Continued on page 78) 








KAYE SOCKO AGAIN ON 
4TH PALLADIUM VISIT 


Londen, May 24. 

Danny Kaye triumphed again at 
the Palladium last night (Mon.), 
holding his audience for 85 min- 
utes with impeccable artistry, de- 
livering a stylish blend of songs 
and comedy to sock reception. 
Star introed new material the first 
half-hour before leading into his 


standard faves, including a selec-¥ | 
Ander- 


tion of ‘Hans. Christian 

sen” tunes with participation num- 
bers playing a major part in the 
routining. Senor Wences and the 
Dunhills (3) had an enthusiastic 
reception too. 

Kaye is presenting a six-week 
season at the Palladium, accom- 
panied by Sammy Prager. This is 
his fourth time here, and the en- 
tire run was sold out within a few 
days of the announcement of his 
engagement. 

The bill also features, besides 
Wences and the Dunhills, Billy 
Baxter, local comic; Flying Volants 
(6), tumblers; Annell & Brask, 
trick cyclists; Jackie, balancer, and 
the George Carden Dancers. 


Cinerama Scores 
On Paris Preem 


Paris, May 24. 

Cinerama now takes its second 
place on the Continent (after 
Italy) with the gala opening here 
Tuesday (17) before a formally at- 
tired audience composed of “‘who’s 
who” of show biz personalities. Re- 
sponse. was big and sympathetic. 
| And it looks like the converted Em- 
pire Theatre has a longrun tenant. 
Tabs are at a midway pic-legit level 
with a $2 top. Advance sale is 
brisk. Crix were laudatory. Si Fa- 
bian unfortunately missed this top 
opening when an appendicitis at- 
tack had him rushed back to the 
U. S., but Harry Kalmine, Stanley 
Warner veepee, was on hand for 
the sock bow. 

The French love a spectacle, and 
this looks to sell itself on its splen- 
dor. Although here it followed the 
bigger screens, amplitude, 

(Continued on page 67) 





HORACE HEIDT 
For Swift & Co. 
Offices—J. Walter Thompson, 
Chicago 


Theatres, Studios 
For Columbia U's 
Vast Arts Project 


Plans for an $11,000,000 arts 
centre at Columbia U: in New 
York, embracing drama, music, 
radio-tv, motion pictures, painting, 


architecture and sculpture, were 
detailed at a luncheon yesterday 
(Tues.) at the Waldorf-Astoria. 
The centre, when completed, 
would house three theatres, radio 
and television studios, laboratories 
and other facilities under one roof, 
an 11 to 14-story building to be 
constructed at the Morningside 
Heights site of the university. 
Luncheon, sponsored by the Co- 
lumbia Associates, a group of 
business and professional leaders 
who serve the school in an ad- 
visory eapacity, served as _ the 
kickoff of a fundraising drive for 
the $11,000,000, of which $6,000,- 
000 will go~tewards the actual 
building and $5,000,000 teward en- 
dowments. Construction of the 
centre won't begin until about 
one-third of the necessary coin is 
raised, and the project would take 
about 18 months to complete. 
Some 20% of the building fund, 
however, has’ already been quietly 
collected, and the university itseif 


(Continued on page 67) 
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(By Permission from N. Y. Sunday Mirror, May 22, 1955) 


Harry Hershfield’s Column 


The canards concerning New 
York: “Where they pat you on 
the back so they’ll know where to 
stick the knife.”—“Where they ask 
you for the shirt off your back 
and then report you for indecent 
exposure.”—“Where everything is 
a nine-day wonder and the wonder 
is that it lasts nine days.” Mr. 
New York’s rebuttals: Thanks for 
everything, my Beloved City. 





When I entered your portals on 
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a blizzardy~ day in 1909 you 
didn’t just add me up on a ma- 
chine that registered me as num- 
ber 4,889,765. A bartender didn’t 
say, “Don’t touch that free lunch 





New York turned out last 
Tuesday (17), to jam the grand 
ballroom of the Hotel Waldorf- 
Astoria, in honor of a truly fa- 
vorite son, Harry Hershfield, on 
his 70th birthday. A series of 
“Mr. New York” fetes was eli- 
maxed by the dinner for benefit 
of the N. Y. Cardiac Home. An 
$85,000 check to the hospital’s 
treasury changed hands in a@ 
formal presentation to Samuel 
Briskman, prez of the institution, 
founded by the columnist-car- 
toonist-raconteur, and former 
WOR prexy Alfred J. McCosker, 
now in retirement in Miami 
Beach. N.Y. Secretary of State 
Carmine G. DeSapio was chair- 
man of the dinner committee 
and Mayor Robert F. Wagner of 
N. Y. sparked the event. They 
spoke, as did attorney Louis 
Nizer. Ambassador Richard C. 

. Patterson Jr., Commissioner of 
the Dept. of Commerce & Pub- 
lic Events, toastmastered. 

Because the honor guest’s own 
column best sums it up, let this 
be the Vanrrety story, too, of 
one of Broadway’s favorite sons 
—separate and apart from the 
fact that he’s “Mr. New York.” 


~ 





unless you first buy a beer.” The 
subway guard meant it for my 
good when he bellowed: “Watch 
your step.” 

No attendant in the old, grand- 











(Continued on page 77) 
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Sime Silverman, the founder 
of Variety, which will publish its 
Golden Jubilee edition at the end 
of this year, was not one for 
“Causes” in the usual sense but 
was quick te rebel against any- 
body pushing anybody else around. 
| When he felt the vested show biz 
‘interests of yesteryear were trying 
to push his struggling trade weekly 
around, as was their time-honored 
‘eustom with some of the other the- 
atrical weaklies, then Sime made 
like Goliath at the typewriter. But 
mostly the battles Sime waged 
were for the little person, the 
struggling vaudeviillian. 


When in sequence Sime saw the 
Sylvester Z. Poli time (New Eng- 
land) defecting to the Keith of- 
fice, followed by the F. F. Proctor 
houses in Jersey, upstate. New 
York and around the metropolitan 
N. Y¥. area, leaving only the Percy 
Williams circuit and Hammer- 
| stein’s with the William Morris of- 
fice, he knew what this portended. 
Prottor’s -five and and Poli’s six 
houses bolstered Keith’s 34 weeks 
of “time” to cover 50 consecutive 
weeks, “without a return date for 
\such vaudeville acts as the Keith 
Booking Agency may prefer,” 
Sime observed. “The Morris Office 
is left with 30 weeks, other than 
summer parks, and in the present 
excitement this may be decreased 
materially. The new combination 
places. Keith’s in mastery of vaude- 
ville in the East, net counting the 
Western time. Credit is given J. 
Austin Fynes (general manager for 
F. F. Proctor) and E. F. Albee, 
Keith’s g.m., who engineered the 
Poli Circuit’s. acquisition.” 

Sime saw this maneuvering of 
booking “time” and centralizing of 
forees as causing the competitive 
market for acts to constantly nar- 
row. He -editorialized on “Why 
the Vaudeville Artists of America 
Should Organize,” in a series of 
‘weekly editorials. In but a few 
weeks he was the voice, the spokes- 
man and the conscience of the 
artists-managers’ relations as he 
first observed (Jan. 20, 1906): 

NOTICE: TO THE VAUDE- 
VILLE ARTISTS OF AMERICA: 
Variety has received numberless 
complaints in reference to the per- 
nicious evils now existing in vaude- 
ville detrimental te the interests 
of the artists. We suggest the ad- 
visability of all artists whenever 
assembled discussing the forma- 
tion of an organization embracing 
the artists of America for mutual 
self-protection and co-operation. 


On Feb. 24, 1906, Vartety wrote: 

“Ever since its initial issue Va- 
RIETY has urged upon the vaude- 
ville artists the need of an organi- 
zation, but while many important 
players have fully indorsed Va- 
iRIETY’S point of view, each hesi- 
tates to take the initiative, holding 
a lively remembrance of the White 
Rat strike and fearing a repetition 
of that fiasco. 

“The White Rats were originally 
patterned after the Water Rats of 
London, in which George Fuller 
Golden claimed membership, a 
statement denied by the English 
body. 

- “The Water Rats gained their 
title from their water excursions 
on the Thames and was in theory, 
if not always in practice, a social 
and not a belligerent organization.” 

On March 17, 1906, these re- 
marks were made on the sanctity 
of contracts: “With two or three 
exceptions they (managers) have 
no regard whatever tor their writ- 
ten signature engaging an artist 
for a stated period, and contracts 
in this country today amount to no 
more than so much waste paper. 
No artist expecting future engage- 
ments gives any thought to enforc- 
ing a written agreement, and if 
cancelled or ‘switched’ even though 
without his previous knowledge or 
eonsent, accepts the condition as 
inevitable, and while some mental 
swearing may be indulged ih, no 
further attention is given. . . The 
foundation of vaudeville existence 
for the artists should be built on 
contracts. In no other line of 
business are they so carelessly dis- 
regarded. Managers who enter 
into contracts should be compelled 
to carry them out. . . A provision 
might be made for penalizing any 
member of the organization who 
broke or attempted to nullify a 
contract without justifiable cause 
. .. With a solid organization the 
artists would be elevated in their 
own opinion and in that of oth- 
CEP ce. 





{ 8B. F. Keith and, his associates 


The Sanctity of Theatre Contracts: 


vTvwvrvrvryrywry.. 





were _after absolute control, as 
Sime figured their tactics, but were 
“worried lest the artists should not 
stand divided ‘until that happens.” 
It is arresting to note that on June 
2, 1906, Sime pointed the finger 
at E. F. Albee, with whom in the 
1920’s VARIETY was to have a show. 
down battle. Meantime cuts loomed 
large in the nightmares of vaude- 
villians in 1906. With the new 
power of the Keith time and the 
all-importance of being in that 
office’s good graces “The Keith 
office is eausing reports to be 
spread that no salaries will be cut” 
.. . but an admission is made that 
there are any number of acts re- 
ceiving from $150 to $200 a week 
that should have the salary reduced 
to the price received before legiti- 
mate competition raised it.” 
Acters’ Own Organization 

The moral was made plain: “To 
forestall any drastic action at any 
date by amy manager, the artists 
must prepare themselves. That 
may only be done by getting to- 
gether. Organization at the present 
does not mean strike. There is 
now nothing of sufficient serious- 
ness to ‘strike’ for.” Nonetheless 
troupers were informed that “the 
remedy” was in their hands. A les- 
son in the vaudeville economics of 
the day was given: 

“Disclaiming the appellation of 
‘agent,” Keith calmly charges art- 
ists booking through his office for 
his own circuit five percent on all 
contracts, and (also) the managers 
a certain amount weekly for sup- 
plying bills, receiving a commis- 
sion from both ends. 

“The theatres are built and have 
/a Stated capacity. No more money 
can be made from the ‘front’ of 
the house, unless the prices of ad- 
mission are raised: More profit 
must come from the ‘back,’ and 
the artists must pay it, according 
to Keith. 

“The Keith Booking Agency ad- 
vertises 37 actual vaudeville thea- 
tres as booked by it. Accepting that 
as a basis, the K office is in 
receipt of an‘income of from be- 
tween $175,000 to $200,000 yearly, 
contributed solely by artists play- 
ing in what are known as ‘Keith 
houses.” 

“Not alone does it resolve itself 
into the artists working for less 
than the contract price for Keith, 
but this money goes toward the 
running expenses of the theatres. 
The cost of operating the Keith 
office may be $60,000 per annum. 
The balance is the Keith profit. 
Keith has never reduced the rate 
of commission to an amount re- 
quired simply to pay office ex- 
penses. It is even a Keith regret 
that there must be a ‘split’ with 
some agents. 

“Were it possible for Keith to 
have the vaudeville dictation, and 
cut the salaries of artists, it would 
mean a saving to the managers of 
$1,000,000 every full season. 

“The artist will pay it all if 
caught unawares, Organization can 
prevent it.” 


Carmichael Booked 
For 2-Wks. in England 


London, May 24. 

Hoagy Carmichael is to make a 
two-week visit to Britain in June. 
He will appear at the Liverpool 
Empire, opening June 20 for one 
week, and the Glasgow Empire, 
for the following week. 

Lew & Leslie Grade, who have 
negotiated these dates, also may fit 
in some Sunday concerts for Car- 
michael while he is here. He first 
came to this country in 1947 and, 
four years later, starred at the 
London Palladium. 


CAMERA SCOPE SHOWING 


French Cinepanoramic Lens Same 
as 20th-Fox 


—_— 














London, May 24. 

First British picture to be made 
with the French cinepanoramic 
lens, which has the same aspect 
ratio as CinemaScope (2.55:1) is to 
be shown during the Cinemato- 
graph Exhibs Assn. conference at 
Llandudno next month. The film 
entitled “You Lucky People” is in 
black and white, and is being re- 
leased under the trade name of 
CameraScope. 

The film, made by Adelphi and 
directed by Maurice Elvey, has 
Tommy Trinder as its star, with 
Mary Parker in her screen debut. 





i 
7 


ie 
Be 
- 


tet het ee lee ee 


ee ee, eee ae 


5S 


Set err sr ar 


rr ao 


=r 


eo le 


- =F to 


seirFr reer’ ft wets 





if 


Wednesday, May 25, 1955 


Pe tae . a Se eS Rees Oh 











> 





ae 


Dreams Bigger, Disappointment, Too [MAN SPEAK 


The era of more expensive pictures from nearly all studios 
brought with it a‘new highwater mark in colossal expectations. 
Which often can lead to disillusionment and deflated morale. 

There has always been a show of enthusiasm on the part of the 
ad-pub fraternity and sales department about new pictures. 
of course, producers traditionally have been the first to “admit” 


their latest epics were the most. 


superlatives have been abounding right along. 

Now, though, evidences of some boomerangs are cropping up. 
Harry Cohn, president of Columbia, not long ago made the flat 
statement that “Long Gray Line” was the greatest film ever 
He .said this at the last. Col stockholders’ 
meeting and impressed Col. personnel with the same thought. 
was short of the greatest, at the boxoffice anyway. It 
was good at the b.o. but not a blockbuster. 


turned out by Col. 
“Line” 


apvointment. 


The trade generally, on another count, has taken to gauging a 
new pic on the basis of comparison with a previous entry that was 
In N. Y., for example, the first week’s gross 
ot “From Here to Eternity” at the Capitol—about $175,000—-is be- 
ing loosely used as a measuring rod in some -ndustry circles. A 
pic may do good busifess at the Cap but unless it comes close to 
“Eternity” income there’s a tendency toward feeling a letdown. 


an unusual success. 


A major company v.p., going 
week, commented: 


everything we have is the best. 


fect on our personnel when the pictures go out in release.” 
Many exhibitors have been insisting for some time that some dis- 
tributors are out of touch with reality when it comes to setting 


rental terms. 





French Grant 20-Extra Licenses 


“It’s right to sell our pictures hard but now 
some of us in the business are deluding ourselves into thinking 


And, 


It’s been an.industry where the 


Consequently, a dis- 


over these points in N. Y. this 


This can have a disquieting ef- 





Motion Picture Export Assn. Also Negotiating New : 
Terms With Spain and Turkey 








French government, after some 
delay, has granted Motion Picture 
Export Assn. members 20 extra 
licenses for the agreement year 
ending June 30, 1955. This brings 
to 110 the number of permits al- 
located by the French for that 
period. 

Coincident with the issuance of 
the licenses, MPEA turned over 
to the French a check for 63,000,- 
000 ir. ($180,000). This represents 
the second and final payment un- 
der an arrangement negotiated 
last year by MPEA. prexy Eric 
Johnston, under which the Ameri- 
can companies were to turn over a 
total of 156,500,000 fr. ($447,000) 
to the French government over a 
two-year period. Coin was part of 
4 reserve fund accumulated under 

a previous pact. 

The 20 extra licenses compare 
with I9 given by the French for 
the last agreement year. However, 
whereas the 19 were “borrowed” 
against the next year, the 20 are 
being issued on a straight basis 
and in return for several consid- 
erations, such as U. S. production 
activity in France, etc. 

Before the French agreed to 
make available the 20 extra li- 
censes—which had been expected 
by the MPEA for some time—the 
French ministry insisted on having 
them divvied up among the var- 
ious companies. It was only after 
this process had been accom- 
plished that the permits were is- 
sued. 

Breakdown gave Allied Artists 

(Continued on page 67) 





TRY TO PATCH BLOWOUT 


Colosseum and Distribs Fail to 
Find Wage Formula 








New efforts to resume negotia- 
tions between the Colosseum of 
Motion Picture Salesman and the 
film companies were made yster- 
day (Tues.) following the break off 
of talks Friday (20). Halt in the 
talks took place despite the efforts 
of Commissioner J. R. Mandel- 
baum, of the Federal Mediation 
and Conciliation Service. 

David Bartell, general counsel of 
the Colosseum, offered the film 
companies a revised set of terms 
in the hope that the new demands 
would lead to an agreement How- 
ever, after studying the new terms, 
the film company negotiators stuck 
to their previous official offer—a 
$4 per week wage hike, a $120 per 
week cutoff, and some concessions 
on union security. 

The union’s settlement offer was 
a union shop, a $6 raise, a $135 
cutoff, and a boost in the per diem 
expense allowance of $1 per day 
for country salesmen and 50c for 
city salesmen, and a minimum 
wage of $85, 





TO PARIS WITH LOVE 





That Sums Up Dick Condon’s 
Much-Stretched Mission 





Dick Condon, industry publicist 
who went to Paris on a “tempor- 
ary” assignment for United Artists 
in September, 1953, is staying on 
and on. His original deal with the 
company was for three months and 
this later was extended to two 
years, winding up next September. 


Max E, Youngstein, UA home- 
office v.p., this week disclosed he’s 
signed Condon to another year, to 
September of 1956. Latter serves 
as liaison between the h.o. and the 
many indie producers affiliated 
with UA who do their filmmaking 
in Europe. This is in addition to 
providing the indies with publicity 
servicing on the Continent. 


U.S. Films Hit 
That Ceilinged 


Denmark; Quit 


Revolting against the 30% rental 
ceiling prevailing in Denmark, the 
Motion Picture Export Assn. is 
ready to “boycott” this $700,000 a 
year market. 

The move, which has just been 
decided on, calls for a halt in im- 
ports as well as booking operations 
and is seen as part of the MPEA 
“get tough” policy vis-a-vis eco- 
nomic restrictions abroad. Boycott 
action goes farther than similar 
blockades in the past which merely 
cut off importation of new pix. 

MPEA feels the “tough” approach 
is necessary due to the close rela- 
tionship existing between the vari- 
ous Scandinavian countries. Nor- 
way operates with a 40% ceiling 
and Sweden has a sliding scale 
arrangement which also comes out 
to around 40%. It’s considered dif- 
ficult to “hold the line” in these 
countries as long as the Danes con- 
tinue to operate under their 30% 
limitation. 

MPEA exegs explain that they’re | 
sympathetic With the plight of the | 
Danish exhibs who claim they can’t | 
afford more than 30% due to ex- | 
orbitant taxation. However, the 
American distribs feel that the 
Danish theatremen should take up 
the matter with their government 
and that even a temporary halt in 
U.S. film activity in the country 
might well force the issue and 
bring it to a head. 











FOR SCRIBES 


By HY HOLLINGER 


ft; don’t know why it’s that way 
but. we’re a minority. group in 
Hollywood.” The speaker was 
Ernest Lehman, Metro  screen- 
writer, and the “minority group” 
he referred to were his typewriter 
colleagues. Lehman, in New York 
this week to “sop up’ atmosvhere 
for his assignment to bring Rocky 
Graziano’s “Somebody Up There 
Likes Me” to the screen, echoed 
the plaint of Hollywood’s writing 
fraternity that the creative forces 
behind a finished film received the 
least recognition. 

Lehman’s p!ea for unsung scrip- 
ters, coupled with Jack L. War- 
ners’ pitch last week for a Pulitzer 
Prize for screenwriters and the 
statements of other members of 
the writing craft, apparently 
marks a determined effort on the 
part of the people who make with 
the words to crawl out of their 
ivory-towered cubby hole offices. 
In this desire for recognition, 
writers are demanding and many 
are receiving contracts which re- 
quire their services both as writers 
and/or directors and producers. 


Want Exec Status 

‘Lehman is an example of the 
‘developing trend in Hollywood, 
brought about by writers’ persist- 
ent demands and a realization 
among executives of the im- 
portance of scripters, to place the 
screenwriters in a more command- 
ing position. Metro recently inked 
Lehman to a writer-director’ pact, 
although he will not don his di- 
rectorial cape for the Graziano 
film. (Tv writer Paddy- Chay- 
efsky, who clicked with his. first 
screen effort, “Marty,” recéived 
associate producer status on the 
film and is seeking full producer 
credit on his next picture assign- 
ment.) 

It seems clear to film writers 
that the only way they can attain 
their place in the sun is by per- 
forming a dual function in the 


(Continued on page 23) 








‘United Artists Itself Makes Story Buy 








Remorse for Divorce 


The thought that many ex- 
hibitors have expressed tol- 
lowing the industry’s experi- 
ence under Government con- 
sent decree operation was re- 
iterated last week by Walter 
Reade Jr., chairman of the 
board of directors of Theatre 
Owners of America. 

Reade flatly stated that 
divorcement of theatre and 
production interests had been 
@ mis ase. “i would atl. er 
have the producer and dis- 
tributor having interests in 
motion picture theatres so that 
they would know the problems 
of exhibition and, in turn, 
would be more sympathetic 
toward them. In my mind di- 
vorcement was a contributing 
factor toward today’s short- 
age of product.” 


Weekly Wages Fat 
Writers Escalated 
In New Contract 


Hollywood, May 24. 
Writers Guild of America-West, at 
its annual membership meeting 
last week,-ratified a new pact with 
the major film studios, a contract 


‘ 





along the line to give the scrib- 
blers their first pay hike in four 
years. 

In addition, new pact allows the 
guild to cancel contract with any 
producers or studio releasing pix 
produced and released since Aug. 
1, 1948, to free tv. Guild will also 
participate in the industry pension 


(Continued on page 23) 








National Boxoffice Survey 





Pre-Holiday Bops Trade; ‘SAC’ New Champion, 
‘Jungle’ 2d, ‘Legs’ 3d, ‘Prodigal’ 4th, ‘Holiday’ 5th 





As -usual this session, the one 
just prior to Memorial Day holi- 
day weekend, is sluggish at the 
wickets. Arrival of mid-summer 
temperatures in some midwest 
keys and much warmer weather in 
the east are contributing to the 
downbeat currently. 


However, nothing is holding 
back “Strategic Air Command” 
(Par), launched this stanza in some 
16 key cities covered by VARIETY. 
It is easily the new b.o. champion 
and promises to be on top for some 
time to come. Aside from the’ Vista- 
vision selling point, the James 
Stewart-June Allyson _ starring 
combo is proving a real 
“SAC” is topping or equalling 
“White Christmas” (Par) biz in a 
number of spots. 


“Blackboard Jungle” (M-G), first 
last week, is winding up second 
currently. “Daddy Long Legs” 
(20th), which was second a week 
ago, is taking third place. “Prodi- 
gal” (M-G) is slipping to fourth po- 
sition. 


“Cinerama Holiday” (Indie), 
fourth a week ago, is capturing 
fifth spot while “Marty” (UA) will 


take sixth. It is the first session the 
latter has been out in release to 
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any extent. “This is Cinerama 
(Indie) will be seventh. 

“Kiss Me Deadly” (UA) is show- 

ing enough in some 11 conven- 
tional houses and ozoners to wind 
up eight. Ninth money is going to 
“Escape To Burma” (RKO). 
' “End of Affair’ (Col), “Violent | 
Saturday” (20th), 
(Indie) and “Doctor in House” 
(Rep) are the runner-up pix. 

One of best newcomers is “This 
Island Earth” (U), -rated big in 
Toronto. “Jump Into Hell” (WB) 
is sluggish. “End of Affair’ (Col), | 
described as fine in Boston, is 
light in Minneapolis, Omaha and 


Toronto. 
“That Lady” (20th), fair in 
Boston, is poor in Denver, dull in 


St. Louis and thin in Buffalo. 
“Tight Spot” (Col), neat in Tor- 
onto, looms fair in Washington, 
fine in Frisco but thin. im Port- 
land, Ore, 

“Hell’s Island’ (Par) 
so-so. in Providence and fair in 
K.C. “Hit Deck” 


in Cleveland 
“Far Horizons” (Par), 
fairly good in N.Y. “Prince of Play- 
ers” (20th) looks slim in L.A. 

| “10 Wanted Men” 
| drab in Balto. “Purple Plain” 





(UA) 


in which minimums are upped all | 





“Gate of Hell” | 


| 





shapes | 


(M-G) is good in,| 


| 


Omaha. “Capt. Lightfoot” (U) looks | 
big in Prov., : 
“Bedevilled” (M-G) is rated light | 


and Minneapolis. | 
just out, is | 


(Col) is rated | 


| shapes fair in Providence and okay | 


in Cincy. “East of Eden” 

fancy in St. Louis. 
“City Across River’- 

| Night” (U), reissue package, 

| fast in Frisco, “Crashout”’ 

een in Chi. “Annapolis Story” 

/ 

i 


(WB) is 


“Girls in 


(AA) looms okay in Providence and 
Chi, 

(Complete Boxoffice Reports on 
| Pages 89). 


looks | 
(FM) is | 
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Purchase of Beach’s Novel, ‘Run Still, Run Deep,’ 
Seen as Start of New Form of Leadership 


> 
AA 


ee 


In a move strongly suggesting an 
even closer tie with actual pro- 
duction, United Artists has pur- 
chased Edward Beach’s “Run Still, 
Run Deep,” current best-seller 
novel. Beach is in on a percentage. 


This is the first time UA itself 
has reached out for a story prop- 
erty. Plan is to pact an indie pro- 
ducer who'll take on the job of 
getting the Beach work before the 
cameras. In all previous cases, UA 
aligned first with a producer who 
either brought his own package, in- 
cluding story, or who was later 
brought together with a suitable 
property. 

The distributor likely will follow 
through with more such purchases 
ih the near future as a means of 
further assuring a lineup of. prod- 
uct. .The company already has 


deals set with filmmakers, directors 


and writers that are figured to pro- 
vide a releasing sked of close to 
100 films for the next three years. 
But heretofore the outfit hasn’t un- 
dertaken to build a story backlog. 

The new move is seen partly in- 
fluenced by the heavy story-buying 
activities on.the part of other com- 
panies. Nearly all the prominent 
new books are nabbed quickly and 
now UA doesn’t want to be left 
out in the cold. 





- BUYS 3 BRITISH NOVELS 





20th Acquires Volumes Not Yet 
Published Overseas 





London, May 24. 

20th Century-Fox has acquired 
film rights to three as yet unpub- 
lished British novels. The first is 
David Divine’s “Boy on a Dolphin” 
and this deal was followed with 
the acquisition of Michael Bar- 
rett’s first novel; “The Reward,” 
to be published by Longman’s next 
month, 

Last week, 20th also acquired 
rights to Alec Waugh’s forthcom- 
ing “Island in the Sun,” a 950- 
page volume. 
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2th-Fox Beats Rank Boycott Via 


Full Realignment of Booking Policy 


By HAROLD MYERS 
London, May 24. 

By a complete reorientation of 
its booking policy, 20th-Fox has 
peat the Rank boycott of its prod- 
uct, with earnings for current year 
likely to be the highest since the 
1946 peak here. According to pres- 
ent estimates, the 20th-Fox 1955 
gross will be between $750,000 and 
$850,000 ahead of 1953, the last 
year of trading with the two J. Ar- 
thur Rank circuits. 

While 20th-Fox admittedly has 


been hit by a loss in playdates, the 
company has succeeded in turning 


- the tables in its favor by increas- 


ing playing time. One of the rea- 
sons for the fall-out with the Rank 
organization was the latter’s re- 


fusal to grant extended-runs for 


C’Scope product, and a decision to 
continue with the normal policy 
of a single week’s engagement. 

An example of the way in which 
20th-Fox has beaten the loss in 
play dates is @ffectively demon- 
strated by a comparison betiveen 
two of their productions, “Gentle- 
men Prefer Blondes,” pre-Cinema- 
Scope and “How to Marry a Mil- 
lionaire,” which was in C’Scope. 
“Blondes” had almost 2,000 book- 
ings and a total of 6,600 playdates. 
“Millionaire” so far, has had 614 
engagements with 4,000 playdates. 
So far, the gross of “‘Millionaire” is 
only about $100,000 less than 
“Blondes” and more bookings are 
due. 

Outside thé main circuits, there 
are about 1,000 independent the- 
atres retooled for C’Scope, and the 
total likely will soar to about 1,200 
by the end of July. Neither Odeon 
nor Gaumont British book 20th- 
Fox product nor does the “A” cir- 
cuit of Associated Bitish cinemas. 
Forty theatres in ABC’s = group 
play this product from time to 
time. 

Since the breach with Rank, 
20th-Fox has cast its lot with the 
major independent circuits and re- 
leased its product via these chan- 


nels. The Essoldo group, controll- 


ing nearly 200 theatres, plays 
20th’s CinemaScope product regu- 


. larly. In Scotland, the main outlet 


has been Sir Alex B. King’s chain 
of theatres while in London and 
the Home Counties areas, it has re- 
leased through Granada and Ship- 
man and King. The Jackson-With- 
ers group has covered key cities 
in Wales and the Moorhouse cir- 
cuit Manchester and Lancashire. 
The Claude Whincup chain has 
been the main outlet in Yorkshire. 
The rise in 20th-Fox earnings 
has been accomplished with fewer 
pictures. In 1953 (the last year of 
trading with Rank), it distributed 
33 productions. ‘In 1954° (its first 
C’Scope year), releases dipped to 
15. But in the current year, 20th- 
‘Fox will handle about 28 i.samor- 
phic productions, includ’, four 
stemming from British studios. 


Theatres Still Top Video 
As Film Reissue Market; 
Watch ‘Wuthering Heights’ 


Reissue of Samuel Goldwyn’s 
“Wuthering Heights,” Laurence 
Olivier-Merle Oberon co-starrer, is 
being looked upon as another tipoff 
on whether theatres or television 
figure to provide the best yield for 


oldie pix. So far, theatres are sub- 
stantially in front. 

This is the third time around for 
“Heights,” having been first sold 
by United Artists in 1939 and re- 
peated by Film Classics in 1945. 
Other reissues from Goldwyn in 
recent months have netted the pro- 
ducer about $150,000 each. On the 
basis of some scattered dates so 
far. “Heights” -should go sub- 
stantially above that level. 

Key factor in figuring the mar- 
ket slot for vintage product, of 
course, is the picture itself. En- 
tries that were unsteady at the 
boxoffice the first time out could 
easily mean a loss if reissued to 
theatres, considering costs of dis- 
tribution. 

On the other hand, top-calibre 
films such as “Heights” have been 
drawing more money from theatres 
than offered by telecasters. 








HERE’S YOUR COONSKIN HAT 


Hurry Fess Parker Inte 22 Cities 
on Crockett Ballyhoo 








Fess Parker, who plays the title} 
role in Walt Disney’s “Davy Crock- 
ett, King of the Wild Frontier,” is 
underway with a tour designed to 
make the country more Crockett- 
conscious. Started barnstorming in 
Oklahoma’ City this week, and is 
set to cover a total of 22 cities. 
|He’ll make the publicity rounds in- 
each of them and do personal ap- 
pearances in theatres in Austin, 
San Antonio, Houston, Dallas, Fort 
Worth, Cleveland, Cinc‘nnati, and 
Philadelphia. 

Buddy Ebsen, who has the sec- 
‘ond lead in the film, will join the 
tour in Austin June 7. Also accom- 
panying Parker is Charles- Levy, 
Disney’s eastern publicity-exploita- 
tion chief. 


Details of the promotion, includ- 
ing the specific list of activities and 
bally tieups in each town, are list- 
ed in a special book printed by the 
Disney outfit. It’s a 44-pager. 


Columbia Registers With 
MPA Titles of Telepix 


Columbia is-protecting the titles 
of its television stories from other 
film companies by filing them with 
the Title Registration Bureau of 
the Motion Picture Assn. of Amer- 
ica. The tv comedy-and dramatic 
shows are mad@ by Screen Gems, 
Col’s wholly-owned subsidiary. 

When SG comes upon a prop- 
erty, Col takes priority on the title 
via the MPAA registration. Other 
studios consequently are restrained 
from nabbing the nomenclature. 
Total of 18 titles were submitted 
over the past few weeks, all of 
them listed as copyrighted fea- 
tures. 

Col’s Academy Award winner 
was called “On the Waterfront” 
because of tv. Company wanted to 
use only “‘Waterfront” as the full 
title but couldn’t do this because 
there already was a series by that 








name on the air. 


DELAY ‘CAN-CAN’ 


20th-Fox Deesn’t Want Another | 
; ‘Itch’ Bottleneck 


Hollywood, May_24. 

Cole Porter’s Broadway hit, 
“Can-Can,” which was to have 
been produced by 20th-Fox early 
this summer, now won’t go before 
the cameras until 1956. 

Deferment stems from the stu- 
dio’s recent experience ,with an- 
other Broadway ‘play, “Seven Year 
Itch.” - Comtracts called for com- 
pany to wait a specified period of 
time after windup of the N.Y. run, 
and had to dish up an additional 
$175,000 purchase price to update 
the original Feb. 1, 1956, release 
to June 1. 

Similar specifications hold in 
case of “Can-Can,’ which Nun- 
nally Johnson will produce and 
direct. : 


Next Guinness 
Feature Probably 
Not Universal's 


There are indications that J. 
Arthur Rank is ready to “sell 
away” from Universal again in 
making a U. S. deal for the new 
Alec Guinness starrer, “The Lady 
Killers,” currently lensing in Lon- 
don. 

The last Guinness comedy, “To 
Paris With Love,” was acquired for 
the U. S. by Walter Reade Jr., 
partner with Frank Kassler in Con- 
tinental Distributing, for a $275,000 
guarantee. Pic is doing very well 
and is figured to break the prior 
Guinness record set by “The Cap- 
tain’s Paradise,” a United Artists 
release, which has grossed more 
than $900,000 so far. 

It’s known that conversations 
have been had with John Davis, 
Rank’s managing director, by some 
indies and he’s said to have indi- 
cated a strong interest in a deal, 
provided the terms are right. - 

“Under normal procedure, a 
Guinness pic would be snapped up 
by either U or UA. However, 
neither are willing to give Rank a 
cash advance or a guarantee. It's 
said to be Davis’ pitch now that 
the Rank films will go wherever 
the money is. It’s been no secret 
that he’s been long unhappy about 

(Continued on page 6) 











Remake of the German film “Die 
Muecke,” (“Miss Mosquito’) is be- 
ing mulled by Allied Artists and 
may roll this summer under an 
unusual arrangement necessitated 
by the limited release of the fea- 
ture in Europe. 

Pic was produced by Emile J. 
Lustig and was one of the German 
contenders at the Cannes film fest. 
In the U. S. it’s been assigned to 
Sidney Kaufman’s Grand Prize 
Films. Latter would participate in 
the take from any remake. 

Kaufman explained in N. Y. last 
week that rights to the remake 
could be assigned worldwide under 
one condition: that the second ver- 
sion must be handled on the Con- 
tinent by the distributor of the 
original film. 

The number of German pix be- 
ing offered around for remake by 
Hollywood continues to rise. An- 
other one of Lustig’s pix, “‘Can- 
aris,” a big hit in Germany, may be 
shot over again in.a American ver- 
sion and negotiations toward this 
end have progressed except, again, 
the question of prior playoff of the 
German version is a consideration. 
Humphrey Bogart and James Ma- 
son are interested in the property, 
which was directed in Germany by 
Walter Reisch. 

Another film to be remade in 
Hollywood is the Austrian “Ju- 
gendjahre Einer Koenigin” (Youth 
of a Queen), dealing with Queen 
Victoria. Whether or not the Ger- 
man “Des Teufel's General” (Dev- 
il's General), based on the Karl 








Zuckmayer play, will be remade in 
this country is still uncertain, but 


Hollywood Remakes of Europe's Hits 
Developing as New ‘Pre-Sold Twist 


the project is being discussed by 
Richard Gordon who is handling 
the pic in the UV. S. 

Fact that some of these films 
have had a wide playoff in Ger- 
many, an important market for 
any American pic, inhibits remake 
projects. At the same time. it’s 
pointed out that there is a question 
of time element, i.e. how long it 
takes for the new version to be 
made and to reach the theatres. 

Since acceptance of German 
films in American theatres is still 
strictly limited, German importers 
feel that in many cases it’s more 
profitable to negotiate a remake 
than to attempt to release the orig- 
inal version either with subtitles 
or dubbed. 





N. Y. to Europe 
Doris Barry 
Robert S. Benjamin 
Earl Blackwell 
Jack Cardiff 
Robert K. Chvistenberry 
Marcella Cisney 
Irwin Corey 
Roald Dahl 
Joseph Fuchs 
Dave Garreway 
Milton Goldman 
Abel Green 
Norris Houghton 
Robert L. Joseph 
Albert A. List 
Leonard Lyons 
Alfred S. Kahn 
Mort Nathanson 
Patricia Neal 
Serge Obolensky 
Lily Pons 
Elmer Rice 
Robert Schnitzer 
Louis Sobol 
L. Arnold Weissberger 
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Knights of Columbus is founding a training centre for handicappeq 
boys in Quebec City, modelling it on Variety Village in Toronto, only 
one in Canada so far. ae 

Arthur Leew, after several weeks of homeofficing, back on the N. y, 
to L. A. to N. Y. bicycle . . . William O’Hare, DCA publicity director 
back from Miami honeymoon. : 


The Ed Churchills (Donahue & Coe agency( alighted from the 
$.S. Nieuw Amsterdam last week and, after clearing customs, water. 
taxied to their Westport (Conn.) home via their 37-foot cabin cruiser, 
which met them at the Hoboken docks. “One way to beat the traffic 
jams,” said the adman, among whose clients is Loew’s and other show 
biz accounts, , 

Theodore Pratt forsaking his usual Boca Raton (Fia.) diggings for 
Santa Barbara in order to be near Jerome Lawrence and Robert E. Lee 
(authors of “Inherit the Wind,” the current Paul Muni play) who are 
musicalizing his ‘“‘Miss Dilly Says No” novel, to be called “Dilly”; score 
by Vernon Duke and (2). ditto with Vincent Sherman, indie producer. 
director, who has an option on Pratt’s 25c Gold Medal bestseller, 
“Smash-Up.” Author is traveling by airconditioned car across the 
country, and will do a piece on it for the N. Y. Times. 


John H. Harris has issued “lifetime passes” for the Golden Anni- 
versary of the Nickelodeon, the first picture house opened June 19, 
1905, in Pittsburgh, by his father the late Senator John P. Harris, 
Exhibs, governors of several states, Pitt's Mayor David P. Harris, 
Pennsy Gov. George M. Leader and Alleghany County Commis. 
sioners John J. Kane, Harry W. Fowler and John M. Walker are join- 
ing with the Historical Society of Western Pennsylvania in the golden 
anniversary program. 4 

With Marilyn Monroe still in absentia, a 52-foot likeness of the star 
-was unveiled last week atop Loew’s State Theatre, N. Y., where 20th- 
Fox's “The Seven Year Itch” is skedded to preem June 3. Newsreel 
and tv cameras covered the “event,” witnessed by a large crowd on 
Times Square. While Miss Monroe didn't show up, someone who very 
much looked like her did. Mentey McMurray, a striking blonde who 
has been doing impersonations of Miss Monroe, got into the act at the 
State “by acciderit.” It’s said at 20th that Miss Monroe will help 
launch “Itch” when it bows at a gala preem and the company 
is still confident that its differences with the star will be resolved soon. 

Paramount will split writing credits for “Ulysses,” produced in Rome 
and slated for its American preem next month, between six scribblers, 
in a strict adherence to the requirements of the Writers Guild of 
America and individual contractural agreements. Sharing mention will 
be Ben Hecht, Hugh Gray, Irwin Shaw, France Brusati, Ennie de Con- 
cini and Ive Perilli. : 

Columbia is auditioning candidates for the job of exploitation chief 
to succeed “Al Rylander. Latter shifts to NBC-TV at the end of this 
week ... John J. Fitzgibbons bought a house in L. A. He’s now a part- 
time consultant at the Paramount studio while-continuing as president 
of Famous Players Canadian, Toronto . . .. Nate B. » Columbia 
v.p., underwent chest surgery at N. Y.’s Mount Sinai Hospital Monday 
(23). His condition is reported as satisfactory ... For the screen ver- 
sion of “Picnic,” scripter Dan Taradash wrote in a character who was 
discussed but not seen in the William Inge play. Raymond Bailey, 
legit-tv actor, has the part, that of the wealthy father of the crude 
visitor in Kansas . . . Barbara Afer recruited from N. Y. tv for “The 
Ten Commandments.” ; 

Execs of Distributors Corp. of America are studying the b.o. pattern 
established with “I Am a Camera,” the legiter, on tour. DCA's idea 
is to open the film version first in areas where the play had the most 
impact . . . Council of Motion Picture Organizations is remaining aloof 
from the controversy concerning morality and brutality in pictures. 
It’s a case of letting the Motion Picture Assn. of America carry the ball 
‘for the industry. 

United Artists press handout brings word that Jeanne Crain is now 
29—no longer an adolescent . . . Columbia signed. BilT Hayes to record: 
the background for its first CinemaScope short, “Holiday in Manhat- 
tan” ... Paramount homeoffice execs had a ful! week at the studio, 
with conferences daily until dinner and then night screenings to catch. 

Some 18.000 exhibitors, members of the press, and radio-tv repre- 
sentatives turned out for Warner Bros. special morning showing in 
key theatres in 32 exchange centers of “Mr. Roberts” Monday (23) 
. .. Metro giving a big magazine buildup to “Love Me or Leave Me” 
with 22 national mags breaking with ads during May and June. Total 
circulation of the 22 publications is 48,551,873 . . . Charles S. Moss, ex- 
ecutive director of the Criterion Theatre and B. S. Moss Theatres, 
back Monday (23) from five-week tour. of production centers of Eng- 
land, France, and Italy~. . . Metro veepee-treasurer Charles C. Mosko- 
witz returned from a Miami vacation this week . . . Metro producer 
Jack Cummings back to the Coast after a brief Gotham visit. 

Mike Todd flying to Belgrade Friday‘ (27) from Hollywood to huddle 
with Fred Zinnemann, Robert E. Sherwood and Yugoslav Army of- 
ficials on his “War and Peace” project. Zinnemann is expected to soon 
disclose the star lineup for the pic . . . Arthur Mayer returning tomor- 
-row (Thurs.) from a lengthy Eurepean trip including Israel . . . Uni- 
versal. assigning 14 field exploiteers to cover 29 keys on “This Island 
Earth,” due to be played off by some 900 theatres between June 15 
and July 45 . . . DeLuxe Labs has finally picked a N. J. site for its 
new plant . . . Eric Johnston returns East tomorrow (Thurs.) .. . 
Spyros P. Skouras, 20th-Fox prez, at the stockholders meet last week 
put the total number of U. S. and Canadian theatres at 22,500. And 
here we go again! 


L. A. to N. Y. 


Eddie Albert ; 
Judith Anderson 

Doe Avedon 

Milton Berle 

Sid Blumenstock 
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Jan Sterling 
Danny Thomas 
Dimitri Tiomkin 
George Weltner 
Lyle Wheeler 

_ Richard Widmark 


Barbara Britton Donald Woods 
Frank Capra < 
Sarah Churchill N. Y. to L. A. 

John Byram 


Marlene Dietrich 
Richard Goldstone 
+ Stewart Granger 
Andrew Hickox 


Jack Cummings 
George Gilbert 
Priscilla Morgan 


Ted Hirsch Jule Styne 
Frank King Miles White 


Warren Lewis 
Rouben Mamoulian 
Lucy Marlowe 
Dean Murphy 
Lloyd Nolan 

Sam Northcross, 
E. E. Olsen 


Max E.. Youngstein 


Europe to N. Y. 


Isolde Denham 
Reginald Denham 
Howard Erskine 


Michael O’Shea Joel Gray 
Jack Palance Anthony Z. Landi 
Jerry Pickman Jules Levey 


Alan Reed 
Robert J. Rubin 
Frank Scully 
Vincent Sherman 
Kay Starr 


Arthur L. Mayer 
Charles B. Moss 
May Moxon 
Michel Safra 
Charles Vanda 





Earl Wilson 





Rod Steiger Jerome Whyte 
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Italians Delay Remitting $$ 


American distributors are still waiting for the Italian govern- 
ment to authorize transfer of some $3,500,000 to $4,000,000 in of- 
ficial remittances dating back to April, 1954. 

While there is a feeling that the Italians sooner or later will 
remit these funds, the companies are becoming restless over the 
lengthy delay. Official transfers are supposed to take place on a 


quarterly basis. 


There have been several million dollars remitted from Italy via 
compensation deals and the arrangement with the Finmeccanica 
outfit. However, none of these involved the basic earnings which, 
under the deal that ended in August, 1954, first amounted to 50% 
of the U. S. take and then were cut to a more stringent limit. 


This resulted in an “excess.” 


transfer of 60% of such amounts. 


Italians then agreed to allow 
However, the money hasn’t 


been forthcoming at the official or any other rate. 





Organize U.S. Theatre Outlets 
For Yugoslav Films; Backlog 
-Of Product Subject to Dicker 





Yugoslav pix agency in the U'S. 
will be formed if negotiations jell 
between Yugoslavia Film and indie 
Sianey Kaufman. Latter plans to 


go to Belgrade for the Yugo film] 


fest in July and the deal may be 
wrapped up at that time. 

Kaufman disclosed in N.Y. last 
week that there were some 90 
Yugoslav pix available of “which 
he’d import 20 in titled or dubbed 
versions. Of the 20, Kaufman, who’s 
prexy of Grand Prize Films, indi- 
cated he thought five were suitable 
for art house bookings. 

He said that there were enough 
Yugoslav features to build pro. 
grams for houses devoting them- 
selves entirely to that product. 
Small circuit for Yugo language 
films, involving some 10 houses, 
already is a-forming, with theatres 
in Detroit, Chicago, several Ohio 
towns where there is a concentra- 
tion of Yugoslavs, and Toronto. 

Yugoslavia Film is the official 
export agency of the Yugoslav gov- 
ernment. However, individual stu- 
dios in the country enjoy a degree 
of freedom in making their own 
deals, particularly where there is 
foreign capital involved. 

Kaufman, whose Grand Prize is 
devoted primarily to German pix, 
said he had acquired for the U.S. 
five Italian films from Mario De 
Vecchi. Titles are “Picasso,” “The 
White Sheik,” “L'Amour, Toujour 
L’Amour” (a coproduction), “Vitel- 
loni,” and “Terza Liceo,” the latter 
a love story involving juveniles. 

He has also acquired for the U.S. 
a German mountain-climbing film 
in color and a 100-minute film 
about the Beriin Philharmonic, 
“Botschafter der Music” (Ambassa- 
dors of Music) which will be dubbed 
into English. When Kaufman goes 
to Europe the end of. June, he said 
he’d set up Ernst Toller’s play, 
“The Blind Goddess” as a German 
pic. Kaufman owns the rights to 
all the works of Toller, a German 
playwright. Kaufman is associated 
in Grand Prize with Emile J. Lustig, 
an American producer who is ac- 
tive in the German industry. 


ART DIRECTORS PONDER 
COMPO POLL ‘SYMBOL’ 


Council of Motion Picture Or- 
ganizations’ art directors commit- 
tee comprising reps of various film 
companies and ad agencies, is pon- 
dering the problem of what kind 
of statuette, plaque or whatever 
winners” of 
COMPO’s upcoming Audience 
Award poll. The group had a pre- 
liminary meeting in N. Y. last week 
and it was decided that sketches 
would be made of the various 
“Oscars” suggested. 

Committee members will con- 
vene again June 2 to mull the 
sketches but a final decisior may 
not be forthcoming for some time 
beyond that date. 

Meanwhile, a brochure giving 
details of the poll is now in prep- 
aration for distribution to the- 
atremen around June 1. Also be- 
ing sent out are ballots on which 
the exhibs are to list their nomin- 
ations for best picture, two stars 
and two “most promising” players. 

econ voting is set for Nov. 17- 





Oscar to NBC for 5 Years? 


Hollywood, May 24. 

Academy of Motion . Picture 
Arts & Sciences is polling its 
membership regarding NBC pro- 
posal for five-year contract giving 
network exclusive radio, tv rights 
to annual Oscar sweepstakes. 

Net’s deal during past three 
years has been on one-year basis. 
Negotiations conducted by John K. 
West, NBC western division v.-p., 
and Acad prexy Charles Brackett. 


U Steadfast In 
Ducking Europe 


a 
Barcelona, May 24. 

Universal’s continuing adherence 
to the steadfast policy of not pro- 
ducing in Europe was emphasized 
here last week by Alfred E. Daff, 
U’s exec. v.p., addressing the com- 
pany’s European sales confab. 

Stressing that Universal was the 
only company making pix with its 
own people and its own money, 
Daff commented: “This is one of 
the reasons why Universal’s busi- 
ness all over the world is main- 
taining its steady upward trend. 
No plans for production in Europe 
are contemplated, but we do have 
plans to use important European 
personalities in our feature line- 
up.” He mentioned the German 

(Continued on page 22) 
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‘PEOPLE'S CHOICE’ 


VIA COMPO POLL 


Sonte officials of the Council of 
Motion Picture Organizations have 
visions of upward of 50,000,000 per- 
sons voting in COMPO’s upcoming 
poll to determine the “People’s 
Choice” of pictures, best actors 
and actress and “most promising” 
personalities. 

This is admittedly a tall order 
but the astronomical number is 
based on COMPO statistics culled 
from polls conducted in past by 
theatremen in local areas. 

Even if only one-tenth of the an- 
ticipated 50,000,000 actually par- 
ticipates, COMPO feels, this would 
represents a good sampling of the 
entire nation’s size-up of the tops 
from Hollywood. And, of course, 
it could bring into sharp focus pos- 
sible conflicts in how the public 
feels about its pic entertainment 
and how the Hollywood hepsters 
appraise their own wares via the 


-Academy Awards balloting every 


March. 

Robert W.. Coyne, COMPO’s 

special counsel, figures 3,000 to 

,000 theatre operators will par- 
ticipate. in the first nominations in 
June. Of the product released in 
the six months prior to June, ex- 
hibs are to name 10 “best film” can- 
didates along with the actor, ac- 
tress and “most promising” nomi- 
nees from each of them. 

1, More Theatres 

Another 1,000 theatres expect- 
edly will join in the second wave 
of nominations in August, another 
1,000 to 1,500 in the October 
nominations and, finally, 10,000 
theatres are hoped for in the final 
public voting. The staggered nomi- 
nating plan is designed to sustain 
interest. 

Brochures are going out shortly 
to 16,000 theatres. The law of 
averages would indicate only 1,500 
of these would actually take a part 
in the COMPO project. However, 
nearly 100 key circuit heads and 
trade association leaders are back- 
ing the poll and, it’s understood, 
they’ll see to it that. the managers 
of each of their respective situa- 
tions will participate. 

As for the details, a total of 20 
pictures is to be selected from 
the exhib nominations and made 


‘subject to the public vote. Identity 


of the five top ones, listed in 
alphabetical. order, will, be for- 
warded to Elmer Rhoden, ehair- 
man of the overall operation. The 
No. 1 film and the winning play- 
ers will be announced at a special 
(Continued on page 22) 











some tv production. 
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Judge Supports Alien Office: 
“Muenchhausen’ Precedent Fixes 


US? Nazi-Era Pix Control 





‘ 
° ? 
Guy Madison’s Own Co. 
Hollywood, May 24. 

Guy Madison is the latest screen 
star to set up his own indie com- 
pany, signing with Columbia to 
handle the release of a six-picture 
program. 

Agent Helen Ainsworth is part- 
nered in deal in which actor will 
star in four and co-produce the 
other two films. 


DCA's French 
‘Wages’ in Dub 


Distributors Corp. of America 
confirmed this week its acquisition 
of the French “Wages of Fear” 
and set it as a July release. Out- 
fit may experiment in spots with 
the full-length version of the 
Clouzot- pic whieh had one run in 
the U.S.—at the Paris Theatre, 
N.Y.—in a sharply edited version. 

Like “Frisky” (Bread, Love and 
Jealousy), the Gina Lollobrigida 
starrer DCA has taken on, 
“Wages” will be dubbed and re- 
leased in both that and subtitled 
ferm. 

“Wages” gives DCA its seventh 
release. The French drama, a 
huge European grosser which did 
disappointingly at the Paris, was 
winner of the 1953 Cannes film 
fest. The DCA deal was set by 
John McCarthy, U. S. rep for 
George Lourau, “Wages” producer. 








George Nichols Named 
Special M-G Studio Rep 


Hollywood, May 24. 


Howard Dietz, Loew’s promotion 
veepee, has appointed George | 


Nichols, member of Metro studio 
publicity staff the past six years, 
as a special rep on Coast. 

First assignment is to build 


interest in trio of upcoming films, 


including “The Last Hunt,” “Some- | 


body Up There Likes Me” and 
“Something of Value.” 


Show Biz: All Media Now Overlap — 


It’s now the one world of show business. The 





Norman Panama and Melvin 





barriers that largely separated one entertainment 
medium from the other are down; the shuttling 
from legit to films to radio-ty has become as rou- 
tine as a Hollywood\studfo man’s L. A.-to-N. Y. trek 
for homeoffice conferences. ; 

Filmmaker Hal Wallis’ recent arrival in Gotham 
is rated a good example. He came in to show a 
print of his newest, “Rose Tattoo,” to Paramount 
execs and Tennessee Williams. Latter penned the 
original Broadway play and did the screenplay. Wal- 
lis also wanted to talk to Ben Gazzara, star of 
Williams’ current legit click, “Cat On a Hot Tin 
Roof.” Gazzara has the lead in Wallis’ forthcom- 
ing “A Stone for Danny Fisher,” which was both a 
novel and off-Broadway legit presentation. The 
playwright, Mike Gazzo, will do the pic script. 

Also on Wallis’ agenda were confabs with N, 
Richard Nash anent the saript for “The Rain- 
maker.” Nash wrote the Broadway play and is 
shaping the scenario for the Wallis pic version. In 
his free time the produeer was to scout new talent 
and story material from tv and legit. He plucked 
Charlton Heston from tv some time ago. 


Other Examples 


It’s been widely noted, of course, that tv pro- 
grams are making their way to Hollywood pic- 
turizations en masse, meaning story, writer and 
director of the video original are being packaged in 
the screen adaptation. This was given big impetus 
with Hecht-Lancaster’s translation of ‘Marty.” 
Numerous others are going across the tv-legit-film 
borders. Joshua Logan, Elia Kazan and Leland 
Hayward can no longer be identified with any one 
medium. Jed Harris, heretofore strictly legit, is 
joining with Michael Myerberg, of both legit and 
pix, in the film production of the “Patterns” tv-er. 

Stanley Kramer has had initial talks about doing 


Frank, erstwhile radio writers, who of late thave 
been a _ scripting-directing-producing team in pic- 
tures, plan to join with Al Capp and Michael Kidd 
in presenting a legiter based on “Li’l Abner,” 
Capp’s comic strip, next season. Gene De Paul 


and Johnny Mercer, who’ve collabbed on pic musi- | 


cals, will do the music for “Abner.” 
Hecht-Lancaster hopes to have a property for a 

Broadway production next fall. 

is producer of “Night of the Hunter” on film, follow- 


ing successful ‘reading’ shows in legit, is seguing | 


into tv production at CBS. Max Gordon is tied up 


with Columbia Pictures, his role being to audition | 
plays and players for Col films and perhaps come | 


up with a script that the pic outfit would finance on 
Broadway. 
Screen Stars Eyes TV 
Players, too, more and more are branching out to 
the extent that Hollywood names who haven't given 
tv a_whirl yet are the minority. 


This new one world of show business stems from | 
Hollywood studios in large. 
part dropped their contractual hold on many per- | 


a variety of actors. 


formers, writers, producers, directors, etc. They’re 
free to go anywhere. Some legit people, who once 
held films in low esteem, have become: intrigued 
with Hollywood’s new and, to them, exciting, screen 


methods. Further, there’s no longer the disinclina- | 


tion on the film colony’s part to tackle potent 
“adult” subjects. 

And tv has come up with a brand new crop of 
writers who’ve greatly enhanced the stature of the 
medium as a showcase for dramatics. Naturally, 


, 


Hollywood started bidding for them. An underflying | 


factor here is that a good story warrants re-telling, 


even though it had a nationwide audience the first | 


time out on tv. 


Paul Gregory, who | 


By FRED HIFT 


The U. S. Government and vari- 
ous German pix importers were 
breathing easier yesterday (Tues. ) 
in the wake of a decision by a Los 
Angeles court upholding the Office 
of Alien Property’s right to license 
German films confiscated during 
the war. : 


Judge William C. Mathes in the 
L. A. federal district court made 
permanent an injunction to keep 
Levinson-Finney Enterprises from 
exhibiting a dubbed version of the 
German “Muenchhausen” film. 


Had. the decision gone the other 
way, it would have had serious con- 
sequences for the Government in 
that the lawyer for Levinson-Fin- 
ney had claimed that all German 
pix made during or before the war 
carried no notice of copyright and 
therefore were in the public do- 
main in the U. S. ¥ upheld, this 
notion would have nullified.all of 
the many licensing deals for Ger- 
man films entered into by what was 
vee the Alien Property Custo- 

ian. 


The judge stated that none of 
the defense’s arguments were valid. 
It was indicated, however, that the 
decision would be appealed, leav- 
ing room for a higher court to up- 
hold the defendants’ position. 


Levinson-Finney are the de- 
fendants in an action brought 
against them by U.S. Attorney Gen- 
eral Herbert Brownell Jr. and by 
Skelus, Inc., an outfit headed by 
Sidney Kaufman and the late Mor- 
it2 Hamburger. Skelus, in Dec. 
1953, obtained from the Custodian 
a license to show ‘‘Muenchhausen” 
in the U.S. and paid $17,500 for 
the rights. However, the govern- 
ment was unable to deliver to Ske- 
lus any prints or other material of 
the UFA picture. 

History of the feature, briefly, 
is this: It was brought into the U.S. 
immediately after the war by two 
soldiers who obtained it in Ger- 

(Continued on page 23) 
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ITALIAN MARKET IN 
S.A. GROWS—KREISLER 


Influx of Italian immigrants into 
| Venezuela, Brazil, Argentina and 
Celombia is building a greater 
market for Italian films in South 
America, according to B. B. Kreis- 
ler, prexy of International Films 
Associates Corp. 

Kreisler, just back from an 
eight-week survey, maintains, how- 
ever, that American pictures con- 
tinue as the most popular and that 
| film attendance in South American 
|/countries is on the upbeat despite 
the beginning of competition from 
' television and night sports events. 
Kreisler points out that there are 
only 20,000 tv sets in Argentina 
and that telecasting is on a few 
hours a day basis with the pro- 
gramming generally poor. 

Kreisler found film negotiations 
'toughest in Argentina, claiming 
that government red tape and im- 
port license’ restrictions work 
against outside product. He made 
deals with franchise distribs in all 
countries except , Argentina to 
|handle IFA pictures. Three pix 
| being submitted for Spanish and 
Portuguese are “High Time,” 
“Paris Affair,” and “Garden of 
Eden.” 








Universal Repeating On 


Science Fiction Themes 


|“ Last year Universal came up 
| with two science fiction pictures— 
| “It Came From Outer Space” and 
“Creature From the Black La- 
goon.” 

This year Columbia is releasing 
a couple of offbeaters—‘It Came 
From Beneath the Sea” and “Crea- 
ture With the Atom Brain.” Just 
to add to the confusion U has a 
sequel to its original “Creature”’— 
“Revenge of the Creature’”—cur- 
irently in distribution. 
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(C’SCOPE-COLOR) 
it as a book and as a play, 
Be tate clicks again 
as a pic; socko entertainment, 
bright b.o. biz. 





Hollywood, May 24. | 

Warner Bros. release of Leland Hay- 

‘ard (Orange) production. Stars He 
Fonda. James Cagney, William Powe 
Jack Lemmon; Betsy 
Ward Bond, Phil Carey. 


1 by Heggen as produced on the 
stage by Hayward; eamera (WarnerColor), 
Winton Hech; editor, Jack Murray; music, 
Franz Waxman. Previewed May 10, 
Running time, 120 MINS. 


Lt. (3.G.) Roberts ....-.-.- Henry Fonda 
Picea cand Sis James Cagney 
Dee begeicwit icapangneaee Wites, Fone 
Ensign Pulver ....-+++e«« Jack mmon 
Lt. Ann Girard ...seeeeree Betsy Palmer 
C.P.0. Dawdy ....-eeeceeees ard Bond 
Mannion .. ...-seescccesocess Carey 
Weher” . o.oo sess cecvenvesecs Nick Adams 
BR) sa MS sens Ree Cog ag apt sy 
Stefanowski ...--.+++++ Harry Care r. 
Garkart ag phe > Ce bw SESS Frank Aletter 
Lindstrom ......+-eccesses:- Fritz Ford 
MaSom ... ..cccecsoccsacce Buck Kartalian 
Lt. Billings .......++s+- Wiliiam Henry 
Olson. ve we ccececce William Hudson 
Schlemmer ....-.++eee+- Stubby Kruger 
Cookie .. ....csseeeeves oer ge phan 
Rodrigues .....-eseeeceses erry Lo 
TmSI9MA 2... 00s ccccncesess Robert Roark 
Bookser ......ccssveseeees. Pat Wayne 
Wihey ci. ciicices cvcvidess Tiger Andrews 
Kennedy ...-csecsseecsees im Moloney 
Gilbert ......cccccsccccses: Denny Niles 
Cochron .... 6c cseewseee Francis Connor 
JOMNSON . 22 ce aresescccves Shug Fisher 
POM oS ia aka 0 CH SEER OS Darny Borzage 
TRYIN i. is oe kee wh eo be Jim Murphy 
Nurses...... Kathleen O’Malley, Maura 
a eee Doyle, Jeanne 
y, Pierce 
Shore Patrol Officer...... Milner 
Shore Patrolman ....... Gre Walcott 
Mititary Policeman ....... mes Flavin 
Marine Sergeant .... Jack Pennick 
Native Chief ......... Duk: moko 





From bestseller to hit play to|N. Y 


click pic is the boxoffice parlay for 
“Mister Roberts.” The late Tho 
Heggen’s salty comedy about life 


aboard a Navy cargo ship had no | Be 
trouble moving from the printed | Geo 


page to the stage. It segues just 
as easily to the screen, and with 
the kind of entertainment that 
means handsome grosses in the 
keys and elsewhere. 


While the play, as produced on 
the stage by Leland yward to a 
resounding success, has ‘been 
transplanted to the screen virtual- 
ly intact, it benefits from the cam- 
era’s broader technique. The 
breadth and scope achieved with 
the CinemaScope lensing in War- 
nerColor puts dimensions into the 
works not possible previously. As 
producer of the picture it’s a socko 
repeat for Hayward, as well as for 
the original Heggen tome and the 
playwrighting he did with Joshua 
Logan. Latter teamed with Frank 
Nugent on the film script, and the 
pairing makes for an outstanding 
payoff in screen entertainment. 

The masculine, four-letter, words 
used in the book and play are 
gone, but not their flavor on infer- 
ence. Nor is the way of a sailor 
with a maid, either in longings at 
sea or on liberty ashore, treated 
pment gy ve. so the comedy is 
amusingly bawdy at times. It’s a 
thoroughly masculine story about 
sailors from which the distaffers 
will get just as much of a boot as 


Ahe male viewers., Figuring im- 


portantly in the sock manner with 
which it all comes off is the di- 
rectorial credit shared by John 
Ford and Mervyn LeRoy, the for- 
mer having had to bow out ,be- 
eause of illness midway in produc- 
tion. Particularly notable in the 
handling, in the midst of all the 
rowdy comedy, are the touching 
moments of drama that tug at the 
senses, especially during the cli- 
maxing scenes when “Mister Rob- 
erts’ leaves the cargo ship and its 
crew later learns of his death. 


Henry Fonda, who scored on the 
stage in the title role, repeats in 
the picture as the cargo officer 
who resented not being in the 
thick of the fighting in the Pacific 
during World War II. Film is 
Fonda’s first in some years and 
should make Hollywood and\ the 
public newly aware that talent 
such as his should be used more 
frequently on the screen. All down 
the line the casting seems perfect, 
so well do the players perform 
their chores. James Cagney is 
simply great as the captain of the 
ship, a “little’ man in size and 
soul who makes life aboard even 
more tedious and unbearable for 
the men under him. Audiences 
everywhere will enter wholeheart- 
edly into the sailors’ conspiracy 
against Cagney and enjoy thor- 
oughly the comedy that results. 


William Powell tackles the role 
of ship’s doctor with an easy as- 
surance that makes it stand out 
and Jack Lemmon is a big hit as 
Ensign Pulver, the big-talking, do- 
nothing schemer against the cap- 
tain. The scene in which Fonda, 
Powell and Lemmon manufacture 
some phoney scotch to be used by 
Lemmon in his planned seduction 
ef Betsy Palmer, a nurse, is a 
howler. Miss Palmer provides a 
welcome, too-brief, femme touch, 
as do the other’ nurses on whom 
the girl-hungry sailors spy from 
shipboard while the ‘lovelies en- 


55. | Hoch, the score by 




































































Ward Bond, as the CPO, is an- 
coe olibth them Waitt acer. 
among whom * 
Nick Adams, Ken Curpis, particu- 
larly good as Dolan; 
Jr:, Perry Lopez, Ro 
Insigna; Pat Wayne, and Martin 
Milner, latter excellent as the 
mush-mouthed shore patrol officer 
who confines the ors to ship 


‘lafter an especially riotuous’ lib- 


erty. Stubby Kruger’s motorcycle 


k 

plunge off of a dock is hilarious. 
that help | Price). ee 

cat enbertabianent | Miss Day has been given the full | 


Among the 
make this a potent entertainment 
buy is the photography by Winton 
ranz Waxman, 
editing, art direction, and sound 
handling. The two-hour length 
seems short. Brog. 


Leve Me or Leave Me 
(C’°SCOPE—COLOR—MUSICAL) 


' Secko offbeat filmusical based 
on the Ruth Etting-“Col.” 
Gimp saga that will do beau- 
coup b.o. 








Metro release of Joe Pasternak pro- 
duction. Stars Doris Day and James Cag- 
ney: features Cameron Mitchell, Robert 
Keith, Tom Tully, Bellaver, Rich- 
ard Gaines, Peter by 
Charles Vidor. Screenplay, Daniel Fuchs 
& Isobel Lennart from original by Fuchs; 


camera (Eastmancolor), Arthur E. Arling; 
new songs, Nic Brodszky mmy 
Cahn, Chilton Price; in 
the cavalcade by 


St M mays music, ith; asst. 
director, Ridgeway Callow; editor, Ralph 
KE. Winters; * 


r 
Aaronson; dances, Alex Romero; 
effects, Warren Newcombe. Tradeshown, 
saith May 19, °’55. Running time, 122 





Metro’s concept of the Ruth 
Etting story, under the title of 
“Love Me or Leave Me.” embodies 
one of the two basic Hollywood 
filmusical formulae: and-then-I- 
wrote or and-then-I-sang. While 
it’s not the usual songsmith caval- 
cade (Miss Etting was and de- 
picted essentially as a song deline- 
ator), it does blend so rich a medley 
of some of the more popular stand- 
ards of the 1920s that it’s virtually 
a salute to ASCAP. But first it 
should be recorded, in the tradi- 
tional first-paragraph VARIETY 
opinion, that the film has plenty 
for the boxoffice. In all situations. 

“Love Me or Leave Me is unique 
and sufficiently offbeat to en 
a distinction all its own. The off- 
beat aspects of the strange real- 
life relationship of Miss Etting and 
“Col.” ~Moe (here called Martin) 
Snyder has been caught with an 
honesty and realism that borders 
on creating mixed emotions. In 
short, Doris Day as Miss ee is 
so consumed by ambition as to blot 
out the nefarious antecedents of 
“The Gimp,” so ably played by 
James Cagney. His personation of 
the clubfooted Chicagé hoodlum 
and muscle-man is the Cagney of 
the Warner Bros. gangster pictures 
of the early 1930s—hard-bitten, 
cruel, sadistic and unrelenting. 
Well, almost unrelenting. It is this 
one factor—his uncouth, clumsy 
carving of the ambitious girl’s 
<areer to fullest fruition—that 
creates a somewhat leavening 
effect. 

The fact that, after he gains her 
the Ziegfeldian heights, his boor- 
ishness forces her out of the 
glamor and the glory that is Broad- 
way and back into the nitery cir- 
cuits, and that he is alternatingly 
her defender and her deterrent, 
make for the offbeat quality. 

For once this isn’t a routine 
glorification of a show biz person- 
ality. In actuality, Miss Etting 
might be said to be one of the 
lesser known greats, and certainly 
so to the present generation. Even 
in her heights in the Volsteadian 
era, she was a “special” type of 
songstress. 

Therefore it’s to the credit of 
the Joe Pasternak production, 
Charles Vidor’s direction and basi- 
cally to the trenchant Daniel Fuchs 
(who also did the originai)-Isobel 
Lennart screenplay that it unspools 
as it does. 

The flavor and the atmosphere 
of the muscle days of the Chicago 
ginmills and The Gimp’s aggressive 
techniques (his was a laundry 


her from the dumps to Broadway, 
to radio and to Hollywood, project 
a facet of the predatory kill-or- 
get-killed machinations which give 
the auditor a new insight on be- 
hind-the-scenes show biz. 4 

It becomes difficult betimes to 
know for whom to root. Their 
“marriage” is a strange thing. Her 
recourse to the bottle; her dull- 
eyed acceptance of the somewhat 
unholy nuptial alliance; her con- 
;Suming ambition to scale the 


ae ero ris Day 
Martin Snyder ........... Coane? 
Johnny Alderman...... Cameron Mitche 

rnard MW Sensis rt Keith 
I zg 0k-c cas Gas bos akan om 

STL shh, tivated vee a Oo Harry Bellaver 
POM DEMME 6 sccccassecns Richard 
Payor. Peter Leeds |- 
Fane A. ay ind ght bday OO —— = 

i AR ee rey Young 

Greg Tremt ..i. v.pscscics John Harding 


business racket), which motivate | both 








































man (well played by Cameron 
; the patience of the agent 
eith, another good job); 
the dogged faithfulness of 

Bellaver as the dimwit stooge- 
bodyguard, and the rest of it, make 
for an arresting chunk of cellu- 
loid. Musically there’s almost too 
much but Miss Day does uncork 
a flock of socko standards, and two 
ood new ones, “I'll Never Stop 
Pade You” (Brodzky-Cahn) and 
“Never. Look Back” (by Chilton 


treatment sartorially and cinemato- 
graphically. She is easy on the 
a both departments, and 
certainly never assaults the aural 
faculties, because this Columbia 
recording star is essentially a com- 
mercial thrush. Given a sharp 
Helen Rose set of costumes, a spe- 
cial maestro-arranger in Percy 
Faith (her pro batoneer at the disk- 
ery, when it’s not Culver’City), she 
rings the bell and. is thoroughly 
conyincing at least so far as her 
vocal prowess is concerned. She is 
also effective histrionically. 
Besides the title song and the 
two originals above mentioned, the 
Hit Parade of the Ignoble Experi- 
ment known as the Volsteadian 
period embraces “Stay on the Right 
Side of the Road,” “You Made Me 
Love You,” “Everybody Loves My 
Baby,” ‘Mean to Me,” “Sam, the 
Old Accordion Man,” “At Sun- 
down,” “Shaking the Blues Away,” 
“Tt All Depends on You,” and “Ten 
Cents a Dance,” and she does ’em 
all with distinction. 
The Etting-Gim 
is capped with t real-life dra- 
matic climax when Snyder took 
a shot at Myrl (here called Johnny) 
Alderman, Miss Etting’s pianist and 
later her hus (In real life, 
‘The Gimp has si retired to Chi- 
cago, reportedly involved in local 


Saga, of course, 


Gaines | ward politics). 


Under Metro filming, in Cinema- 
my and color, it’s a rich canvas 
of the 20s with gutsy and 
excellent ormances that spell 
strong b.o. all the way. One au- 
thentic little touch not in the pic- 
ture was The Gimp’s almost rever- 
ential way of referring to his star 
as “the little lady.” Abel, 


Seldier of Fortune 
(C’SCOPE—COLOR) 


Topnotch action-adventure 
with Clark Gable, Susan Hay- 
ward, plus Hong Kong back- 
grounds and 





Color), Leo Tover; editor, Doro Spen- 
cer; janaie. awe Friedhofer, chéstina 


b winah. Previe 
bhbamnginn tune 


Hank Lee ...... Pps Sa Clark Gable 
P= ‘ Hayward 
Inspector Marryweather..Michael Rennie 
Ah rere Gene Barry 
MEE 3-25 wan's ccevanicnieedes Aas D’Arcy 
orgy BE ebeetemeey 2a 
BR cae knee Kaln bb ova ei Russell Collins 
Bet, Matt SE ee EO Leo on 
8 ea EE Se Richard Loo 
BR ME a debicceabis%a > Lbkway Lond Yong 
PETTY ee eS an an. 
Austin Stoker ........... Jack Rressnes 
Re ties inne 2gue eee e elles 
pees Leith Phipps ..... oe cog, Bo oe 
Gita Fiek View a ho a6 e 
Australian Airma..n...... ‘alan Ginlaveen 
MAO. Seccspe dee ceeg thus cstn we Noel Toy 
Chinese Clerk ............... Beal Wong 
Father Xavier’ .......... Robert Burton 


Frank Stewart 


SED kine Ones Robert Quarr 
Hotel Desk Clerk.......... Charles" Devis 
Mod. > oats hy caes Victor Sen Yung 
azine 


ae henesvceesat sss Frances F 
Lee Danny Chang 


Clark Gable and Susan Hayward 
team advantageously in. this thril- 
ler of mystery and intrigue in the 
Orient. There’s plenty of action, 
a lacing of romance, and some 
spectacular photographic effects in 

inemaScope to make it a well- 
balance show that should attract 
and please the cash customers. 
The business outiook is good. 

Hong Kong is the setting for all 
of the exteriors in the Buddy Ad- 
ler production and the authentic 
backgrounds sharpen the overall 
topnotch values obtained under his 
supervision, Ernest K. Gann com- 
mitted his own novel to screen- 
play form, and the writing, along 
with Edward Dmytryk’s very able 
direction, aor the high adven- 
ture of the plot always on a be- 
lievable plane. It’s this type of 
handling that makes the ~action 
more exciting, the suspense more 
gripping, and there’s plenty of 


eee ee ee ey 





When Miss Hayward's husband, 
Gene Barry, disappears on a photo- 
graphic trip into Red China, she 
comes to Hong Kong to institute a 
search for him and runs the gamut 
of colorful types, most all of whom 
have their hands out for a quick 
buck with little intention of doing 
more than taking advantage of the 
situation. With British authorities 
and others no help, her path leads 
to Gable, soldier of fortune reap- 
ing just that with some smuggling 


















cides to rescue the husba 

the Reds because he likes - 
petition at hand, not remote. It’s 
a real thriller the way he brings 
this off, and there are plenty of 
rugged scenes beforehand as he 
seeks out needed information from 
reluctant characters. The payoff’s 
all right, too, because he gets the 
gal, her paphane deciding he’ll al- 
ways be off on such escapades and 


enterprises. Developing a per- 
sonal interest in the lady, pe de- 
from 


_a wife is a hinderance. 
Gable and Miss Hayward make a | 


sock team for this type of drama 

d there is no strain on credence 

e way they go about making the 
characters seem like real people. 
The same skilled delinations are 
notably throughout the cast. Mich- 
ael Rennie is eosin 7 ah able and 
likeable as a Crown off 
ipating in the rescue and Barry 
shows up well in lesser footage. 
Colorful types that add point to 
the footage are played among oth- 
ers, by Alex D’Arcy, Tom Tully,, 
Anna Sten, Russell Collins, Leo 
Gordon, Richard Loo, very good as 
an ex-general; Soo Yong, Frank 
Tang, Jack Kruschen, Mel Welles, 
Jack Raine, Noel Toy, Robert 
Quarry, Charles Davis, Frances 
Fong and Grace Chang. 

The standout photography by 
Leo Tover takes the audience on 
an intriguing tour of Hong Kong 
and its 
wisely never lets the picture be- 
come a travelog. that would inter- 
fer yw story-telling. In only 
one 
—it skirts calling the Communist 
Chinese by name. —— Fried- 
hofer’s score, conducted by Lionel 
Newman, is a mood asset, the edit- 
ing is tight and the street sounds 
of the location sites bolster authen- 
ticity. Brog. 


The Far Horizons 
(V’VISION—COLOR) 


Overlong; spottily-paced, out- 
door feature in VistaVision 
about the Lewis & Ex- 
cast names, 








Hollywood, May 20. . 


Paramount release of William H, Pine- 


Ww 
marest, Alan Reed, Eduardo Noriega. 
Directed by Rudolph Mate. Written by 
inston er, Edmund H. N ; from 
the novel “Sacajawea of the Shoshones” 
by Della Gould Emmons; camera (Techni- 
omer), “Rompe! 1. Te ; 2a unit photog- 
. iam ams editor, Fr 
t; music, Hans Salter. Previewed 
17, °55. Running time, 107 MINS, 


nage ais ea wether Lewis...... Fred MacMurray 
ee Se Holiywood, May 24. —s _ ie ews gt on Heston 
duction. Stare Clare Gekie’ Sinan, fag. | Jalia Hancock ......... Barbara Hale 
ward, Rennie, Gene Barry; fea- SE in cae sse William Demarest 
tures Alex D’Arcy, Tom Tully, Anna | ne ..- Alan Reed 
Sten, Russell Collins, Leo Gordon, Rich- | Cameahwait ........... Eduardo Noriega 
ard Loo, ee, Yong. Frank Tang, Jack yg | DEE oie gs kedaids tb a8 tery ean 
——@ = rad Ny, St | Seaton Jolivccen’. .".; Masbert Mages 
Gann, from his novel; camera (De Luxe 


(Aspect ratio: 1:85-1) 





VistaVision dresses up this out- 
door feature purportedly based on 
the Lewis & Clark Expedition, but, 
entertainwise, it strikes a program 
level, with the running time con- 
siderably overlength for the gen- 
eral dual bill market. With the 
current kiddie interest in frontiers- 
men, it may attract a fair share of 
the juvenile trade if the ballyhoo 
is slanted in that direction. Even 
for the youngsters, though, it’s a 
tedious tour of the Louisiana Pur- 
chase that is made, with not 
enough action to sustain the long 
107 minutes of footage. 

Scenically, the Pine-Thomas pro- 
duction has magnificent vatues, 
thanks to the location lensing in 
the Jackson Hole country of 
Wyoming. However, these pictorial 
splendors aren’t sufficient to cover 
for cliche writing, poor direction, 
and acting that is, with one excep- 
tion, only so-so. The screenplay by 
Winston Miller and Edmund H. 
North was taken from Della Gould 
Emmons’ novel “Sacajawea of the 
Shoshones,” the story of an Indian 
maid who helped the expedition 
and, according to the plot, fell in 
love with Clark. This copper rose 
of the woods is beautifully played 
by Donna Reed for the only beliey- 
able character in the picture. 

Under Rudolph Mate’s direction, 
the film shows the assignment of 
Lewis and Clark, played by Fred 
MacMurray and Charlton Heston, 
respectively, to survey the Louisi- 
ana Purchase. The party surv‘ves 
Indian attacks, physical hardships, 
the barriers of nature and personal 
conflicts, all of which are staged 
and played to formula. 

Sacajawea joins the party mid- 
way, quickly falls for Clark, who 
forgets Barbara Hale, the girl he 
left behind and whom he had taken 
from Lewis. The result of all this 
romantic conflict is to have the 
two male stars pouting through the 
footage like schoolboys, with little 
resemblance to the leaders they 
were supposed to be. Wrapup finds 
Lewis relenting on his plan to have 
Clark. courtmartialed: and. Saca- 
jawea wisely deciding city life and 
Clark are not for her. 


er partic- | rie 


points of interest, but | Millie 


ent does the latter slip | an 


and Larry Pennell, Indians. They 
fare no than MacMurray, 
Heston and Miss Hale under Mate’s 
direction.” Daniel L. Fapp. scores 
with his Technicolor iensing, as 
does William ‘Williams for his sec- 
ond unit photography. Hans Sal- 
ter’s score too often is maa loud. 
Tog. 





Ain’t Misbehavin’ 
(MUSICAL—COLOR) 
Musical comedy program fea- 
ture in color with familiar 
names for general dual dating. 


Hollywood, May 24. 
Universal release of Samuel Marx pro- 
duction, Stars Rory. Calhoun, Piper Lau- 
ack Carson, Mamie Van Doren; fea- 
Gardiner, Barbara Britton, 
Dani Crayne. Directed by Edward Buz- 
zell. Screenplay, Buzzell, Philip Rapp, 
Devery Freemans based on “Third Girl 
From the Right” by Robert Carson; 
camera (Technicolor), Wilfrid M. Cline; 
editor, Paul Weatherwax; musical super- 
vision, Joseph Gershenson; vocal arrange- 
ments, ‘Johnny Scott; choreography, 
Kenny Williams, Lee Seott; songs, Paul 
Francis Webster.» Sammy Fain; Charles 
Henderson, Burke; Sammy Cahn, 
Johnnie Scott. Previewed May 13, °55, 
Running time, 81 MINS. 


Kenneth Post, Ill.......... Rory Calhoun 
Piper Laurie 





Harold North ........-... Jack Carson 
Ps oa Mamie Van Doren 
Piermont Rogers...... Reginald Gardiner 
POS nnn css aGds ode sector rbara_ Britton 
Sod aa Ged Winln cc oes 0 Dani Crayne 
Bn eee eee Carl Post 
CRO bac thd bp cate conve Roger Etienne 
ee Ee See oer Harris Brown 
Mrs. Moffit ........... Isabel Randolph 
Native Co George Givot 
OP eine bs tb cORS tse ccne Peter Mamakos 


(Aspect ratio: 2-1) 





The requirements of the general 
dual market will be adequately 
served by “Ain't Misbehavin’.” It’s 
a lightweight bit of musical com- 
edy fluff that should prove mildly 
diverting escapism, and is peopled 
with such likeable cast. toppers as 
Rory Calhoun, Piper Laurie, Jack 
Ca and Mamie Van Doren, who 
hefps keep it going on a reason- 
ree 4 pleasant course for 81 min- 
utes. — 

The presentation follows a stock 
line in the production helming by 
Samuel Marx, in the direction by 
Edward Buzzell, and in the script- 
ing the latter did with Philip Rapp 
and Devery Freeman from the 
story. “Third Girl From the Right” 


illiam | by Robert Carson. Three original 


tunes, plus the title song, serve 
their purpose in identifying the 
picture as a musical that tells of 
a breezy chorus girl who marries 
the youthful head of a financial 
empire and, in the mistaken belief 
she should be a lady to hold her 
mate, tries to change the personal- 
ity that made him fall in the first 
lace. She gets back on the beam 
fore it’s too late. 

As the chorine, Miss Laurie sings 
the title piece, as well as “A Little 
Love Can Go a Long Way” by Paul 
Francis Webster and Sammy Fain; 
“The Dixie Mambo,”. by Charles 
Henderson and Sonny Burke, and 
“I. Love That Rickey Tickey 
Tickey” by Sammy Cahn and 
Johnnie Scott. The latter two and 
the title tune also are used for pro- 
duction numbers on which Miss 
Laurie is joined by Miss .Van 
Doren, Dani Crayne and chorus. 
Songs and terps are handled ac- 
ceptably by Miss- Laurie and the 
others, but sight appeal is the 
stronger asset. 

Calhoun gives a pleasing account 
of himself as the young business 
rman suddenly fed up with all work 
and no play. So does Jack Carson 
as the financial empire’s public 
relations director. Reginald Gard- 
iner is in for some mild comedy as 
an elderly playboy who causes 
some temporary misunderstanding 
and Barbara Britton is the society 
gal who wanted Calhoun. 

Picture has a visual advantage 
in the Technicolor photography by 
Wilfrid M. Cline. The music super- 
vision by Joseph Gershenson is 
satisfactory, as are the technical 
credits. Brog. 


Es 


Guinness Not for U 


\—aes Continued from page 4 Gamd 


the returns from his U releases. U 
hasn’t taken on a new Rank film 
for months. 

Meanwhile, it’s reported that the 
romance between Rank and Repub- 
lic is cooling rapidly. Rep took 
on “Doctor in the House” and five 
other Rank films in a package deal 
for $150,000. While “Doctor” has 
been doing fine, the rest of the 
films aren't shaping to Rank’s ex- 
pectations. Included in the origi- 
nal Rep package was “Forbidden 
Cargo” which the U. S. outfit re- 
turned when it couldn't get a Code 
seal for it. 

When Reade acquired “Captain's 
Paradise” from Rank last year, the 
deal was made while the pic was 
still shooting. The same may hap- 
pen again and there are rumors 
‘that Reade is after the second pic, 
too. . 





Featured players include Wil- 
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| TOA-ALLIED MERGER TALK UP 





Global Exhibition Body in 1956? 


Walter Reade Jr., chairman of Theatre Owners of America’s 
board of directors, envisions a worldwide exhibitor organization 
in 1956 following the convention of the International Exhibitors 
‘Assn. in Paris. A representative of TOA will attend the meeting. ~ 
The international group, at first, would be made up of British, 
French, Italian, and United States exhibitors. 

Reade, who has just returned from two weeks abroad, revealed 
that TOA had been working closely with foreign exhibitor units, 
particularly the Cinematographic Exhibitors Assn., leading British 


organization. 


“After the 1956. Paris meeting,” 


eade said, ‘our TOA represen- 


tative will report to the board of directors on the advisability of 
the organization joining the International Exhibitors Assn.” He 
revealed that TOA had already invited a CEA rep to attend TOA’s 
annual convention in Los Angeles this year. 

“I foresee an international organization being set up. not formal- 
ly, but I am hopeful with a definite basis for meetings and ex- 
changes of information,” Reade said. ““TOA has been cooperating — 
with CEA and we feel it has been definitely to our mutual ad- 


vantage.” 





Allied’s Berger 
Still Intent On 
Plea to Federals 


With or without the support of 
Theatre Owners of America, Al- 
lied States Assn. is proceeding 
with its plan to seek the intre- 
duction in Congress of legislation 
to eliminate the alleged abuses of 
the distributing companies. Ac- 
cording to Bennie Berger, chair- 
man of Allied’s Emergency De- 
fense Committee, Allied’s  pro- 
posed bill is now being studied by 
two Senators. Sen. Hubert Hum- 
phrey, D., Minnesota, is one of 
the solons weighing the bill. 
Berger said that the other senator 
asked that his name not be re- 
vealed until he studies the bill and 
made up his mind on his position. 

Whether TOA will-go along with 
Allied in its appeal to the Gov- 
ernment was under consideration 
early this week as the joint Al- 
lied-TOA committee convened in 
New York to determine the next 
move of exhibitors following the 
film companies’ nix of a round- 
table conference. The opening ses- 
sion Monday (23) at the Sharaton 
Astor hotel reached no conclusion 
and the theatremen convened 
again yesterday (Tues.). The Mon- 
day meeting, which got underway 
at 10 a.m. and broke up at 4:30 
p.m. with time out for lunch, was 
a hush-hush affair. The partici- 
pants were warned not to make 
any comments to the press. 

Allied prexy Rube Shor declared 
that the “talks were continuing” 
and that agreement had been 
reached to issue a joint statement 
at their conclusion. TOA topper 
E. D. Martin said there was a lot 
of talking, that all problems con- 
cerning exhibition had been dis- 
cussed, but that no conclusion on 
action had been reached. 

It’s expected, however, that the 
joint committee, as a last effort, 
will decide to meet with the com- 
pané prexies on an_ individual 
basis. Failing to receive any con- 
cessions from these conclaves. it 
will be faced with no other alter- 
native, it’s noted, but to go to the 
government. 

Participating. in the exhibitor 
talks are Martin, Walter Reade Jr., 
Alfred ‘Starr, and Myron Blank 
from TOA and Shor, Ben Marcus, 
neneee and Jack Kirsch from Al- 

ied. 





SKOURAS THE TOURIST 


Mexican Trip To Be Followed 
By Far East Jaunt 


Spyros P. Skouras, 20th-Fox 
prexy, leaves today (Wed.) for a 
week’s stay in Mexico where, 
among other things, he'll get a 
citation from the University of 
Mexico and will confer with 
Adolfo Ruiz Cortines, President 
of Mexico. 

Skouras, who goes at the invite 
of the Mex film biz, will huddle 
with local producers and exhibs on 
CinemaScope. He will also give 
a big dinner for leading Mex gov- 
ernment, educational and industry 
personalities. 

Next month, Skouras’ plans call 
for a tour of 20th’s Far Eastern 
branches, 











ARBITRABILITY STILL 
UNDER DISCUSSION 


Theatre Owners of America, 
steadfastly clinging to arbitration, 
reports that progress has been good 
but slow. Refusal of the company 
presidents to meet with exhibition 
at a roundtable conference has not 
changed TOA’s feeling on the. sub- 
ject, and TOA reps are continuing 
every effort to finalize the draft. 

The delay, it’s claimed, is due to 
the fact that TOA wants the scope 
of the system as broad as possible 
while distribution is attempting to 
narrow the arbitrable points. 

Settlement has been reached on 
the section devoted to conciliation. 
Exhibitors may conciliate any mat- 
ter, including film rentals. Under 
conciliation, an exhibitor may ap- 
pear with a lawyer or any other 
spokesman at the office of a branch 
manager to air, discuss and wait 
for a decision-on a grievance. He 
may appeal to the film company 
sales chief if he’s not satisfied with 
the branch manager’s decision. 


It’s noted, of course, that a dis- 


trib cannot be compeiled to gran‘ 
relief (except where there is vic 
lation of the law). However, it. 


felt that conciliation will at least | 


give theatremen an opportunity to 
go higher than the branch manager 
in efforts to obtain relief. 


It’s stressed that conciliation will 
be helpful if the distribs are ‘“sin- 
cere and understanding” in con- 
sidering the problems of exhibitors. 
Failing under conciliation, exhibi- 
tors can appeal for arbitration on 
most matters, excluding film ren- 
tals, a subject the distribs abso- 
lutely refuse to arbitrate. 


20th-Fox Whips 
Home a Winning 
Second Quarter 


Pressing hard to make its second 
quarter a major grossing period, 
20th-Fox is aiming for a record 
firstrun playoff in 1,350 keys for 
six pix during the peried between 
Decoration Day and July 4. 

Films involved are “Soldier of 
Fortune,” “The Seven Year Itch,” 
“House of Bamboo,” “How to be 
Very, Very Popular,” ‘“‘Magnifi- 
cent Matador” and “Violent Satur- 
day,” the latter already released. 

Aim is to concentrate in June 
the widest possible multiple day- 
and-date feature playoff possible. 
Already set are bookings in 250 
cities, i. e. the limit of 20th’s in- 
itial stereophonie sound print 
availability. 

20th’s first quarter earnings have 
been down from the comparable 
period in 1954. At the stockholders 
meet in N.Y. last week, 20th prexy 
Spyros P. Skouras predicted- a 
sharp improvement for the second 
quarter on a worldwide scale. He 
blamed the disappointing showing 
in the first three months on a lack 
of releases. 


If the June objective is realized 
20th sales execs say the playoff 
will set an industry record. 











‘PRESENT NEEDS. 
FAVOR | FRONT 


Merger talk was in the air as the 
joint Theatre Owners “of America- 
Allied States Assn. committee met 
Monday (23) to map future action 


_|in light of the film companies’ turn- 


down of an industry roundtable 


‘| conference.’ This.is the first time 


that both groups have officially 
acknowledged that there was a pos- 
sibility ofan amalgamation, al- 
though TOA officials have fre- 


quently urged it in the past. Allied: 
members had been the stumbling. 


block, fearing that the individual 
theatreowner would be swallowed 
up by the large chains which domi- 
nate the membership of TOA. 

In recent months, however, 
TOA’s policy line has veered in 
the direction of Allied’s more 
forceful one designed to protect 
the rights of exhibitors in their 
constant -battle with distributors 
over trade practices, particularly 
the rising cost of film rentals. TOA, 
formerly a staunch opponent_ of 
Government intervention, appears 
to be accepting the idea since 
“peaceful” attempts to obtain re- 
lief from distribution has met with 
failure. TOA’s more lenient atti- 
tude toward Government. interven- 
tion (if all other avenues of ap- 
proach fail) is seen as the spark 
that is making Allied more prone 
to consider a merger proposal. 


Walter Reade Jr., TOA’s board 
chairman, touched off the merger 
talk last week with the declaration 
that there is a “strong possibility” 
of a marriage between the two ex- 
hibitor trade associations. Accord- 
ing to Reade, such a joining of 

(Continued on page 20) 


Munio Podhorzer’s 
Plea to Exhibs 


. Exhibs were urged last week by 
Munio Podhorzer, United German 
Film Enterprises prexy, to give the 
new German pix a chance to re- 
establish themselves with the 
American public. 

“We continue to hear complaints 
about a shortage of good motion 
pictures, particularly from abroad,” 
Podhorzer . declared. “In some 
respects these complaints may be 
justified. However, we frequently 
find an exhibitor reluctant to try 
something fresh and new and dif- 
ferent—such as the crop of recent 
German films for instance.” 


Noting that American theatres 
now had an active source of prod- 
duct in the German industry, Pod- 
horzer, who reps a number of Ger- 
man production and export firms, 
commented that “American exhibi- 
tors owe it to themselves and their 
public” to book German produc- 
tions “and- let them make their 
own mark.” He noted that the Ger- 
man industry was making ‘‘tremen- 





dous strides” and was coming up| 


with pix of b.o. potential for many 
situations, 

Problem with the German films 
has been primarily one of presenta- 
tion, with the language barrier 
considerable. While some of the 
German product has been dubbed, | 
the lip syne process hasn’t done 
much to widen its popularity. 


Curiously, indie importers point | 


out, while dubbing doesn’t seem to 
help much in the theatres, it’s per- 
fectly acceptable when the pix are 
shown on tv. 








Kinsey Report Yet! 

Animated color short pro- 
duced by Alexander D’Arbel- 
off and turned out by several 
United Productions of Amer- 
ica artists, has as its subject 
—the Kinsey-Report. 

The one-reeler, called “Re- 
port on Love,” is being ac- 
quired by Edward L. Kings- 
ley and is being entered at the 
Venice and Edinburgh film 
fests, In N, Y. it'll play with 
“Court Martial’ at the 52nd 
St. Trans-Lux. 





Reduce Rentals to Secure Circulation 





Board of directors of Loew’s 
Inc., at’ q meeting last week, de- 
clared a divvy of 25c. on its out- 
standing common stock. 


Melon is payable June 30 to 
stockholders of record June 14. 





Allied-TOA In 
Jomt Visit To 
Spyros Skouras 


The joint Theatre Owners of 
America-Allied States Assn. com- 
mittee, stymied in its efforts to 
meet the film company presidents 


in a body, has decided to try it on 
an individual basis. First. session 
was held yesterday (Tues.) with 
20th-Fox topper Spyros~ Skouras 
and assistant general sales man- 
ager William C. Gehring. Meet 
was held at 20th’s board room in 
New York. 


The confab with Skouras and 
Gehring, it’s indicated, will serve 
as a test pattern to determine -if 
similar meetings on a company by 
company basis, as requested by the 
distribs, will be worthwhile in 
bringing about changes in sales 
policies, particularly as pasting to 
film rental prices. 

Selection of 20th as the test com- 
pany is based on the fact that 20th 
has made some overtures to ex- 
hibitors relating to concessions. Al 
Lichtman, 20th’s sales topper, pro- 
posed the arbitration of film ren- 
tals for customers paying up to 
$50, an idea which was termed by 
exhibs “a step in the right direc- 
tion” but which was not accepted 
with all-out enthusiasm. 


WARNER PATHE NEWS 
INTO COOLED QUARTERS 


Warner Pathe News is shifting 
its headquarters from Madison 
Ave. to W. 60th St. over the com- 
ing weekend. The Warner Bros. 
subsidiary will occupy three air- 





| conditioned floors at its new home. 


New facilities, specially construct- 
ed, include three complete sound 
recording studios and projection 
rooms, one on each floor. 

The moving will begin following 
the final music and narration scor- 
ing of tomorrow evening’s (Thurs.) 
@dition of national, Canadian and 
Latin American newsreels. The 
equipment will be dissembled and 
\transported, with the complete 
shift set for completion by Mon- 
day (30) morning. 

According to Warner Pathe, two 
complete sound channels will be 
set. up for the three recording 
studios and projection rooms, each 
capable of handling both 16m and 
| 35m film and both optical and 
| magnetic sound tracks. 

For the balance of this week, 
the news department, under news 
editor-assistant general manager 
John D. LeVien, will operate at 
both the old and new addresses. 
Duplicate news teletype machines 
and additional telephones have 
been installed so that communica- 
tions and shipments of news films 
from all parts of the world will 
be kept under control during the 
interim period. There will be no 
delay in the issue of the regular 
newsreel. 

General manager Walter C. 
Ament noted that other branches 
of Warner Pathe are also making 
the move, including the special 
productions division, the news 
Magazine of the screen, the shorts 
subjects division, and the library 
division. Latter has 40,000,000 
feet of film dating back to 1897. 











— Kaye Two-Reeler for UN Now Likely to Gross 
$175,000 Domestically 





“Assignment Children,” two-reel- 
er which Danny Kaye made for 


the United Nations’ Children’s 


Fund, is headed for a domestic 
distribution gross of over $175,000. 
Paramount is distributing on a 
gratis basis, all revenue going to 
the Fund. 

This is fancy gross money for a 
short subject but still substantially 
short of what had been anticipated 
earlier. Par had set terms usually 
asked for a program feature, and 
indications were a gross of $400,- 
000 or more might be reached. A 
number of theatremen balked at 
the scale, however. Par thereupon 
took up the matter of theatremen’s 
resistance with UN reps and the 
latter said they were interested 
more in wide circulation of the pic 
rather than money. Rental. terms 
were then reduced. 

“AsSignment” shows Kaye call- 
ing on, and performing for, under- 
privileged youngsters in various 
Asian areas. 


N.Y. Film Circles 
Hear Imbibition 


Rates to Rise 


While there’s been nothing of- 
ficial from Technicolor, trade in 
N. Y. hears that the lab may up the 
price of its imbibition release 
prints from the current 5.25¢ per 
foot to around 6c. 

Such a boost would have the ef- 
fect of radically narrowing the 
price gap between imbibition 
prints and those turned out on 
Eastman positive. Latter are 
quoted at 614c per foot but can be 
brought down to 6c. While the 
imbibition printing is officially 
5.25c, by the time various things 
are added on it comes closer to 
5.40c, it’s said. 

Asked in N. Y. recently whether 
Technicolor planned to revise its 
price sked, Herbert T. Kalmus, the 
lab’s prexy, said the whole price 
structure was under study. How- 
ever, he stressed that no immedi- 
ate moves—up or down—were con- 
templated. 

In imbibition dye-transfer meth- 
od, matrices are used, with the 
final printing being done on regu- 
lar black-and-white stock. The 
Eastman positive, used for most 
CinemaScope pix, has the colors 
on the film. There are indications 
that, with Eastman just now bring- 
ing out its new four-layer tint posi- 
tive (there used to be seven lay- 
ers), the price of the rawstock may 
be cut in the not tvo distant future. 
It’s that high cost of that material 
that keeps the release print charge 
at 6c or over. 








SHARE-THE-FLOP 





Curious Angle to New Hampshire’s 
First Closed-Circuit Bout 


Manchester, N.H., May 24. 

A crowd of only about 350 was 
on hand at the Palace theatre here 
on the night of May 16 to watch 
the first fight ever piped into this 
State on closed-circuit 

Despite the disappointing turn- 
out for the Marciano-Cockell scrap, 
however, officials of the State 
Operating Co., owner of the Pal- 
ace and other leading Manchester 
film houses, said the slim attend- 
ance had not eliminated the pos- 
sibility of televizing future cham- 
pionship fights. 

Awaiting reports from theatres 
in other parts of the country, a 
Palace spokesman said: 

“If our small turnout was typical 
of the entire country, we can be 
much more optimistic about tele- 
vizing future bouts.” 

The local theatre sold seats for 
$2.50 and $3, compared with the 
national average of $3.60 for the 
closed-circuit attraction, 
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$13,000 or close in three theatres. 


PICTURE GROSSES 


VARIETY 


Wednesday, May 25, 1955 





L.A. Marking Time; 


Kiss’ Mild 486, 


‘Rage’ Dim 136, ‘Jungle’ Hot 446, 24, 
‘SAC’ 136, 4th, ‘Legs’ Lush 176, 34 


Los Angeles, May 24. +¢ 


Firstrun trade continues spotty 
with little help from . new bills 
howing currently. Of fresh pro- 
duct, “Kiss Me Deadly” shapes 
best with moderate $16,000 in three 
hardtops and $32,000 in one nabe 
and five ozoners. “Gangbusters 
is limping with $12,500 in three 
spots although rating some added 
coin in six drive-ins. 

“Rage At Dawn” iooks weak 

“Courtmartial”. is thin $11,000 in 
wo locations. 
' Trade still is dominated by the 
second frame showing of “Black- 
board Jungle,” pushing to rousing 
$48,000 in three hardteps plus 
$65, in two nabes and six drive- 
ins. Second round of “Glass Slip- 
per” is fine $9,500 at Fine Arts. 

“Strategie Air Command” is 
rated good $13,000 in fourth week 
at Warner Beverly. “Daddy Long 
Legs” is smart $17,000 in third at 
Chinese. 

Estimates fer This Week 

Los Angeles, Fox, Ritz (FWC) 
(2.097; 965; 1,363; 80-$1.25) — 
“Kiss Me Deadly” UA) and 
“Canyon Crossroads” (UA). Mod- 
erate $16,000. Last week, with 
different units. 

Orpheum, Hollywood, Uptown 
(Metropolitan) (FWC) (2,213; 965; 
1,715; 80-$1.25) — “Gangbusters” 
(Indie). Light $12,500. Last week, 
Orpheum and Hawaii, “Mambo’ 
(Par), $8,800; others in different 
units. 

Hilistreet, Wiltern, Vogue (RKO- 
SW-FWC) (2,752; 2,344; 885; 380- 
$1.25) — “Rage At Dawn” (RKO) 
and “Murder My Beat” (AA). 
Weak $13,000 or less. Last week, 
Hillstreet, Fox, “Purple Plain” 
(UA) and “Beachcomber” (UA) 
(2d wk), $8,000; others in different 
units. ; 

Downtown Paramount, Egyptian 
(ABPT-UATC) (3,200; 1,536; 
$1.25) — “Courtmartial” (Indie), 
with Marciano-Cockrell pix. Thin 
$11,000. Last week, “Jump Into 
Hell” (WB), and “Green Scarf” 
(Indie) (2d wk-5 days), $7,000. 

El Rey (FWC) (861; 80-$1.25)—. 
“Heart of Matter” (Indie) and “‘An 
Inspector Calls” (Indie). Slow 
$2,500. Last week, “Quest For Lost 
City” (RKO) (2d wk), $1,800. 

Hollywood Paramount (F&M) 
(1.430; $1-$1.50)—‘“Prince Players” 
(20th). Slim $3,500. Last week, 
“Return October” (Col) and “Petty 
Girl” (Col) (reissues), $3,000. 

Fine Arts (FWC) 631; $1-$1.50)— 
“Glass Slipper” (M-G) (2d wk). 
Fine $9,500. Last week, $10,000. 

State, Pantages, Loyola (UATC- 


RKO-FWC) (2,404; 2,812: 1,248: $1- | $22 


$1.50)—“Blackboard Jungle’ (M-G) 
and “Utopia” (Indie) (2d wk). 
Rousing $44,000. Last week, $69,- 
000, plus $104,800 in two nabes, 
six ozoners. 

Warner Downtown (SW) (1,757; 
80-$1.25)—“Crashout” (FM) and 
“Know What Sailors Are” (UA) (2d 


(Continued on page 22) 


‘Plain’ Perky at $9,500 
In Cincy; ‘Violent’ 106, 
‘Legs’ Lively 96, 2d 


Cincinnati, May 24. 

Main line traffic here this round 
is a shade better than the sea- 
sonal average. “Violent Satur- 
day” is shaping okay at Albee but 
“Purple Plain” at Palace is ac- 
tually making a better showing at 
this smaller spot. “Tight Spot” 
looms moderate for the Grand. 
Keith’s is strong on holdover with 
“Daddy Long Legs.” 

Estimates for This Week 

Albee (RKO) (3,100; 75-90)— 
“Violent. Saturday” (20th). Just 
okay $10,000. Last week, “Prodi- 
gal” (M-G), $12,000. 

Capitel (Ohio Cinema Corp.) 
1,376; $1.20-$2.65) — “Cinerama” 
(Indie). (49th wk). Leveling to 
sturdy $18,000, same as last week. 
Warm weather is bolstering auto 
trade. 

Grand (RKO) (1,400; 75-90)— 
“Tight Spot” (Col) and “Wyoming 








Renegades” (Col). Moderate 
$6,500. - Last week, “Jump Into} 
Hell” (Par) and “Fast and Furious” | 
(Indie), $4,500. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Daddy Long Legs” (20th) (2d wk). 
Still strong at $9,000 or near after 
$14,300 bow. Holds a third. 

Palace (RKO) (2,600; 75-84)— 
“Purple Plain” (UA). All right 
$9,500. Last week, “Revenge Crea- 
ture” (U) and “Cult of Cobra” (U), 
$10,000. 











Broadway Grosses 


_ Estimated Total Gross 


This Week ..._. $418,300 
(Based. on 19 theatres.) 
Last Year... .. $513,000 


House’ Hotsy 126, 
Philly; ‘Show’ 166 


Philadelphia,.May 24. 
Newcomers are not making 
much impression this weck in 
spotty Philly. “Three For Show” 
shapes good at Randolph while 
“Big House, U.S.A.” is fairly lusty 
at Goldman. Both are new entries. 
Blue chip holdovers got a fast play 
over the weekend. Tops in this re- 
spect is “Strategic Air Command,” 
with a big third week at Stanley. 
“Prodigal” also i i 
e - viking” great in second 
Estimates for This Week 
Areadia (S&S) (625; 99-$1.49)— 
“Blackboard Jungle” (M-G) (9th 
bi Brisk $7,500. Last week, $8,- 


Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (14th 
wk). Sock $20,000. Last week, 
$21,500. 

Fox (20th) (2,250; 99-$1.40)— 
“Daddy Long Legs” (20th) (2d wk). 
Fast $18,000. Last week, $25,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—“‘Rig’ House U.S.A.” (UA). 
Lusty $12,000 or near. Last week, 
“Purple Plain” (UA), $14,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—‘“Hell’s Island” (Par). Drab $10.- 
000. Last week, “Kiss Me Deadly” 
(UA), $15,000. 

Midtown (Goldman) (1,200; 65- 
$1-$1.49) — “Romeo and Juliet” 
(UA). Oke $10,500 but not up to 
hopes, Last week, “Country Girl” 
(Par) (15th wk), $7,500. 

Randolph (Goldman) (2.500; 75- 
$1.40)—“Three for Show” (Col). 
Good $16,000 or better. Last week, 
“East of Eden” (WB) (6th wk), $7,- 
000 in last 5 days. 

Stanley (SW) (2,900; 74-$1.40)— 
“Strategic Air Command” (Par) 
(3d Wwe. Big $18,000. Last week, 





Stanton (SW) (1,483; 65-99)— 
“West of Zanzibar” (U) and 
“Smoke Signal” (U)._ Mild $7,500. 
Last week, “New Orleans Uncen- 
sored” and “Pirates of Tripoli” 
(Col), $7,200. 

Trans-Lux (T-L) (500; 99-$1.50) 
—‘“Kind Hearts Coronets” (Indie) 
(reissue). Neat $2,500, playing 
nights only. Last week, “Assassin” 
(UA), $3,000. 

Viking (Sley) (1,000; 74-$1.50)— 
“Prodigal” (M-G) (2d. wk). Great 
$16,000. Last week, $23,000. 

Trans-Lux Werld (T-L) (604; 99- 
$1.50)—“Wayward Wife” (IFE) (2d 
wk), Oke $3,000. Last week, 
$4,000. ; 





‘SHOW’ LIGHT $9,000, 
ST. LOO; ‘LADY’ NG 76 


; St. Louis, May 24.’ 

Biz has sloughed off this frame 
as temperatures near midsummer 
peak and outdoor opposition are 
eutting in. “Three For Show” is, 
only mild at Orpheum while “That 
Lady” looms very light at the large 
St. Louis. al” is fine on 
holdover. “Cinerama Holiday” is 
holding ni in 14th stanza at 
thé Amba or. “East of Eden” 
continues solid in two arty houses 
in second week. 

- Estimates for This Week 

Ambassador (Indie) (1.400; $1.20- 
$2.40) — “Cinerama, Holiday” 
(Indie) (14th wk). Good $15,000. 
Last week, same. 

Fox (F&M) (5,000; 51-75)—“Es- 
cape to Burma” (RKO) and “Rage | 
at Dawn” KO). Opened today 
(Tues.). Last week, “Violent Sat- 
urday” (20th) and “Angela” (20th), 
fair $12,500. 

Leoew’s (Loew) (3,172; 85-$1)— 
“Prodigal” (M-G) (2d wk). Fine 
$12,000 after $16,500 teeoff. 

Orpheum (Loeéw) (2,000; 50-85) — 
“Three for Show” (Col) and “‘Mas- 
terson of Kansas” (Col). Mild 
$9,000. Last week, “Big Combo” 
ry and “Murder Is My Beat” 
(AA), $5,500. 

a aoe (St. L. Amus.) (1,000; 
51-90) —“‘East of Eden” (WB) (2d 
wk). Fast $3,000 after $4,000 
opener. 

Richmend (St. L. Amus.) (400- 
$1)—“‘East wf Eden” (WB) (2d wk). 
shar pe after $3,000 in first. 

. Leuis (St. L. Amus.) (4,000; 
51-90)—“That Lady” (20th) and 
“They Were So Young” (Indie). 
Mild $7,000. Last week, “Daddy 
Long Legs” (20th), $12,000. 

Shady Oak (St. L. Amus.) (800; 
$1.10) — “Doctor In House” (Rep) 
(3d wk). Fancy $3,000 after $4,000 
last week. - 


SAC Wham 256 
Indpls. Standout 


Indianapolis, May 24. 

Only bright spot in  first-run 
situation here -this stanza is the 
Circle, where “Strategic Air Com- 
mand” shapes socko. It will hold, 
May slump holds _—_s elsewhere. 
“Three For Show” is mild at 
Loew’s. “Eternal Sea” at the In- 
diana is leaving after six days. 

Estimates for This Week. 

Circle (‘(Cockrill-Dolle) (2,800; 
75-95)—“Strategic Air Command” 
(Par). Socko $25,000, helped by 
strong ballyhoo. Last week, “The 
Americano” (RKO) and “Stranger’s 
Hand” (DCA) $7,500 at 86c top. 

Indiana ((C-D) (3,200; 50-85)— 
“Eternal Sea” (Rep) and “Santa 
Fe Passage” (Rep). Thin $6,000 in 
six days. Last week, “Daddy Long 
Legs” (20th) $9,500. 

Keith’s (C-D) (1,300; 50-85)— 
“Theodora, Slave Empress” (IFE) 
and “Inspector Calls” (AA). NSG 
$3,000. Last week, “Malta Story” 
(UA) and “Thunderhoff” (Indie), 
$4,000. 

Loew’s (Loew) (2,427; 50-80)— 
“Three For Show”’( (Col) and 
“Seminole Uprising” (Col)). Dis- 
appointing $7,500. Last week, ““The 
Prodigal” (M-G) (2d wk), $6,500 at 
$1 top. 

Lyric (C-D) (1,500; 35-70) — 
“Stranger On Horseback” (AA) 
and “Square Ring” (Rep). Sluggish 
$3,000. Last wek, “They Were So 
Young” (Lip) and “Three Stops to 
Murder” (Indie), same. 








Mpls. in Nosedive But SAC Mighty — 
$18,000, Legs Lean 66, ‘Affair’ 546 


Minneapolis, May 24. 
Seasonal outdoor urge along 
with lack of product strength is be- 
ing blamed for sagging grosses 
here currently. Even. such_ top- 
drawer pix as “Strategic Air Com- 
mand” and “Daddy Long Legs” 
are being hurt. However, “SAC” 
is still smash at Radio City. “Legs” 
is rated tepid at State. “Cine- 
rama,” in its 58th week finally, is 
not feeling the downbeat as com- 
pared to last week. In its fourth 

week “Blackboard Jungle” 

the Gopher. 

Estimates for This Week 
Century ‘(S-W) (1,140; $1.15; 


$2.65) — “Cinerama” (Indie) (58th) 
ag 'tle Cry” -(WB). 


wk). Still is big at $10,000. Last 
week, $10,200. 

Gepher (Berger) (1,000; 85-$1)— 
“Blackboard Jungle” (M-G) (4th 
wk). Standing up like a champ. 
Helty $6,000. Last week, $7,000. 

Lyric (Par) (1,000; 85-$1)—‘Be- 


devilled” (M-G), Light $4,000. Last | $8,500. 





| 


| 


is at | $5,500. Last week, “Tight Spot” 





week, “Mambo” 
65-85c. ¥ 
Radio City (Par) 4,100; 85-$1)— 
“Strategic Air Command” (Par). A 
multitude of praise and a gigantic 
$18,000 for this one. Advance bal- 
lyhoo and strong campaign paved 
way for nifty opening. Word-of- 
mouth and crix praise are doing 
the rest. Last week, “The Prodi- 
gal” (M-G) (2d wk), $7,000. 
RKO-Orpheum (RKO) 2,800; 65- 
85)—“‘End of Affair” (Col), Slim 


(Par), $3,700 at 


(Col), $6,000. 

RKO-Pan (RKO) (1,600; 65-85)— 
“Asphalt Jungle’ (M-G) and ‘“Bat- 
Good $50,00. Last 
week, “Day of Triumph” ‘Indie), 
$4,000. « 

State (Par) (2.300; 85-$1)—‘Dad- 
dy Long Legs” (20th) (2d wk), 
Somewhat of a b.o, disappoint- 
ment. Tepid $6,000. Last week, 





Heat Bops Hub Albeit SAC Great 
- $35,000; Lady’ Fair 106, ‘Affair’ 15¢ 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,204,100 
(Based on 22 cities and 216 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 
Last Year . 
(Based, on 23 cities and 210 

theatres.) ; 





Command Boffo 
$22,000 in Dentver 


Denver, May 24. 

“Strategie Air Command” is 
easily best b.o. bet in city, packing 
the Denham all week, and holds. A 
giant total is in prospect. El!se- 
where biz is r to good, with 
baseball, opening of fishing sea- 
son and other outdoor attractions 
cutting in. However, “Seven Angry 
Men” looms good in three ozoners. 
“That Lady” at the Denver and 
“Escape to Burma” at Orpheum 
both are rated poor. - 

Estimates for This Week 

Centennial Drive-In (Lee) (1,250 
cars; 75)—“7 Angry Men” (AA) 
and “High Society” (AA). Good 
$2,500. Last week,.. “Crashout” 
(FMy and “Air Strike” (Lip). ditto. 

Centre -(Fox) (1,247: 60-$1)— 
“Daddy Long Legs” (20th) (2d wk). 
Fair $10,000. Last week, $13,000. 

Denham (Cockrill) (1,700: 60-$1) 
—“Strategic Air Command” (Par). 
Sockeroo $22,000 or near. Holds, 
naturally. Last week, “Hell's 
Is!and” (Par), $5,000. 

Denver (Fox) (2,525; 50-85)— 
“That Lady” (20th) and “I Cover 
Underworld” (Rep). Poor $6,000. 
Last week, “Tight Spot” (Col) and 
“Pirates of Tripoli” (Col), same. 

Esquire (Fox) (742; 75-$1)— 
“Game of Love” (Indie) (2d wk). 





‘Sad $1,500. Last week, $4,000. 


Monaco Drive-In (Lee) (800 cars; 
75)—“7 Angry Men” (AA) and “Air 
Strike” (Lip). Good $2,500. Last 
week, “Crashout” (¥M) and “Air 
Strike” (Lip), $3.500. 

Orpheum (RKO) (2.600; 50-85)— 
“Escape to Burma” (RKO). Slight 
$7,000. Last week, “Blackboard 
Jungle” (M-G) and “Stranger’s 
Mind” (DCA) (3d wk), $6,500. 

Paramount (Wolfberg) (2.200; 60- 
$1)—“‘Prodigal” (M-G) (2d wk). 
Fair $10,500. Last week, $15,000. 

Wadsworth Drive-In (Lee) (1,000 
cars; 502 walkins)\—“7 Angry Men” 
(AA) and “High Society” (AA). 
Good $2,500. Last week, “Crash- 
out” (FM) and “Air Strike” (Lip). 
$2,300. 


‘SAC’ Giant $27,000 In 
Buff.; ‘Kiss Me’ OK 116, 


‘Cinerama’ Rousing 136 
Buffalo, May 24. 


Outdistancing the field by a 
wide margin this session is “Stra- 
tegic Air Command,” terrific at 
the Paramount, where a run is in 
prospect. Next best newcomer is 
“Kiss Me Deadly” but it is only 
just okay at the Buffalo. ‘That 
Lady” looms thin at.Century while 
“Ma, Pa Kettle at Waikiki” also is 
mild at Lafayette. “‘Daddy Long 
Legs” shapes trim in third round 
at the Center. : 

Estimates far This Week 


Buffalo (Loew) (3,000; 60-85)— 
“Kiss Me Deadiy” (UA) and ‘“‘Can- 
yon Crossroads” (Indie). Oke $11,- 
000 or near. Last week, “Prodigal” 
(M-G) (2d wk), $8,500. 

Paramount (Par) (3,000; 50-$1)— 
“Strategic Air Command” (Par). 
Giant $27,000. Last week, “Mad at 





| World” (Indie) and “Strangers” 
(Indie), $11,000. 
Center (Par) (2,000; 50-80)— 


“Daddy Long Legs” (20th) 3d wk). 
Trim $8,500. Last week, $8,000. 

Lafayette (Basil) (3,000; 50-80)— 
‘Ma, Pa Kettle at Waikiki” (U) and 
‘“Destry” (U). Mild $7,000. Last 
week, “Davy Crockett, Indian 
Scout” (UA) and “Iroquois Trail” 
(UA) (reissues), $8,000. 

Century (Buhawk) (3,000; 60-85) 
—‘That Lady” (20th) and “Dial 
Red 0” (AA). Thin $6,500. Last 
week, “Annapolis Story” (AA) and 
“Seven Angry Men” (AA), $8,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) —“‘Cinerama” (Indie) 
(12th wk). Sturdy $13,000. Last 
week, $12,000, 





{ 


Boston, May 24. 
Biz is off again this frame, prod. 
uct and seasonal influences being 
blamed. Only Metropolitan, with 
“Strategic Air Command,” is ¢et- 
ting real coin, being smash. Hold- 
overs again hit hard. Newcomer 


“End of Affair” at Orpheum is fine, | 


“Hell’s Island” looms so-so at 

Paramount and Fenway. “That 

Lady” shapes fair at Memorial. 
Estimates for This Week ~ 

Aster (B&Q) (1,500; 75-$1.25)— 
“Wuthering Heights” (M-G) ire- 
issue) (2d wk). Slow $4,000. Last 
week, $10,000. 

Beacon Hill (Beacon Hill) (800; 
75-$1.25)—"To Paris With Love” 
(Indie) (6th wk). Mild $3,000, 
Last week, $7,000. 

Exeter (Indie) (1,300; 60-$1)— 
“Doctor In House” (Rep)- Opened 
Sunday (22). Last week, “Gate of 
Hell” (Indie) (8th wk.), big $7,000, 

Fenway (NET) (1,373; 60-$1)—~ 
“Heil’s Island” (Par) and “Timber. 
jack” (Rep)... Fair $6,000. Last 
week, “Ju Inte Hell” (WB) and 
“Santa Fe 

Kenmore (Indie) (700; 85-$1.25) 
—“Aida” (IFE) (7th wk). Slim 
$3,000. Last week, $4,700. 

Memorial (RKO) (3,000; 60-$1)— 
“That Lady” (20th) and “Devil 
Girl From Mars” (Indfte). Fair 
$10,000. Last week, “Revenge of 
Creature” (U) and “Cult of Cobra” 
(U), in 3-D, $16,000. 

Metropolitan. (NET) (4,367; 75- 
$1.25)—"Strategic Air Command” 
(Par). Prices upped for this one. 
Smash $35,000 or near looms. Last 
week, “Daddy Long Legs” (20th) 
(2d wk), $11,500. 

Orpheum (Loew) (3,000; 60-$1) 
—“End of Affair’ (Col) and “Be- 


devilled” (M-G), Fine $15,000. 
Last week, “Prodigal” (M-G) (2d 
wk), $14,000. 


Paramount (NET) (1,700; 66-$1) 
—“Hell’s Island” (Par) and “Time 
berjack” ({(Rep).  So-so $10,000. 
Last week, “Jump Into Hell” 
(WB) and “Santa Fe . Passage” 
(Rep), $13,000. 


SAC’ Big Frisco News, 
Socko 316; ‘City’-Girls’ 
$12,000, Marty’ Hot 156 


San Francisco, May 24. 


Big news here this session is the 
terrific money going to “Strategic 
Air -Command” at Paramount. 
Takings seem much improved all 
around currently over’ recent 
weeks. “City Across River’-“Girls 
in Night,” reissue ackage, is 
dandy. at Golden ate while 
“Marty” shapes great at United 
Artists. “Tight Spot” is rated fine 
at St. Francis. “Daddy Long 
Legs” looms okay in second Fox 
week, 

Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)—“City Across River” (U) and 
“Girls in the Night” (U) (reissues). 
Fancy $12,000 or near. Last night, 
“Men from Bitter Ridge” (U) and 
“Meet Murmmy” (U), $9,000. 


Fox (FWC) (4,651; $1.25-$1.50)— 
“Daddy Long Legs” (20th) (2d wk). 
Okay $11,500. Last week, $19,500. 

Warfield (Loew) (2,656; 65-90)— 
“Prodigal” (M-G) (3d wk). Oke 
$10,000. Last week, $14,000. 

Paramount (Par) (2.646; 90-$1)— 
“Strategic Air Command” (Par). 
Wow $31,000. Last week, “Cell 
2455” (Col) and “Outlaw Stallion” 
(Col), $14,500. 

St. Francis (Par) (1,400; $1-$1.25) 
—“Tight Spot’ (Col) and “Master- 
son. of Kansas” (Col). Fine $10.- 
000. Last week, Eternal Son” 
(Rep) and “Hell’s Outpost” (Rep) 
(2d wk), $8,500 in 5 days. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama” (Indie) (72d wk). Fast $15. 
800. Last week, $17,000. 

United Artists (No. Coast) (1.207; 
70-$1)—“Marty” (UA), Great $15,- 
000. Last week, “Davy Crockett 
(UA) and Iroquois Trail” (UA) (ree 
issues) $8,200. 

Stagedoor (A-R) (400; $1-$1.25)— 
“Glass Slipper” (M-G) (5th wk). 
Oke $2,400. Last week, $3,300. 





Larkin (Rosener) (400; $1)— 
“Sabaka” (UA) and “This Was Yes- 
terday” (WB). Good $2,800, Last 
week, “Aida” (IFE) (5th wk), 
$2,200. 

Clay (Rosener) (400-$1)—"Gute 
of Hell” (Indie) (5th wk). Nice 


$1,900. * Last week, $2,300. 

Vogue (S, F. Theatres) (377; $1)— 
“Game of Love” (Indie) (9th wk). 
Big $1,500. Last week, $1,800. 

Bridge (Reade-Schwartz) (349; 
$1-$1.25) — “Doctor in House 
(Rep) (9th wk), Fine $2,100. Last 
week, $2,200. 


/ 


assage” (Rep), $7,000. 
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H.0.'s Slow Up Chi; ‘Grashout- World 
Sock $19,000, ‘Annapolis Lusty 216, 
SAC Big 346, 3d, Marty’ 376, 2d 





Chicago, May 24. + 


Chi biz is steady this round, 
all firstrun pix but “Cine- 
rama” in their first three weeks 


and. getting fairly solid b.o. . 


action. Surplus of holdovers, 
course, is hurting overall total. . 

“Crashout” and “Mad at World” 
combo looks to get smash $19,000 
in first week at the Roosevelt. “An 
Annapolis Story” — ‘Seven An- 
gry Men” shapes tall $21,000 in 
same frame at McVickers. 

“Marty” is not holding well in 
the second ‘ge 2 at the Chicago 
while “Daddy Lo Legs” stays 
oxay at the Orie in same ses- 
Soe acts ikciee™ denter ot the 
“Seminole Up er a e 
Grand is ee bad -in the second 
round at Grand. » “Mambo” 
ting in same frame 
at Monroe. 

Bio: ares ~' Jungle” 
Woods 


conti 
third. 


jet-pro 
pr gga 
o big at the United Artists in 
third stanza. “Cinerama” stays 
great in 95th week at the Palace. 
_ Estimates fér This Week 
Carnegie (Telem’t) (480; 95)— 
“Sleeping Tiger” (Indie). Thin 
$2,400. East week. “Little Kid- 
nappers” (Indie) (4th wk), $2,600. 
Chicago (B&K) (3,900; 98-$1.50) 
—‘Marty” (UA) with the Mariners 
topping staceshow. Fair $37,000. 
Last week, $48,000. 
Grand (Nomikos) (1,200; kage 
—‘5 Against House” (Col) and 
“Seminoie Uprising” (Col) (2d wk). 
Hefty $9,500. Last week, $13,400. 
Leop (Telem't) (606; -90-$1.25)— 
“Camille” (M-G) (reissue) (8d wk). 
Tall $11,700. Last week, $13,500. 
Monroe (Indie) (1,000; 98-$1.50) 
—‘“‘Mambo” (Par) (2d wk). So-so 
$6.800. Last week, $8 : 
MeVickers (JL&S) (2,200; 65- 
$1.25)—“‘Annapolis Story” (AA) 
and “Seven Angry Men” (AA). 
Tall $21,000. Last week. “Three 


For Show” (Col) and “Murder Is | $5.2 


My Beat” (AA) (2d 
Oriental (Indie) (3, 


—“Daddy Legs” (20th ‘(2a 

wk). Nie’ $82,300 Last week, 

‘$25, 

< Piece (EiteD (1,484; $1.25-$3.40) | __ 
—“Cinerama”’ die) (95th wk). 


Hotsy $30,500. Last week $25,600. 
Roosevelt (B&K) (1, 400; 65-98) 
—‘Crashout” (FM) and “Mad at 


World” (FM). Fancy $19.000 or 
near. Last week, “Big Combo” 
(AA) and “New Orleans Uncen- 


sored” (Col) (2d wk), $15,200. 
State-Lake (B&K) (2,400; 65-98) 

—“Strategic Air Command” (Par) 

(3d wk). Tall $34,000. Last week, 
8,000. - 


_ Surf (H&E Balaban) (685; 95)— 
“Heart of Matter” (Indie) (2d wk). 
S!ue¢gish $2,400. Last week, $3,200. 

Tinited Artists (B&K) (1,700; 98- 
$1.25)\—“Prodigal” (M-G) (3d +k). 
Oke $16,500. Last week, $17,800. 

Woods (Essaness) (1,206; $1.25) 
—‘“Blackboard Jungle” (M-G) (3d 
wk). Great $34,500. Last week, 


$39,000. 

World (Indie) (697; 98)—“Green 
Magic” (Indie). Lofty $4,000. Last 
‘week, “Strange Ones” (Indie) and 


“Train of Events” (Indie), $2,900. 
Ziegfeld (Lopert) (430; 98)— 
“Caroline” (Indie). Slow $3,500. 


Last week, subsequent-run. 


‘SAC’ Huge in Toronto 
At 306; ‘Earth’ Big 136 


Toronto, May 24. 

In for a smash opening week to 
top city, “Strategic Air Command” 
is clicking on story and cast values 
and marks inauguration of newest 
VistaVision technique in Canada. 
It is playing at largest theatre in 
Canada, the Imperial, which now 
has largest screen in the country. 

“Prodigal” also is good at Loew’s 
while “This Island h” is rated 
big at Uptown, 

Estimates for This Week _. 
Glendale, Mayfair, 
(Taylor) (1,059; 
; 478; 696; 694; 40-75)—"N. Y. 
Confidential” (WB) and “Mad 
Magician” (Col) Lean $11,000. 
Last week, “Masterson of Kansas” 
(Col) and “Unchained” (WB), $12,- 


50°. 

Eglinton, University (FP) (1,089; 
1,558; 60-$1)—“Tight Spot” ( 
Neat $8,500. Last week, “East of 
Eden” (WB) (5th wk), $7,000. 

Fairlawn, Odeon (Rank) (1,165: 
2.580: 60-$1)—‘End of Affair’ 

Continued on page 22) 





1). | Holds. 


, Ccticnnios Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 

. utors share on net take, when 

playing percentage, hence the 
estimated figures are net in- 
come. 

The -parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘SAC’ Whopping 
- $40,000, D.C. Ace 


Washington, May 24. 

Main stem b.o. is generally 
routine except for “Strategic Air 
Command,” which is getting top 
coin at Loew’s Capitol. It is Siiiaals 
and looms set for longrun 
largest house here. “Innocents in 
Paris,” another new entry at Du- 
pont, is brisk. “Tight Spot” is 
fairish in two spots. 
generally weak except for “Cine- 
rama” at the Warner. 

Estimates for This. Week 

Am or (SW) (1,490; 70-95) 

—“Tight t” (Col). Fair $4,000 
or less. Last week, “Jump Into 
Hell” (WB), $2,600 

Capitel (Loew) (3,434; 85-$1.25) 

—‘“Strategic Air Command” (Par). 
Smash $40,000, and looks set for 
many weeks. Last week, “Violent 
Saturday” (20th), "age in 9 
days at regular sca 

Columbia peony “a, 174; '70-95) 

—‘Blackboard Jungle” (M-G) (5th 
wk). Bright $8,000 after $10,000 
last week. Goes another. 

Dupont (Lopert) (372; 75-$1) — 





60. Last week, “Stranger’s 
Hand” (DCA) (2d wk), $3,500. 
Keith’s (RKO) (1,939; 70-95) — 
“Run for Cover’ (Par) (2d-final 
hg $5,500 or less. ‘Last week, 


Metropolitan (SW) (1,200; 70-95) 

“Tight Spot” (Col). Fairish 
$7, 000 or near. Last week, “Jump 
Into Hell” (WB), $5,800. 

Palace (Loew) (2, 360; 75-$1.10)— 
“Prodigal” (M-G) (3d-final wk). 
Okay $10,000 after $14,000 ‘last 
week. 

Playhouse (Lopert) (435; 75- 
$1.10)—“Glass Slipper’ (M-G) (8th- 
final wk). Steady $4,000 after 
$4,500 last week. 

Trans-Lux (T-L) (600; 70-$1) — 
“Country Girl” (Par) (16th wk). 
Okay $4,000 for curtailed sked 
caused by daytime i ggg go 
Last week, $5,000. 

Warner (SW) (1 ‘300; ST .20-$2.40) 

—“Cinerama” (Indie) (80th wk). 
Down this session to $12,000 after 
fine $13,000 last week. 


SAC’ Sockeroo $34,000, 
Det.; ‘Marty’ Fancy 146, 
‘Legs’-Fight Films 196 


Detroit, May 24. 

Only a couple of really bright 
spots downtown this week although 
overall picture is fairly good. 
“Strategic Air Command” looks 
smash at the Michigan. “Cinerama 
Holiday” shapes strong in 15th 
week at Music Hall. “Gate of Hell” 
is good at the Krim. “Daddy Long 
Legs” is, okay in second strut at 
Fox. “Marty” looms fancy at the 
Madison. 

_ Estimates for This Week 

Fox (Fox-Detroit) (5,000; *$1- 
$1.25)—“‘Daddy Long Legs” (20th) 
and “5 Guns West (Indie) (2nd wk) 
plus Marciano-Cockell pix (UA). 
Oke $19,000. Last week, $24,000. 

Michigan (United Detroit) (4,- 
000; $1-$1.25) — “Strategic Air 
Command” (Par). Smash $34,000. 
Last week, “End of Affair’’ (Co!) 
oe “5 Against House” (Col) $12,- 


Palms (UD) (2,961; 80-$1)—‘“Kiss 
Me Deadly” (UA? and ‘“Looters” 
(Indie) (2d wk). Oke $14,000. Last 
week, $20,000 

(1,900; 80-$1)— 


Madison (UD) 
“Marty” (UA). Fancy “$14,000. 
“Eternal Sea” 








jand “Snow Creature” 


Last week, 
(UD) (3,500; 


(Rep), $10,000. 
Broadway-Capitol 
 80- $1)—-* ‘Escape to Burma” 
(UA), 


(Continued or page 22) 


Holdovers are | $ 


“Innecents in Paris” (Indie). Fancy }- 


‘Jungle’ Torrid 11G, 
Balto; ‘Legs’ Hep 7G 


Baltimore, May 24. 

Sluggish grosses. prevail for 
most part here this round. Third 
week of “Blackboard Jungle’’. is 
topping current list at the Century. 
“Daddy Long Legs” is still brisk 
in its third round at the Bev. 
“Mambo” -is mild at Keith’s. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25- 
65-95) —“‘Blackboard Jungle” (M- 
G) (3d wk). Study $11,000 follow- 
ing $16.500 in second. 

Cinema (Schwaber). (466;. 50-$1) 

—"“One Summer Happiness” (In- 
die), Good $4,200. Last week; 
“Game of Love” (Indie) (4th wk), 


$2,200. 

Film Centre (Rappaport) (960; 
50-$1)—“‘Doctor In House’ (Rep) 
(24 wk). Pleasing $4,000 after 
$4,500 opener. 

Hippodrome (Rappaport) (2,100; 
50-$1) — “The Prodigal” (M-G). 
Starts tomorrow (Wed.). Last week, 
“Cell” 2455” (Col), lean $6,500... _ 

Keith’s (Fruchtman) (2,400; 25- 
_|$1)—“Mambo” (Par). Tepid $6,000 
Last. week, “Hell's Island”. (Par), 


500. , 

- Little Ne a (310; 50-$1)—- 
“Wuthering Heights” (reissue). 
Fair $3,500. Last week, “Born Yes- 
terday” (Col) (reissue), $3,000. 

(Hicks) (980; 20-70) — 


Mayfair 
| “Eternal Sea” (Rep). Mild $3,800. 


Last week, “Ma, Pz Kettle At Wai- | 
kiki” (U), $3,300. 

New. (Fruchtman) (1,600; 35-$1) 
—“Daddy Long Legs” (20th) (3d 
wk). ey oe firmly at $7,000 after 


Piadune (Schwaber) (320; 50- 
$1)—“To Paris With Love” (Indie) 
(3d wk). Nice $3,500. Last week, 
4,000. 

Stanley (WB) (3,200; 35-$1)—“10 
Wanted. Men” (Col). Drab $5,500. 
aio “Jump Into Hell” (WB), 

Town (Rappaport) (1,600; 50-$1) 
—‘ Violent Saturday” (20th). Opens 
tomorrow (Wed.). “Americano” 
(RKO) modest $6,000. 


SAC Terrific 
25G Tops Cleve. 


Cleveland, May 24. 

There’s only one big grosser 
here this week, and that one is 
terrific. It is, of course, “‘Strategic 
Air Command,” which is bentioe 
for a terrific take at the 3,700-seat 
Hipp. Only thing close to it is 
“Daddy Long Legs,” rated good 
second round at the Allen. “Five 
Against House” shapes routine at 
Palace while “Bedevilled” . looms 
slight at Stillman. 

Estimates for This Week 

Allen (S-W) (70-$1) — “Daddy 
Long Legs” (20th) (2d ae. Good 
$11,000. Last week, $17,500 

Hipp (Telem’t) (3, 700; 70-$1. 25) 

—“Strategic Air Command” (Par). 
Powerhouse $25,000 or over. Last 
week, “Cell 2455” (Col), $8,500. 

Lower Mall (Community (585; 
70-90) —“Aida” (IFE) (2d run). So- 
So $2,000. Last week, “Mile. Go- 
bett” (Indie), $2,400. 

Ohio (Loew’s) (1,200; 70-90)— 
“Canyon Crossroads” (UA) and 
“Good Die Young” (UA). Modest 
$5,000. Last week, “Scarlet Spear” 
(UA) and “Capt. ‘Smith, Pocahon- 
tas” (U), $4,000. 


in | $8,000 





Palace (RKO) (3, 285: 70-$1)—“'5 
Against House” (Col). Routine 
$10,000. Last week, “Mad at 
World” (FM) $8,000. 

State (Loew’s) (3,500: 70-$1)— 
“Eternal Sea” (Rep). Dreary $7,- 


000. Last week, “Prodigal” (M-G) 
(2d wk), $10,000. 
Stillman (Loew’s) (2,700; 70-$1) 
—‘‘Bedevilled” (M-G). Slight $5,- 
000. Last week, “Marauders” (In- 
die), $4,@90. 


‘COMMAND’ SKY HIGH 
IN SEATTLE, $18,000 


Seattle, May 24. 

“Strategic Air Command” is 
standout at the Orpheum this 
week, hitting a dizzy pace. Stewart- 
Allyson starrer is racking up the 
greatest coin here in many weeks. 
Since Cockell has fought in Seattle, 
the Marciano-Cockell fight pix at 
Music Box are boosting “Good Die 
Young” to a good round. “Black- 
board Jungle” looms big in third 
Music Hall week. “7 Angry Men” 
shapes miid at Coliseum. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 75- 
$1)— “Escape to Burma” (RKO) 
and “Rage at Dawn”.(RKO). Good 
$3,500. Last week, “Bedevilled” 
(M-G), $1,900. 

Coliseum (Evergreen) (1,870; 75- 








(RKO) | 
Slim | 


$1)— “7 Angry Men” (AA) and 
“Las Vegas Shekedown"” (AA). 
Mild $6,500. Wasct week. “Tight 


(Continued oh page 22) 


Humidity Hurts N.Y.; Horizons’ Hep 
$18,000, ‘Lady’ 146,; ‘Melody -Stage 
OK 1186, 3d, ‘Legs’ Snappy 406, 3d 


The pre-Memorial Day lull is 
being blamed for the eontinued 
spotty Broadway film business this 
stanza. Some less than sensational 
prodyct and continued springlike 
weather also are contributory fac- 
tors. The firstruns again had to 
contend with an. ideal outdoor 
weekend, which naturally cut in 
deeply on the whole week’s total. 
Not ie some new fare helped 

muc 

“Strange Lady in Town” looks 
just okay with about $14,000 opnen- 
ing round atthe Victoria. “Far: 
Horizons,” also new, is heading for 
a good $18,000 at the Criterion. 
“Escape To Burma” with vaude- 
ville: shapes eke $21,500 at the 
Palace. 


sre, ead hs oe 
open rame a » smal - 
onet. “Marty” baffied its most 


-enthusiastic lara by pushing 


ahead to a terrific $20,500 in the 
sixth week at the arty Sutton. 
“Adventures of Sadie” hit big 


$7,500 opening stanza at the Nor- 
mandie. — 


4. 


“Cinerama Holiday” continues to 
be the consistent ge at a very 
high level, doing a 
in the 15th session "oe oy Warner. 


\“Daddy Long Legs” is holding at 





a strong $40,000 in the third-final 
stanza at the Roxy. It appears doing 
enough to hold again but 20th-Fox 
rwants to get it out to the circuits 
so the run ends tomorrow (Thurs.) 
night. 

“Strategic Air Command” con- 
tinues big with $40,000 probable 
for the current (5th) me at the 
Paramount. It stays on. “Violent 
Saturday” is down to a mild $12,- 
000 in the initial holdover round 
at the Mayfair. 

“Prodigal” too is off sharply in 
second stanza with a light $23,000 
probable at the Capitol. “Black- 
doard Jungle” is off to okay $10,- 
500 in the present (10th) pedi at 
the State. 

“Interrupted Melody” and stage- 
show looks to reach okay $118,000 
in third and final session at the 


Music Hall, with “Love Me or 
Leave Me” ‘opening tomorrow 
(Thurs.): 


“Devy Crotkett, King of Wild 
Frontier” preems today at the 


in| Globe. “Magnificent Matador” was 


launched yesterday (Tues.) at the 
Astor, after an unusually long and 
profitable longrun of 11 weeks with 
“East of Eden.” 
Estimates for This Week 
Astor (City Inv.) (1,300; 75-$1.75) 
—“Magnificent Matador” (20th). 
Opened yesterday (Tues.). Last 
week, “East of Eden” (WB) (11th 
wk-5 days), okay $13,000 after $13,- 
500 for 10th full week, and unusu- 
ally profitable longrun. 

Baronet (Reade) (430; 90-$1.55) 

—‘“Hiroshima” (Indie) (2d wk). 
Initial round ended Monday (23) 
was big $6,500. Holds. In ahead, 
“Land of Fury” (0) (2d wk-8 days), 
$3,800. 


Capitol (Loew’s) (4.820; 85-$2.20) 

—“Fhe Prodigal” (M- G) (24 wk). 
First holdover session ‘ending to- 
morrow (Thurs.) looks to sag to 
light $23,000. First week was $40,- 
000. Stays on. 

Criterion (Moss) (1,700; 75-$2.20) 
“Far Horizons” (Par). First round 
winding tomorrow iThurs.) head- 
ing for good $18,000 or close. 
Holds. In ahead, “Run For Cover” 
(Par) (3d wk), $9,700. 

Fine Arts (Davis) (468: 90-$1.80) 
—“To Paris With Love” Indie) 
(9th wk). Eighth frame. finished 
Monday (23) continued very big 
wees ,700, after $8,300 in seventh 

ee 

Glebe (Brandt) (1,500; '70-$1.50) 
—“Davy Crockett, King of Wild 
Frontier” (BY). Opens _ today 
(Wed.). In ahead, “Revenge of 
Creature” (U) (2d wk-5 days), fair 
$6,500 after $9,500 opener. Helped 
in shortened second week by pre- 
view of “Crockett.” 

Guild (Guild) (450; $1-$1. 75)— 
“Gate of Hell” (Indie) (24th wk). 
The 23d stanza finished Monday 
23) held .at great $7,500. after 
$8,000 for 22d week. Stavs on. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20) — “Green Fire” 
(IFE) (2d wk). Hit sock $11,400 in 
first week. 

Mayfair (Brandt) (1.736: 79-$1.80) 
—“Violent aturday” (20th) (3d 
wk). Initial holdover round ended 
yesterday (Tues.) slipped to light 
$12,000 after $18,000 opener. 

Normandie (Trans-Lux) (592; 95- 
$1.80) — “Adventures. of Sadie” 
(20th) (2d wk). Initial round 
ended Monday (23) was big $7.500. 
In ahead, “Chance Meeting” 
(Indie) (4th wk), $2.000. 

Palaee (RKO) (1,700;)50-$1.60)— 


“Escape to Burma” (RKO) and 
vaudeville. Week endi tomor- 
row (Thurs.) looks to hit fine $21,- 
500. Last Week, “Mad At World” 
(FM) and vaude, $22,000. 

‘Paramount (ABC-Par) (3,664; $1- 
$2)—“Strategic Air Command” 
(Par) (5th -wk). Present session 
winding today (Wed.) is ~heading 
for sturdy $40,000 after $52,000 for 
fourth. Continues. “Sea Chase” 
(WB) is due in next. 

Paris (Pathe Cinema) (568; 90- 
$1.80)\—“Great Adventure” (Indie). 
Opened Monday (23). In.ahead, 
“Heartbreak Ridge” (Indie) (3d 
wk-5 days), mild $2,500 after 
$3,800 for second week. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Inter- 
rupted Melody” (M-G) and stage- 
pm (3d-final wk). . Final session 


. today ({Wed.) looks like 
pe, 118,000 after $125,000 for 
second week. Well-liked pic but 


difficult to sell even with strong 

“Love Me or Leave 
Me” (M-G) and new stageshow 
opens tomorrow (Thurs.). 


Roxy (Nat'l. he (5,717; 65- 
$2400) -“Dealy Lone 
(3d-final wk). Heading 
$40,000 in this final round ending 
tomorrow (Thurs.). Second week 
was $52,000. “Soldier of Fortune” 
(20th) opens Friday (27). 

State (Loew’s) (3.450; 78-$1.75) 
—“Blackboard Jungle” (M-G) 
(10th wk). Present frame finishing 
Friday (26) likely will hold with 
around okay $10,500. Ninth week 


was $16,000. 

Sutton (R&B) (561; $1-$1.80)— 
“Marty” (UA) 7th wk). Sixth 
stanza finished Sunday (22) held 
with terrific $20,500 after $20,300 
for fifth week. Stays on indef. 
Sixth week Was running materially 
ahead of previous session until 
Sunday biz dipped a bit. But still 
ahead of fifth round, unusual at 
this stage of run. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50) — “Doctor in House” 
(Rep) (14th wk). Current session 
ending today (Wed.) is heading for 
great $4:400 after $4,600 for 13th 
week. Stays. 

Victoria (City Inv.) (1,060; 50- 
$1.75\—“Strange Lady in Town” 
(WB). Looks to reach okay $14,- 
000 or close in first frame ending 
tomorrow (Thurs.). Holding. In 
ahead, “End of Affair” (Col) (3d 
wk), $7,200. ~- 

c), $7.20 (Cinerama Prod.) (1,600; 
$1.20-$3.30)—‘‘Cinerama Holiday” 
(Indie) (16th wk). The 15th round 
ended Saturday (21) was sockeroo 
$45,200 while 14th week was $47,- 
300. Continues on. 


K..C. Down Pre-Memorial; 
‘Combo’ Not So Big 96, 
‘sland’ Fair at $7,000 


Kansas City, May 24. 


Film fare is not going any place 
in current session. Fox Midwest 
is disregarding precedent to play 
“Prince of Players” solo in the 
Uptown, but it looms slow. “Big 
Combo” in the three houses is 
lean. “‘Hell’s Island” at Paramount 
shapes fair. “End of Affair” at the 
Midland is very lightweight. “Man 
Called Peter” in seventh week at 
Orpheum is brightest currently. 
“Violent Saturday” is thin in third 
Roxy week. 

Estimates for This Week 

Glen (Dickinson) (750; 85-$1) — 
“Game of Love” (Indie) (5th wk). 
Down to mild $1,200. Last week, 
$1 400. 

Kimo (Dickinson) (504; 85-$1) — 
“Glass Slipper” (M-G) (7th wk). 
Oke $1,400. Last week, $1,500. 

Midland (Loew’s) (3,500; 60-80) 
—*“End of Affair” (Col) and “Semi- 
nole Uprising” (Col). Dull $6,000. 
Last week, “Prodigal” (M-G)_ (2d 
wk), $5,500. 

Missouri (RKO) (2,585; 50-80)— 
“Jump Into Hell” (WB) and 
“Drums of Tahiti” (Coil). Light 
$5,500. Last week, “Rage at Dawn” 
(RKO) and “Bowery To Bagdad” 
(AA), $6,000 in 6 days. 

Orpheum (Fox Midwest) (1,900; 
75-$1)—“‘Man Called Peter” (20th) 
(7th wk). Nice $5,000. Last_week, 
$5,500. 

Paramount (United Par) (1,900; 
70-90)—“‘Hell’s Island” (Par). Fait 
$7,000 or under. Last’ week, 
“Mambo” (Par), $6,000. 

Roxy (Durwood) (879; 70-90) — 
“Violent Saturday” (20th) (3d wk). 
Slow $3,000. Last week, same. 

Tower, Fairway, Granada (Fox 
Midwest) (2,100; 70@; 1,217; 65-85) 








(Continued on. page 22) 
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FILMED IN EGYPT WITH 
A CAST OF THOUSANDS — 
BY THE LARGEST LOCATION 
CREW EVER SENT ABROAD 
FROM HOLLYWOOD! 

















; written ey WILLIAM FAULKNER + HARRY KURNITZ * HAROLD JACK BLOOM + A CONTINENTAL COMPANY LTD. PROD 
PRODUCED AND DIRECTED BY HOWARD HAWKS PRESENTED BY WARNER BROS. sineirm'ricnsrcnno.ventotnetandt he te ana 


captured it in haunting melody! 
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VARIETY 


Nice Association ! 


INTERNATIONAL 
Philadelphia, May 24. 
Taking their cue from the 


12 
Mozart Still B.0. Champ; 
0 | . f 
first title of a double-header, 


‘Everyman’ Runner-Up at Hot Pace, sstst: e's. eit 


‘VARIETY’S’ LOMDOM OFFICE - 
St. Martin’s Place, Trafeigar ie 





i aia 


Hollywood Production Pulse 











Theatre, South Philly nabe, 
and cracked.open a safe con- 
taining $400. 

They apparently paid no at- 


ALLIED ARTISTS 
Starts, This Year.........10 


REPUBLIC 
Starts, This Year......... 7 





By PAUL PIMSLEUR + 
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The word Picea omg Pr 584 BRITISH FILMS 


tival management is that all the 
Mozart operas to be done this sum- 
mer are sold out already, though 
the performances don’t start until 
mid-July. But the big surprise has 
been the stepped-up b.o. reaction 


from the U. S. to the morality 


play, “Everyman.” Seven perform- 
ances of this mystico-religious play 
will take place during the Festival, 
and they’re all SRO as of now, wigh 
the biggest sales boost over last 
year coming from advance sales in 
America. This is despite the lan- 
guage barrier, for the Crama is 
done in German. 

The Salzburg Festival takes place 
July 24 through Aug. 30. Major op- 
eratic performances are two Mo- 
zart works, “The Magic Flute” and 
“Abduction from the Seraglio,” and 
Richard Strauss’ “Ariadne auf 
Naxos.” 

The two big dramatic offerings 
are “Everyman,” by Hugo von Hof- 
mannstahl, and ‘“Kabale' und 
Liebe,” by the early 19th century 
playwright Friedrich von Schiller. 
‘Everyman” was one of Max Rein- 
hardt’s big outdoor directorial jobs 
and his basic staging is still used. 

The less popular festival offer- 
ings are doing well at the b.o., 
with four showings of the little- 


known Hans Pfitzner opera, “Pales- |. 


trina,” running about 70% soldout, 
and the ballet evenings, which fea- 
ture orchestra and chorus with the 


QUALIFY FOR QUOTA 


London, May 24. 


There are 584 British pictures 
going the rounds, which qualify 
for quota and their share of the 
Eady levy. The total is revealed in 
a new analysis prepared last week 
by the British Film Producers 
Assn. Under British laws, a film re- 
tains its quota life for a period of 
four years after registration. At 
the end of that term, the Board of 
Trade has authority to grant a fur- 
ther extension. This power, how- 
ever, is sparingly used and the cur- 
rent total includes oniy four Brit- 
ish pix in that category. 

The analysis, which includes all 
films of 3,000 feet and over, shows 
that there were 116 registrations 
in each year from 1950-52. In tht 
first half of the current quota year, 
84 features were registered for 
quota. There were 140 last year. 


5A One of Top Years 
For French Film Biz; 
Tinters, Quality Perk 


Paris, May 24. 
The Centre National De La Cin- 
ematographie statistics reveal that 





tention to the second title on 
the twin bill, “Destination Big 
House.” — 


Exchange of Theatrical 
Companies Suggested To 
Russians by Gt.-Britain 


London, May 17. 








A two-way exchange of theatri- 


cal companies has been suggested 
to Moscow by the British Foreign 
Office. The first overtures” have 
been made to the Soviet Embassy 
in London, through the British 
Council. 

Cristopher Mayhew, a. former 
M.P. and a telecaster on foreign 
affairs, has been made chairman 
of a new Soviet Relations commit- 
tee set up by the British Council, 
with the object of increasing the 
flow of visitors between the two 
countries. He says they want to 
make sure that Russians who come 
to Britain are welcomed and en- 
tertained by people and organiza- 
tions who are generally represen- 
tative of Britain’s national life. 

A Foreign Office statement in- 
dicated that the Soviets had been 
asked to consider four reciprocal 
visits by groups concerned with 
various subjects, including broad- 
casting, tv, the arts and literature. 


This Date, Last Year...... 7 








This Date, Last Year..... 1 








“GUN POINT” 
Prod.—Vincent Fennelly 
Alfred 


Brennan 
Homeier, Anabel 
(Started May 6) 


Malone, Wal- 
ettig, Skippy 
Shaw, John Qualen 





COLUMBIA 
Starts, This Year.........11 
This Date, Last Year... ES 13 











“MARSHAL OF MEDICINE BEND” 


Brown Productions) 

d.—Harry Joe Brown 

Dir.—Joseph Lewis 

Randolph Scott, Angela Lansbury, Jean 
Parker, Michaei Pate, Warner Ander- 
son, Ruth Donnelly, Jeanette Nolan 

(Started May 5) 


—Josh Logan 
William Holden, Rosalind Russell, Kim 
Robertso: 
Susan Strasberg, 
Eliza 
Verna Felton, Reta Shaw 
tarted M 16) 


Betty Field, 





Starts, This Year......... 5 
This Date, Last Year...... 7 





“BHOWANI JUNCTION” 

(Shooting in Pakistan) 
Prod.—Pandro S. Berman 
Dir.—George Cukor 


“THE VANISHING AMERICAN” 
(Shooting in St. George, Utah) ~ - 
Assoc. Prod.-Dir.—Joe Kane 


Seott » Totter, Forrest 
Pucker, Gene Lockhart, Jim Davis, 
Lee Van Ji Dierkes, George 
oe ge » Charles ens, James 

(Started May 11) , ° 


20th CENTURY-FOX 


Starts, This Year......... 7 
This Date, Last Year.:.... 2 








“THE TALL MEN” 

(Shooting in Mexico) 
Prods.—William Bacher, William Hawks 
Dir.—Raoul Walsh 


Clark Gable, Jane Russell, Robert Ryan, 
Cameron Mitchell, Emile Meyer, J. 
wis Smith, Robert Adler 


Gtarted April 8) 


UNIVERSAL 


Starts, This Year.........10 
This Date, Last Year......11 


“AWAY ALL BOATS” 
Prod.—Howard Christie 
Dir.—Joseph Pevney 


Jeff Chandler, George Nader, Julie 
Adams, Lex Barker, Keith Andes, 
Richard Boone, William Reynolds, 
Charles McGraw, Jock Mahoney, 
Frank Faylen, Grant Williams, Floyd 
Simmons, George Dunn, Kendall 
Clark, Charles Horvath, Arthur Space, 











ase ee. 2 eee oe he oe in Bae 


Don Keefer, Hal Baylor 
(Started April 13) 


Ava Gardner, Stewart Granger, William 
Travers, Francis Matthews, Abraham 
Sofaer, Peter Illing, Marne Maitland, 
Lionel Jeffries, Frieda Jackson, Jo- |; 

By erg 

a 


xch D Tk WARNER BROS. 





Vienna State Opera ballet but no| 1954 was one of the best years 


name stars, about 40% full for|since the war in attendance and| J RAY TOLD TO SCRAM 
their four perfs. A déal to bring gross receipts. The report, just re- e : Be , 
the Theatre National Populaire de 3 





Paris to the Salzburg Festival was 
concluded about two months ago. 
They’ll do Moliere’s “Don Juan,” 
and are off to a good start with 
about 25% sales at this writing. 

This year’s new opera is “Irish 
Legend,” by Werner Egk. It'll be 
done four times, and the advance 
sale thus far is a slow 30% of c¢a- 
pacity. : 

The Vienna Philharmonic will do 
six concerts under six different con- 
ductors, all big names. The six 
orch concerts are 90% sold out 
now. 

Whatever tickets haven’t been 
sold in foreign countries go on sale 
in Salzburg starting July 4, but 
what’s left by that time isn’t very 
choice. Despite management con- 
trols, scalping goes on every sum- 
mer. 


Chas. Chaplin Jr, Sued 
In Paris on Film Pact, 
Offers to Return Coin 


Paris, May 24. 

Charlie Chaplin Jr. is being sued, 
in absentee, by Gallic producer- 
director Willy Rozier for breaking 
a contract he made last year to 
play the lead in Rozier’s pic ver- 
sion of a Peter Cheney novel, “A 
Toi De Jouer Callaghan” (Your 
Play Callaghan). Rozier claims 
that he gave Chaplin an advance of 
300,000 franes ($850), and that 
when it was time to film, Chaplin 
had ankled. 

This brought luck to a visiting 
young English actor, Tony Wright, 
who was noticed by Rozier and 
signed for the role since the pic 
had to go into production. Film 
was just released here, and the 
case comes up this week. 

Meanwhile, Rozier says he has re- 
ceived a letter from Chaplin say- 
ing he was not interested in the 
role, and that he will return the 
advance soon. Rozier is asking 
for damages up to 10,000,000 francs 
($30,000). , 








leased, shows that the actual num- 
ber of pix diminished, costs went 
up and spectacle was stressed. The 
number of id admissions went 
up to 375,400,000 against 369,900,- 
000 in 1953. Gross last year was 
$132,000,000, which was more than 
2% over the 1953 take. 

The CNC noted the increase in 
use of color and C’Scope along 
with the Gallic anamorphoscope 
process, Cinemapanoramic. Twen- 
ty-two tinters were made in the 
past year against the 19 in 1953 
and the six in 1952. Now in pro- 
duction are two C’Scope pix, Max 
Ophuls’ “Lola Montez” and the 
Franco-Italo “Frou Frou.” Cost of 
production has gone up to an aver- 
age budget of 115,000,000 francs 
($345,000) as compared to the pre- 
vious usual outlays of $240,000. 

While the number of films fell 
off last year this year’s total of 19 
pix already in production shows 
there probably will be a rise in 
production this year, with copro- 
duction not taking as big a bite 
of the overall setup as previously. 


_ Original screenplays are on the 
upswing and figures denote that of 
the 81 pix made in France last 
year 49 were originals, 26 were lit- 
erary adaptations and nine were 
from plays. There will likely be a 
decline in the gangster and detec- 
tive cycle which made up a big 
part of last year’s output. 


Important directors are at work 
again. Rene Clair is essaying his 
first color pic with “Les Grandes 
Manoeuvres.” Rene Clement will 
do his adaptation of Emile Zola’s 
“L’Assomoir.” Jean Renoir to do a 
pic with Ingrid Bergman and Yves 
Montand. Jacques Becker plans to 
make the Franco-Italo, ‘Voulez 
Vous Danser” (“Will You Dance”), 
with Orson Welles. 


Marcel Carne will make “Pris- 
soniers” in Italy. Abel Ganee is 
back with “Les Batisseurs” (‘The 
Builders”). H. G. Clouzot is doing 
“Murder At the Lido,” with Chris- 
tian Jaque doing “Si Tout Les 
Gars” (“If All the Guys”’). 


. 


FROM SCOT FACTORY |..°="" 


“QUENTIN DURWARD” 


Edinburgh, May. 17. 

Johnnie Ray figured in a head- 
line-hitting incident at a sports- 
wear factory near here when he 
was asked by one of the directors 
to leave. Paying a surprise visit to 
the Ballantyne Sportswear Co. fac- 
tory, accompanied by local chief of 
police William Merrilees, who takes 
kindly interest in all visiting Amer- 
ican showbiz personalities. Croon- 
er showed interest .a the various 
processes, and hac only five min- 
utes left on his visit when asked to 
go and see some of the older wom- 
en workers. He agreed, but a di- 
rector of the firm approached him 
and suggested production was. be- 
ing held up. 

Ray appeared hurt, told the fac- 
tory girls he no longer felt like 
waiting for pictures to be taken 
of his visit, and left before any 
could be snapped. Later in the 
day, a telegram was sent to him at 


"the Empire here, stating: “500 


apologies from Ballantyne’s Sports- 
wear Co.” The figure of 500 re- 
ferred to number of employees in 
the Innerleithen factory visited, 


Holden Back to Tokyo 
As Distrib Stockholder 


Tokyo, May 17. 

William Holden will make an- 
other visit to Tokyo within the 
next six weeks, it has been learned 
here. The Paramount star, who 
has made about six previous visits 
to Japan, returns this time as a 
stockholder in the newly-formed 
U. S. distribution concern, Homel 
Pictures. 

Homel last year acquired a Toho 
film starring Teshiro Mifune of 
“Rashamon” fame titled, “Master 
Swordsman.” Homel president, 
young Robert B. Homel, got the 
actioner on a flat buy for $10,000. 
He interested Holden in this pic 
and his plans to obtain more Nip 
product for U. S. distribution. 





M » Normand Wooland, 
agg Bas in Lamont, Wilfred Hy 


(Started March 1) 
“FORBIDDEN PLANET” 
Prod.—Nicholas Nayfack 


Dir.—Fred Wilcox 
Walter Pidgeon, Anne Francis, Leslie 
Ni Ri rd 


Warren Stevens, 
man, Robert Dix, James Drury, James 
Bést, George Wallace, James Thomp- 


Prod.—Edward Knopf 

Dir.—David Miller 

Lana Turner, Pedro Armendariz, Marisa 
Pavan, Roger Moore, ina 


(Started May 2) 


Jack 
Holli- 


» Ro- 


‘a 
niell, John Lup- 
Alan Napier, 





PARAMOUNT 
Starts, This Year......... 3 
This Date, Last Year...... 6 











“THE TEN COMMANDMENTS” 


Prod.-Dir.—Cecil B. DeMille 
Assoc. Prod.—Henr, 
Charlton Heston, 
Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, 
Cedric Hardwicke, 
John Carradine, John Derek, 
Deering, Martha 
Faye, Henry Wilcoxon, Douglas Dum- 
brille; Ian Keith, Jacob Baer, Peter 


Hanson 
(Started Oct. 14) 
“ANYTHING GOES” 
Prod.—Robert Em 
Dir.—Robert Lewi ‘ 
Bing Crosby, Donald O’Connor, Jean- 
Harris, 


Kurt Kasznar, Walter Sande 
(Started April 7) 


“THE MAN WHO KNEW TOO MUCH“ 


ir.—Alfred Hitchcock 
Assoc. Prod.—Herbert Coleman 
James Stewart, Doris 
(Started May 12) 


Anne 


G. Robin- 
Vincent 


Julia 


Day, Chris Olsen 





Starts, This Year......... 6 
This Date, Last Year...... 2 











“TREASURE OF PANCHO VILLA” 


Starts, This Year........_,10 
This Date, Last Year...... 5 





“REBEL WITHOUT A CAUSE“ 
Prod.—David Weisbart 
Dir.—Nicholas Ray hs 
James Dean, Natalie Wood, Jim Backus,. 
William Hopper, Ann Doran, Dennig 
Hopper, Sal o, Steffi Sidney 
(Started March 30) 
“MIRACLE IN THE RAIN” 
(Shooting in New York) 
Prod.—Frank P. Rosenberg 
Dir.—Rudy Mate 


Jane Wyman, Van Johnson, Paul Pi- 
cerni, Barbara Nichols, Eileen Heck- 


e is 
(Started May 16) 

“GIANT” = 
Phote.-ioqrer Stevens, Henry Gins- 


rg 

eek tevin . 

Elizabeth lor, Rock Hudson, James 
Dean, Jane Withers, Chill Wills, Mer- 
cedes McCambridge, Judith Evelyn, 
Paul Fix, Carroll ker, Dennis Hop- 
per, Robert Nichols, Rodney Taylor 


(Started May 19) 





INDEPENDENT 








“ALEXANDER THE GREAT” 
(UA Release) 
(Shooting in Madrid) 
Prod.-Dir.—Robert Rossen 
Richard Burton, Fredric March, Dan- 
ielle Darrieux, Claire Bloom 
(Started Feb. 17) 


“GUYS AND DOLLS” 
(or MGM §elease) 


Prod.—Samuel Goldwyn 
Dir.—Joseph L. Mankiewicz 
Marlon Brando, Jean Simmons, Frank 
Sinatra, Vivian Blaine, Robert Keith, 
Stubby mare. Johnny Silver, Sheldon 
Leonard, nm Dayton, Kathryn Giv- 
ney, Veda Ann Borg, Regis Toomey, 
B. S. Pully. George E. Stone, Joe 
MecTurk 
(Started March 14) 
“COCKLESHELL HEROES“ 
(Warwick Productions) 
(Columbia Release) 
(Shoo in Portugal 
Exec. ods.—Allen and Broccoli 
Prod.—Phil C. Samuel 
Dir.—Jose Ferrer 
Jose Ferrer, Trevor Howard, Victor 
Maddern, Anthony Newley, Peter 
Arne 
(Started April 8) 


“JOE MACBETH” 
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(Shooting in Mexico) 
Pr 


od.— Edmund Grainger Locations Ltd.) * 


Holden became a.shareholder and o ne lee Release) 





agreed to appear in an introduc-| Dit.—George Sherman ‘ (Shooting in London) 
tory prologue to the Mifune film| “Keand Joseph Celica” Pert Exec: Prod. yh nial 
which will be released with Eng-| ‘Started April 2) Dir.—Ken Hughe 


‘ s 
lish subtitles as “Samurai” in New | “BENGAZI” rom Po i creel Roman, Bonar Col- 
Yor be @anamint Pictures) . “ 

k and Los Angeles in mid-Sep- Prods.—_Sam Wiesenthal, Gene Tevlin (Started May 9) 


Those Yanks Sure Travel 





tember Richard Co 
. . nte, Victor McLaglen, Rich- | « ‘ 
+ Washington, May 24. ord carage. Mala Powers, Richard acca Moras Productions) , 
Americans spent about $1,360,000,000 in foreign travel last-year, Erdman, Hillary Brooke, Gonzales | (Ciiifornia Studia’ 


which was $80,000,000 more than they spent in 1953. Of this, it 
is figured that $460,000,000 went for fares between the U. S. and 
other countries, of which foreign ships and airlines were paid 


Gonzales ~ 
(Started April 25) yeni ae . eovens. 
ssoc. Prod.— e en 
“PORTRAIT OF ALISON” Mark. Stevens, King Calder, Felicia 
(Shooting in London) Farr, Marianne Stewart, Allen Reed, 


GOLDEN JUBILEE YEAR 


about 45%. eS Eee Ban ee 

ig jump was in the spending within foreign countries. The . pet ag gg a ay 

$960,000,000 spent in 1954, said U. S. Department of Commerce, Terry Moore,, Robert Beatty, William Syl CME INDIAN PIOHTERY 
, 000 vester, ose " 

was $60,000,000 over the 1953 figure. Kreen, Henry Oscar, "alan Cuthber - haa 


Biggest chunk of the American travel dollar—37% of it—went 


to Europe and the Mediterranean area. This was a 15% increase Goons te Bend, Dragend 


son 
(Started April 25) Prod.—William Schorr 

















over the preceding year and the government says the amount our 1905 - 1955 “TENNESSEE'S PARTNER” Dir —Anére Ge Toth 
travellers spend in Europe will soar still more this year. Pret--Renedict Regeaus irk Den las, mreaiter Matthau, Walter 
os tae eee spent in Europe was followed by $289,000,000. John Payne, Ronald Reagan, Rhonda Diana ype las, Lon 1, chaney> Alan 
anada a ‘sa ‘ Cm + i) oe | 4 i ee | e. « .2;.7% e.% X ; id adh semiR. en ray .«~* +3 ass . . © 
’ 919,990,009 spent in: Mexico, a568¢ ¢03 ola et | Btarted; May; 391) o> stihiwsd-oddieletetes May 23) heist 
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VARIETY 


INTERNATIONAL 





See New Austra Status Helping 





_ Most Show Biz; May Clip Niteries 





Vienna, May 17. +— 


Despite the blues in some circles 
connected with the entertainment 


_ ind of the Austrian 
oda ae 


state treaty last weekend 
prove of benefit to show biz. A few 
deluxe niteries now in the red may 


shutter. Two wellknown ones are 


negotiating already to convert into 
textile shovs. But prognostica- 
tions in general are bullish. ” 


The expected increase in foreign 


tourist trade, tantamount to a hypo 
for show business, as far as the 
Russian occupied zone and inter- 
nationalized Vienna are concerned, 
will not compensate, however, for 
the losses in the Western prov- 
inces, when U. S., and 
French troups and "personnel are 
finally withdrawn. This should be 
completed by Dec. 31, 1955. Turn- 


over last year was $30,000,000, ac-" 


cording to statistics of the Austrian 
National Bank, of which a good 
10° was spent for amusement. ~ 

The situation shapes this way: 
1. De luxe nightclubs will be hard 
hit. 2. Bourgeois cafes and bars 
will soon get over a short-timed | 
setback with yt profits’ reduced. 
3. Cabaret an theatres—no 
repercussions. 

4. Films — no noticeable b.o. 
slump. 5. Legit—the state-operated 
theatres will have to reduce top 
prices (already contemplated). The 
ticket orgy for the opening of the 
State Opera is an exception to the 
rule. 6. Hotels—will be hit mostly 
and compelled to cater to the local 
population plus lower prices. 

7. Longhair concerts have noth- 
ing to fear. 8. Radio—of course 
not a financial matter—listeners 
will miss the Blue Danube -Net- 
work. On the other hand a few 
wavelengths will be free and 
might make dialing conditions 
better. 9. All Ameriean (and of 
course all foreign Clubs) will be 
obliged to pay license fees under 
the existing monopoly law to AKM 
(Austrian Society of Authors, Com- 
posers and Publishers), an imcrease 
in revenue, not to be neglected. 

With Austria hoping to be a free 
nation on Jan. 1, 1956, its amuse- 
ment industry will in general not} 
face a new situation. In many 
branehes it has reached during the 
10 years of ‘pre-liberation an in- 
ternational standard. 


British, Yank Exhibit 
Interests Form Setup 
For Handling Problems 


London, May 24. 

Recent exchanges between Amer- 
ican and British exhibiting inter- 
ests have resulted in the formation 
of a sort of “International Reuter’s 
Agency,” via which ‘latest informa- 
tion on any industry problem can 
be passed quickly from one organ- 
ization to another. This has come 
about through visits of Walter 
Reade Jr., exec of Theatre Own- 
ers of America, followed by Julius 
M. Gordon, secretary of Allied 
States, 

Gordon, who followed Reade 
into London, had several meetings 
with Walter Fuller, general secre- 
tary of the Cinematograph Exhib- 
itors Assn. prior to leaving for 
end-of-the-month International Ex- 
hibitors meeting in Paris. 

With the problem of higher film 
rentals as the main cause of ex- 
hibitor-distributor conflict in the 
U.S., the Allied secretary was par- 
ticularly impressed with the joint 
machinery existing in Britain to 
resolve disputes between theatre 
operators and film distribs. The 





‘establishment of comparable ma- 


chinery in America, he said, was 
one of the main objectives of TOA 
and Allied. 


Russos Predict 500,000 
- TV Sets Before 1956 


Frankfurt, May 17. 

According to reports from East 
Germany, the Russians predict 
that they will have 500,000 tv sets 
in operation by the end of this 
year. An East German reporter 
wrote that the Russians in Moscow 
say they have been developing 
their television since 1938. 

The reporter, who saw television 
in operation in a Léningrad cafe, 
said the pictures were quite clear 
but that the patrons showed little 
interest. (O2 VBA ined 





Mex Union Confab To 
- Seek Better Prod. Setup 


Mexico City, May 17. 

How to enable the film industry, 
particularly its production division, 
to recover and continue the upbeat 
is to be sought at the trade’s. first 
national emergency convention, It 
is set for the middle of June by 
the Picture Production Workers 
‘Union. (STPC). 

Meet will be attended by dele- 
gates from all over Mexico. Grana- 
da hopes that the gathering will 
further and intensify the spirit of 
coordination in the industry. 


Film Prod. Units 
Mushroom in Arg. 


Buenos Aires, May, 17. 


New film .production units keep 
mushrooming here, despite all 
industry gimmicks, and the State 
Banks’ refusal to give credits to 
some of them who already have 
borrowed the taxpayers’ coin and 
have not been able to repay it. 
The fact is that other independent 
producers, with political puli, are 
able to get the coin to cover most 
of their production cost, provided 
they show that they are going to 
make pix which will gain kudos 
| abroad for Argentina. — 

A $300,000 credit has just been 
given to Enrique Susini, former 
Colon Theatre musicologist. He 
has had previous dabbles in legit 
and film production and du the 
last war went to Italy to make 
documentaries there on the invi- 
tation of Benito Mussolini. He 
plans an historical opus, to be shot 
mainly on location in the Andean 
province of Mendoza, izing 
the beauties of its mountain scen- 
ery. He js seeking the collabora- 
tion of Katherine Dunham and her 

, provided a South Ameri- 
-can tour can be worked out to fit 
in with his shooting schedule later 
in the year. 

Because of a tight release situa- 
tion and an abundance of Ameri- 





best playdates, there are some 20 
to 24 Argentine productions strug- 
gling for release, of which only 
about three or four may prove 
good boxoffice. Nevertheless, the | 
protectionist policy will be exer- 
cised in their favor because the 
State Banks must recover at least 
some of the coin loaned to pro- 
ducers for these films. 

Another production unit now in 
formation has $200,000 capital, be- 
ing headed by director Carlos Ri- 
naldi, who assisted Hugo del Car- 
ril in the making of “Las Aguas 
Bajan Turbias” (Red River), now 
released in Soviet Russia. Rinaldi 
plans to make “Pampa de Furias” 
(Pampa of Furies) in association 
with Del Carril. 

Del Carril’s Wings Clipped 

Del Carril’s own producing 
wings have been clipped by the 
delay in release of his historical, 
“La Quintrala,” which had to be 
shelved early this year because its 
religioso background: made inop- 
portune while Peron is feuding 
with the Roman Cathelic Church. 
The pic has now been released in 
San Rafael, Mendoza, and in other 
important cities of the Andean 
provinces. Del Carril is recover- 
ing some of his coin losses by play- 
ing in other producers’ pictures 
and doing radio warbling stints. 

After several years of being 
shuttered due to bankruptcy, the 
old Lumiton studios, once the 
pride of the local industry, has re- 
opened under occupancy by Gen- 
eral Belgrano, a unit specializing 
in musical comedies. 

The old EFA studios, also closed 
for a time, has been taken over 
by James Cabouli for his Sudam- 
film production outfit, and work is 
proceeding on “Mama’s Husbands,” 
a filmization of Abel Santa Cruz’s 
legit comedy in which Juan Carlos 
Thorry will play the same role on 
the screen as on stage. Sudamfilm 
has inked Leon Klimovsky to di- 
rect “The Girl and Nightingale,” 
scripted by Pedro M. Obligado 
from the life of Spanish composer 
Enrique Granados, ; 





Mispano-Argentine co-prdductiom ” 


can importations competing for the’ 


Atamay be.ad 





New 3,200-Seater Gives 


Mex City 127 Cinemas 
Mexico City, May 17. 
There are now 127 cinemas serv- 


terranean parking for patrons’ cars. 
The cinema is owned-operated by 
Teatros Nacionales. . 

Polanco opened with “The Egyp- 
tian” (20th', which is playing day- 
date with the Cine Mexico, a front- 
line local firstrun. 


European Film agg 
Begins to Take Form; 
US. Cos. Watch Move 


Cannes, May 17. , 

The proposed European Film 
Union has been given an agenda 
green light with reps Eitel Monaco 
of Italy, Raoul Ploquin of France 
and Wolf Schwartz of Germany, 
postponing pressing appointments 
in. their home territories to pro- 
long their confabs here on the 
EFU. Henri Frenay, head of the 
French Syndicate of Film Pro- 
ducers, who devised the plan, was 
voted prexy of the union while of- 
ficers from each country also were 





the |chosen. Prelim talks are primarily 


in the realm of coproduction and 
new tariff plus tax setups between 
the three charter countries 
(France, Italy, Germany), but feel- 
ers are out for Spain and Russia 
to join this all-European film con- 
clave. 

Main aim of this get-together is 
to draw up plans for future policy, 
foremost of which is cooperation 
on all aspects of filmmaking. Co- 
production as well as progress in 
making bigger spectacles and tech- 
nical improvements will be 
stressed. Lowering of tariffs and 
taxes, to insure greater distribu- 
tion and help make for faster amor- 
tization by this tighter control is 
also an important point. Prelimi- 
naries will be followed by further 
talks at the coming Berlin and 
Venice film festivals. Headquar- 
ters will be in Paris provisionally. 

U. S. observers are watching the 
growth of this EFU, some feeling, 
it is, in a way, a bulwark to com- 
pete with the more spectacular 
and larger number of American 
pix. Meanwhile, American distrib 
reps are watchfully waiting to see 
how the union will turn, and learn 
whether the special conditions of 
distribution may begin to cut in 
on U. S. rights and returns. 

Griff Johnson, of MPAA, set up 
the agenda for coming Franco- 
American Film Accord Talks with 
Jacques Flaud while here. Talks 
start in Paris next month. Flaud 
is the prexy of the Centre National 
de la Cinematographic. 


Britain’s Gross Off In 
Ist Quarter Over ’ 


London, May 17. 

Gross boxoffice receipts in Great 
Britain for the first quarter this 
year dipped by more than~$1,000,- 
000 compared with comparable pe- 
riod in 1954. Latest returns, is- 
sued last week, show gross tak- 
ings of $76,272,000 against $77,- 
726,000 last year._ 

The decline in boxoffice take 
also was reflected in reduced 
treasury income from the admis- 
sion tax. The duty yielded $23,- 
833,000 compared with $26,160,000 
in the first quarter of 1954. Eady 
Fund receipts also were down by 
about $22,000, the figure for the 
last quarter being $1,949,000. 


Blackpool Season Opens 
With 3 Shows May 25 


London,.May 17. 


Although the Blackpool summer 
season starts off with three shows 
opening simultaneously May 27, 
the most important is expected to 
be “On With the Show,” the Law- 
rence Wright revue at the New 
Pavilion, North Pier. Wright has 
been producing shows at Black- 
pool for the last 30 years. 

Show is headed by The Five 
Smith Bros. and Sally Barnes, both 
radio-tele personalities, Joan Ed- 
wards, Rolf Hansen and Jimmy 
Page, a Wright discovery signed 
up for five years. Opening will 
include the bigwigs of the town as 
well as 30 mayors of neighboring 
towns. Revue runs for 20 weeks, 
and has always been a big money- 
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3 Gangster Pin, Nopolon’ Leading 


Paris. Grossers 





nas sub | Cab Sock at Mex City 
Vaudery, Fair in Nitery| 


‘Mexico City, May 17. 
Cab. Calloway is doing fair to 
sock here doubling at the swanky 
Versailles (Hotel-del Prado) nitery 


-and-the Teatro Margo, a frontline 


vaude-revue house. He’s booked 
for four weeks at the Versailles 
but Roberto Algara, manager, says 
the vet American entertainer is 
doing only so-so so far. Calloway 
is —. at the Versailles by 
the Ballet Sevillano (5), a Spanish 
dance trouple. — 

eaeeer. Cab is definitely clicko 
at the Margo THeatre where he’s 
playing two-a-day on weekdays 
and three shows on Sundays and 
holidays. On the bill with him are 
the Luis Alcaraz band and Chelo 
la Rue’s ballet (24). : 

Calloway has been inked for tv 
here by Guillermo Morales. 





Paris Revue-Co. 
Top Arg. Grosser = 


Buenos Aires, May 17. 


Grosses of the Lido Revue Co. | 


(of Paris) at the Opera film thea- 
tre this season are reaching untold 
heights, running around $100,000. 
weekly. On May 11, in the middle 
of the third week, the take was 
$18,300 or nearly as much as 
grossed weekly in this theatre 
when exhibiting a good film. On 
that same night, the total gross 
from all the other Buenos Aires 
legit houses (29 of theny) was only 
$13,000, a fact which explains the 
hostility felt by all other impre- 
sarios against importation of these 
big foreign shows. ~ 


The rush by the public to see the 
Lido show started more or less in 
the second week, when word-of- 
mouth confirmed that, if less well- 
known here than the Folies Ber- 
gere, the show has many more va- 
riety turns and greater originality. 
In any case, the Lido’s terrific 
grosses have disclaimed the gov- 
ernment’s contenticn that the citi- 
zenry could not afford high prices. 
Actually patrons are paying consid- 
erable premiums to gain admit- 
tance and the lower admission 
scales (20% below that of Folies) 
decreed by the government for 
Mondays through Thursdays are 
disregarded. 

The Lococo Circuit has other 
legit plans for this year. Although 
the Lido deal calls for 12 weeks (to 
July 29), it is generally admitted 
that an option for another four 
weeks will be taken up. 

Those in the inside track insist 
that .once the Lido show closes, 
Lococo will have to comply with a 
government demand that he pro- 
mote a national revue company on 
the opera stage, as a means of 
counteracting complaints that the 
imported shows cause unemploy- 
ment among local show folk. 

For September, the Lococo Cir- 
cuit has signed with the American 
Ballet Theatre, first booking here 
of a top-notch American show in 
a long time. Ex-acrobatic dancer 
Pablo Williams, now turned im- 
presario, who booked the Folies 
and the Cuevas Ballet with Lo- 
coco last year, has sailed for Italy 
to sign the Piccolo Teatro della 
Citta di Milano for a second Ar- 
gentine tour in 1956, probably at 
Giacomo Contento’s Politeama The- 
atre. 


Vaude Back in Honolulu 
But Need Pic for Profit 


Honolulu, May 17. 

Vaudeville returns to downtown 
Honolulu Saturday (21) when Toyo 
Theatre launches a two-week ex- 
periment. Tokyo Can Can Girls, 
doubling from South Seas nitery, 
top the bill. Sawamura Mitsuko, 
ll-year-old Columbia (Japan) re- 
cording artist, and George Shima- 
bukuro, Honolulu boy who’s made 
records in Japan, will be on the 
same program. 

First-run showing of Ninjitsu 
studio’s “Shinshiu Temmakyo” is 
expected to push the two- -week 
bshoi*t into the black. 








; No Foreign Films 


Sacha Guitry’s epic, “Napoleon,” 
which, in its fourth and fifth 
weeks, took a fine $104,000. 

It was followed By gangster pic, 
“Razzia Sur La Chnouf” (Raid en 
the Drugs), and John Berry’s 
tough guy pic (starring Eddie Con- 
stantine), “Ca Va Barder” (Things 
Will Jump). Close behind are ad- 
venture pix, “Oasis,” and another 
Jean Gabin starrer, “Le Port De 
Desir.” The action and adventure 
films currently at the wickets. 


Newcomers which look in for 
eoin are “Country Girl” (Par), 
“Vera Cruz” (UA) and Jean Re- 
noir’s “French Cancan,” also star- 
ring Gabin. The Italo pic “La 
Strada” (The Road), has blossom- 
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biggies. are “Napoleon,” 
with $571,000 total: H. G. Clouzot’s 


“Les Diaboliques,” —— 


the Franco-Italo “Le Rouge Et Le 
Noir” (Black and Red), $363,000. 


BBC Chief Names Six 
Drawbacks of TV; Lists 
Com'l Tele as New One 


London, May 17. 

In a slashing attack on tv, Sir 
Ian Jacob, director-general of the 
BBC, named six formidable draw- 
backs of television and added that 
cémmercial telecasting will add a 
“further liability to the list.” 

Of the present BBC-TV serviee, 
Sir Ian complained: (1) there was 
too much of it; (2) there’s little or 
no creative participation; (3) it de- 
stroys silence; (4) the material 
tends to be halfbaked; (5) it con- 
sumes material in such a way that 
gradually there’s nothing left; (6) 
it tends to build up people in an 
unhealthy manner. 

After delivering this backhander 
to his organization, the BBC topper 
had this to say of the forthcoming 
competitive web: “It will bring a 
position where countries tend to 
take on the characteristics of vast 
selling organizations. The mone- 
tary result becomes the universal 
criterion. There are only too many 
signs of that in the world today. 

“Satiety might bring discrimi- 
nation, but if these assumptions are 
wrong then there is a real risk that 
whereas radio may remain the 
standby of the intelligent, televi- 
sion will become like the other 
cheap stuff’ in other fields, one of 
those factors which tend to depress 
the moral and intellectual stand- 
ards of the people.” 


SCOT TENOR HEADS UNIT 
SET FOR CANADIAN TOUR 


Glasgow, May 17. 

Robert Wilson, Scot tenor, is set 
to make a 1956 tour of the US. 
and Canada following his upcom- 
ing trek this fall. He will feature 
in it the Alex Don Trio, local in- 
strumental group, who are regis- 
tering strongly here. Wilson, cur- 
rently topping vaude at Her Maj- 
esty’s Theatre, Carlisle, Englard, 
takes a unit to Canada and the 
U.S. in September. They are set to 
open Sept. 8 at Montreal, and will 
play across that country to Van- 
couver, then to the U.S. and home 
via Chicago, Cleveland and N.Y. 

Jimmy Shand, Scot dance band 
maestro, will be with the group, 
but solo due to Musicians’ Union 
ban. Cast will again feature Jack 
Anthony, comedian, plus Jimmy 
Neil, local frontcloth comedian, 
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- Ohio Dailies ‘Unfair "to Film Ads? 





Beer, Medicine, Cafe Copy. Mixed jes With Exhibitor 
: _ Displays, It's Complained — 


SOAP OUT YOUR MOUTH! 


ct a we ae oe 
Steve Hill Forgiven fer Lan- 


guage—But Warned 


4 





Hollywood, May 24. 


Se 
te call the Steven Hill “incident” 
clesed, following an apology by the. 








Columbus, May 24, 
Survey of. newspapers in the 
state of Ohio has enabled the-In- 
ppg Theatre Owners of Ohio 


‘pinpoint some practices - in! 


drive-de ‘operation, advertising, and 
newspaper cooperation that may. 
be detrimental to exhibition. .— 
Drive-ins, it’s noted, are consum- 
ing pictures at an enormous rate, 
some chan double bills four , 
times a week: and adding an extra 
feature or two Saturday midnight, 
thus using up nine or 10 pictures | 
a week or an entire year’s supply. 
in 30 weeks. Some drive-ins are. 
dropping their regular prices to. 


50c- and many are taking -advan- | 


tage of a legal way to beat the tax 
rap’ by advertising ‘‘a carful for 


two-adult admissions at 50c each” | 


instead of “a carful for $1.” Many 
drive-ins in the state, it’s said, are 
running Saturday night dusk-to- 
dawn shows with free coffee and 
doughnuts being served at 2:50 
a.m. In addition, some ozoners are 
jumping on the “dish -— band- 
wagon. 

‘Looking over theatre advertis- 
ing, ITOO observes that there is 
evidence of careless and mislead- 
ing advertising, with somé theatres 
advertisin= stereophenic sound 
where a theatre is not so equipped 
and advertising a reissue as a first- 
run film. It’s noted, too, that some 
situations are using “not recom- 
mended for children” in ‘“Black- 
board Jungle” ads. 

On the subject of newspapers, 
the ITOO feels that most of them 
are “grossly unfair to our busi- 
ness.” It’s charged that the news- 
papers are placing beer, patent 
medicine, night club, and miscel- 
laneous ads with the theatre adver- 
tising. In addition, some papers, 
it’s said, are placing theatre ad- 
he tg ant. mews on omg 

pages, an ‘some papers pu 
licity is practically nil. 


WRITERS OUGHTA GET 
% SAYS ERNEST GANN 





if anyone in Hollywood has. a/ or each craft in our industry. By 


going from department to depart- 


just claim to percentage deals it's 
the writers, novelist Ernest K 
Gann said in N.Y. last week. He 
has such a deal with 20th-Fox, 
which filmed his novel, “Soldier 
of Fortune,” and if the pic is a 
saah aes Gann stands to earn around 

“the, writers have gotten the 
worst deal so far in pictures and 
on.tv,” Gann declared. “Their’s is 
the original conception. of the 
story. They have as much ‘of a 
right to a cut than let’s say a * 
rector or a producer, although if 
they can get a percentage that’s 
fine. Some of fhe directors I’ve 
known, are just traffic cops. They 
don’t add anything.” 

Most of Gann’s novels have been 
snapped up by Hollywood (“High 
and the Mighty,” “Island in the 
Sky,” “Blaze of Noon’) and he’s 
currently at work on a new book, 
“Twilight for the Gods,” which 
deals with the last of the sailing 
vessels back in 1927. It hasn’t been 
sold to Hollywood yet. The au- 
thor said ‘he liked to do his own 
screenplays to maintain a certain 
control over the material. 

In the case of “Soldier of For- 
tuné,” lensed in part in Hong 
Kong, Gann got $50,000 for the 


-book rights plus a hefty percentage 


for doing the screenplay. He also 
was given cast approval with the 
exception of Clark Gable. He 
acknowledged that such deals for 
authors were rare in Hollywood. 


Sarcastic Reviews. 





Minneapolis, May 24. 

North Central Allied bulletin’s 
“Our Own Reviewing Stand,” a 
regular feature for guidance in 
buying and booking pictures, con- 
tains currently the usual caustic 
one-sentence appraisals” of present 
réleaseés. 

Asserts “Our Own Reviewing 
Stand”; “Julius Caesar (MGM) is 
dying all over again.” “The Long 
Gray Line (Col) is not forming at 
the boxoffice.” “The Glass Slipper 
(MGM) is just that. “East of Eden” 
(WB) is not doing well enough at 
the boxoffice to justify the asking 
price,” 


| OLD COLONIAL NOW CENTER 
Hamids Reopen Former Stamey 
House. In Atlantic City ‘ 





Atlantic City, May 24. 
Shuttered most of the winter 





- and spring the Colonial theatre, 


purchased. from the Stanley-War- 
lner chain in. the big’ deal ‘last 
| February, re-opened as the 1400- 
seat Center fheatre last week hav- 
ing been completely refurbished 
by its new owners, theotge Hamid, 
pers et fils. 

| First pix was United Artists 
tect Tadez Glogowski of New York 
modernized the house. 


Deplores Failure - 
To Train Future 
Film Executives 


Holtywesd, May 24. 

The lack of a training program 
for young men in the film industry 
is beginning to present a serious 
problem, according to vet producer 
George Bertholon, who currently 
is associate preducer on Alan 
Ladd’s Jaguar Productions’ “The 
Darkest Hour,” for Warners re- 
lease. 

“We're inbreeding an army of 
specialists,” he laments. “Where 
are the future producers and = su- 
pervisory personnel to replace the 
older men? 

“It’s truly alarming. Young men 





jlearn one specific job and nothing 


else.. We should take promising 
men like other big corporations do 
and teach them the fundamentals 


ment they will acquire an overall 
knowledge and understanding of 
pictures.” 

Future stars are carefully groom- 
ed, Bertholon points out, and “we 
should take equal care in develop- 
ing future executives. Now we 
leave it to chance and hope that 
the right young man will pop up 
when he is needed to replace an 
older one. 

“New, small companies like 
Jaguar have the opportunity of 
developing young men. In line 
with this policy Alan Ladd has al- 
ready hired John Veitch, a young 
Army veteran from N.Y., to assist 
me on “The Darkest Hour.’ We 
hope to add other young men in 
the future.” 


RANK NAME REPLACES 
GEN’L FILM DISTRIB 


London, May 24. 
As from June 1, General Film 
Distributors is to be known as J. 
Arthur Rank Distributors. The 
change, according to Kenneth R. 
Hargreaves, managing director of 





lish beyond question that the com- 
pany is one within the group. 

The functions and operations of 
the ‘company will remain un- 
altered and Hargreaves points out 
that the change follows the group 
policy of identifying in the minds 
of the public, the name “Rank” 
with the products sold, and the 
services offered by the different 
companies in the group. 


New Titles, Prints For 
12 Old ‘Hopalongs’ 


Twelve Hopalong Cassidy pic- 
tures, first released by United 
Artists, have been acquired by 
Carroll Pictures, indie distribution 
company headed by Carroll L. 
Puciato. 

First six features wil be ready 
for release by June of this year, 
according to Puciato, and the sec- 
ond six by January, 1956. Titles of 
the: films are being changed and 
new prints, trailers, and accessories 
are being readied. 








“Kiss Me Deadly,” 74c top. Arghi- | © 


the outfit, is being made to estab=t 





actor for using “‘improper” lan- 
guage in the presence of a minor | 
~ | during - the.. filming of -Cornel 





Wilde’s “Storm J . Before 
shuttering the case, , SAG 
admonished  thesp- con-. 


duct in-the future will not a: 


tolerated. 
Hill was named in letters ‘St pre 

test sent esd ae ee LA A. 
Board of Education by Mrs. Mitzi 
Stollery and Mrs. Jane Seaman, | 
teacher of 14-year-old . David. 
Stollery, appearing in film. Duo 
declared the actor was guilty of. 
excessively profane language while 
in the presence of youth on set of 
picture produced and directéd by 
Wilde. Hill blamed Wilde for his 
actions, asserting producer had 
upset” him, a. charge denied by 
Wilde. 


MARY PICKFORD’S BIOG 
HER 1ST PROD. IN 22 YRS. 


“Sunshine and Shadow” “(Dou- 
bleday; $4.95) is the first Mary 
Pickford production in 22 years. 
“Secrets,” .in which America’s 
Sweetheart co-starred with the 
late Leslie Howard in 1933 was} 
her last film. “Sunshine and | 
Shadew” is theroughly cinematic 
in style and treatment, even 
though it reposes between ‘hard | 
covers. as the official autobiog- 
raphy of the top feminine star of 
the silent screen. 

it is fitting that the new Pick- 
ford work should present fhe star 





/as her fans knew her—and such 


chapters of ther book resemble 
many of Miss Pickford’s old pic- 
tures. When the auther becomes 
introspective. or philosophic, when 
she reveals her keen business 
sense, her book has the flavor of 
a film documentary. Consistently 
enough, Miss Pickford’s dialogue 


‘is usually phrased in the courtly 


speech that once flashed on the 
screen in title form. 


However, there is nothing ar- 
chaic about “Sunshine and Shad- 
ow.” It is a vital study of a little 
girl from Toronto named Gladys 
Smith, who grew up with the “gal- 
loping tintypes’”’ to beconie an in- 
ternational favorite: “We of the 
silent screen enjoyed a_ unique 
privilege . . . we were citizens of 
every country in the world. This 
world citizenship of the screen we 
threw away with the advent . of 
talk.” 

. Readers, searching for annotated 
accounts of film financing; the 
behind-the-scenes of United Art- 
ists; idle gossip; backbiting; or 
Pickford “tricks” or “sentiment;” 
will be disappointed in ‘Sunshine 
and Shadow.” 


What the book contains is a re- 
markably believable self-portrait 
of a woman who writes objectively 
of her life: “I have no desire to go 
back and live it ever. For me now 
there is only the great Today and 


| the promise of Tomorrow.” 


Between the lines, Mary Pick- 
ford supplies a splendid study of 
the movies’ infancy, good thumb- 
nail sketches of many screen pio- 
neers, and a dispassisnate account 
of her romances and marriages 
(to Owen Moore, Douglas Fair- 
banks, Sr., and Buddy Rogers). 
She is a sound eritic of her own 
acting, uncommonly fair in her 
treatment of adversaries (including 
Sam Goldwyn). Her comments on 
Charlie Chaplin should do much 
to allay general hysteria that 
seems to flare whenever the 
comedian’s name is mentioned. 

Cecil B. DeMille has written a 
graceful introduction for Miss 
Pickford’s book, and there are 
dozens of illustrations, one of the 
most touching being a 1926 study 
of Doug and Mary, their backs to 
the camera, arms about one anoth- 
er. They are homeward bound 
from their respective movie 
chores. Doug wears a costume 
typical of his roles of derring-do; 
Mary, barely reaching his shoulder, 
is garbed in the rags of her pro- 
longed and memorable movie 
“ehildhood.” Her famous golden 
eurls are done into braids, falling 
down her back. 

“Sunshine and Shadow” de- 
serves preservation beside the- 
Pickford curls (now reposing in 
various museums). It is eloquent 





testimony to an artist, an industry 
and an era, Down. 
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“"WETBACK’ NEEDS PAYBACK | 


| Screen Actors Guild Holds Up 


_ Hank McCune Froduction 





” Hollywood, May 24. 

ee tees Guiid ‘has halted 
ction of Hank McCune’s 
“Wetback,” until he comes 

up Sek coin SAG claims he owes 
its actors, also until he gives Guild 
certified checks in advance ‘for 
thesps on present film. — 
Starring Nancy Gates, Lloyd 


Bridges, Barton Maclane, “Wet-' 


back” started May 4 on two-week 
sked, shooting on-off since. 

Guild spokesman stated: “We 
are policing matter closely, insist- 
ing cast be paid in advance. Mc- 


ij Cune owes several hundred dol- 
j lars. te actors, and won't be al- 


lowed to continue production un- 
til he pays.’ 


Noah Mason Bill 
Feared as Bad 
For Theatres 


Washington, May 24. 

New House bill introduced b 
Rep. Noah Mason (R., 

abolish remaining theatre 





sion prices and other excises ac- 


tually, if passed, would hurt some 
theatres, according to many ex-. 
perts here. Mason led the fight to 
ease admission levies. His new 
measure is not intended to im- 
pose another burden on certain 
theatres but it apparently would 
have that effect. 


Bill calls for “a tax of 5% of 


the sales price by the manufacturer 


upon the sales of , articles manu- 
factured by him. ”’ This is 
preted as meaning an exhibitor 
would have to pay an extra 5% of 
his film rental as tax, basis of 
the interpretation being that mo- 
tion pictures are a form of manu- 
factured goods and the pic dis- 
tributors would be regarded as the 
“manufacturers.” 

Theatres charging 50c or less for 
tickets are exempt from the 10% 
admissions tax. Elimination of the 
admissions levy would not be of 
benefit to them, obviously. But 
they would be nicked for the pro- 
posed 5% sales tax. 

Motion Picture Assn. of Amer- 
ica reps have been watching the 
Mason bill carefully. While they 
think it has no chance of moving 
this year, they’re wary of 1956, an 
election year in which at least one 
tax reduction measure expectedly 
will be passed. 


‘DADDY’S’ 50-50 TERMS 
SUBJECT TO PROVING 





With “Daddy Long Legs” repre- , 


senting a production investment of 
$5,200,000, 20th-Fox’s sales policy 
on the “very first engagements” 
will be a film rental bite of 50-50. 

In a statement to an Allied 
States Assn. unit, William C. 
Gehring, 20th’s assistant general 
sales manager, stated that should 
this sales policy prove excessive 
on the basis of experience, 20th 
will change its policy “to be com- 
mensurate with the boxoffice value 
of the picture.” 


Milton Berle Producing 
Films for Allied Release 


Hollywood, May 24. 

Milton Berle is returning to films 
as a producer. Comic, here to work 
on his next season’s video program, 
is forming Milruth Productions, 
and has worked out a deal with 
Allied Artists for financing and 
distribution. One of his upcoming 
slate will be a biopic of his mother, 
tagged “Sandra.” 

Format of the Berle ty show will 
undergo a change from past years, 
and each show will be individually 
patterned. Possibility exists he may 
telecast some of next season's prod- 
uct from Coast, 





| Kickoff 
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-cedure. 





By SAM LUCCHESE > 


Atlanta, May 24. 
‘Marked by the participation of 
film distributers for the first time, 
the Alabama - Florida - Georgia 

Meeting, celebrating the 
opening of the Southeastern Movie 
Festival, got off te a fast start 
Sunday (15). with the registration 
of the vanguard of i,000. visitors 
fat the Atlanta Biltmore Hotel. 


‘Movie Festival dates run from 
May 16 to June 16, during which 
time distributors have committed 
themselves to saturate the terri- 
tory with -prints of outstanding 
new pictures so patrons in area 
can. see them while they're still 
new and not have to wait for 
months as has often been the case. 


Normally, only members of the 
Motion Picture Theatre Owners 
and Operators of Georgia and 
Alabama Theatres Assn., partici- 
pate in this annual meeting. How- 
ever, with the month-long Movie 
Festival angle added Florida ex- 
hibitors are actively participating 
as well as those from Tennessee 
and both of the Carolinas. 

Since no convention of this 
nature would be complete with- 


jout the Hollywood touch, studios 


are represented by Mary Murphy, 
Paramount Pictures actress; Max- 
ine Cooper, star ef “Kiss Me 
Deadly.” UA's ‘Mickey Spillaner; 
Elyse Novey, scheduled to appear 
in UA’s next Spillane picture, and 


| Rex Allen, film cowboy star 


' Convention proper got under 


: - way via Metro-Goldwyn-Mayer’s 
» to 
admis- 


Ticket Selling Workshop, with 
Loew’s director of customer rela- 
tions. Mike Simons doing the gab- 
bing, assisted by ex-Atlantan Em- 
ery Austin, now of New York, 
| Loew’ 's director of exploitation. 
' Appearing on .the rostrum as 
panélists were Joseph Jarvis, own- 
er and operator of nabe Gilbert 
Stuart Theatre in Riverside, R. L.; 
Claude Motley, v.p. and gen. mer. 
of Video Theatres, Inc., of Okla- 
homa City, Okla, who presented 
the drive-in angle; L. J. Williams, 
of Union, Mo., who. operates 
houses in three “small towns, and 
Hal Barnes, exploiteer for Central 
States Theatres Corp., of Des 
Moines, Iowa, who represented the 
circuit operators. 
20th for Simons 


These worthies explained to the 
showmen their techniques of at- 
tracting customers te their the- 
atres and covered the ground from 
the small one-house operation to 
the ramifications of the chain pro- 
This five-hour workshop 
provéd an eyeopener to many of 
the exhibitors as it has in other 
spots. It was Simons’ 20th 
such workshop and he’s got four 
more such scheduled on the West 
Coast after he closes here. 


On the _ festive side Monday 
there was a .cocktail party and 
buffet dinner on the _ Biltmore 
Hotel Terrace in the evening with 
the .Motion Picture Advertising 
Service Co., Inc., as hosts. 


TUNISIA’S 71 CINEMAS’ 
BOOKINGS 437, U.S. 


With 71 theatres operating in 
Tunisia during 1954, a total of 
43% of all features being shown 
came from the U. S., a State Dept. 
report indicates. 

Number >of pix booked ran to 
474. Of these, 206 were American, 
94 French, 68 Egyptian, 58 Italian, 
31 came from varicus sources and 
17 were British. 

Of Tunisia’s 71 houses, 22 are in 
Tunis. The country’s 1954 b.o. 
receipts ran to 655,000,000 fr. 


einen esi Ee 
| Vermonters Must Wait 


= en 

Montpelier, May 24. 
A bill which would have author- 
ized St. Johnsbury to “jump the 
gun” and hold a special town meet- 
ing to vote on Sunday afternoon 
films under Vermont’s new matinee 
law has been killed by the State 
House of Representatives. 

The attorney general had already 
ruled that such special meetings 
cannot be conducted, since the new 
legislation allows a Sunday matinee 
vote only at regular town meet- 
ings, which are held in March. 
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Restless For Cinerama Payoff 
FIVE SEPARATE COMPANIES INVOLVED IN STRUCTURE—DESPITE 
ENVIED BOXOFFICE PACE AND LONGEVITY STOCKHOLDERS 
ARE STILL WAITING FOR THEIRS 








Although the industry has watched with envy the 
grosses ated up by Cinerama, to the stock- 
holders who have invested in the various Cinerama 
companies it’s stlll a question of “so where’s the 
money?” The first picture in the medium, “This 
Is Cinerama,” 
rama Holiday.” have racked up whopping receipts 
of about $22,000,000 to date. Cinerama has been 
2 boxoffice giant since it opened in the fall of 1952, 
but the hefty development and operation costs, have 
delayed any kind of return for the investors. 


Some stockholders have become uneasy and beefs 
are beginning to be registered. However, the 
medium, after a tough struggle, is moving to the 
black side of the ledger and the toppers of the 
various Cinerama firms are predicting some kind 
ef payoff by early 1956. ‘ 

The operational structure of Cinerama is as-com- 
plicated as the process itself. There are five sep- 
arate companies which share to a varying degree 
in the boxoffice take, and to the uninitiated it re- 
quires: a scoreboard to keep tabs on the “players. 


First there is the Vitarama Corporation, owner 
of the process. The estate of the late Fred Waller, 
inventor of Cinerama, is the principal stockholder 
of this firm. Vitarama granted Cinerama Inc., the 
manufacturing and installation firm headed by 
Hazard Reeves, the exclusive right and license to 
use the process. Cinerama Inc., in turn, made a deal 
with Cinerama Productions Corp., of which Louis 
B. Mayer is now board chairman, to produce and 
exhibit Cinerama pictures. Cinerama Productions 
then turned over its production and exhibition 
rights to the medfum to Stanley Warner Corp. 
in return for a percentage of the take. SW, via a 
subsidiary, Stanley Warner Cinerama Corp., granted 
the foreign exhibition rights to Robin International, 
an import-export firm headed by Nicholas Reisini. 


| nn - $250,000 To Open 

It’s no secret that Cinérama is an expensive 
process, expensive te develop, install and operate. 
The cost to open a new theatre to exhibit the 
medium runs to about $250,000 both in the U. S. 
and abroad. The equipment itself costs about 
$70,000. It takes another $70,000 to install it in 
a theatre and the advertising and publicity costs 
to launch a new theatre round out the $250,000 
opening charge. _ 

Operating costs are also high. Sinee three pro- 
jectors must be run simultaneously, each theatre 
requires more than twice the number of union 
boothmen than a reguiar film house. Im addition, 
the legit-type two-a-day operation requires the em- 
ployment of wnionized treasurers and _ publicity 
staffers whose salaries add up to considerably more 
than that of ordinary ticket-sellers and managers 
who double as promotion men. 


Before there is any return to the. stockholders, 
bank loans’ must be repaid, installation costs must 
be recouped, operation costs must be deducted, and 
production costs for the pictures must be recovered. 
And, of course, the boxoffice profit is split amon 
five corporations. : 


The stockholders who have been waiting patiently 
are those who own shares in Cinerama Inc. and 
Cinerama Productions Corp., both over-the-counter 
securities. SW stockholders have been obtaining 
dividends and the,company’s stock has climbed on 
the basis of the company’s regular theatre business 
and other activities: Vitarama and Robin are pri- 








and the followup production, “Cine-— 


a 


vately-owned corporations and therefore are not 
subject to pressure from shareholders. Cinerama 
Inc., meanwhile has indicated that it is in the 
process of negotiating to buy out Vitarama. 





| $1,600,000 Bank Loan } 





Cinerama Productions, which splits 50-50 with 
SW, after installation. production, and operating 
costs are deducted,:has almost paid off a $1,600,000 
bank loan. According to a company spokesman, only 
about $100,000 remains outstanding on this loan. 
However, Cinerama Productiens has made arrange- 
ments for another loan to meet the due date of 
debenture bonds due July 1. Some bondholders, 
at the company’s request, agreed to hold off in sub- 
mitting the debentures on the due date. Last 
December, Cinerama Productions met a debenture 
payment of $600,000, with Louis B. Mayer guaran- 
teeing a loan of $200,000 to help the company meet 
its due date. : 

Cinerama Productions hopes to hit the gravy train 
when the cost of “Cinerama Holiday,” in excess of 
$2,000,000, is paid off from the- boxoffice take. 
“Holiday” is slowly replacing the initial, “This Is 
Cinerama,” already paid off, in the 15 domestic 
Cinerama theatres. It’s, also anticipated that the 
cost of installing theatres will be paid off simul- 
taneously with the write-off of “Holiday.” In addi- 
tion to “This Is Cinerama,” the cost of-equipping 
the theatres in New York, Detroit, Chicago, and 
Los Angeles has been amortized, and SW and Pro- 
ductions are splitting the profits on these opera- 
tions. 


Who—Gets—What 


Cinerama Inc. supplies the equipment and in- 
stallation services at cost plus overhead. Under its 
present arrangement with SW stemming from a slid- 
ing scale agreement, Cinerama currently receives a 
royalty of 10% after operating costs: Vitarama re- 
ceives a royalty of 5% after operating costs and then 
splits Cinerama Inc ’s 10% on a 50-50 basis. On the 
foreign deal Cinerama Inc. receives a roytity of 
5% of the gross. \ 

Cinerama Inc. has contributed its share of the 
take to the write-off of substantial development 
costs. It hopes to show a respectable profit for the 
first time this year, the profit from the first quarter 
already totalling $40,000 as compared to $2,888: for 
all of 1954. Its cash position have been improving 
steadily with $1,000,000 currently in the till. Prexy 
Hazard Reeves said he was “bullish” on the future 
and said he expected a $300,000 to $600,000 improve- 
ment. in the cash position by the end of the year. 

Robin International receives 45% of the foreign 
gross for both operation costs and profit. With 
Cinerama Inc. getting 5% of the gross, the remain- 
fing 50% is earmarked for the recovery of installa- 
tion and opening costs. After these costs are re- 
couped, SW and Cinerama Productions share 50-50 
from this slice. 

There are currently four theatres operating 
abroad—one in London, two in Japan, one in Milan, 
one in Paris, with Rome opening on June 30. Robin 
International built its own Cinerama Theatre in 
Osaka, Japan and is making plans to construct 
houses in west Berlin and Dusseldorf, Germany. 
Robin -hopes to have 10 theatres operating abroad 
by end of this year and 20 before the end of 1956. 
The import-export firm has acknowledged that it’ll 
be a long. pull before it begins showing a profit 
but indicated that it was accustomed to “long-term 




















June 19 Phone Talk 


Kroger Babb Sets 





To Hypo Rogers 


Preparing for the one-day audi- 
ehce collection during the week 
of Aug. 15 for the Will Rogers 
Memorial Hospital and Research 
Center, arrangements have been 
completed for a closed-circuit tele- 


phone conference of the various 
committee chairmen on June 19. 
S. H. Fabian, chairman of the 
amusement industry’s drive, will 
be able to confer with distributor 
and exhibitor chairmen in all the 
32 exchange centers. 


The audience collection, sup- 
ported by all the exhibitor organ- 
izations, is designed to attract 
needed additional funds from out- 
side the industry to enable the 
hospital to meet the cost of medi- 
cal care and treatment of tubercu- 
losis among industry emp.oyces. 
The campaign augments the an- 
nual Will Rodgers Hospital Christ- 
mas Salutes. 





Tugend III, Quits ‘80’ 
Hollywood, May 24. 
Harry Tugend yesterday bowed 
out of his commitment to write and 
produce Mike Todd’s “Around the 
World in 80 Days.” 
Tugend is stricken with yellow 
jaundice, and has entered Cedars 
of Lebanon hospital, 


Directors ‘Guild HQ Due 


Hollywood, May 24. 


Screen Directors Guild will de- 
dicate its new $300,000 headquar- 
ters building on June 5. 


In addition to housing executive 
offices and a library, structure also 
includes a 440-seat theatre, de- 
signed for screening pictures in all 
aspects and for the presentation of 
theatrical and live tv shows. 


HUGHES-ODLUM TALKS 
OF MODIFIED. SCOPE 


Howard Hughes and Floyd Od- 
lum, president of Atlas Corp., are 
still talking a deal, but it concerns 
only the piloting of RKO Pictures 
Corp. This is the holding company 
which has nearly $16,000,000 in 
cash and no other assets and whose 
majority ownership is shared by 
Hughes and the financier. 

That the two are continuing to 
discuss plans was disclosed by 
James R. Grainger, president, in 
a letter to stockholders this week. 
He said there was no way of tell- 
ing how the conversations would 
come out. Odlum for some time 
has been wanting to take over 
management control and_ there- 
upon launch the company in some 
sort of enterprise to take up about 
$20,000,000 in tax advantages. Od- 
lum controls 1,250,000 shares of 
the holding company’s stock, 
' Hughes owns 1,262,000 shares and 
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New Indie Co. 


Hollywood, May 24. 

Kroger Babb, who has for years 
produced-distributed films under 
Haiimark banner, has set up a new 
distribution outfit to handle indie 
product of other producers, tagged 
Hallmark’s Big 6. He’s lined up 
five other indie regional distribs 
to work with him, including Jack 
Thomas, L. A.; Walter Gould, 
N. -Y.; Harold Schwartz, Dallas; 
Irin Joseph, Chicago; Jack Enger- 
man. Zollie Volchok, Seattle. 

First releases will be ‘“‘Mixed-Up 
Women” and Swedish-made ‘“Mon- 
ica.” 





daa shares are held by the pub- 
ic. 

Wall Street sources this week 
stated without reservation that Od- 
lum has ceased to show any inter- 
est in taking over the RKO pro- 
duction - distribution company, 
which is owned 100% by Hughes. 
They said he hasn’t even men- 
tioned a buyout from Hughes in 
some time, and chances of some 
future get-together on terms look 
slimmer than ever. 

The rumors anent Hughes con- 
tinue unabated, however. Latest 
one in circulation, or perhaps one 
of the old ones now being recircu- 
lated, has Columbia Broadcasting 
System quietly angling for all 
back-number pix in the RKO 
studio vaults, 


ee 
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Amusement Stock Quotations 


(N.Y. Stock Exchange) 


For Week Ending Tuesday (24) 


Net 


1955 Weekly Vol.Weekly Weekly Tues. Change 
High Lew in 100s High Leow Close for week 
3144 22% Am Br-Par Th 329 31% 29% 30% +1 
32 28 cn ea” 3s a 29% 273% 29 +1 
31 2834 CBS, “B”.... 34 29% 27 28% —% 
“3914 30 Col. Pix . 23 31 30 0 — § 
1642 1458 Decca ...... 143 15% 15% 1554 +% 
82 67 Eastman Kak 61 81 7834 8058 +3% 

534 356 .- EMI ..%..... 1178 414 334 436 + % 
2154 171% Loew's ..... 264 21 20% 20% + % 
i1l1% 91g Nat. Thea. .. 132 11% 1058 1058 + VY 
443g 36 Paramount .. 70 437% 4212 43 +1, 
40% 3534 Phileo ...... 179 401% 3828 3914 +1%4 
50% 36% RCA........ 845 501% 4558 4878 +3% 
9% 7 RKO Picts 91 9% 812 v8 + 
9% 714 RKO Thea. 67 9 85g 858 -— 4 
814 5% Republic .. 239 812 8 8% +%M% 
15% 1334 Rep., pfd. ... 3 14% 14% 1434 + 1% 
2258 1916 Stanley War.. 84 2058 1934 20% + 58 
3158 aoa 20th-Fox .... 169 2834 273% 2812 + % 
30% 2634 Uniy. Pix .. 7 2814 2734 27's + 38 
91 8312 Univ., pfd. ..*110 88 86 8712 +1) 
2038 1814 Warner Bros.. 41 19% 1834 1834. +% 
13 86 Zenith 68 130 124 127% +1 

American Stock Exchange’ 

538 7 Allied Artists 28 4% 434 434 + % 
1158 934 All’d Art., pfd 23 10% 1012 1058 + 3g" 
174% 13% Du Mont.... 132 16% 1534 15°4 — : 86 
164% 1412 Technicolor . 106 1554 15% 1558 + 4 

444 3%s Trans-Lux .. 6 4 378 s + 4% 

Over-the-Counter Securities 

Bid Ask - 
‘Chesapeake Industries ............... Pre 5lg — 4% 
CE Re fae ca bee P is 6s oe hs nas - 1% 214 + % 
Cinerama Prod. . te en a - 41% 514 jen 
I Se ee a 234 3% — 5% 
ME 5 53 i vec cee Sana'a th es @ ahaa ena ae 53 55 +2 
I i 834 914 + 4 
i oe re ee 17% 1918 + %% 
WO ED. occ kee Ea ig ap RO NE, coon 304 3912 +1144 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) r 





RCA Hits 50 as Wall Street Halts 


Down-Curve; 


By MIKE WEAR 


After floundering around and 
selling lower for nearly a week, 
Wall Street did an about-face, 
pushing up for three successive 
days in last week’s stock market. 
Talk of peace stemming from 
forthcoming parleys and threat of 
trimming war orders more than 
anything else unsettled the market 
earlier. The ability of many stocks 
to forge ahead and wind up near 
best prices stirred more optimistic 
hopes as the market wound up en 
Friday (20). 


Many film, radio-ty and cinema 
shares merely marked time over 
the past week. However, it was a 
case of every stock being on its 
own, with some in the Amusement 
Group reaching into new high 
ground for the year and longer. 
Standout in this respect was Radio 
Corp. of America, which topped 
$50 per share in late trading. The 
shares were up about 4 points for 
the last two weeks. For a_ stock 
paying $1 per year plus a possible 
extra, this was regarded as phe- 
nomenal. \ 

ABC-Paramount Theatres also 
behaved remarkably well, holding 
near the year’s high despite some 
scattered selling about a week ago. 
It wound up less than a point be- 
low the 1955 high of 3114. Par Pix 
also was strong. 


General Precision Equipment 
forged ahead in the final day of 
the week to hit 5734, nearly the 
highest it has been since the stock 
slid off from the new high of 7114 
in the past few weeks. Expectation 
of a higher dividend this week and 
reports that the company would 
show around $6 per share on the 
common inspired the move. There 
was talk of a common stock split 
ultimately—possibly this year or 
after the preferred stock is ad- 
justed. GPE would have a single 
issue of preference shaves aS soon 
as current realignment is com- 
pleted. 

Reports that a new aggressive 
group is now in Loew’s was partly 
responsible for the active bidding 
of these shares. Heavy volume in 
National Theatres stemmed from 
the belief that the new group buy- 
ing into NI would trim off. un- 
profitable theatre operations and 
fortify its financial status by re- 
alizing profit from selling these 
realty properties. The shares held 
around 11 most of week. 

Technicolor moved up to 155% 
but usually enrountered selling 





Preciston, Par Big 


around this level despite bullish 
reports on earnings and the com- 
pany’s expansion. Zenith retreated 
from its high of 134. Big move was 
predicated on its share in pay tele. 
Same was true of Skiatron, which 
continued to climb, reaching a bid 
price of 834, : 

Paramount Pictures held around 
its recently established high of 
4438. Always a slow mover, ability 
of this*issue to hold so stoutly at 
this level was rated a highly en- 
couraging factor. 


How They Line Up 


For Par Cameras 


Hollywood, May 24. 

A minimum of 11 pictures for 
Paramount release, either pro- 
duced directly by studio or by in- 
dies, will go before the VistaVision 
cameras during the next five 
months. The majority will also be 
in Technicolor, according te Don 
Hartman, production chief. 

Production schedule between 
now and November includes the 
following: 


“Too Late, My Love,” starring 
Carol Ohmart, Tom Tryon, Jody 
Lawrence; produced-directed y 
Michael Curtiz. 

“Lady Eve,” Gobel; 
Norman Taurog, Paul 
Jones, producer. 





George 
director; 


“War and Peace,” Audrey Hep-, 


burn, Mel Ferrer, Henry Fonda; 
King Vidor, director; Ponti-de 
Laurentiis production, 

“The Magnificent Devils,” Debo- 
rah Kerr, William Holden; Perl- 
berg-Seaton production. 

“The Mountain,” Spencer Tracy; 
+ a Dmytryk, producer-direc- 
or. 

“The Red Nichols Story,” Danny 
Kaye; Robert Parrish, director; Pat 
Duggan, producer. 

“Where Men Are Men,” Martin 
& Lewis; Norman Taurog, director; 
Paul Jones, producer. 

“Gunfight *at the OK Corral,” 
ret Lancaster; Hal Wallis produc- 
tion. 


Untitled Bing Crosby starrer, 
produced by Robert Emmett 
Dolan. 

“The Sons of Katie Elder,” 


Samuel Briskin production. 
“The Rainmaker,” Hal 
production, 


Wallis 


a 


so 
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and loves it! 


In its issue, out May 31st, LOOK Magazine runs a 
2-page spread with beautiful color art on “LOVE ME 
OR LEAVE ME.” Be sure to display it in your lobby. 
It will help sell tickets. With permission of LOOK we 


# reprint the following: 


“A true story of a singer and a gangster 


makes a fine film. 


‘LOVE ME OR LEAVE ME’ is based on the life of 
a singer of the 1920s, Ruth Etting. This M-G-M film 
tells a story of her marriage to a racketeer, Martin 
(the ‘Gimp’) Snyder, and the real names of both are 
used, The ‘Gimp’ is shown promoting Ruth’s career 
by strong-arm tactics. Their relationship is dramatized 
with such explosive realism that audiences are never 
sure how the picture will end—a novelty for bio- 
graphical movies. Under director Charles Vidor, Doris 
Day and James Cagney give dazzling performances 
as the mismated pair.” 


Typical of LOOK’s dramatic photo captions; 


“T'll kill you if I ever catch you hanging around her!”’ 
The “Gimp” (James Cagney) bursts into the house 
of a musician friend (Cameron Mitchell), looking for 
runaway Ruth (Doris Day). All three participants in 
this show-business tragedy are still living. 


ao 


And WLUINDA picks it 


as “Picture of the Month.’ 
And loves it! 





(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 








Song Hit Records Fill The Airwaves! 
Publicity Breaks Every Day! Terrific 
Ad, Radio, TV Campaign! 


- 


M-G-M presents in CINEMASCOPE and COLOR 


DORIS JAMES 
DAY " CAGNEY 


“LOVE ME OR LEAVE ME” 
ce-stering CAMERON MITCHELL 


with ROBERT KEITH » TOM TULLY 


Screen Play by DANIEL FUCHS and ISOBEL LENNART 
Story by Daniel Fuchs « Phetegraphed in EASTMAN COLOR 
Directed by Produced by 
CHARLES VIDOR +» JOE PASTERNAK 











— 
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Alibi 


for Closed-Circuit Showing: 
Sports Writers Minussed Bout 





Despite the disappointing box- 
office for last Monday’s (16) closed- 
circuit. theatre telecast of the 
Rocky 'Marciano-Don Cockell 
heavyweight championship fight, 
exhibitors, in post-mortem  re- 
ports, continued upbeat on- the 
medium’s potential. The take was 
an estimated $350,000 for 83 thea- 
tres in 59 cities, considerably be- 
low the estimated $500,000 for 70 
theatres for the Marciano-Ezzard 
Charles fight last September. 

Contributing to the exhibitors’ 
optimism was the sock audiente re- 
action. It was pointed out that the 
aud expected a dull fight on the 
basis of the pre-fight opinions of 
the sports writers, but as one ex- 
hibitor commented, the audience 
“got a big kick out of it.” The 
sluggish b.o, returns were attrib- 
uted to the downbeat attitude of 
the sports scribes. “It was rated 
an unimportant fight and it might 
be compared to an unimportant 
picture,” said an exhibitor execu-,| 
tive. “It turned out to be a good 
attraction, but the public didn’t 
know about it or believe that it 
would happen. Those that saw the 
fight will turn out for more box- 
ing events, I’m sure.” 

Most theatres which booked the 
event expect to break even or 
emerge with a slight profit al- 
though a few thcught they 
would’ suffer a slight loss. 
Fact that the sports fraternity 
put the hex on the attraction 
did not deter the local newspapers 
from covering the theatre telecast. 
Clips coming in to Theatre Net- 
work Television, producer of the 
telecast, indicate that “never has 
there been so much reporting of a 
theatre tv fight.” In some com- 
munities, it made the front pages 
and local scribes, many of whom 
did not consider the trip to San 
Francisco worthwhile, caught the 
eyent at their local theatres. The 
telecast helped place many local 
houses in the spotlight. 

Nate Halpern, TNT prexy, while 
admitting the disappointing re- 
turns, said_his was not a “one-shot 
business” and that his organiza- 
tion “intended te do a great many 
more fights.” He pointed out that 
the closed-circuit event had reach- 
ed many communities that never 
before had seen a theatre tv event. 
He said he was especially pleased 
with the reports of the crowd re- 
action which, in all instances, 
resembled that of fans seeing a 
“live” fight. TNT employed 34 
mobile units to bolster the lineup 
and, according to Halpern, there 
was not a single failure in recep- 
tion. One spot with a permanent 
unit had eable difficulty and the 
audience received a refund. Re- 
ports from VARIETY correspondents 
noted varying degrees of picture 
quality, ranging from excelient to 
poor. : 


Prudential’s Bayshore, LI, 
Drive-In Preems With 
Picnics, Dancing & Pix 


Ultra modern drive-in, the Bay- 
shore Sunrise Theatre in Bayshore, 
Long Island, featuring a huge 135 
ft. x 54 ft screen and the latest. in 
projection equipment, opens to- 
morrow (Thurs.) Ozoner accommo- 
dates 1,500 cars and is owned and 
operated by Associated Prudentiai 
Theatres. 

Wide traffic circle has been con- 
structed to facilitate approach to 
the drive-in. The Bayshore, Sunrise 
is a theatre and piayground rolled 
into one. It includes a _ 10,000 
square foot playground, a large re- 
freshment pavillion and a patio 
for lounging and dancing. 

Also on the theatre grounds will 
be a picnic area and a boat pond 
for the kids. Families will be able 
= come and spend the day out- 

oors with provisions for many 
activities and entertainment. 

The screen is the largest ever 
developed by the Motion Picture 
Research Council in conjunction 
with Alcoa, the Aluminum Corp. of 
America. A new salt-soil stabiliza- 
tion process, providing a hard, 





AMERICAN LEGION IN, 
RAP VS, HOME:TOLL 


Washington, May 24. 

The national executive commit- 
tee of the American Legion has 
petitioned the Federal Communi- 
cations Commission and Congress 
to refuse the authorization of 
pay-tv. 

Action was taken at the semi- 
annual meeting of the executive 
committee in’ Indianapolis. Peti- 
tion, in the form of a resolutien, 
pointed out that toll-tv would 
work to the detriment of hospital- 
ized veterans “who now watch 
free tv.” Similar action was taken 
recently by the N.Y. State Dept. 
of the American Legion. 


Frank Stanton 
Of CBS Angers 
ne-Toll Execs 


Charge by CBS prexy Frank 
Stanton that toll-tv would “hijack” 
viewers into paying for shows 
they’re now getting free brought 
down the wrath of the two leading 
Pay-as-you-see tv systems this week. 

Speaking for Skiatron (while 
Matthew Fox maintained his cus- 
tomary ~ silence), Arthur Levey 
termed the Stanton position a ‘‘des- 
perate last-ditch effort” to wreck 
the chance of subscription-tv. He 
said toll-tv would, if anything, im- 
prove program quality and intro- 
duce shows not now being seen. 

Zenith’s E. F. McDonald Jr. de- 
clared: “There is no room in 
Phonevision (the Zenith system) 
for any high-jackers, and Zenith 
intends to ask the FCC for appro- 
priate safeguards in adopting sub- 
scription tv so that neither CBS 
nor anyone else having the intent 
to victimize the public will ever 
be given a chance to do so. 

“What CBS really fears is that 
the competition of programs which 
the public will want badly enough 
to pay for might affect the present 
situation, where three or four N. Y. 
network executives enjoy the abso- 
lute monopoly of dictating what 
can or cannot be seen by the pub- 
lic on their 34,000,000 tv sets.” 


Broidy Reports 39-Week 
AA Gross of $9,134,458 


‘ Hollywood, May 24. 

A gross income of $9,134,458 was 
chalked up by Allied Artists Pic- 
tures Corp. and its subsidiaries for 
the 39-week period ended April 2, 
1955, prexy Steve Broidy disclosed. 
Included in this high over last 
year, which amounted to $8,290,- 
681, was $527,000 from the sale of 
old negatives. 

Net profit before federal income 
taxes was $684,868 for the 1955 
period, as against $585,289 for cor- 
responding period of the previous 
year. 

Tax reserve for the current 39- 
week period, due to the sale of 
capital assets, was in amount of 
$244,000, as against a tax reserve 
of $304,000 for similar period of 
1954, according to Broidy. After 
provisions for income tax reserve, 
net profit for the 1955 period 
amounted to $440,868, as compared 
with $281,289 for same period of 
previous year. 


Showtrain to Detroit 


Detroit, May 24. 

Showtrain excursions, popular in 
the East, were launched for the 
first time locally by Cinerama op- 
erators here, 

Parties from Peru, Wabash, 
Huntington and Fort Wayne, Inds 
Montpelier, O., and Adrian, Mich. 
were brought in to see “Cinerama 
Holiday” at the Musie Hall by a 
special Wabash Railroad showtrain 
last Saturday (21). 














Later showtrain picked up 1,002 
customers between Fort Wavne. 
Ind., and Detroit. They received 


in toll-tv. 
that, on Feb. 11, 1955, Zenith’s 





special $l-a-person rate at “Cine- | 





waterproof and dustfree surface, 
was used for paving the ramps, 


rama Holiday” and Wabash charged | 
only one-way fare. 


Not a Grunter 
Los Angeles, May 24. 

Actor '- producer — Charles 
(Buddy) Rogers has brought 
suit for $200,000 damages and 
to restrain grappler Buddy 
Rogers from using the name 
which he claims wrestler ap- 
propriated to confuse the pub- 
lic into believing they are the 
same person. 

Rogers. said he had been 
subjected to much humiliation 
and had received many letters 
of criticism, Previous pro- 
tests to grappler had been ig- 
nored, Rogers declared. 


Facts About Toll 


1087, Subjecti 
 SuDJective 

“The Facts” about subscription- 
television, as seen from the opposi- 
tion side of the fence, are con- 
tained in a 12-page booklet which 
Organizations for Free-TV started 
to distribute today (Wed.). 

Put in question and answer form, 
and heavily editorial in its ap- 
proach, the anti-toll-tv group éx- 
pects to run off some 20,000 of the 
folders for distribution. at. the 
NARTB convention in Washington 
and also to exhibs, newspapers, 
legislators, etc. ‘ 

The “fact” book covers almost 
the entire range of issues involved 
As anh intro, it recalls 


application for immediate authori- 
zation of pay-as-you-see tv was 
nixed by the Federal Communica- 
tions Commission. 

Sample “fact”: Question—Why 
do I hear this invention described 
as a “modern miracle.” Answer— 
For no reason except, perhaps, that 
it would be a miracle if the Amer- 
ican people tolerates such an out- 
right and unwarranted invasion of 
its rights. Today’s tv picture-and- 
sound transmission really is a mis- 
acle. Pay-to-see. tv does nothing 
but distort this picture and sound. 

Claim—Pay-to-see tv would give 
the public the’ kind of top enter- 
tainment that advertisers cannot 
afford to sponsor. The Facts—Any 
entertainment that advertisers 
can’t afford to sponsor would be so 
utterly unfamiliar to the American 
people that it is.extremely unlike- 
ly that they would accept it. 


UA’S SCHOOL FORITS 
FOREIGN SERVICE 


United Artists has started a 
school for foreign department per- 
sonnel designed to shape exec tal- 
ent for the future. Under the 
training program, which is being 
directed by foreign department 
general manager Louis Lober, can- 
didates are drawn from both with- 
in the organization and the outside. 

Curriculum calls for two months 
of general indoctrination at the 
N. Y. homeoffice, followed by a 
month at one of the 32 domestic ex- 
changes and then six months at an 
overseas office. 

Graduates are assigned to a for- 
eign branch as assistant managers 
or acting or full-fledged managers, 
depending on length and degree of 
prior experience. 


Dallas Film Co. Starts 


Dallas, May 24. 

New company, Big D Pictures 
Ine., has launched the production 
of feature-length films in this area, 
teeing off with “Robin Hood of the 
Rio Grande,” which may develop 
into a series-similar to the Cisco 
Kid films. 

Officers of the new company in- 
clude Harold Schwarz, owner of 
Tower Pictures (states rights dis- 
tribution outfit) and prexy of Na- 
tional Releasing Corp.; shorts pro- 
ducer Charles H. Edwards, and at- 
torneys Charles Marcus and David 
A. Witts. National Releasing, an 
organization of southern states 
rights distributors, will probably 
handle the distribution. Schwarz is 
presently on the Coast lining up 
talent. Rex Rossi and his wife, 
Armida, the leading lady of the 
Ciscoe Kid telepix, have already 
been inked. Rossi will be the star 
of the film. 

Filming will be done at the 
Mayan Ranch at Bandera, Tex., 
where a “ghost town” for use in 
filming westerns has been built. 
“Robin Hood” script is the effort 
of Felix Tanco and Harry Pres- 
ton, 



































DONT BAN HOME-TOLL 
FOR WRONG REASONS’ 


Roscoe Drummond, the N.Y. 
Herald Tribune’s Washington bu- 
reau head, in Monday’s (23) paper 
did a columh on toll-tv and had 
some thoughts about.progress in a 
free economy. ' 

“I am not suggesting that ali of 
the arguments are on one side. of 
this issue, but it does seem to. me 
that if pay-as-you-see television is 
to be denied to the publie by gov- 
ernment aetion, it ought not to be 
denied for wrong reasons,” Drum- 
mond wrote. ~ 


“A principal argument advanced 
against subscription TV by the mo- 
tion picture exhibitors committee 
is that it would create ‘alarming’ 
new competition! 

“It would. What’s wrong with 
that? How are we going to-secure 
private enterprise from its real 
enemies—the managed - economy 
theorists—if the beneficiaries. of 
free enterprise constantly appeal to 
government to keep new enterprise 
from being born.” 


Boothmen Fear 
Toll-TV May Hit 
Jobs; Warn FCC 


Albany, May 24. 

The New York State Assn. of 
Motion Picture Projectionists voic- 
ed opposition to toll television, at 
its recent spring meeting here. 
Delegates, after listening to a dis- 
cussion of the prokable harmful 
effect the plan would have on 
theatre patronage and therefore on 
employment for operators, voted 
to have all locals write letters of 
protest to the Federal Communica- 
tions. Commission, currently re- 
ceiving opinions from both sides. 

It was also decided that locals 
should register objections with 
television set manufacturers back- 
ing the pay-for-see idea. 

James J. Brennan, of-New York, 
veteran first vice-president of the 
association’s International Alli- 
ance, declared that “Operators 
throughout the nation should fight 
it.” He thought that small theatres 
in outlying districts would be 
hardest hit; probably would be 
forced to close. If the plan gained 
wide acceptance, theatre attend- 
ance would drop_ considerably. 
With this development, employ- 
ment for projectionists would de- 
erease. 

Other speakers included: Ed- 
ward E. Wendt, president and busi- 
ness agent of Local 324, Albany; 
William Ingram, of Rochester, 
chief projectionist for the Schine 
Circuit; Arthur Myer, Simplex 
vice-president; Nathaniel Doragoff, 
New York City workmen’s com- 
pensation law referee. 


McCartney Comptroller, 
Breggin Up at 20th 


Executive realignment at 20th- 
Fox came to light last week at the 
annual stockholders meet in N. Y., 
with C. E. McCartney becoming 
the company’s comptroller and as- 
sistant treasurer replacing Wilfred 
J. Eadie. 

Moving up to succeed McCartney 
as assistant comptroller is Morris 
L. Breggin. Rest of 20th’s officers 
elected last week by the board re- 
mains the same as before. 

Eadie, who had been with 20th 
since 1933, had to resign for 
health reasons but remained with 
the company in a_ consultative 
capacity. He’s presently in Japan 
looking after some pending tax 
matters there. 











M.P. FUND SUES ESTATE 


Says $9,511 Should Be Returned 
by Hutson Executor 


Hollywood, May 24. 

Motion Picture Relief Fund, 
which annually puts out hundreds 
of thousands of dollars to care for 
Hollywood’s needy, filed in L. A. 
Superior Court to regain $9,511 
which it claims was paid out under 
“untrue rep-esentations” of the 
late Helda Lenore Hutson. 

Suit was brought against Clifford 
W. Anderson, executor of the es- 
tate which Fund asserts is able to 
repay. 








On Present Info, 
Those Polled 2/3 
For Pay-See TV 


Close to two-thirds of those poll- 
ed in the latest Tele“Census survey 
en subscription-tv indicated they 
favored \ Federal. Communications 
Cc on approval of pay-as- 
you-see tv, the May issue of the 
statistical report shows. 

Semi-annual pulsetaking, reflect- 
ing the opinions of some 2,600 tv 
Lset owners in Los Angeles, said 
59.6% of those contacted were fa- 
miliar with toll-tv. whereas 40.4% 
were not. Of those who knew about 
the proposed service, 67.2% said 
they liked the idea; 19.3% didn't 
think the FCC should okay it 
| 13:5 % had other answers. 

Tele-Census poll showed an in- 
crease in those who said they’d be 
willing to pay $1 per program to 
see first-run features on tv. The 
percentage of those answering in 
the positive was 61.6% as against 
59% five years ago. A total of 
31.9% indicated they wouldn’t be 
willing to pay. 

To the question “If the price 
were the same would you prefer to 
pay for first quality movies via 
home tv or at a movie theatre?”, 
answers ran to 59.6% in favor of 
home tv, 18.4% for the theatre 
and 22% didn’t care for either. 

On the question of what type of 
personality they preferred to see 
on tv, more often 29% indicated 
screen stars, 19.1% sports stars, 
8.9% political leaders, 7.9% re- 
ligious leaders and 5.6% educators, 
More than one third of those poll- 
ed found screen credits (apart 
from actors) “dull” (38.3%) but an- 
other third (34.6%) found them in- 
teresting. No comment: 27.1%. 


The survey indicated that the 
price of color sets is what pri- 
marily stands between them and 
the public. It said 55.4% of those 
polled maintained they’d go for 
tint-tv provided the set prices were 
lowered. Another 8.4% would in- 
vest in color if there were more 
tint shows available. 


Class Showhouse In 
Suburb Inherently Behind 
Downtowners, Judge Told 


Minneapolis, May 24. 

Regardless of whether a down- 
town theatre is inferior physically 
and otherwise to an uptown or sub- 
urban house it’s still entitled, un- 
der certain circumstances, to clear- 
ance over the latter, according to 
the argument advanced in a de- 
fendants’ brief filed with Federal 
Judge G. H. Nordbye. 


The brief follows trial of the 
suit of the Volk Bros., local in- 
dependent circuit owners, against 
major distributors and United 
Paramount and RKO Theatres to 
obtain an earlier moveover slot or 
day and date position with down- 
town houses for their de luxe sub- 
urban Terrace instead of the pres- 
ent 28-day availability, the same as 
a number of other neighborhood 
and suburban theatres here now 
enjoy. Damages of $1,500,000 for 
alleged clearance discrimination 
also are sought. 

“Certain circumstances” in this 
instances, cited by counsel for the 
defendant film companies, are the 
fact that the local downtown is the 
center of amusement activities, 
eaters to transient trade unavail- 
able for outlying houses, includes 
matinees in theatre schedules and 
boasts capabilities for much larger 





grosses. 
There’s no gainsaving that the 
Terrace, newest theatre here- 


abouts, is an outstanding modern 
and beautiful showhouse and that 
it’s superior to several downtown 
houses having firstrun and move- 
over clearance. But the brief con- 
tends that film distributors would 
be seriously injured financially if 
the court grants the Volk’s plea, 
especially since other subsequent 
run houses undoubtedly would have 
to receive similar consideration. 
Lee Lovenger, the Volks’ covn- 
sel, has until June 30 to answer the 
defendants’ brief. No decision is 
expected until next September. If 
the Volks are successful in obtain- 
ing an earlier or preferred run the 
entire clearance applecart here 
would be upset. It’s the first time 
such an effort has been made. 
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great box-office picture. That it 


ens are Hie 


also proved to be a "G.iuHAT" picture 


is not surprising. ..we spared 


no pains to insure its success! 


Don't just take our word for it... ae 


F' GOSH SAKES, GEE s/7* 





..and enjoy the 
HEART-WARMING FUN ! 
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Clips From Film. Row 





LOS ANGELES 


Harold Wirthwein, Allied Artists 


western division sales manager, 


hopped to Denver for huddles with 
tn manager Jack R. Felix 
anent territorial distribution plans 
on “Shotgun.” 

RKO offering cuffo 24-sheets on 
“Son of Sinbad” to exhibs, contin- 
uing policy previously followed 
with “Carnival Story,” The 
French Line” and “Underwater! 

Carl Dudley set Capolino Film 
Enterprises in Rome to rep his 
Vistarama anamorphic lens in 
Italy and France. 


CHICAGO 


Danny Newman, Astor Theatre 
owner, and wife in Israel, where 
Mrs. Newman (Diana Halpern) is 
producing and acting in stage 
plays. e 

Walt Disney’s “Lady and Tramp 
set to follow “Strategic Air Com- 
mand,” currently at the tate- 
Lake Theatre. 


PHILADELPHIA 


Ravmond Wolf, manager of the 
Rivoli, in hospital after fall from 
roof in meccesstul attempt to rout 

le of holdup men. 
é Melvin. Fox reopened © Holme 
the Holmesburg section. 
in iank Howard, RKO _ flack, 
brodght in four sailorettes from 





“Son of Sinbad” last week. ™ 


Eugene Ganz, RKO salesman, 
reaaeal to take over Harrisburg, 
Pa., territory for 20th-Fox. 

The Trans-Lux closed matinees 
until June 8, to install new projec- 
tion system for first C’Scope pic, 
“meses Melody.’ Gi 

Birk Binnard, new ad-publicity 
chief for Warners in Philly, guest 
of honor at dinner given by Read- 
ing associatess. Binnard had held 


upstate post for 10 years: 


MINNEAPOLIS 


aking for earliest subsequent- 

vane the 28-day slot, after 
its 10-week loop firstrun, Country 
Girl” grabbed off 10 day-and-date 
bookings and Paramount bank- 
rolled large co-op newspaper ads 
agg exploiteer FE. H. 
Fitzgibbons in from Chicago to toil 
for “Strategic Command,” playing 
day-and-date at Minneapolis Radio 
City and St. Paul Paramount. 

Half-dozen Twin ee taatees, 

luding two downtown ho 
a a Sua drivein here, staged 
Friday the 13th midnight horror 
shows to good business. 

Reopening of local loop firstrun 
World set for July 1 when $125,000 
faqelitting project’ is expected to 

completed. ; 
“——~ Bros. exploiteer ,, Don 
Walker here on “Sea Chase,” set 
for Minneapolis State and St. Paul 
Paramount day-and-date May 26. 

Local State had sneak prevue 
of “Seven Little Foys.” 


ST. LOUIS 


Vie Freedman; of New York, 
installed as managing director of 
Ambassador, local Cinerama house. 
Russ Russo, formerly with the 
Detroit Music Hall, is house man- 
ager. : : 
A. Keuss shuttered his Town, 
New Athens, Ill, for the summer. 

The Lyndel, Barlow, Ky., closed 
by M. L. Fondaw for indefinite 
period. 

The Janet, St. Louis county 
indie, shuttered until after ozone 
season in that territory ends. 

Jimmy Frisina, booker for the 
Frisina Amus. Co., Springfield, IL., 
still holds badge as Illinois state 
amateur golf champ. 

Gene Beckham in hospital at 
Alton, Ill., for treatment of bone 
condition in his hand. 

Edward B. Arthur of Fanchon & 
Marco heading Motion Picture com- 
mittee in $110,000,000 city bond 
issue to be voted on this week. 

Charles Fleming and George 
Robinson operating the newest 
Wehrenberg ozoner recently 
opened. 


DALLAS 

Claude Ezell & Associates took 
over operation of Jefferson Drive- 
In here and the Pike ozoner in 
Ft. Worth from Harold Gibbons. 
Sales price seneree’ to be more 
than $250,000. Circuit now operates 
23 ozoners throughout state. 

Mason C. Chapman named man- 
ager of Belknap Drive-in, Fort 
Worth. He formerly was with 
Circle Drive-In at Waco as con- 
cession manager. Chapman re- 
placed Jack Veerin, resigned. 

Claude Ezell & Associates are 
currently seeking property here on 
which to build a‘ new 1,000-car 


¢ 
, HOt ele eooe 


ozoner. It’s part of $2,400,000 ex- 
pansion program of circuit. Ezell 
recéntly acquired property in Hous- 
ton for construction of a new 2,000- 
car drive-in there. 

James Llewellyn, assistant man- 


ager of Rialto and Capitol Thea-+; 


tres, named manager, succeeding 
Raymond G. Willie Jr. . a 

Hall Industries took over opera- 
tion of Bronco and Texas ozoners 
at Beeville, purchased from A. M. 
Gaines. Keith Deer named man- 
ager of the two drive-ins. 

Henry Hall Jr, made manager 
of the Rialto, Rex and Rio in 
Beeville, succeeding J. S. Thoma- 
son, resigned. 

George M. Hight again became 
owner of the Linda Theatre at 
Whiteright. He purchased the 
house in 1947 and sold it in 1950. 
He bought it this time from 
Frank Gillispie. 

Phil Istey, owner of the Capitan 
in Houston, is being sued for $13,- 
500. Suit charges that Betty Joe 
Wheelwright’s leg was injured 
when a firecracker exploded be- 
side her seat in the Capitan last 
Dec. 26. 


NEW YORK 


George Kemp, manager of Mon- 
tauk Theatre, Passaic, N. J., won a 
$100 bond for best series of pro- 
motions during first, month of 
Stanley Warner’s' Spring Movie 
Festival. Diane Gordon. of Cen- 
tral Theatre, Jersey City, took 
second place with a $50 bond, 
while Adolph Finkelstein, man- 
ager of the Embassy, Orange, N.J., 
nabbed third spot laurels. 


James Woolf Details 
Hazards of British 
Production in C’Scope 


A British producer, making a 
typically British film in Cinema- 
Scope would’ have trouble getting 
a proper playoff in Britain and 
recouping his investment, James 
. Woolf of Britain’s Romulus Films 
‘recently said in N.Y. : 

Problem, he expalined, is that, 
with the resultant upped costs and 
the almost absolute dependence on 
the home market, such a film just 
couldn’t break even. Also, unless 
a second version were made, it’d 
have limited circulation in its 
foreign market. 

Woolf is here with the first print 
of “I am a Camera,” the--Julie 
Harris starrer, whith Distributors 
Corp. of America will handle in 
the U.S. Pic, based on the award- 
winning John van Druten play, hag 
run into censor problems in Britain 
and looms as a Code problem here. 

Romulus, which produces, dis- 
tributes and finances pix—it has a 





cut of three Korda pix, “Richard 


Ill,” “Four Feathers” and “Kid for 


| Two Farthings,’—has a busy sked. 


Woolf, who said he was a great 
believer in covroduction, is going 
to the Coast for a month where, 
among other things, he’ll huddle 
with Samuel Fuller, now scripting 
“The Story of Esther Costello” 
whieh Romulus will make and 
which may star Joan Crawford. 
Woolf said his outfit had just 
purchased two plays by British 
playwright Phillip King. One is 
“Serious Charge,” a dramatic story 
involving an accusation of homo- 
sexuality, and the other’'a comedy. 
Unless “Serious Charge” is altered 
to eliminate the home angle, the 
film, when made, would run into 
the same difficulties as Metro’s 
“Tea and Sympathy” which couldn’t 
get the code seal as ‘ong as the 
film script followed the original 


play. 
Another Romulus pic, “Court 
Martial,” formerly “Carrington 


V.C.,” just won a bout with the 
Production Code. Distributed in 
the U.S. by Edward L. Kingsley, 
the film was handed a seal follow- 
ing minor alterations. 

Woolf, who said his company 
produced between three and four 
pix a year, said the next film on its 
shooting sked was “Air Hostess,” 
which rolls in July. He said he was 
satisfied with the Romulus take on 
“The Good Die Young,” a United 
Artists release. He said it was 
Being booked as a second feature 
in most spots but that the Romulus 
earnings on it might still run to 
$100,000. 

Woolf said his company didn’t 
intend to make any permanent 
distribution arrangements in the 
U.S. “We'll give our pictures to 





whoever offers us the most money,” 





NOMINATE HARRY BRANDT 





He Heads New Slate of Indie 
Theatre Owners Assn. 





Independent Theatre Owners 
Assn. has nominated a fresh of- 
ficer and director slate prior to the 
organization’s election in June. At 
a conclave held at the Hotel Shera- 
ton Astor, N. Y., members nomi- 
nated Harry Brandt as president, 
Max A. Cohen as first v. p. and 
board chairman; William Namen- 
son, second v. p.; Juiius Sahders, 
third v. p.; Abraham Leff, fourth 
v. p.; Leon Rosenblatt, treasurer; 
Edith Marshall, secretary, and 
John C. Bolte, Jr., sergeant-at- 
arms. 

Nominated for the board were 
Richard Brandt, Samuel Einhorn, 
Norman Elson, Samuel Freedman, 
Melvin Miller, Al Shukat, Jack 
Hattem, Larry Kurtis, Ray Rhone, 
Walter Neithold, Martin Levine, 
Irving Renner, Ben Knobel, Jack 
Rochelle, Martin Lewis, Jean 
Ansell, David Weinstock, Irving 
Trencher, Murray LeBoss and Al 
Margolies, 





Briefs From the Lots f 





3 Hollywood, May 24. 

Lippert will distribute J. Arthur 
Rank’s “Simba,” Mau-Mau yarn 
filmed in Africa, in the U.S... . 
Milton Sperling is in last stages of 
negotiations with Humphrey Bog- 
art and Lauren Bacall to costar in 
his United States Pictures film, 
“Melville Goodwin,” U.S.A.” for 
Warners release. . .Liberace’s man- 
ager in his Warner starrer, “Sin- 
cerely Yours,” will be William De- 
marest. 


Oscar Dancigers will co-produce 
“Bolivar” with Robert Alan Frank- 
lyn, interiors to be lensed in Mex- 
ico City and exteriors in Vene- 
zuela during army maneuvers. . . 
Metro assigned Eddie Albert, 
Richard Conte and Don Taylor for 
the three top male roles in Lil- 
lian Roth’s biopic, “I'll Cry Tomor- 
row,” starring Susan Hayward and 
produced by Lawrence Weingart- 
en, . .Mercedes McCambrige was 
set by George Stevens as the spin- 
ster in “Giant.” 

Metro bought “Bride of India,” 
Marjorie Lee Runbeck- novel of 
contemporary Indian life, from 
galley proofs. . Sam Katzman 
signed Pat. O’Brien for his first vil- 
lain role in Columbia’s “Inside De- 
troit” ..~Sidney Boehm moves 
onto 20th-Fox lot to write screen- 
play of producer Buddy Adler’s 
“Bottom of the Bottle” .. Jody 
Lawrence replaces Elizabeth Mont- 
gomery as second femme lead in 
Paramount’s “The Kiss-Off,” after 
negotiations for Robert Montgom- 
ery’s daughter to make her screen 
bow blew up. 

Producer Lindsley Parsons as- 
signed Harold Schuster to meg 
“Son of Slade,” for Allied Artists 
release ..., Franz ‘Waxman to 

ore “The Virgin Queen,” Bette 

avis starrer, at 20th-Fox. ° 

James Craig returns to screen 
after two-year retirement to costar 
in Bert E. Friedlob’s United Art- 
ists release, ‘“‘News Is Made at 
Night” . . . Sam Katzman’s “The 
Houston Story,” which shuttered 
production when Lee J. Cobb was 
hospitalized, resumes in six weeks 
after star recovers from a col- 
lapse. 

Joanne Dru joins costar cast of 
Liberace’s “Sincerely Yours” at 
Warners. -‘Shorty Higgins,” 
prizefight novel by Jack Karney, 
has been acquired by Earl McEvoy 
for lensing later this year under 
his own indie production banner 
. . .Guy Tresper draws scripting 
chores on “Bombay Bey,” which U 
will launch this Fall as a Stanley 
Rubin production. 


Picture Women Elect 


Dallas, May 24. 

“Women of the Motion Picture 
Industry” elected ‘Lorena Culli- 
more as new prez of the group. She 
is secretary to Jack Underwood, 
Columbia division manager. 

Other officers named were Lois 
Cheaney, Interstate Theatres, first 
veepee; Joyce Smith, Southwestern 
Theatre Equipment Co., second 
veepee; Marie Russey, 20th Cen- 
tury-Fox, recording secretary; 
Louise Clark, Trans-Texas Thea- 
tres, corresponding secretary, and 
Thelma Jo Bailey, Allied Artists, 
treasurer. 

Elected to the board of directors 
were Mabel Guinan, RKO; Flo 
Gann, Universal, and Loede Craw- 
ford, Republic. Dorothy Mealer of 
Ezell & Associates was named pub- 
licity director. 





e f e 
Inside Stuff—Pictures 

Since European film performers have been reading in Vartety of 
American-type participation deals, European stars are proving a 
bottleneck to production of films on the Continent. This situation 
is acute for Sheldon Reynolds, who is in Paris preparing a feature- 
length film version of his.telepix series, “Foreign Intrigue.” The 
theatrical entry, starring Robert Mitchum, will be released by United 

Arists. X 
Europeans are as star conscious as Americans, Reynolds notes, and 
any producer making pictures for the international market must give 


his casting careful consideration. He feels that the ideal setup for 
pictures made abroad is to team top American and. top European 
stars. Achieving this “ideal,’} Reynolds says, requires constant shuffling 
of production schedules to suft the availability of the “name” players. 





“Bread, Love and Dreams” and “Bread, Love and Jealousy,” both 
Italo pix starring Gina Lollobrigida and Vittorio De Sica head up the 
popularity list of Italian audiences for the past and the current sea- 
son, Italian Films Export reports, quoting the Italo trade sheet, Cine- 
mundus. Italo pix, according to the same source, are becoming in- 
creasingly popular with domestic audiences. In the 1953-54 season, 
which ended August, '54, “Bread, Love and Dreams,” grossed over a 
billion Lira. It was followed by a string of other Italian films. In- 
complete returns from key cities for the first half of the 1954-55 sea- 
son, ended Feb., 55, show “Bread, Love and Jealousy” the top grosser, 
followed by “Ulysses,” “Treasure of Naples,” “Neapolitan Carousel” 
and “Mambo.” 





Six drive-ins in the northwestern part of Ohio were sharply criti- 
cized by the Catholic Chronicle of Toledo for their booking of bur- 
esque films. and for their newspaper.ads about them. The Chronicle 
cited ozoners in Mansfield, Fremont, Lima, Sandusky and two in 
Toledo for offensive ads on “The French Follies,” ‘“‘Teaserama,” “Varie- 
tease,” “Nature Girl” and “Girl Behind the Curtain,” and characterized 
the bookings as “film filth at drive-ins.” The blast comes at an awk- 
ward time as most théatre owners are attempting to defeat proposals 


‘which would reinstate film censorship in Ohio, only five months after 


ibe - law has been knocked out by court directive as unconstitu- 
onal. 





Metro is launching a long-range bally campaign for Samuel Gold- 
wyn’s “Guys and Dolls.” Promotion booklet, issued this week to ex- 
hibitors and the press, is entitled “The word is getting around about 
Samuel Goldwyn’s ‘Guys and Dolls.’” It features a series of carefully 
selected pictures of natives of ‘various countries huddled in groups 
talking about something. According to Metro, they’re discussing “Guys 
and Dolls,” of course. Typical example is a scene in an Arabic coun- 
try. Translating the speaker’s words, Metro states he’s saying VARIETY 
says will be boff boxoffice at Loew’s Cairo.” : 





The principal film distributors are experiencing little relief from 
the burdens of private antitrust suits instituted by exhibitors. In 
connection with the companies’ bid to put an end to mandatory 
trebling of awards, Universal general counsel Adolph Schimel has 





stated that U is among the defendants in 186 such actions. 
In 163 of these, Schimel added, damages totaling $382,700,000 are 


asked of the distributors. 


It was thus made apparent that, while many exhib complaints are 
settled from time to time, the number of new filings continues high. 





The two-reel “Moby Dick” short which opened at the Paris Theatre, 
N. Y., this week had its origin in Gotham a couple of years ago when a 
series of Gilbert Wilson paintings suggested by the Herman Melville 
classic were on exhibition. Producer-director Jerry Winters urged Wil- 
son, to expand the series, which he did, and the oils along with a nar- 
ration by Thomas Mitchell tell the Melville story in the film briefie. 





Series of “sneak previews” in every U. S. exchange center for “The 
Private War of Major Benson” is planned by Universal which plans 
to extend the showings also to sub-key cities. Pic is skedded for sum- 
mer release. It stars Charlton Heston and Julie Adams. 





TOA-Allied Merger Talk 





forces would be helpful “to earn 
the respect of producers, distrib- 
utors, and the Government.” He 
revealed that exploratory talks re- 
lating to merger had already taken 
place. The amalgamation, accord- 
ing to Reade, would give exhibition 
“unity and a united front.” The 
joint TOA-Allied committee meet- 
ing was termed by Reade as “con- 
ducive to a merger.” 
Shor’s Echo 

Following Reade’s_ statements, 
Allied prexy Rube Shor expressed 
the hope that all theatremen in 
the United States might join in 
one united exhibition front. ‘‘Most 
of us wish there were one exhib- 
itor organization,” said Shor. ‘‘Most 
of us realize that if theatreowners 
were together they would be in a 
better position.” While Shor’s 
statement was not regarded in 
trade circles as a forceful plea for 
a merger with TOA, it nevertheless 
marked the first time that an Al- 
lied official has openly advocated 
one united exhibitor group. 

It will probably take some time 
before the green light for a merger 
is obtained from the membership 
of both units. There is a hard 
core of industryites who believe 
that it’ll never take place—at least 
net during the period that Allied 
boa chairman Abram F. Myers 
is at the helm. Many TOAites have 
been reluctant to follow the hard- 
hitting policy advocated by Allied’s 
Washington counsel. 

Reade, who just returned from a 
two-week trip to France and Eng- 
land, said he obtained an objective 
analysis of exhibitor-distributor re- 
lationships in meetings with Brit- 
ish, French and Italian exhibition 
leaders. . 

“At this stage,” he said, “the 





Continued from page 7 —— 


major distribution companies are 
receiving an increased percentage 
of their profits from abroad. Their 
relationships with foreign custom- 
ers are on a cut-and-dried basis. 
The film renters sit down with an 
exhibition head or a governmental 
representative to set rental terms, 
releases, etc. 


“Here in the United States the 
distributors are unwilling to sit 
down with their customers. to dis- 
cuss mutual problems. To foreign 
exhibitors it is inconceivable that 
distributors are unwilling to meet 
with exhibitors because abroad 
- meetings are a general prac- 
ice.” 





‘SUMMERTIME’ UP FOR SEAL 





Katherine Hepburn Starrer 
Made In Venice 





“Summertime,” adapted from 
the Arthur Laurents play, “Time 


of the Cuckoo,” has been taken un- 
der consideration by the Produc- 
tion Code Administration with a 
decision due shortly on whether 
it’s to be given a seal of approval. 
Film was produced in Venice, Italy, 
last summer by Ilya Lopert with 
Katharine Hepburn in the role 
which Shirley Booth introduced in 
the legit version. Robert White- 
head and Walter Fried presented 
the latter on Broadway in October, 
1952. 

Story centers on a femme Ameri- 
can tourist abroad and her ro- 
mantic encounters with an Italian 
woo merchant. Several state cen- 
sors already have okayed it. United 
Artists is distributor of the film. 
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TORONTO 


(Continued from page 9) 


(Col). Light $7,000. Last week, 
“Simba” (Rank), $8,000. 
Imperial (FP) (5,373; 60-$1)— 


“Strategic Air Command” (Par). 
Wow $30,000. Last. week, “Battie 
Cry” (WB) (3d wk), $12,500. 

Loew’s (Loew) (2,080; 60-$1)— 
“The Prodigal” (M-G). Big $17,000. 
Last week, “B'ackboard Jungle 
(M-G) (2d wk), $24,700. 


Shea’s (FP) (2,386; 60-$1)— 
“Daddy Long Legs” (20th). Neat 
$13,000. Last week, “Run for 


Cover” (Par), $8,500: - 

Towne (Taylor) (693; 75-$1)— 
“Heartbreak Ridge” (M-G). Light 
$3,500. Last week, “Informer 
(RKO) and “Window” (RKO) (re- 
issues), $3,500. 

Uptown (Loew) (2,745; 60-$1)— 
“This Island Earth” (U). Big $13.- 
000. Last week, “Eternal Sea 
(Rep), $9,000. 


Omaha Sags; ‘Command’ 
Wow $19,000, ‘Deck’ 76 


Omaha, May 24. 





Biz is taking a big tumble this. 


week as the Ak-Sar-Ben horse 
races get under way. It may be 
pre-holiday and usual end of May 
dullness. “Hit the Deck” at Ralph 
Goldberg’s flagsh‘>, the State, one 
of the few entrie.. “Strategic Air 
Command” is nice at the Orpheum. 

is dull at the 
Brandeis. 


Legs,” 
moved from Orpheum fo the 
Omaha, is rated fair. : 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-85)— 
“End of Affair” (Col) and “Canga- 
ceiro” (Col). Slight $3,000. Last 
week, “Day of Triumph” (Indie), 
$3,500. . 

Omaha (Tristates) (2,000; 75-90) 
—“Daddy Long Legs” (20th) 
(m.o.). Fair $4,000. By “i 
“Santa Fe Passage” (Rep) and “ 
Cover Underworld” (Rep), $5,000 
at 85c top. ) 

Orpheum (Tristates) (2,890; 75- 
$1) — “Strategic Air Command 
(Par), Wow $19,000 although not 
as much as expected since SAC 
headquarters are located here. 
Last week, “Daddy Long Legs 
(20th), $9.000 for 642 days ‘one 
night lost to Marciano-Cockell 
fight), at 70-90c scale. 

State (Goldberg) (875; 65-90)— 
“Hit Deck” (M-G). Good $7,006. 
Last week, “3 for Show” (Col) and 
“Tarzan’s Hidden Jungle” (RKO) 
(2d wk-5 days), $2,100. 


LOS ANGELES 


(Continued from page 8) 
wk). Seant $3,500. Last week, 
with Wiltern, Hollywood, $12,000. 

Globe (FWC) (782; 80-$1.25)— 
“Wayward Wife” (IFE) and “Out- 
law Girl” (Indie) (2d wk). Mod- 
est $2,700. Last week, with Vogue, 
Uptown, $9,700. 

Chinese (FWC) (1,905; $1-$1.75) 
—“Daddy Long Legs” (20th) (3d 
wk). Smart $17,000. Last week, 
$18,000. 

-Fox Wilshire (FWC) (2,296; $1- 
$1.50)—“Prodigal” (M-G) (3d wk). 
Thin $5,500. Last week, $6,000. 

Iris (FWC) (816; $1-$1.50)—“Man 
Called Peter” (20th) (3d wk. 
Snappy $4,500. Last week, with 
Los Angeles, Ritz, $14,000. 

Warner Beverley (SW) (1.612; 
$1-$1.75) — “Strategic Air Com- 
mand” (Par) (4th wk). Good $13.- 
000 or near. Last week, $13,500. 

Four Star (UATC) (900; 90-$1.50) 
“Doctor In House” (Rep) (9th wk). 
Steady $3,000. Last week, $3,000. 
* Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(108th wk). Into current frame 
Sunday (22) after okay $18,900 last 
week. 
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$10,000. Last week, “Seven Angry 
Men” (AA) and “Treasure Ruby 
Hills” (AA), $9,000. 

United Artists (UA) (8,938; $1 
$1.25) —“Prodigal” (M-G) (3rd wk). 
Down to fair $8,000, Last week, 
$11,700. 

Adams (Balaban) (1,700; $1- 
$1.25)—"Blackboard Jungle” (M-G) 
(6th wk). Slowing to $6,000. Last 
week, $7,400. ; 

Musie Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘Cine- 
rama Holiday” (Indie) (15th wk). 
Big $29,000. Last week, $29,500. 

Krim (Krim) 
“Gate of Hell” (Indie). Good $8.- 
000. Last week, “Glass Slipper” 
(M-G) (6th wk), $4,000. 
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(1,000; * $1.25)— | 
| Still okay at $1,300. 
} $1,400. 
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‘LIGHTFOOT’ BIG 106, 
PROV; ‘PLAIN’ FAIR 936 


Providence, May- 24. 


Hot weekend weather had resort 
conscious populace taking to the 
roads and slim down at same time 
firstrun patronage. Despite is, 
the two toppers aren’t complain- 
ing, State’s ‘““Purple Plain” is being 
overshadowed bv “Captain Light- 
foot,” big at Majestic. 


Estimates for This Week 


Albee (RKO) (2,000; 50-75) — 
| “Jump Into Hell” (WB) and “Tobor 
The Great” (Rep). Slow $6,000. 


Last week, “Revenge of Creature” 
(U) and “Cult Cobra” (U), $8,000 
way over hopes. 

| Majestic (Fay) (2,000; 50-75) — 

“Capt. Lightfoot” (U) and “Smoke 
| Signal” (U) plus fight pix. Big 
|S$10,000. Last week, “Daddy Long 
| Legs” (20th), $12,500 in nine days. 

State (Loew) (3,200; 
“Purple Plain. (UA) and “Shield 
For Murder” (UA). Fair $9,500 or 
near. Last week, “Prodigal” (M-G) 
(2d wk), $12,500. 

Strand (Silverman) (2,200; 50-75) 
— “Annapolis Story’ (AA) and 
“Jungle Moon Men” (Col). Oke 
$6,500. Last week, “Crashout” 
(FM) and “Private Hell’ (FM), 
$6,000. ; 


‘Sea’ Good $7,000, Port.; 
. ‘Legs’ Rugged 8G, 3d 


Portland, Ore., May 24. 


Firstrun biz is on skids with 
most spots blaming the product. 
“Daddy Long Legs” shapes solid 
in third round at the Fox. “Eternal 
Sea,” fairly good at Liberty, looms 
as best new entry. “Gate of Hell” 
is rated hot at Guild while “Hell’s 
Island” is only modest at Para- 
mount. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—"7T Angry Men” (AA) = and 
“Treasure Ruby Hills” (AA). Dull 
$5.000. Last week, “Prodigal” 
(M-G) (2d wk), $6,200. 

Fox (Evergreen) (1,536: $1-$1.25) 
—“Daddy Long Legs” (20th) and 
“Seminole Uprising” (Col) (3d wk). 
Long $8,000. Last week, $9.200. 

Guild (Indie) (400; $1)—“Gate 
of Hell” (Indie}. Hot $3.500. Last 
week, “High and Dry” (U), $1,800. 

Liberty (Hamrick) (1,875; 75-$1) 
—‘“Eternal —Sea” (Rep) and “I 
Cover Underworld” (Rep). Good 
$7,000. Last week, “Blackboard 
Jungle” (M-G) (3d wk-6° days), 
$7.500. 








Orpheum (Evergreen) (1,600; 75- 
$1)—“Tight Spot” (Col) and ‘“Can- 
nibal Attack” (Col). Sad $4,000. 
Last week, “Violent Saturday” 
(20th) and “Other Woman” (20th) 
(2d wk), $5,200. 

Paramount (Port-Par) (3,400; 75- 
$1)—“Hell’s Island” (Par) 
“Bitter Creek” (Indie). Modest 
$7.000. Last week, “Purple Plain” 
(UA) and “Gog” (UA), $6,400. 


SEATTLE 


(Continued from pace 9) 
Spot” (Col) and “Seminole Upris- 
ing” (Col), $6,600. 

Fifth Avenut (Evergreen) (2,500; 
$1-$1.25) — “Daddy Long Legs” 





(20th) and “Angela” (20th) (2d 
wk). Okay $7,500. Last week, 
$11,700. 


Music Box (Hamrick) (850; 90- 
$1.25) — “Good Die Young” (UA) 
and fight pix. Good $4,000. Last 
week, “End of Affair” (Cob, $2,300. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—“‘Blackboard Jungle” (M-G). 
(3d wk). Big $8,000. Last week, 
$11,000. 

Orpheum (Hamrick) (2,700; $1- 
$1.25)—“Strategic Air Command” 
(Par). Smash $18,000. or near. Last 
week, “Eternal Sea” (Rep) and “I 
Cover Underworld” (Rep), $4,700. 

Paramount (Evergreen) (3,039; 
| $1-$1.25) — “Shotgun” (AA) and 
|\“Big Tip-Off’ (AA). Dull $4,500. 
|Last week, “Violent Saturday” 
/(20th) (2d wk), $4,800. 


KANSAS CITY 


(Continued from page 9) 

i|—“Big Combo” (AA) “Call North- 
side 777” (Indie) (reissue). Meek 
| $9,000 or less. Last week, four- 
| way included Uptown with “Smoke 











|Signal” (U) and “Timperjack” 
| (Rep), $12,000. 
| Uptown ‘(Fox Midwest) (2,043; 


65-85)—“‘Prince of Players” (20th). 
| Slow $3,300. Last week, in hookup 
| with Tower, Fairway, Granada. 

Vogue (Golden) (550; 75-$1) — 
| ‘Door in House” (Rep) (7th wk). 
Last week, 
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New Consol. Lab; 
More Industrials 
Quicken New York 


Growth in use ‘vf industrial films 
along with a sharp jump in needs 
of tv préduceérs, stations and net- 
works are factors behind Consoli- 
dated Film Industries’ move to 
open a new film processing plant 
on New York’s midtown west side. 
New lab is scheduled to go into 
operation early this fall. 

Avenues for distribution of 
sponsored films .ar@ increasing 
steadily according to a suryey by 
the Public Relations Journal. Re- 
port asserts that at least 506,000 
16m sound projectors in the U-S. 
are owned by groups which meet 
regularly. Moreover, it’s claimed, 
the “potential audience of a good 
company or_ industry-svonsored 
motion picture is 105,006,000 view- 


50-75) —~i one 


Especially pertinent to the lab 
field is a case cited by the report 
in which a film cost $25,000 to 
make but exvenditures for prints 
totalled $45,500. Thus the new 
Consolidated plant, with its cen- 
tralized Gotham location and vol- 
ume facilities, can bid for this new 
biz plus that which stems from 
other sources. 

New lab was designed by Albert 
A. Duryea, resident manager of 
Consolidated’s, Fort Lee, N. J., 
plant and in charge of the com- 
pany’s east coast operations. It 
will utilize the most ‘ 
optical and electronic equipment 
and is readily convertible to color 
processing. Weekly capacity will 
be in excess of 1,000,000 feet of 
16m or 35m printing as well as 
500,000 feet of soundtrack negative 
or printing. 

Upon completion, the new plant 
will absorb personnel of Major 
Film Laboratories. It will be 
headed. by Arthur Howard as 
resident manager. He’s been as- 
sociated with Consolidated since 
1917 and has been Major’s chief 
— the company’s inception in 
1 


450 Insertions, $113,000, 
Launching Teaser Drive 
For ‘Not As Stranger’ 


United Artists this week is 
launching a teaser campaign for 
“Not As A Stranger” that includes 
one 300-line insertion a week for 
six weeks in each of 75 daily news- 
papers in the 32 exchange cities. 
The total_of 450 insertions will 
cost $113,000, according to Fran- 
cis M. Winikus, UA’s ad-pub direc- 
tor. - 
Each of the six ‘ads in the series 
will focus on the six top players in 
the Stanley Kramer film, namely 
Olivia deHavilland, Robert 
Mitchum, Frank Sinatra, Gloria 
Grahame, Broderick Crawford and 
Charles Bickford. The sked is in- 
dependent of co-op ads exhibitors. 

“Stranger” is set for a world 
preem June 29 at the Stanley 
Warner Theatre, Beverly Hills. 


ae Sate Heh 


- Jury of Millions 


Cont:nued from page 5 =m 
ceremony in Hollywood, of which 
national tv coverage is planned. 
Latest conversation concerning 
this has the Hollywood Bowl as 
site of the announcement ritual. 

So far as the Coast studios are 
concerned, the most intriguing 
part of the endeavor has to do with 
the ticket-buyers’ thoughts on 
“most promising” performers. The 
lots more than ever want a clue as 
to potential star material among 
the newcomers, their angle being 
the introduction of potent new 
faces might ease the financial 
strain that comes with loading 
films with the big-money-demand- 
ing veteran thesps. 

As a matter of fact, the poll in 
large measure will be the first 
time that exhibitors on a national 
basis are taking a role in trying 
to build up tyro performers. 
They've pitched for new faces 
over the years but, according to 
many production officials, this has 
amounted to just so much _ tip 
service. Complaint from _ the 























_| studio has been that the theatre- 


men promote the idea of new 
stars but when it comes time to 
licensing pictures, they still hold 
out for the important “names,” 








Tennessee TOA Meeting 


Nashville, May 24. 
The Tennessee Theatre Owners 
Assn., an affiliate of Theatre Own- 
ers of America, will hold a one- 
day statewide meeting at the Her- 
mitage Hotel here next Tuesday 
(31). 


Unit will honor Alfred Starr, a’ 


native Tennessean, member of the 


| TTOA board of directors, chairman 


of TOA’s executive committee, and 
co-chairman of the Committee 
Against Pay-As-You-See-TV. In 
addition to Starr, speakers will be 
TOA prexy E. D. Martin, and 
George Kerasotes, TOA veepee and 
prexy of United Theatre Owners 


of Illinois. 





U. of Mich. Cans Special 
Foreign Policy Series 
__ For Educ’l TV Release 


Ann Arbor, Mich., May 24. 

U. of Michigan Television has 
canned ‘a special series of kine- 
scopes titled “Challenge of For- 
eign Policy” which will be released 
nationally to educational tv sta- 
tions in the fall. Project was com- 
missioned by the Educational Tele- 
vision & Radio Center at Ann 
Arbor. s 

The series features nationally 


recognized guest specialists as well} 


as faculty members at the univer- 
sity. The purpose is to explore 
vital questions in America’s rela- 
tions with other countries. a 
Sen. Mike Mansfield will appear 
on programs dealing with South- 
east Asia and Indochina; Harrison 
Salisbury, New York Times corre- 
spondent recently in Russia, will 
participate in three programs on 
Russia; Dorothy Fosdick, author of 
“Common Sense in World Affairs,” 
will discuss relations with Western 
Germany, France and England; 
W. W. Rostow, of the Center for In- 
ternational Siudies at MIT, appears 
on the China program, and two 
members of the American Univer- 
sities Field Staff, director Phillips 
Talbot, and Richard Wolte, will 
participate on programs dealing 
with the Middle East and India. 


EXTRA APPEALS HIS 
SUSPENSION TO 4A’S 


Hollywood, May 24. 
Appeal for a “fairer decision” 
has been made to the Associated 
Actors & Artistes of America by 
Philip Friedman, suspended some 


time ago by the Screen Extras 
Guild for one year for “violation 
of the union’s by-laws.” 


Claiming the SEG directorate 
had themselves violated by-laws 
by appointing the present execu- 
tive secretary, H. O’Neal Shanks, 
whose one-year suspension of SEG 
member is “illegal,” Friedman 
stated: 


“Article Four, Section Three, of 
SEG by-laws reads as_ follows: 
‘The board of directors shall ap- 
point an executive secretary to 
hold office . . . who shall not have 
been a member of the Guild prior 
to his appointment.’ Shanks holds 
a card as a member of the SEG 
issued to him before he was 
appointed executive secretary. 
Shanks has repeatedly refused to 
give any information as to his 
membership.” 


Friedman was suspended by the 
SEG following his attempt last 
year to organize a re-call move, 
via a membership petition. This 
move contended SEG execs at that 
time had been derelict in the ad- 
ministration of Guild’s affairs, and 
that they had mismanaged the 
handling of Mike Jeffers’ $200,000 
libel suit against the Guild. 


Masquers Marking 30, 
Hail Poverty Row Grad 


Hollywood, May 24. ° 

Masquers Club, which celebrates 
its 30th anni June 1, will turn 
event into a testimonial dinner for 
Harry Joe Brown, who rose from 
filmdom’s Poverty Row more than 
30 years ago to become one of 








|screen’s top western’ producers. 


George Jessel will toastmaster. 
Toppers who will be honor 
guests include Darryl Zanuck, 
Jack L. Warner, Jack Benny, 
Ralph Murphy, Art  Linkletter, 
Gene Autry, Joe E. Brown, Dick 
Powell, Edgar Bergen, Eddie Can- 
tor, Sheriff Eugene Biscailuz and 
Randolph Scott, latter Brown’s 
partner, 
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Allied Artists Pix To ~ 
Be Handled More ’n’ More 
By Majors in Europe 


Bigger pictures call for bigger 
| distribution, Allied Artists believes. 
| Prior to its changeover to top 
budget product, the company was 
content to place much of its films 
in the European market through 
local franchiseholders. But with 
the coming of the deluxers it was 
decided their revenue potential 
could be inereased by turning them 
over to various majors for release 
in certain territories. 


Number of such deals have been 
made in recent months and AA 
disclosed this week that similar 
negotiations are underway with 
several major Yank distribs which 
would see them releasing some up- 
coming AA preduct in West Ger- 
many. Previously Columbia han- 
dled “Riot in Cell Block 11” in 
France. 20th-Fox is distributing 
“The Warriors,” an Errol Flynn- 
Joanne Dru starrer, in Britain and 
Col will release the yet-to-be-made 
“The Matador” in the eastern 
hemisphere. 

Importance of the West German 
market was also pointed up by 
AA foreign chief Norton V. Ritchey 
in revealing the company has es- 
tablished a permanent sales office 
in Frankfurt. Head of the new 
branch is Walter Agulnik who suc- 
ceeds Jack Schumann as AA’s 
special rep in Germany. Arrange- 
ments for the new setup were con- 
sumated by William Satori, Ritch- 
ey’s assistant, who returns-to the 
New York homeoffice early in 
June after an extensive tour of the 
continental territory. 


Hassle at Paradise, L.A., 

Drags in Discrimination 

Hollywood, May 24. 

A temporary restraining order 
has caused Motion Picture Projec- 
tionists, Local 150, International 
Alliance of Theatrical Stage Em- 
ployees, to withdraw pickets from 
the Paradise Theatre here, in the 
latter’s fight against using two 
boothmen. Charging featherhed- 
ding, the theatre charges that it 
was required by the union to em- 
ploy two men when only one is 
needed, 

The theatre, which opened in 
1950, alleges that it frequently 
tried to change the situation be- 
cause it was operating at a loss, 
but that the union’s officials re- 
fused to consider the one-man 
operation. 


Charges of racial discrimination 
were drawn into the fight when the 
theatre last week addressed advex- 
tisement ‘‘to all friends of union 
labor” in two Los Angeles dailies. 
The ad, it’s believed, is in answer 
to the, union’s distribution of hand- 
bills stating that Local 150 had 
‘been locked out of the theatre and 
asking the public not to patronize 
the house. Local 150 boothmen had 
been replaced with a Negro oper- 
ator, who is registered with but 
is not a member of the union. The 
Paradise ad read: “Give the Negro 
union members a right to work!” 
and asked “Are you opposed to lo- 
cals which discriminate against 
members of the Negro race?” 


U Shuns Europe 


Continued from pase 5 jel 











| Sa 
Cornell Borchers as the first one 
of these. 


Edward Muhl, U’s production 
chief, will visit Europe at the end 
of June to discuss various proper- 
ties with European screen person- 
alities. 

Daff disclosed that Mexico, man- 
aged by Alfredo Holguin, was the 
winner in the competition between 
the individual territories in the 
1955 Daff Drive which ran for 17 
weeks and brought U a record 
$2,000,000 from the foreign field 
alone. The Latin American divi- 
sion under Al Lowe won the 
drive’s divisional race. Placing sec- 
ond in the territories was Chile 
under Raul Viancos. Denmark, 
managed by Knud Jorgensen, was 
third. 

In the sales drive on the J. Ar- 
thur Rank product handled by U 
in Latin America and the Philip- 
pines, Mexieo and Chile again fin- 
ished first and second respectively, 
with Brazil third. 

Among the execs attending the 
meet here were Milton R. Rackmil, 
U prexy; Ainerico Aboaf, the com- 
pany’s foreign topper, and Fortu- 
‘nat "Baronat, foreign publicity di- 
j rector. 
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Alien Property Power Okayed 





———— Continued from page 5 


many. The print then was acquired 
by a group consisting of Finney- 
Levinson, Harry Popkin and Ben 
Peskay on the Coast. They made 
a dupe from the Agfa color posi- 
tive, added a new English sound- 


track and, in December last year, 
prepared to open the picture on 
the Coast. 

Meanwhile, a year partie, Skelus 
had obtained the license from the 
Alien Property Custodian, but had 
been unable to obtain either the 
negative or color prints from the 
UFA. When Kaufman .of Skelus 
was informed of the plan to open 
the picture on the Coast, he 
brought a suit for a temporary in- 
junction which was argued before 
Judge Mathes March 29 and 30, 
1955. 

Very Iiivoived 

Earlier, in fact soon after the 
war, Francital, a Canadian group, 
obtained from the Joint Export- 
Import Agency (an Allied office) in 
Germany Western Hemisphere 
rights to ‘“Muenchhausen.” Franci- 
tal had a minority interest in 

 Skelus at the time the latter got 
the Custodian’s license. After that, 
Skelus took over Francital and 
thus became the full owner both 
of “Muenchhausen” and of seven 
other German color pix. In the 
U.S., -however, it had the rights 
only to distribute ‘““Muenchhausen.” 
The Frantical contract is honored 
by: UFA which for a time didn’t 
own the negative, the latter having 
been swiped by the Russians. How- 
ever, it was returned and German 
technicians revitalized the nega- 
tive so that it’s today in first-class 
condition. 

Appearing before Judge Mathes 
last March, Harold A. Fendler, 
speaking for Levinson-Finney and 
for Aladdin Productions (Popkin 
and Peskay have stepped out), 
argued generally that, since Ger- 
man pi< weren’t copyrighted in 
Germany, and couldn't be copy- 
righted in the U.S. during the war, 
they were in fact in the public 
domain. Carrying this a step fur- 
ther, he asserted that the govern- 
ment didn’t have the right to issue 








licenses to something which it 
didn’t actually possess. 


It is this point which, if upheld 
by the Court, would have created 
shavoc not only in the film field 
but possibly alse in other areas, 
such as the chemical industry, etc. 
Judge Mathes had three choices: 
He could make the temporary in- 
junction permanent; order a jury 
trial, or-remove the injunction and 
allow Levinson-Finney to show 
their pic for which they have a dis- 
tribution contract with United 
Artists. 

Kaufman’s Statement 

Sidney Kaufman (Skelus), who 
is going to Germany at the end of 
June, said in N.Y. last week that 
UFA was now ready to deliver the 
“Muenchhausen” negative and that 
prints with English titles would be 
made at the Geyer Labs in Ham- 
burg, the only plant capable of 
turning out satisfactory copies 
from an Agfa color negative. Both 
Technicolor and Pathe Labs (East- 
man color) have declared them- 
selyes unable to handle the job, 
Kaufman said. Francital has 
“Muenchhauzen” prints with 
French and Spanish titles in Can- 
ada and for Southamerican distri- 
bution. 

Kaufman acknowledged that 
UFA had been considerably tardy 
ain making available the negative, 
partly in order to recoup some 
expenses which the German com- 
pany claims it has incurred. UFA 
would not participate in the earn- 
ings of the film’s run in the U:S. 
“Muenchhausen” also may be re- 
leased here in dubbed form. 


Weekly Wages 
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plan granted by the major studios 
to all unions. 
Members voted unanimously for 


the new deal, which culminates 
more than two years of negotia- 
tions, 


Details of pact, disclosed jointly 








by the guild and the Association of 


SSS = | Motion, Picture Producers, reveal 
terms are retroactive to last Jan. 6, 
and are effective for three years, 
with provisions for reopening 
talks 120 days prior to the. fina: 
date. At that time negotiations will 
be held to set. an agreement to 
cover a period of 17 months, bal- 
ance of the period covered in an 
eight-year basic agreement reach- 
ed February of 1951. 


New minimums are as follows: 
$350 a week for freelance scrib- 
blers; $325 a week om a 14-week 
guarantee; $300 a week on a guar- 
antee of 20 out of 26 weeks; $275 
a week on guarantee of .40 out of 
52 weeks. Previous minimum was 
$250 weekly for all classifications. 


Requirement to qualify serib- 
blers for minimum rates was re- 
duced from 52 weeks experience or 
a feature screen credit, to 26 
weeks, except that the minimum is 
$250 a week between the begin- 
ning of the 27th week and the end 
of the 52d week. Minimum em- 
ployment guarantee in the second 
six months peried is two weeks. 


Three flat deal minimums are 
set by new pact to cover changed 
economie conditions in the indus- 
try. On a film budgeted under 
$125,000, minimum is $2,400 for 
eight weeks; from $125,000 to 
$225,000 budgets, minimum of 
$3,200 for 10 weeks; fur budgets 
of $225,000 or over, minimum of 
$3,900 for 12 weeks. The previous 
pact terms provided for a $2,000 
minimum for eight weeks on a 
film under $100,000 budget, and 
$3,000 minimum for 12 weeks 
on pix budgeted at more than 
$100,000 


Where a writer is required to 
provide a story as a condition of 
employment on a flat deal, that 
writer must receive two additional 
oo salary without additional 
wor 


Changes were made in contract 
provisions covering writer credits 
to tighten up provisions for parity 
with preducer and director, and 
the guild was given the right to 
arbitrate story credit regardless of 
source material, 


The contract can be reopened 
four menths prior to expiration of 
the three-year term on the subject 





- release of pix for subscription 
v.. 
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making of a picture. In addition 
to Lehman, .scripters such as 
Ranald MacDougal!, Mel Shavelson 
and Daniel Taradash, among others, 
have récently joined Billy Wilder, 
George Seaton, John Huston, 
Joseph Mankiewicz and Richard 
Brooks .to swell the ranks of 
writer-directors. 

Lehman,-in° both a humorous 
and serious appraisal of why 
writers want to become directors, 
said that the desire stemmed from 
the fact that “writers hate to let 
go. of their babies after bringing 
them into the world.”. It’s. not a 
question .of pretense, he said, nor 
is it based on the feeling that di- 
rectors “are not doing right” to 
the writers’ efforts. 


Foster Parents 

“Writers,” he maintained, ‘“re- 
gret having to walk away from 
their brainchild. It’s like turning 
a child over to foster parents. In 
writing a script, a screenwriter not 
only writes, but in his mind’s eye, 
he _ subconsciously acts, directs, 
constructs the sets, and designs 
the costumes, It is difficult to 
write a good scene without visual- 
izing human beings walking 
through a room, crying real tears, 
and laughing real laughs. In a 
sense, a writer has directed in his 
own fashion while writing. 


“And then directors seem to 
have all the fun. A writer’s job 
in Hollywood is a rather lonely 
ore. .A director has the pleasure 
of going up to Marilyn Monroe and 
showing her leading man how to 
play a love scene. Writers have 
no such pleasure. 

“Directors are the kingpins of 
the industry. Reviewers in N. Y. 
recognize the contribution of the 
director to a picture but rarely do 
they comment on the all important 
contribution of the screenwriter. 
It’s only human nature that after 
writing a few pictures, you get 
the feeling that you’d like more 
recognition.” 

Lehman believes that reviewers 
fail to mention or even list writers 
either because of ignorance of the 
writer’s “enormous contribution 
toward getting a picture on the 





Writers Want ‘More Glory 


Continued from. page 3 jam 








screen” or that they are suscep- 
tible to the greater publicity the 
directors and producers receive. 
The M-G scripter, while tending to 
blame the public rather than Hol- 
lywood ‘for failure to recognize 
writers, nevertheless feels that 
studios give the scribblers a back- 
seat on publicity. 

“Writers have become accus- 
tomed to it,” he said. ‘They're 
weary of fighting the system. Yet 
there isn’t a studio head in Holly- 
wood that doesn’t have tremendous 
respect for writers.” 

A former New York press agent 
and freelance writer, Lehman, in 
the short period of three years, has 
skyrocketed to the top of his craft. 
He launched his Hollywood .career 
with the film version of Metro’s 
“Executive Suite,” collaborated 
with Billy Wilder and Samuel 
Taylor on Paramount’s “Sabrina,” 
and has completed the screen ver- 
sion of Rodgers & Hammerstein’s 
“King and I” for 20th-Fox. 

For the Graziano film, he has 
been visiting Stillman’s Gym, Mad- 
ison Square Garden, Rocky’s old 
neighborhood and haunts, and has 
been holding long talks with the 
ex-fighter. ~ 


= Schaefer 
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are the military branches of the 
Young Men’s Christian  Assn., 
Young Women’s Christian Assn., 
Salvation Army, National Catholic 
Council, Jewish Welfare Board and 
National Travelers’ Aid. 


Last August, Camp Shows had 
nine traveling units in the Far 
East, five in Europe and North 
Africa, one in Alaska and one in 
northeastern U. S. At present only 
three talent units are on tour, in 
the Far East. 

Schaefer was organizer and 
chairman of the War Activities 
Committee of the Motion Picture 
Industry in the War II era. In 1941 
he helped organize Camp Shows 
and has been a Vv. p. of this outfit 
since. 
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‘Why-Pick-On-Us?’ Execs Say 
Film ‘Liberties’ Relatively Mild 


Compared to 


Stage, Even Video 





Current furore over the moral 


standards in Hollywood pictures [ 


has executives in the business do- 
ing a burn over the prominence 
traditionaliy given films - when 
questions of morality in entertain- 
ment crop up. Film men believe 
they’re being singled out for abuse 
whereas many insist, the “liber-- 
ties” taken in a few films are mild 
in comparison with the frank han- 
dling of some subjects in legit and | 
increasingly in television. 

Pic officials, while joining in a. 
Why-pick-on-us? chorus, aren't | 
asking for restraints in allied 
fields. But they do believe they're 
being discriminated against and — 
ask ior the same freedom given | 
elsewhere. 
includes underlining of the Pro- 
duction Code which, the industry 
claims, is a safeguard against of- 
fensiveness that doesn’t have an 
equal, so far as effectiveness is 
concerned, in any other medium. 

One industry lawyer recalled 
this week a Pennsylvania consor- 
ship case in which it was estab- 
lished that no feature films are au- 
tomatically barred from tv “late 
show” airing. These include pic- 
tures not given a Production Code 
okay .and consequently are boy- 
cotted by many theatres because 
ef the industry’s own regulations. 


Seymour Poe Tops N. Y. 
Exec Revamp at IFE; 
Italians Seek Outlets 


Intensification of efforts on the 
part of Italian Films Export to 
widen its commercial theatre mar- 
ket, plus a desire to attract U. S. 
indie film product, is behind last 
week’s exec changes at IFE, with 
Seymour Poe taking over as exec 
v.p. at the Italo outfit. 

At the same time, E. R. Zorgni- 
otti moved up to the board chair- 
manship while Renato Gualino took 
over Zorgniotti’s post as president.. 
Since GualinG makes his headquar- 
ters in Rome, this leaves the run- 
ning of IFE affairs pretty much in 
Poe’s hands. 

It’s understood that Poe, partner 
with Irving Lesser in Producers 
Representatives, will definitely 
maintain his affiliation with that 
company and will continue to fune- 
tion actively in it. He’s a vet in the 
distribution field and has wide con- 
nections in the indie production 
field. IFE has long maintained that 
it’s on the lookout fer good Ameri- 
can indie pix hut so far hes been 
unable or unwilling to pick up a 
single such film, 

Poe said in N. Y. yesterday 
(Tues.) that he and Zorgniatti 
would go to Rome in mid-June to 
seek from the IFE board there 
complete autonomy for IFE Releas- 
ing in N. Y. Latter at the moment 
is still running in the red. Poe 
said he considered it necessary for 
the American IFE to be in a posi- 
tion to give sizeable advances on 
pix. IFE will concentrate on qual- 
ity rather than volume of pix, he 
stated. 


READE THEATRES CATER’ 
‘STORYLAND’ CENTRE 


Walter Reade Theatres, which 
operates over 40 houses, mainly in 
New Jersey, is further developing 
the catering business as a sideline. 
Circuit this week nabbed rights to 
the food and beverage concessions 














Part of the argument } AO specifically is bringing one out, 





at Storyland Village, a recreational 
center for kids in Asbury Park, | 
which is due to open over the up- 
coming weekend. Storyland was 
designed by Russell Patterson, who 
also blueprinted Walt Disney’s 
Disneyland on the Coast. 

Three weeks ago the Reade out- 
fit entered a deal to take over oper- 
ations at Fairyland USA, a similar 
kiddie layout in Middle Village, 
Long Island, and, according to 
Reade, pacts for more such Seaiba 
expectedly will be consummated | 
shortly. 

In addition to servicing its own 
theatres, the Reade catering divi- 
sion also runs the concessions at 
other non-affiliated theatres in 
N. Y. and N. J. and in sports arenas, 
parks and beachfront and highway 
restaurants. 








ENGINEERING LIMITS 


See No ‘All-Purpose’ Projector 
As a Present Practicality 





Realization of an “all purpose” 
projector at this point was termed 
“no more than a dream” by the 
exec of one of the equipment com- 
panies last. week. Z 

“It’s fun to talk about such 
things,” he said, “but the fact is 
that it’s just not an engineering 
possibility at this point. For that 
matter, no one really knows what 
all the various purposes would have 
to be.” 

There are projectors, and Todd- 


that will take both 35m and 70m 
film. They would not, however, ac- 
commodate such systems as Vista- 
Vision where it involves running 
the print horizontally through the 


, camera. 





Theatre Manager 


Plotted Holdup 
Of Own House 


Philadelphia, May 24. 

Joseph Cullinan, 29, manager of 
the first-run Arcadia Theatre, con- 
fessed that he conspired with twe 
other men_to stage an $8,800 held- 
up at the film house, Feb. 27. De- 
tectives said Cullinan admitted 
receiving only $1,000 for his part 
in the stickup, and then on May 
3 took the day’s receipts, amount- 
ing to $1,500, went to New York 
City and eventually lost all of it 
at the track. 


The theatre manager, the father 


of two small children, was charged | 


with holdup and robbery, viola- 
tion of the firearms acts, larceny 
and receiving stolen goods and con- 
spiracy to commit a felony. The 
same charges were placed against 
Robert Caldwell, 24, and James 
MeFarland, 31, both of Philadel- 
phia. 

During the framed holdup, two 
men remained in the theatre after 
the last "Sunday night show. They 
struck Culiiman, knocking him 
dowr to make it look authentic and 
tied up the projectionist, Herman 
Hanover. 

According to detectives, Culli- 
nan confessed that he conceived 
the holdup plot and approached 
the other two men with the idea 
after meeting them in a restaurant 
near the theatre. Culiinan was 
manager of the Arcadia for three 
years and before that worked as 
manager of tne first-run Goldman 
Theatre. According to police, Cul- 
linan “blamed the erime on his 
fondness for liquor and playing 
the races. , 
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‘Violent Saturday’ Gets lis Share 
of Critical Comment 





“Violent Saturday,” 20th-Fox 
entry with Victor Mature, Sylvia 
Sidney and Richard Egan in the 
leads, is not going by unnoticed in 
the present sound and fury over 
high voltage action in pictures. 

The entry is given a good notice 
in ihe Green Sheet, which is an ap- 
praisal of pix published by the 
Joint Estimate Board of National 
Organizations. But five of the 12 
groups comprising this board raise 
a voice of dissent on one point in 


| the pic. 


The American Assn. of Univer- 
sity Women, American Jewish 
Committee, Girl Scouts of the 


| U.S.A., National Congress of Par- 


ents & Teachers and the Protes- 
tant Motion Picture Council are 
represented as objecting to “the 
fact that it is an Amish man, de- 
voted to non-violence, who 


KEFAUVER TO PROBE 
FILM IMPACT ON KIDS 


Senate sub-committee investigat- 
ing juvenile delinquency, having 
completed its onceover of televi- 
sion, is now getting curious about 


tion Picture Assn. of America to 
send him ss books on a num- 
ber of pix which’ might somehow 


‘| tie in with juve waywardness. 


When the Kefauver group some 
months ago began the investiga- 
tion, its only apparent concern 
with films was the Production 
Code and how it, might be eopied 
in the comic book field. The pic in- 
dustry itself was to escape any 
scrutiny as to possible influences 
on tcen-ager crime. Since that 
time, though, the industry became 
the target of loud blasts, including 
those levelled by the National Le- 
gion of Decency and the British 
blue-pencilers. It’s understood this 
latter-day situation has prompted 
Kefauver to take a closer look. 


Among the pictures the solon is 
concerned with are RKO’s “Son of 
Sinbad,” which has been given a 
“C” rating by the Legion, and 
Metro’s “Blackboard Jungle,” 
which deals with the specific prob- 
lem of terrorists among school 
youngsters. 

A call for press books is a new 
approach for Congressional prob- 
ers. It’s presumed they want to 
appraise the manner of advertis- 
ing the pix, this being a good tip- 
off on story line and how the dis- 
tributors are angling the sales 
piteh, 

Kefauver’s report on tv and juve 
delinquency is now nearing com- 
pletion and should be made pub- 
lic shortly. 


Lightly Attended Denver 





Denver, May 24. 

There are at least few independ- 
ent exhibitors in the Denver film 
area that are interested in indus-\ 
try problems. Attendance at the 
annual convention of Allied Rocky 
Mountain Independent Theatres 
was smaller than usual, but it 
made for better and.more careful 
consideration ; of the problems. 


Neil Beezley, prexy, warned of the 
dangers of home-toll television, 
as did Reuben Shor, national A- 
lied president. Both warned that 
it could easily be a life and death 
matter for many theatres, espe- 
cially in the smaller situations, 
where the margin or. profit is al- 
ready small. They asked theatre 
folks to get others to Write letters 
protesting parlor boxoffice to the 
FCC and members of congress. 


Bennie Berger, Central Allied 
president, spoke on a number of 
industry ills, pointing out that the 
one that caused most of them was 


high film rentals. 


The convention passed two reso- 
lutions, one voicing the opposition 
of Rocky Mountain Allied to 
| home-toll television, and the ether 
| urging film company presidents to 
| attend the May 24 meeting to iron 
out industry problems, especially 
jin regard to film rentals. 


| Directors, to meet later to name 
‘officers were named as follows: 
Neil Beezley,. Fred Hall, Gus 
| Ibold, J. H. Ashby, Fred Anderson, 
|Lloyd Greve, C. L. McLaughlin, 
,|Don Monson, James Peterson, 
‘J. K. Powell, W. A. Simeon and 
Tom Smiley, for Colorado; Marie 
,Goodhand, Robert Kehr, Dr. F. E. 
‘Rider and Dorrance Schmidt for 
| Nebraska; Burl E. Lingle and John 
|C. Wood for New Mexico; Richard 
i. Bennett and Lloyd Kerby for 
| Wyoming. : 
' The group attended a luncheon 
at noon; and the day ended with 
a dinner dance. 








$430 Missouri Cinema Stickup 
St. Louis, May 23. 
Lloyd Weston, owner of the 
,Southway, a cinema in_ Lemay, 
| Mo., near here was robbed of $430 
| last week by an armed bandit who 
; escaped in an automobile driven 
|by a confederate. Weston was 
|ecounting the night’s receipts in 
the cashier’s booth and when he 
|looked up into the barrel of a pis- 
tol. On orders from the bandit, 


motion pictures. Sen. Este Kefau- | 
ver (D., Tenn.) has asked the Mo-' can (Hearst). As a gesture of good- 


COMPO SAYS ‘PURR-FECT’ 





Wednesday, May 25, 1955 
Enchanted With N. Y. Journal- 


(Ohio Re-Defnes 
The Council of Motion — Obscenity, Cuts 


Organizations would like it fine if 4 _ 
Fee in New Bill 


other papers would follow the lead 
will foward the industry, this daily | Columbus, May 24. 





taken by the N. Y. Journal-Ameri- 
has been running a series of its' A film licensing and censorship 
own ads urging readers to attend , bill has finally been pieced -to- 
theatres. “Only at the movies can | gether by a subcommittee of the 
you enjoy entertainment without ! Judiciary Committee of the Ohio 
interruption,” states the J-A in-' House, but it has a long way to go 
sertions. | before it becomes law—if it does 
COMPO calls attention to the! this season. The subcommittee did 
plugs in its current full-page ad{not even recommend the bill but 
in Editor & Publisher. States the ‘ passed it along to the committee 
industry organization: “When one | endorsed only as a censorship bill 
oi America’s tamous newspapers | which, in its belief, is constitu- 
goes to such lengths to encourage | tional. . 
theatre attendance, it should be eb-| The proposal in effect would cut 
vious that greater theatre attend- receipts from licensing by 500% so 
ance is important. At any rate, we | that the totak annual take woutd 
are grateful to the Journal-Ameri- | be between $40,000 and $50,000, in- 
can for giving such dramatic proof | stead of $250,000 as in the last full 
to what we have said so often—| vear under the 1913 law. It sets up 
that newspapers should do every-' charges of $3 for a 1,000-foot reel 
thing possible to foster more at- on the first print;’ subsequent 


tendance at movie theatres. 


Weekend Overtime 
For Theatre Hands 


Not Thought Likely 


Washington, May 24. 
There appears considerable 
doukt here that Congress will act 
quickly toward expanding the 
wage-hour law te include employ- 
ees of interstate theatre circuits 
and others as recommended by the 








Allied Resolves Against | Eisenhower Administration, 


| Exhibition groups are opposing 
Toll, F or Roundiable the recommendation, not so much 


because it would increase the wage 
floor under local theatre employ- 
ees, but because it would provide 
that employees of theatres in in- 
terstate circuits would have to be 
paid time-and-one-half for week- 
end and holiday work when the 
theatres do the bulk of their busi- 
ness. 

The proposal to include an addi- 
tional 2,000,000 workers was sug- 
gested as an amendment to bills to 
increase the minimum wage level 
from the.present 75 cents per hour 
for business subject to the Wages- 
Hours Act. The Administration 
recommended a 90-cent base, but 
other legislation would shoot it up 
as high as $1.25 per hour. 

The Senate Labor Committet, 
conducting hearings on the legis- 
lation was surprised to hear Stuart 
Réthman, solicitor for the Depart- 
ment of Labor, explain that the 
Department, which had previously 
recommended including the addi- 
tional 2,000,000 retail workers was 
now urging only a “serious study” 
of the plan. : 


James P. Mitchell expressed sup- 
port of higher haurly minimums 
but indicated no change in the 
statement that the extension to re- 
tail trades, including motion pic- 
| ture theatres, should be “studied.” 








James M. Cox, Governor 
Who Signed 1913 Law, 
Opposes Ohio’s Revival 


Columbus, May 24. 
The Dayton Daily News, owned 
by former Gov. James Cox under 
whose administration the original 
film censorship bill was passed in 


1913, came out editorially on May 
6 to call for the defeat of present 
| proposals in. the state Legislature 
| designed to reinstate censorship. 


The News, which for years has 
maintained silence on the issue, 
stated ‘that “more safeguards are 
needed” to combat the rising rate 
of juvenile delinquency but that 
|“the present censorship proposals 
pose dangers in excess of those 
they are trying to do away with. 
They should be defeated.” 

Undoubtedly it was a policy edi- 
torial coming from the Cox front 
| office because it was carried word 





‘ ho 1s | Weston shoved the money through for word in the Springfield Sun, 
‘finally forced to kill the villain.” | the window. 


also a Cox paper. 


Subsequently, Labor ‘Secretary 


prints would cost $3 for anything 
over 5,000 feet, $2 for 1,000 to 5,000 
feet and $1 for anything under 
1,000 feet. 

Under the new procedure the 
eensor board would not hold life 
and death sway over a film. If a 
scene is objectionable, the censors 
would cite it to an advisory board 
of three persons appointed by the 
governor. They would review the 
picture and notify the distributor 
of proposed cuits and the reasons 
therefor. An open hearing would 
be held at which the distrib could 
present his objections and if the 
board was still not finally con- 
vinced the case and the record 
could be taken into the courts. 


A legislator suggested that one 
member of the advisory board be 
from the motion picture industry. 


The bill defines obscene, lewd 
and lascivious as follows: 

Depicting an act of sexual inter- 
eourse or sodomy; portraying the 
genitals or genital regions of man 
or woman; expressly or by reason- 
able implication presents as an ac- 
ceptable or proper patiern of so- 
eial behavior either fornication, 
adultery, rape, seduction, prostitu- 
tion~or sodomy; is in dominant 
purpose and effect either erotic or 
pornographic or employs language 
or depicts conduct of moral de- 
pravity. 

Later—Judiciary Committee of 
the Ohio House voted 17 to 4 to 
require prior review of films. The 
measure is now in the hands of 
the House Rules Committee, which 
can’t bring it to the floor until May 
30. Time is running out for the 
proponents of the bill inasmuch as 
it must follow the long committee 
trail through the Senate before it 
can come up for the Governor's 
signature and the biennial Legisla- 
ture may well have closed up shop 
before this can be accomplished. 


SINDLINGER ‘SAMPLING’ 
MIDWEST PIX PATRONS 


Buginess analyst firm’ of Sind- 
linger & Co., which recentiy com- 
pleted a 10-month study of the ime 
pact of theatre screen advertising 
on the public, is currently probing 
entertainment habits and behaviors 
_of residents of three midwesi cities 
on behalf of exhibitors and other 
interested observers. 

Albert E. Sindlinger, who heads 
the organization bearing his name, 





» \arrived in Enid, Okla., last week 
} along with field staff members to 


commence a survey there on be- 
half of Video Independent Thea- 
tres and the Assn. of Theatre 
Screen Advertising Cos. Previous 
week Sindlinger launched a similar 
study in Lincoln, Neb., for Cooper 
Foundation Theatres. 

Meantime, the Enid and Lincoln 
surveys will run concurrently with 
still another probe which the Sind- 
linger outfit began in Oklahoma 
City several months ago. Some five 
other studies of this nature were 
undertaken by the firm within the 
past year. 

Under the company’s blueprint 
it usually requires from eight to 
13 weeks to complete a market 
study. First phase of the investiga- 
tion is confined to drive-in theatre 
and lebby interviewing to de- 
termine characteristies of the film- 
going audience. Other two phases 
call for samples of families within 
the hardtop and.vozoner drawing 
| area _as well as recorded depth in- 





| terviewing. 
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India’s Slants on Gore and Sex 


American observers, who may have been puzzled by the severity 
of Indian film censorship, are given a hint as to its causes by 
Sir Clifford Agarwala, the Motion Picture Export Assn.’s rep in 
India, in a memo on film censorship in that ‘country. 

Here are some of Sir Clifford’s observations which should be 
considered in the light of the fact that he himself at one time 
headed up the Indian censor board: 

On crime, violence and defiance of authority: “In nearly 50 year's, 
the young people of India were engaged in a struggle for inde- 
pendence in which the ends to be achieved were regarded as 


justifying the means. 


In this era young men actively engaged 


in the political struggle became familiar with the use of the 
gun and the bomb as means of eliminating opponents and secur- 


ing arms and money for their purposes. 


Their success attracted 


the attention of unscrupulous persons whose aims were not the 
same as those of the genuine patriots. and they adopted the gun 


and the bomb as means of furthering their own ends. 


It was not, 


at that time, always possible to distinguish between the two groups, 
but one thing is certain, that there exist young people of the pres- 
ent generation who would not hesitate to emulate the young people 
of the last generation, and that while some of these would be actu- 
ated by political considerations, others would be guided by purely 


selfish motives. 


“Persons who lived through the former period of politica] ten- 
sion do not want to seé a recurrence of it. 


They fear that films 


depicting crime and. violence and the use of the gun as an effec- 
tive argument will result in encouraging both young“Wetheads and 
unscrupulous persons in resorting to unlawful activities.” 

On immorality and relations between the sexes: It is necessary 
to understand the structure of Indian society to appreciate the 


Indian point of view in regard to this matter. 
the country the parda system still prevails. 


In many parts of 
This means that the 


sexes are separated, for the wees are kept in seclusion, i.e., 


they do not appear before men 


are closely related to them. 


The passionate kissing and hugging between luvers (and others) 
so often depicted in imported films, ate quite unknown and shock 
Indian ideas of decency and decorum. ‘These scenes provide a 
powerful lever to raise prejudice against imported films.” 

Sir Clifford said that such scenes are often passed in imports. 
“It is precisely these aspects of imported films which attract so 
many of the younger members of the audiences,” he wrote. “The 
result is that a student who is able to.afferd to visit the cinema 
once in a week is apt to spend his money on. a film which contains 
scenes of exciting love-making, or of girls scantily attired. The 
Indian producer complains that the latitude which has been shown 
to imported films in this respect is a handicap to his business.” 
He added thaf this had forced the Indian censors “to lessen con- 
siderably the gap which has hitherto applied between the stand- 
ards of judging Indian and imported films.” 





Challenge Kans. 
Censor Repeal 


Kansas City, May 24. 
The ghost of motion picture 


censorship lingers over Kansas 


yet. A move is under way to 
challenge the legislature action by 
which the Kansas Board of Review 
was abolished only a few weeks 
ago. 

Kansas assistant attorney gen- 
eral, Paul Wilson, indicated an in- 
junction will be sought in Shaw- 
nee County District: Court at 
Topeka arguing that the 1955 
legislature acted erroneously by 
including the censorship death 
bill in another unrelated measure. 


The county court action is being 
pushed to obtain the injunction in 


time to file an appeal to the state: 


supreme court before June 30, if 
necessary. The injunction would 
be directed at Secretary of State 
Paul Shanahan, to stop him from 
publishing the session law July 1. 


The same legislature which 
killed the board with a rider to a 
senate measure to repeal an obso- 
lete motor vehicle law earlier had 
approved appropriations for the 
three-woman board (which labels 
itself self-supporting—i.e., from 
fees charged film companies). 

Wilson claims the legislature in 
passing the rider violated the state 
constitution which requires the 
title of a law to cover all phases 
and the law be restricted to one 
subject. 


Key controversy of censorship 
over the past year has been “The 
Moon Is Blue,” which the board 
banned, and which the Wyandotte 
County District Court in Kansas 
City, Kansas, over-ruled. The su- 
preme court then turned around 
and uphetd the ban of the board, 
just as the board } its existence 
to the legislature about six weeks 
ago. “Moon” still is unshown in 
Kansas. 


Metro’s 38 One-Reelers 


Metro will release a total of 38 
single-reel short subjects for the 
new season starting September. 
These are in addition to 104 issues 
of News of the Day, released twice 
a week. 

Included among the short sub- 
jects are six CinemaScope car- 
toons in Technicolor, six conven- 
tional cartoons in Techni, and 14 
reissue cartoons, also in Techni. In 
addition, the slate includes reis- 
sues of six Robert Benchley shoris, 
pe six “The Passing Parade” sub- 
ects. 








Cardinal Stresses Catholic 


‘Obligation to Stay Away’ 
~ From ‘Dangerous’ Films 


_ Los Angeles, May 24. 

Pastors of 267 Catholic churches 
in the Los Angeles area (four coun- 
ties), at the of James Fran- 
cis Cardinal McIntyre, called at- 
tention to the promises contained 
in the pledges of the Legion of 
Decency from their pulpits Sun- 
day (22). 

Parishes were addressed on a 
letter which the Cardinal dis- 
patched to each pastor, which 
stated: 


“There is: an obvious trend to- 
ward laxity in some of the motion 
picture productions — and in the 
advertising of them as well. 


“In view of the forthcoming va- 
cation period, with the relaxation 
it brings, it is appropriate to draw 
the following comment to the at- 
tention of ~pastors: 


“It is suggested that a caution 
be issued to all your people, but 
particularly to the young, regard- 
ing this trend. The promises con- 
tained in the Legion of Decency 
should be the subject of a further 
reminder. 


“The personal moral danger pre- 
sented to our youth in these of- 
fences against moral principles, 
and the real scandal occasioned 
thereby, are compelling reasons for 
issuing this warning. Only this past 
week another feature picture has 
sonenene a condemned ‘classifica- 
ion. 


“The obligation to stay away 
from entertainment that is a dan- 
ger to one’s moral life is binding 
in conscience. The observance of 
all the promises of the- Legion of 
Decency pledge will be a security 
to the individual and to the com- 
munity.” 

Churchman’s reference to “an- 
other feature picture” being “con- 
demned” by the Legion “only this 
past week” referred obviously to 
RKO’s “Son of Sinbad,” long de- 
nied a Code seal but granted after 
certain pruning had been under- 
taken at the PCA’s insistence. Pic 
was yanked iby RKO Theatres last 
week over its entire circuit, due 
to Legion’s rating, but late in week 
it was skedded. to open locally on 
June 1, not, however, in theatres 
by RKO chain. 





Don M. Vice J. Don Alexander 
Colorado Springs, May 24, 

Don M. Alexander, exec v.p. of 
the Alexander Film Co., assumed 
management of the film advertis- 
ing firm. 

He succeeds his brother, J. Don 
Alexander, -who ,died May 6. 





DECENCY LEGION RATES ’EM THEIR WAY 
WE'LL MAKE ’EM OUR WAY—JOHNSTON 





-¢ Eric Johnston’s statement on the 


Harsh Censors, Piracy, 
Dialects Make India A 
Tough Mart, Sez Broun 


Indian film censorship, now cen- 
tralized in Bombay, looms as the 
American distribs’ most pressing 
problem in a generally difficult 
and limited -_market, William 
Broun, Universal’s managing di- 
rectar in India, deciared in N. Y. 
last week. 


Broun noted that, even though 


-|the Indian censors are making 


concessions to U. S. pix which 
they wouldn’t be willing to make 
to local product, they were never- 
theless more severe than ever. As 
a matter of fact, some films that 
were passed five and 10 years ago. 


on resubmission have been banned. 


From time to time, Indian pro- 
ducer interests raise ‘the cry that 
the American importers are ex- 
ploiting the market and they ask 
for screen quotas and other limita- 
tions. Actually, noted Broun, 
American: films in India are ex- 
tremely limited 2nd there's noth- 
ing much that can be done about 
it for quite some time to come. 


“We get only about six to eight 
percent of the entire market,” 
Broun said. “The American in- 
dustry only remits around $600,- 
00@ te $800,000 a year. Our pic- 
tures can play in_around 650 
theatres only, including some 60 in 
the major cities that are devoted 
to English-language product ex- 
elusively. The fact that our films 
play in the biggest and best houses 
in the cities frequently leaves the 
impression that we are dominating. 
Actually, our showing in India is 
nothing te brag about.” 


Broun, an Australian who is also 
supervisor for Burma, Ceylon and 
Pakistan, said one of the big prob- 
lems encountered by the Ameri- 
can companies in India’ was the 
question of plagiarism. A good 
many Indian pix are “lifted” al- 
most frame by frame from U. S. 
imports. Broun said legal action 
had been discussed but should be 


‘an industry rather than a single 


company matter. 

He thought that a limited dub- 
bing program in India might help 
to widen the circulation of Ameri- 
can films which are primarily 
handicapped by the different In- 
dian dialects. However, he thought, 
two difficulties arise. One is that 
a dubbed picture automatically 
would be viewed by the censors as 
an Indian picture and they'd there- 
fore be doubly tough. Another is 
that audiences find it hard to ac- 
cept a Clark Gable or a Tyrone 
Power gabbing in their native lan- 
guage. That’s even true when an 
Indian producer dubs his film into 
a different dialect. 

CinemaScope in India has been 
a big hit and most of the 60 houses 
playing U.S. and British pix ex- 
clusively have installed it, Broun 
reported. He said Indian audi- 
ences were very interested in any- 
thing new and that this. presum- 
ably was the root of the attraction 
of the few Russian films that have 
been playing in Iadia. Communism 
wasn't any threat in the Indian pic 
biz, he thought. 

As for the Reds, Broun said he 
was under the impression that 
they were ploughing back any of 
their local Indian earnings into 
further propaganda activity. Qual- 
ity of the Soviet pix that have been 
shown in India‘can’t begin to com- 
pare with U. S. films, he main- 
tained. 

Broun said the Indian censors 
were extremely hard on violence 
and brutality in pix, but that audi- 
ences liked the type of action that 
didn’t require too many subtitles. 
He pointed out that the Universal 
product was in a good position on 
just that account. 





Pickford-Rogers to Spain 


Hollywood, May 24. 

Production possibilities for film- 
ing a musical in Spain will be 
studied by Mary Pickford and 
Buddy Rogers, during their visit 
to Barcelona. Picture probably will 
launch their new indie production 
slate on which three pix already 
are skedded. 

Rogers and Richard Polimer will 
co-produce Spanish film, 


Coast last week, that the industry 
didn’t plan making concessions “‘to 
anybody on anything,” is inter- 
preted by Eastern observers as a 
significant stiffening in Hollywood's 
attitude towards its critics, partic- 
ularly those who have challenged 
the Production Code on the basis 
of “laxity.” (A spokesman for the 
Legion of Decency in N. Y. said 
thére would be absolutely no di- 
rect comment upon Johnston’s com- 
ments.) 

While Johnston specifically .wel- 
comed criticism “from any group,” 


Toronto Hubbub 
Over ‘Blackboard 


Toronto, May 24. 

On protests of women’s organi- 
zations, city fathers are pressing 
the Ontario Board of Film Cen- 
sors for an immediate Province- 
wide ban on “Blackboard Jungle,” 
now in third stanza here at 
Loew’s Theatre for town’s top biz 
on socko returns. Spokesman for 
the local solons is Alderman Wil- 
liam Dennison who was delegated 
to look at the, film..He said: “Hol- 
lywood has succeeded, as usual, in 
glorifying in the minds of teen- 
agers just the things it pretends 
to attack.” Dennison claimed he 
would lead in the ban efforts on 
ground that “there is no good in 
glorifying. the classroom develop- 
ment of criminal tendencies.” He 
said the greatest applause in the 
film came when a “tough guy” 
pupil told.a teacher to “go to hell” 
and then drew a knife and stabbed. 
the teacher. 

Women groups claim there is no” 
moral lesson on juvenile delin- 
quency in “Blackboard Jungle” 
and particularly deplored the 





electrocute the lice”—this. re“er- 
ring ‘to school children. Said Den- 
nison: “It’s too disgusting a spec- 
tacle to put before the youth “ 
Ontario.” He claimed that 80% of 
the audience re teenagers who 
saw an attempted rape of a woman 
teacher, smoking in class, drinking 
on the street, car theft and pro- 
fanity. Point is also brought out 
that male teacher is indicated a 
“squealer” if he went to the police 
to clear up the situation and pre- 
fers to settle it with his own fists. 

Fact that “Blackboard Jungle” 
carries before-and-after trailers an- 
nouncing that “this situation does 
not exist in the schools of this 
city,” is bringing a hearty audience 
laugh, said Dennison. 





Selectmen Ban ‘Blackboard’ 

° Winthrop, Mass., May 24. 

“Blackboard Jungle” was taken 
off the bill at Winthrop Theatre 
Friday (20) following request of 
Winthrop Board of Selectmen. 
(“The Far Country” was shown in 
its place.) 

William E. Pierce, chairman of 
the Winthrop board, said he had 
received several calls from parents 
who objected to the advertised 
showing on Friday and Saturday 
night (20-21) “when many teen 
agers attend.” Pierce said that last 
Sunday (15), the Rev. William C. 
Bruckhart of St. John the Evangel- 
ist Catholic Church asked | parish- 
'oners not to see the picture or let 
| their children see it. 

The film had been skedded to 
play matinee and evening per- 


(20-21). 

Pierce said an attorney for the 
theatre owner, the Ralph E. Snider 
Corp., was “granted an opportuni- 
ty to talk” to the Selectmen at the 
Town Hall Friday night (20). 

“Blackboard” played a month 
ago in Boston without trouble 





Seattle Is Sensitive 
Seattle, May 24. 

Controversy has hit the city 
council here over showing of 
“Blackboard Jungle” without the 
tag line in the ads “adults only” 
which the Seattle Censor Board re- 
quested. Hamrick Theaters, Inc., 
execs are to appear this week at a 
council committee hearing to ex- 
plain, 

The terrorism of young gangsters 
in the schools of a large city was 
objected to by the censors for 
showing to youths, 





teacher dialogue line—“We should. 


formances Friday and Saturday-~ 








| 


the overall tenor of the Motion Pic- 
ture Assn. of America president’s 
remarks was construed as a defi- 
nite—and in some eyes bold—re- 
jection of the criticism of pix and 
the Code which ,in recent. weeks, 


has come primarily from Catholic 


quarters. 

It’s pointed out that this is one 
of the comparatively few times that 
the industry as a whole has taken 
a‘ definitive stand in the face of 
public charges of immorality ‘in 
film content and film advertising, 
and has seen fit to “talk back.” 

“The goal of producers is to 
make pictures reasonably accepted 
by reasonable pecple,” Johnston 
told the press on the Coast fol- 
lowing a sesston of the Assn. of 
Motion Picture Producers. He was 
emphatic that no changes in the 
Code were contemplated as the re- 
sult of recent critical statements 
of the administration of the docu- 
ment. These have come from the 
Rev. Thomas F. Little, exec secre- 
tary of the Catholic Legion of De- 
cency, and from James Francis 
Cardinal McIntyre, Archbishop of 
Los Angeles. 

Father Little had deplored the 
“retrogressive attitude” on _ the 
part of the producers and the co- 
related attitude of the code. He 
said these conditions required 
“prompt and effective correction.” 

Johnston, rather than backing 
down, defended the code as having 
worked out very well over the 
years and commented it ought to 
be praised rather than criticized. 
Father Little had charged that the 
Code barriers. had been dropped 
to the point where it allows “the 
appearance on screen of con- 
siderable material w any Code 


-worthy~-of the 8 would be ex- 


pected to exclude.” 

Those who have opinions on the 
Code-Legion rift are quick to point 
out that, in the past, such a state- 
ment from a Legion spokesman 
would almost inevitably have 
brought a quasi-apology from the 
producers. That this has not hap- 
pened, and that Hollywood is in 
fact fighting back and refuting the 
charge, is seen as an indication 
that the studios don’t feel that the 
Legion’s official attitude is echoed 
— widely among the general pub- 
ic. 

Nevertheless, it’s recalled that, 
although they had a Code seal, a 
number of recent productions were 
withdrawn by their studios, and re- 
edited, to comply with Legion ob- 
jections. 

It’s felt that, in the light of the 
airing the Catholic group’s charges 
have been getting in the press, 
Geoffrey Shurlock, the Code ad- 
ministrator, will be a lot tougher 
in enforcing the letter and spirit 
of the Code than he’s been in the 
past. 

There are also indications that 
the Legion’s charges, taking in all 
of Hollywood, caused a certain 
resentment among production 
execs who felt that the Legion was 
condemning the entire industry for 
the sake of a few pix. “It’s like 
burning down the forest to get at 
a few rotten trees,” commented 
Metro’s Dore Schary. 

Opinion is also voiced that the 
Legion may be after Shurlock’s 
scalp and that—if this is the case— 
the group has obviously overshot 
its mark’ since its objections have 
rallied the Code supporters on the 
Coast..- 
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Mutua! Comes Up With a Twist 


~~ In New 1-Minute Comm Pattern 
- In Embracing Saturation Concept 





Washington, May 24. 

Taking its cue from ABC and 
CBS, Mutual is now pianning to go 
“saturation,” but with a unique 
station relations twist. The net- 
work asked its affiliates over the 
weekend to allow it to implement a 
program for selling the “saturation 
advertiser” with a series of five 
minute shows along with six-sec- 
ond network identification an- 
nouncements. Affiliates appeared 
willing to go along with the move. 

Twist, however, is that stations 
need not carry the programs them- 
selves but instead can schedule the 
one-minute commercials alone on 
a run-of-station basis. For every 
five-minute show the network sells, 
there will be a one-minute spot 
which the web will send over a 
closed-circuit daily for recording 


' by the stations. If an affiliate can’t 


clear for the five-minute program, 
he can run the spots as he pleases. 
Proposal marks the first time any 
network is selling spots to be car- 
ried without a network program. 


Plan for the six-second spot ties 
in with the network ID, leaving the 
station his customary 30-second 
break. Instead of the ID script 
reading, “This is Mutual — the 
radio network for all America,” 
the script would read, “This is 
Mutual — buy so-and-so.” Stations 
will be paid on a double-up ar- 
rangement based on a one-minute 
commercial program. If they carry 
the five-minute show and the com- 
mercial system cue which follows, 
they’ll be paid for carrying a six- 
minute commercial show. These 
two plans appafently are just the 
beginning of am expansion into 
saturation-style selling, a technique 
which has been building increasing 
revenues at ABC and CBS. 

Moreover, the network is plan- 
ning to chop up its five minutes of 
commercial time on its. daytime 
participating half-hours. Web has 
found that there isn’t enough flexi- 
bility in straight one-minute com- 
mercials in the participating seg- 
ments, and wants add additional 
time and break up the five-minute 
total into two 60-second spots, one 
90-second announcement, one 30- 
second spot and a 50-second’and 
two five-second commercials. In 
that way, advertisers with distinct 
needs can be served best. In the 
area of repayment, same situation 
holds as before—the web takes the 
full coin from the first 60-second 
spot sold, the stations-ean sell all 
unsold spots locally. As the net 
sells out the remaining spots, the 
affiliates are repaid on the ratio 
of the time sold to the total com- 
mercial time less one minute. 

Variations & Flexibility 

New plan, which was delivered 
by station relations veep Earl M. 
Jonson, laid it on the line—more 
variations and more flexibility are 
necessary to compete in today’s 
radio market. And Mutual prexy 
Tom O'Neil, in more general terms, 
made it clear that Mutual is in the 
fight to stay and that the network 
had certain inherent affiliate re- 
lationships o£ which it must take 


(Continued on page 54) 


Major WOV Stock 
To Morris Novik 


Richard O’Dea, the principal 
stockholder in WOV, the New. York 
bilingual operation, is retiring from 
broadcasting and has dispesed of 
his majority interest to Morris 
Novik. Latter is the radio-tv con- 
sultant, advising the American 
Federation of Labor. Under the re- 
organization plan the WOV man- 
agement team of Ralph Weil and 
Arnold Harfley, who are already 
minority stockholders, will enjoy 
a bigger ownership stake in the 
operation. , 

Novik is also idéntified in the 
affairs of the rival WLIB indie 
operation in New York (by an odd 
coincidence both outlets are put- 
ting stress on reaching the Negro 
market), but there is no duopoly 
of ownership involved. Novik’s 
brother, Harry, is the actual owner 
of WLIB with Morris’ status that 
of a consultant and aBy inet 

$85,060 yordhas 








Can This Be IT? 


Washington, May 24. 

Multiplexing on FM is now 
a reality. But what about do- 
ing it on tv? William S. Hal- 
stead, prexy of Multiplex De- 
velopment Corp. of New York, 
said his company is working 
on it and expects to establish 
its feasibility in six months. 
Multiplexing the sound has al- 
ready been worked out but 
televising a second picture 
over the video channel in- 
volves much more difficult 
problems. If tv multiplexing 
can be accomplished, most of 
the arguments against pay-as- 
you-see fall by the wayside. 
As Halstead explains, a station 
would televise two programs at 
the same time over the same 
channel. One would be the 
regular commercial show, the 
other for the subscription au- 
dience. A set owner would 
have an adaptor for tuning in 
the subscription program. 
None of the regular programs 
would be sacrificed. And the 
FCC would presumably sanc- 
tion it, if it’s technically OK, 
as it already has done so in 
authorizing FM stations to col- 
lect fees for subsidiary serv- 
ices through multiplex. 


McConnaughey's. 
‘New Yardstick 
On B’cast Grants 


: Washington, May 24. 
The Federal Communications 








.Commission may institute a new 


yardstick for radio. and television 
station license renewals in keeping 
with contemporary proLtems. 

It may now be usifig ‘‘ouimoded 
tools” in connection with the re- 
newals, FCC Chairman George C, 
McConnaughey told today’s (Tues.) 
luncheon at .the NARTB conven- 
tion. 

This, he said, was one of the ma- 
jor problems now confronting the 
Commission, the others being: (1) 
Need for a formula to enable UHF 
to compete with VHF. (2) further 
expansion of tv outlets, (3) sub- 
scription-tvy (4) standards of allo- 
cation which will recognize day- 
time skywave, and (5) simplifica- 
tion of the Commission’s own rules 
of procedure. 

But in handiing all these prob- 
lems, McConnaughey  expiained, 
the FCC must always bear in mind 
that Congress ‘‘made your industry 
a truly open, competitive, free en- 
terprise,” delegating to the Com- 
mission only functions “for orderly 
operations of this enterprise.” 

The FCC chairman also doffed 
his hat in appreciation of ‘the fine 
work that the broadcasters have 
done—the fact that the people of 
the U. S. are recipients of the 
finest programs in all th2 world,” 
adding that one purpose of the con- 
vention was to “devise means for 


(Continued on page 54) 





‘Toast’ Whams Spec 

Ed Sullivan’s “Toast of the 
Town” over CBS-TV whammied 
the NBC-Max Liebman specola 
Sunday (22) on the 15-city Tyen- 
dex, 

For the 8-to-9 time, when the 
shows were in direct competition 
(with spec starting at 7:30, as usu- 
al) “Toast” collected 26.7 against 
the Tyrone Power, Herb Shriner, 
et al., stanza’s 17. 


DuMont Unveils 





| Camera-less TV 


_ AtNARTB Meet 


Washington, May 24. 

Television broadcasters attend- 
ing the NARTB convention dis- 
played keen interest in DuMont’s 
new “Vitascan” which enables sta- 
tions to televise local live programs 
in color without the need of a 
conventional video camera. The 
equipment is to be installed soon 
in DuMont owned-and-operated 
stations in New York and Washing- 
ton. 


“Demonstrated here publicly for 
the first time, the system is being 
offered to stations for a package 
price of $32,000. DuMont engine- 
ers say this is about one third the 
east of conventional equipment. 
They claim the system is simpler 
to operate and requires only one 
man to handle a show in color. 
Pictures seen at the exvosition 
seemed no different from those by 
conventional cameras. . 


While resembling a tv camera 
in appearance, the “Vitascan” 
emits light from a cathode ray 
tube instead of receiving light 
through a lens. The light beam 
scans the subject matter in the 
studio and multiplier phototubes 
nick up the light that is reflected. 
The tubes convert the reflected 
light into an electric signal which 
is passed on to a standard color 
transmitter. 


Demonstration was held in a 
small studio in which a model dis- 
played various colored objects and 
eommercial products. Much of the 
time the “Vitascan” was left un- 
attended without affecting color 
values. 


DuMont expects the equipment 
to fill a need for inexpensive color 
programming in studios of limited 
size, particularly for news com- 
mentaries, debates, panel shows, 
and commercials. However, accord- 
ing to DuMont, size of studio 
can be enlarged by providing 
additional phototubes, which re- 
semble ordinary theatrical flood 


(Continued on page 54) 


NBC-TV Mulls ‘Self-Made’ 
Hour for Saturday Noon 


NBC-TV is playing with a “do-it- 
yourself” hour’s format for a Sat- 
urday at noon display next fall to 
be sliced up for sponsors under the 
magazine concept approach. Web 
might expand the “self-made” 
show starring Cliff Arquette that’s 
replacing the éancelled “Mr. Peep- 
ers” on Saturday for same sponsor, 
Reynolds (and riding for the sum- 
mer), and put it in the Saturday 
noon berth. “i “a 

Under consideration for the net- 
work’s 7:30-45 “‘singers’ slot” dur- 
ing the summer is Vaughn Monroe 
and Matt Dennis, with sponsorship 








wide open, / 








~ Mark Ethridge Looks at Radio 


Washington, May 24. 


Significant comments on status of radio by Mark Ethridge, 
WHAS & WHAS-TV, Louisville, and publisher of Louisville 
Courier-Journal, in addressing the NARTB convention: 

“I have a most extravagant admiration for the power of radio. 
I am also one of those who is coming to feel a warm glow for it. 
It seems to me that having been stripped of its sequins, its glitter 
and tinsel by its gaudier young sister, tv, radio has settled down 
into an old housewrapper—or, if you prefer, an old shoe—relation- 
ship with the people of the United States whom it serves. 

“I don’t think radio has ever had better days program-wise and 
public service-wise than it has now. It is more of the people thah 
it has ever been; it is closer to them than it has ever been. And 
they bought more sets in the first quarter of this year than they 
bought in the first 17 weeks of last year. That is a more eloquent 
vote of confidence, a testimonial that people still like, and may even 


like better, what is coming out 


of their sets. There i- perhaps 


significance in the fact that small stations which live close to their 
communities and generally must program more’to local needs seem 
to be doing better economically than some of us who have big- 


ger ones.” 3 
i Ge +seqg 0 Oostdry) 








Coronation Reprise 

ABC-TV will play its kinescopes 
of the Coronation of Queen Eliza- 
beth Sunday night (29) in the 8-9 
slot as a one-shot. It’s the sécond 
anni of the Coronation (with the 
nation’s set count up by 10,000,000 
since then—a pitch for new view- 
ers). Ted Malone will do the 
commentary. / 


Web is slotting the one-shot in 
sustaining time vs. the Ed Sulli- 
.van-Colgate Comedy combine on 
CBS and-NBC. 


O'Fallon Sparks 
Revolt on NARTB 
Toll-TV Stand 


Washington, May 24. 
First spark of sraall-station re- 
volt on last month’s NARTB board 
vote opposing use of the airwaves 
for toll-tv arose today (Tues.), 
when Denver station owner Gene 
O’Fallon started distributing a pe- 


tition condemning the _ board’s 
vote as “unilateral” and asking 
for a poll of the NARTB member- 
ship on the issue. Toll-tv has been 
kept off the NARTB agenda, 
though it’s been the hottest cor- 
ridor subject of conversation, and 
O’Fallon’s petition is seen as a 
move to get it into the formal dis- 
cussion ‘stage. 

It’s not likely that the petition, 
which also asks the FCC to “ex- 
plore to the fullest all the issues,” 
will succeed in placing toll-tv in 
an official discussion status, but 
it may serve to embarrass the 
NARTB. The board’s resolution, 
voted April 14, was taken “without 
prior polling of tv broadcasters at 
large or obtaining the consent of 
its own membership,” the petition 
stated, and the board acted “ar- 
bitrarily, capriciously and unreal- 
istically.” Fact that toll-tv hasn't 
been referred to the membership 
at the convention after having 
been voted on by the board is seen 
as O’Fallon’s strongest point. 

Petition, in the form of a reso- 
lution favoring adoption of toll- 
tv, had received about 20 signa- 
tures of station operators by this 
afternoon. Most of the signatories 
were either UHF operators or 
VHF outlets in smaller markets 
or more competitive situations. 





though a VHF station, is on the 
block, largely through the fact 
re Denver can’t support four sta- 
tions, 


Mari Yanofski to ABC 


Mari Yanofski, freelance radio 
and magazine scripter, has joined 
ABC’s publicity department as 
magazine contact, She’s been free- 
lancing over the past dozen years, 
scripting abroad for Radio Free 
Europe, BBC and Radiodiffusion 
Francaise, as well as on American 
nets with such shows as “Music 
America Loves Best’ and the old 
Kate Smith and Ken Murray 
segments, 

She replaces Muriel Lilker, off 
on'a maternity: leave.s/© ws 4% 








vv 


O’Fallon’s KFEL-TV in Denver, | 
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The Monroe Doctrine 


Washington, May 24. 


Mutual’s new program chief, Bob Monroe, laid out his new 
concept of “companionate radio,” the deglamorized staple with 
which the network expects to hit those radios that have been 
whisked out of the living room by the tv glamor baby. 
“radio’s always by your side; it’s your companion all day long” 
theme that will evolve itself in terms of service programming in 
a pattern that lends itself to easier selling. id 

Kicking off the pattern will be a half-hour cross-the-board strip 
at 10:30 a.m. titled ‘Mutual Morning,” which starts July 1. It 
will consist of news and features in short five-minutes-or-less seg- 
ments, involving sports, homemaking, book reviews, interviews, 
etc., with taped segments from Mutual affiliates playing a promi- 
nent role. If it preves successful as a vehicle for participations, 
it will be followed by a “Mutual Matinee” on the same pattern. In 
the works but not yet finalized, will be “Americans,” comprising 
two half-hour afternoon strips on the titled theme, with great stress 
laid on contributions by the affiliates and their talent. 
but still in the dream stage, is “Fame and Fortune,” a nationwide 
contest which will involve $250,000 a year.in prizes. 


It’s a 


Finally 





Everybody's Talking About Toll-TV 
But B casters ‘Sit This One Out 


By JACK LEVY 


Washington, May 24. 


. Toll-tv, as anticipated, is what 
they’re talking about here at the 
various hotels where delegates are 
registered for the NARTB conven- 
tion. Since the subject isn’t on 
the official agenda, interest in the 
pros and cons, the merits and de- 
merits, whether FCC will or won't 
allow it, ete., seems to be all the 
stronger. 

But while there are those who 
feel the development is inevitable, 
few broadcasters seem to be in- 
clined to face up to the possibility 
of its imminence. The fascination 


with the issue exceeds the threat. - 


In some respects, its’ a case of “if 
it comes, it comes.” Let the FCC, 
the NARTB or the networks worry 


about it. 


CBS prexy Frank Stanton’s re- 
marks to affiliates last week have 
had an obvious impact on the VHF 
operators here, bolstering a belief 
that_toll-tv has to surmount high 
hurdles before it can become a 
reality. Despite jabs at the net- 
works by the Senate Interstate 
Commerce Committee, they feel 
the FCC won’t regard the position 
of the nets, symbolized in Stanton’s 
statement, lightly. 

Another factor in their thinkin 
is the shift in the mail to the FC 
which is now running heavily 
against pay-as-you-see and seems 
likely to balance the earlier six-to- 
one pro sentiment. One member 
of the FCC alluded to this shift in 
an off-the-cuff conversation, which 
may have some slight significance 
in that it indicates the agency 
won't be influenced by thousands 
of letters. provoked by interested 
parties. 

While the VHF’ers and some 
UHF operators in the black are 
generally against the fee system, a 
considerable number of ultra high 
broadcasters look to it as their pos- 
sible salvation. So far, they have 
failed to make themselves heard 
at the convention sessions but they 
have been meeting by themselves 
far into the night trying to develop 
a plan of action to solve their des- 
perate plight. They don’t feel the 
NARTB position against toll-tv 
represents the industry attitude 
and they may still force the issue 
out into the open. 

An effort to put the eonvention 
on the spot on pay-tv, strangely 
enough, was made at yesterday's 
(Mon.) FM session. Ben Strouse, 
chairman of NARTB’s FM Gom- 
mittee, offered a resolution declar- 


(Continued on page 54) 


‘Gangbusters’ 
Biting the Dust 


Another longtime radio thriller 
bites the dust with “Gangbusters,” 
a Saturday 7:30 p.m. sustainer on 
CBS, exiting late next month. The 
actioner has been around since 
1936, running on the web until 
1940, when it switched to the old 
Blue Network (now ABC) for a ride 
until 1948. After that it came home 
to roost and expire on CBS. Listed 
among the clients through the 
nearly two decades were Colgate, 
General Foods and Wrigley Gum. 

CBS will find the slot with the 
returning “21st Precinct,’ which is 
hav. 2 a brief hiatus due to a film 
commitment of its star, Everett 
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| NARTB: ‘JUST 


NARTB: ‘Shoulda Stood in Chi 


It’s been some pretty rough boing here for the NARTB con- 
vention delegates and their wives and the Zuy who said “Let’s 
pick Washington as this year’s site” isn’t the most popular indus- 
tryite around. True, it got ’em President Eisenhower as a speaker 
(which was the primary motive in the first place for moving the 
convention out of Chi and into D. 
parlay of shuttling between inadequate hotel accommodations 


never existed. 
Since this is the year when the 


Congressional hot seat, it was only natural for the NARTB to put 
its best foot forward and romance the Hill. 
ot mean anything in terms of good public and social relations. 
ut for the privilege of this wooing, a lot of broadcasters are going 
through the convention paces with gloomy faces. 
about 30 reservations for rooms and suites at the Shoreham (which 


shares NARTB, hqs. honors with 


never to have existed when check-in time arrived. 
learned, much to the chagrin of many, that the Shoreham wasn’t 
insured properly for such elaborate displays, with result that the 
hotel management was obliged to cough up about $900 in extra 
insurance fees before the exhibits could be put into place. - 


And all around the town the boys are ae 


NARTB Keynoter Calls for Restudy” 
Of Govt. Regulation of TV Networks 


,% 


Washington, May 24. 


C.), but a more crazy, mixed-up 


broadcasters appear to be on the ‘ 


Which may or may 


For example, 


the Sheraton Park) were found 
Exhibitors 











By HERMAN A. LOWE 
Washington, May 24. 


Suggestion that Congress re- 
open the question of establishing 
Government control over the tele- 
vision networks shook up an other- 
wise slow-moving National Assn. 


of Radio & Television convention } 


here today (Tues.). Fact that the 
suggestion came from the keynote 
speaker of the convention, a top 
broadcaster in his own right, 
added to the startling flavor of the 
pronouncement. 

The point was laid down today 
(Tues.) by Mark Etheridge in the 
keynote address of the 33d annual 
convention of the National Assn. 
of Radio-TV Broadcasters. Eth- 
ridge, who heads stations WHAS 
and WHAS-TV and two daily 
newspapers in Louisville, argued 
against the “apparent inconsist- 
ency of regulating the faucet but 
not the pump, in the light of the 
fact that television has given the 
networks more power than ever.” 

A one-time NARTB president 
himself, he reminded his audience 
in effect, that the radio-television 
industry is built upon the founda- 
tion of the public interest and that 
they, the broadcasters, are not al- 
ways right. 

He called for “a clearly defined 
executive and Congressional policy 
toward broadcasting; objectively 
-cold regulation which would of 
necessity be free from executive, 
Congressional and industry pres- 
sures; and more respect for our 
medium, inevitably leading to bet- 
ter programming.” 

On the long controversial issue 
of whether the FCC should control 


(Continued on page 46) 


New Slate For — 
NARTB TV Be. 


Washington, May 24. 

New slate fer NARTB’s tv Board 
of Directors, elected at yesterday’s 
(Mon.) convention session, consists 
of four reelected members and one 
new member, who will serve out 
the unexpired term of one year re- 
linquished by John Esau. 

Kenneth L. Carter, general man- 
ager WAAM, Baltimore, was unani- 
mously reelected to repesent tv- 
only stations. Also reelected, by 
ballot, were Campbell - Arnoux, 

resident, WTAR-TV, Norfolk, Va.; 

illiaam Fay, v.p. and general 
manager, WHAM-TV, Rochester, 
N. Y., and Ward L. Quaal, v.p., 
WLW-TYV, Cincinnati. Joseph E. 
Baudino, executive v.p. for West- 
inghouse Broadcasting Corp., in 
Washington, was elected to fill 
Esau’s unexpired term, 

Clair R. McCullough, WGAL-TV, 
Lancaster, Pa, chairman of 
NARTB tv board and co-chairman 
of current convention, chaired the 
election meeting. Judge Justin 
Miller, former NARTB prexy, and 
now an 
was in charge of elections. 





— 


‘ 


organization consultant, } 





Smart Packaging 


First wedding to take place 
at Sardi’s, N. Y., is slated for 
tomorrow (Thurs.), when Betty 
Binder of the Gross-Baer tv 
packaging outfit marries Man- 
ny Reiner, sales v.p. of Guild 
Films. Restaurant has played 
host at many wedding parties 
and receptions, but this will 
mark the first time an actual 
ceremony is performed there. 

Hosting the y and cere- 
mony will be nee Carroll 
(Mrs. Lowis Schonceit), close 
friend of the bride and groom. 


ABC-TV Affiliate 
Meet Just One Big 
Confidence Vote 


Washington, May 24. 

Stand-up session of the ABC 
radio-tv affiliates gave the net- 
work its most solid backing to date 
in its “five-year plan” to achieve 
major status in the competitive 
sweepstakes. The affiliates, here 
for the NARTB convention, kept it 
all sweetness and light as prexy 
Bob Kintner laid it on the line, 
pointing up the progress and not 
minimizing the difficulties stem- 
ming from the “we're in the big 
leagues now”: status. 

Greatest affiliate satisfaction 
stemmed from the web’s strides in 
television, while the radio side 
came in for some “realistic ap- 
praisal,” the stations by and large 
backed Kintner’s stand against 
rate cutting. Kintner told the af- 
filiates that despite an impending 
rate cut at CBS Radio and 
the more subtle forms of rate-cut- 
ting at NBC (‘“Monitor” was cited 
as case in point), ABC would hold 
the line on rates. It was a “you 
gotta stop somewhere” stance, and 
the afils backed it up. 


In television, Kintner described 
the progress made thus far sales- 
wise and programwise, and laid 
out the fall schedule—daytime 
with “Mickey Mouse Club” and 
two hours, not yet set, to precede 
it. He admitted the earlier 
“Breakfast Club” morning §  ap- 
proach to daytime was a mistake, 


(Continued on page 46) 


Vallee’s TV Hour? 


CBS-TV envisions a full hour 
show for Rudy Vallee if it can fit 
such an outsizer into its “practi- 
cally all new” 1955-56 program- 
ming. It would follow the lines of 
his radio show with its guestar- 
interview trappings and com- 
mentary. 

Meanwhile, Vallee’s Sunday 9 to 
10 p.m, aural show has been re- 
newed by Kraft, giving him,a rjde} 











at least through the summer, 


es ee 


oD GAOTERS 
Vo. “DUTSIDERS 


By GEORGE ROSEN 
Washington, May 24. 

This year’s convention of the 

National Assn. of Radio-TV Broad- 

casters is, to put it bluntly, a 


strange one. It is perhaps unlike 
any other NARTSB convention that 
has preceded it.. There are prob- 
lems that are perhaps as crucial 
as any that have befallen the na- 
tion’s broadcasters in the 10 years 
since tv became a major force. 


But in years past (as even in the 
old days when it was just plain 
NAB) the issues coming ‘to the 
fore stemmed from efforts to re- 
solve intra-industry problems as 
the stations and networks, individ- 
ually and collectively, sought to 
put their respective houses in or- 
der. Networks, affiliates and in- 
dependent operators, assembling 
under the trade organization’s one 
big umbrella, brought their trou- 
bles into the open, for better or 
for worse, satisfied that out of the 
huddling and resolutions would 
come a pattern for tomorrow in 
establishing radio and television 
on a firmer economic ground and 





.|as a force for good. - 2 


But in those days there were no 
“outside pressures” at work to 


| harass the broadcasters and to pull 


them asunder. And if there were, 
they were of a minor nature which 
the combined forces of the 
NARTB and the FCC could ulti- 
mately resolve. 


This year things are different— 
radically different. For the prob- 
lems this time are not from 
“within”. The injection of the 
highly-controversial pay-as-you-see 
tv which Jurks ominously in the 
background at this year’s conven- 
tion despite the fact that it has 
no official. status on the agenda 
and which the telecasters almost 
to a man see as a menacing threat 
to the whole present structure of 
commercial for - free television; 
plus the mounting tensions over 
threatened Congressional investi- 
gation of the tv industry, all come 
under -the heading of “outside in- 
fluences.” These are the major 
harassments not of the _ broad- 
casters’ own making, or so they 
believe, that for lack of official 


(Continued on page 42) 


Hagerty Is Cited By — 
Telecasters; Defends 
TV’d News Conferences 


Washington, May 24. 

Taking exception to critics de- 
ploring the use of tv cameras at 
Presidential news conferences on 
the basis that it’ll convert partici- 
pants into “hams,” James C. Hag- 
erty, President Eisenhower’s press 
secretary, defended the newly-in- 
augurated pattern of televised 
news sessions on the occasion of 
his being honored by the tv indus- 





‘try’s pioneers at a dinner Sunday 


night (22) in connection with the 
NARTB convention. 

Hagerty defended the practice 
as a public service contribution 
and said he was also expressing 
the’ sentiments of the President 
himself. He further envisioned 
the day when the news conferences 
would be telecast in color with ap- 
proval of the President, despite 
the additional use of lights. 

Hagerty was awarded a special 
plaque, which he said rightfully 
belonged to the President and 
would be turned over to him. 
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LEAVE US ALONE’ 





TV Affils Have Some Minor Qualms 
As Pix Majors Penetrate Medium: 





Nielsen Radio Report 
Washington, May 24. 

A. C. Nielsen rating firm 
used the first NARTB conclave 
day, Monday (23), to release a 
“state of the medium” report 
to conventioneers on audio 
called “Radio '55,” and there- 
in highlighted some fresh spe- 
cies on listenership: 

Nationally, the number of 
hours listened to on radio per 
home stands at two hours and 
26 minutes daily, according to 
Nielsen. A brand new set of 
digits, they were the result 
of slightly better than four 
hours listening a day in non- 
tv homes averaged in with one 
hour and 44 minutes per day 
in tv houses. And not so inci- 
dentally, the Nielsen per-day, 
per-home average for teleview- 
ing stands at five hours and 24 
minutes. 


‘No Love Lost’ 


—Tenith Vs. CBS 
On Toll-TV Issue 


Washington, May 24. 

The Zenith vs. CBS embroglio 
has rolled into high gear. It’s 
been in the making for a long 
spell—dating back to the Channei 
2 fight in Chicago in which Colum- 
bia emerged the winnah. The toll- 
tv issue has brought all the sore 
spots out into the open once more, 
culminating in this week’s blast by 
Zenith prexy E. F. McDonald over 
CBS prez Frank Stanton’s remarks 
(before the CBS-TV affiliates) that 
subscription-tv was nothing short 
of hijacking the American public 
into paying for pregramming. 

The fact that McDonald lost no 
time in registering a vehement re- 
buttal brought into sharp focus 
the CBS vs. Zenith cleavage over 
the pay-as-you-see tv issue. : 

It’s interesting to note that 
Zenith has yet to settle its bill 
with CBS for its pullout from 
sponsorship of “Omnibus” because 
of the Siinday afternoon show’s 
treatment of toll-tv. Apparently 
CBS isn’t pressing the matter and 
from all indications Zenith has no 
inclination to pay the bill. It’s no 
secret, of course, that all the tv 
networks, along with CBS, are vig- 
orously opposed to toll-tv, but 
somehow it’s managed to resolve 
itself into a cause celebre which 
finds CBS and Stanton in one cor- 
ner and Zenith and McDonald in 
the other. 

The Zenith toll-tv protagonists 

(Continued on page 46) 


ViPers Day Plus 10 Feted 











Radio Mission Revisited 


By ABEL GREEN 


Washington, May 24. 

Ten years ago an assorted group 
of “Sad Sacks from Saks 5th Ave.” 
—so-called because the same sales- 
man who confessed he had “battle 
fatigue” just from outfitting Bob 
Hope, Al Jolson and other USO’ers 
| in super-duper, quasi-military duds, 
did his stuff for us—went overseas 
|at Uncle Sam’s expense to “survey 
military installations attendant to 
| radio communications.” They com- 
| prised indie and network radio ex- 
;ecutives (this was before tv) and 





| four gents of the press. Under Col. 
Edward M. Kirby, as the conduct- 
ing officer in behalf of the US. 
| Dept. of Defense, this Broadcast- 
|ing Mission to-Europe was one of 
‘four groups and, observed ex-Col. 
' (Continued on page 46) 
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In D.C.; Roamers Now Map | 


~ Will 20th Use a Henry Hathaway? 


Washington, May 24. 

The three major television net- 
works may have a virtual monopoly 
on the program patterns and de- 
cisions, but there isn’t a move they 
make that doesn’t concern their 
affiliates. After all, these are the 
“exhibitors” of the video medium. 
What the networks program has a 
great bearing on the number of 
people the stations pull into their 
Nielsen “house.” 

It was only natural that the tv 
operators in assembly here for the 
annual NARTB meet should put 
great stress, in their informal 
kickaround of the newest trends in 
tv, on the manner in which the 
major film companies, notably 
20th-Fox, Par and Warners, are 
preparing to stake a bigtime claim 
in the tv program sweepstakes in 
the wake of the Walt Disney top- 
rated bonanza. 

An off-the-cuff corridor vox- 
popping of sentiment among the tv 
affiliates by Variety would seeia 
to indicate that the _ station 
operators, far from being com- 
pletely sold on the “pix-tv mar- 
riage,” have qualms 
and, apprehensions as to just how 
meaningful a contribution the ma- 
jors will make in the overall 
scheme of better tv programming,’ 
Most of them ask: “Will the 20th- 
Par-Warners films merely add up 
to a full hour extension of the pres- 
ent half-hour vidpix output or will 
they bring to video the same high 
standards that are reflected in 
their theatrical releases?” 


Thus far, the networks concede, 
they’ve made their buys mostly on 
faith, predicated on the conviction 
that a Darryl Zanuck, for one, is 
not going to jeopardize the reputa- 
tion of the 20th studios by assem- 
bling bad product for tv. It’s on 
this hunch that the networks, and 
the respective sponsors lined up 
for the shows, are staking their bid 
in the made-for-ty pix preduct. 

On the pther hand, some of the 
tv station men here are posing 
such questions: “Then how come, 
as we've already heard, Warners is 


+shopping around for directors in 


the $200-$300 per week salary cate- 
gory. Who do you suppose they'll 
get for that kind of coin? And if 
Zanuck and Spyros Skouras are 
determined to give their best to 
tv, why shouldn’t they contemplaie 
a Henry Hathaway or even a 
Zanuck to bring in at least the in- 
itial entry to put their best foot 
forward? Frankly, we're from 
Missouri.” 


Shot In The FM 
Arm-Multicasting 


Washington, May 24. 

Multicasting, an officially ap- 
proved method of transmitting 
one or two subsidiary programs 
without interfering with the main 
broadcast, will double the number 
of FM stations within a year. 
| This was the confident forecast 
' of Dwight Harkins, operator of sta- 
tion KTYL in Mesa (near Phoe- 
nix), Ariz., at the FM session yes- 
terday of the NARTB convention. 
| Harkins, wha has an FCC authori- 
| zation to multicast in Phoenix, 
| predicted that the development, 
| perfected by the Multiplex Corp. 
|of New York, will provide a new 
'source of revenue for FM stations 
| which will be reflected in expand- 
,ed programming for the public. 
| In addition to subsidiary speciat- 
| ized music programming for res- 
| taurants, stores and factories, Har- 
| kins saw a big market opening up 
| in professional offices, such as doc- 
| tors, lawyers and dentists. He also 
| advocated multiplex operations for 
office buildings, through installa- 
ition of a single receiver. supple- 
mented by a chain of speakers. 

Through a charge of $14.50 per 

(Continued on page 46) 
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Every story is based on scien- 
tific facts dramatically dem- 
- onstrated by your host. ... 


TRUMAN BRADLEY 


AVAILABLE in Spanish, French, German and ltalian 









VISIT ZIV-TV CONVENTION EXHIBIT MAY 22-26 
RM. A209, SHOREHAM HOTEL, WASHINGTON, D.C. 








T NEW SHOW! 


cMAND THAT ONLY 


A BIG, NEW IDEA 
COULD PRODUCE! 


@ OLYMPIA BEER 22 West Coost Markets 


@ PICTSWEET 13 Markets 

@ BROMO-SELTZER 17 Markets 

@ WHITE KING SOAP 5 Markets 
@ GERITOL 5 Markets 

@ GENESEE BEER 3 Markets 


@ BANKS FIRST NATIONAL of Miami © FIRST 


NATIONAL of Atlanta © NATIONAL BANK of Tulsa - 
@ AMERICAN NATIONAL BANK & TRUST CO. of 


Chattanooga ©@ SECURITY FED. SAVINGS & LOAN 
Columbia,, $. Carolina. 


@ UTILITIES ARIZONA PUBLIC SERVICE in 
Phoenix, Yuma © NEW ENGLAND GAS & ELECTRIC 
in Boston © CENTRAL MAINE POWER CO. in Portland 
© NATURAL GAS COMPANIES in Pittsburgh © 
PROVIDENCE GAS CO. & BLACKSTONE VALLEY GAS 
& ELECTRIC in Providence © MANUFACTURERS. LIGHT 
& HEAT CO. Wheeling, W. Virginia 


@ FOODS TOBIN PACKING CO. ‘in Utica, 
Rochester, Buffalo © MARMAT PACKING in Charlotte. 
@ ACME SUPERMARKETS in Syracuse ® PEVELY 
DAIRY in St. Louis @ ASSOCIATED GROCERS in Billings 
© STRIETMANN BISCUIT in Huntingten, W. Va. © 
KOTARIDES BAKING in Norfolk © HATHWAY BAKER- 
1ES in Providence @ WOODHAVEN DAIRY in Mobile, 
Alabama © TEXAS COFFEE C0. Beaumont, Texas 


@ GASOLINE WISCONSIN OIL CO. in Mil- 
waukee © CONTINENTAL OIL CO. in Dallas @ BELL 
OIL €O. Ada, Oklahoma © PHILLIPS PETROLEUM 
in Greensboro, N. Carolina 


@ AUTOS Ford 5 Western Markets © PLY- 
MOUTH 2 Big City Markets @ PONTIAC 1 Market 


AND MANY MORE 
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NBC'S 2506 STUDY 


‘OF ‘FORT WAYNE TV’ 


SHOWS MEDIUM’S HOT ‘BRANDING IRON’ 





NBC has come up with a “before 
and after” television case history 
ef an Indiana city that represents 
one of the longest and most pene- 
trating studies ever made by any 
web. The city is Fort Wayne, 
which before it “went tv” in No- 
vember, 1953, via W -TV, was 
the largest American municipality 
without such in-town service. 

Hugh M. Beville Jr., NBC re- 
search and planning director, an- 
nounced results of the’ $250,000 
survey yesterday (Tues.) as car- 
ried out under supervision of Dr. 
Thomas E. Coffin, the network's 
manager of research, with the field 
work conducted by W. R. Simmens 
Associates. 

Under the overall heading of 
“Strangers Into Customers,” the 
step-by-step analysis was reduced 
to five “major conclusions” as fol- 
lows: 

1. After a home gets tv, the lat- 
ter becomes the chief fountain- 
head of advertising impressions, 
the principal communications-ve- 
hicle between the advertiser and 
the consumer. 

Video preempts the lion’s share 
of consumer’s time and attention; 
awareness of all other advertising 
loses ground; it becomes by all 
odds the most-recalled medium. 


2. It turns “strangers-to-your- 
brand” into “acquaintances.” it 
firmly implants the brand’s mes- 
sage and identity in the consum- 
er’s mind. 

The medium shapes attitudes, 
creates a warmer feeling for the 
eompany and its products—makes 
the company a respected name, a 
preferred product; people think 
better of a brand after seeing it 
on tv, prefer it more, are more 
likely to consider buying it. 

4. Turns “friends” into 
tomers.” 

After tv, more buy the brands 
they’ve seen thereon; buying of tv 
brands goes up; of non-brands, 
down; the increased familiarity, lik- 
ing and preference pay off in in- 
ereased Sales. 

5. Puts the dealer on your side. 

The retailer sees these results 
at the cash-register; he’s more in- 
clined to stock tv brands, to in- 
crease their shelf space, to give 
them special displays; he hears 
more customers-comment from tv, 
himself notices more advertising 
on tv (than from other media); he 
Says tv moves goods better. 


Other Findings 


Other and related findings, based 
on the Simmons study of 7,500 
households interviewed pre-tv and 
with nine out of 10 of them re-in- 
terviewed six months after the sta- 
tion went on the air, were: 

Set buyers have larger families, 


FCC Finally Winds 
Up Lamb Hearings 


Washington, May 24. 

FCC hearings on Commy charges 
against broadcaster-publisher Ed- 
ward O. Lamb have finally ended. 
The last testimony, by Lamb him- 
self, was given Friday (20) after 31 
previous witnesses had been heard 
over a period of slightly more than 
eight months. The record, how-. 
ever, will not be closed until cer- 
tain procedural matters have been 
ironed out between Examiner Her- 
bert Sharfman and lawyers in the 
case. ‘ 

In concluding his testimony, 
Lamb said he would not retract 
“by one iota or comma” his sworn 
statements to the Commission that 
he had never knowingly associated 
with Communist organizations. 
Asked by his attorney, Russell 
Brown, whether he had known that 
various organizations which the 
FCC identified him with were Com- 
munist, he replied, “of course not.” 

Just when Examiner Sharfman 
will issue his decision, which will 
be subject to oral arguments before 
the Commission itself, will depend 
on whether he will require filing of 
proposed findings by the. FCC’s 
Broadcast Bureau, which prosecut- 
ed the case, and Lamb’s attorneys. 


(Continued on: page; $4): p | 


“cus- 








>. sae ? 

NBC-TV’s ‘Siesta Time 

NBC-TV. is paging the palms 
and cocoanuts in America’s near- 
tropical climes. Web is dickering 
with city solons of iami and 
Palm Beach to front a name ro- 
mantic singer who would make 
with the songs under the palm 
trees, etc., as a buildup for the 
resorts. 

Slotting would ve for a late 
afternoon strip. 


ABC-TV Nixes Plan For 
Summer ‘Elgin’ Repeat; 


‘Name’s Same’ a Factor 


ABC-TV has cancelled its- plans 
for a summer kinescoped repeat 
run of the “Elgin Hour” and “Cen- 
tre Stage” and instead has broken 
up’ the Tuesday 9:30-10:30 hour 
into half-hour segments, with 
“Name’s the Same” moving into 
one of the slots for the summer 
and possibly on a permanent basis. 
Starting June 28, the Ralston-spon- 
sored quizzer occupies the 10-10:30 
time, with the Dotty Mack sustain- 
er moving in for the summer at 
9:30. 

Whether the “Elgin” repeat proj- 
ect was killed by AFTRA terms 
or not isn’t known, but the ‘“Name’s 
the Same” move appears to be a 
factor also. Quizzer has been in 
the Monday at 7:30 post, the only 
show in ABC-TV’s 7:30 kidstrip 
that doesn’t bear the juve tag. 
Move to a later hour was okay with 
the web, since it would like to go 
cross-the-board with kidshows, and 
also with Ralston, since Monday is 
a traditionally weak rating night 
on the web. 

If the move to 10 is permanent, 
then ABC’s Tuesday night struc- 
ture for the fall is solidified, with 
Warner Bros. kicking it off at 7:30, 
“Wyatt Earp” at 8:30, Danny Thom- 
as at 9 and “Cavalcade of Amer- 
ica” at 9:30. It’s all sold out except 
half of “Earp.” 


IRONIC TOUCH TO ‘ELGIN’ 
BOWOUT WITH ‘MEDIC 


"Elgin Hour’ producer Herb 
Brodkin is giving the show, a pow- 
erhouse bowoff in its last program 
June 14. He’s scheduled David Da- 
vidson’s “Combat Medic” as. the 
finale, with a east headed* by John 
Cassavetes and Brian Keith. 

There’s a touch of irony in the 
proceedings. It was 
“P.O.W.” that kicked off the alter- 
nating “U. S. Steel Hour” in No- 
vember of 1953, and Keith was one 
of the stars of the show. Yet it 
was Steel’s defection to CBS-TV 
that’s responsible for gnding “Elgin 
Hour” and for the finale show that 
will employ the same scripter and 
one of the stars who started the 
whole thing. , 


BARRON’S KCOP POST 
Los Angeles, May 24. 
Amos Barron succeeds Dave 
Lundy as sales manager of KCOP, 
following latter’s resignation. 
Lundy will headqua:'ter at sta- 
tion until July 1. 











Davidson's. 





WNEW Nixes Art Ford 
WABD Doubling; Jock 
Tries to Buy Up His Pact 


Art Ford was compelled to turn 


down a seven-hour weekly spread- 


on WABD, the Ted Cott-managed 
DuMont station in New York, be- 
cause his present boss at WNEW, 
Dick Buckley, refused him permis- 
sion to double into the video 
chore. As set up by Cott, the pro- 
posed WABD cross - the - board 
showcase would in no way conflict 
with Ford’s present duties at the 
radio indie and Ford was anxious 
to talk a deal. 

Since, however, the WABD show 
was designed for _ participating 
sponsorship, Buckley pointed out 
that a conflict in clients was bound 
to arise and rejected the bid. Ford, 
in turn, consulted his lawyers and 
tried to disentangle himself from 
his WNEW commitment, offering 
to pay Buckley $100,000 to get out. 
Buckley turned this down, too, 
and Ford let it go at that; figuring 
if he meant.that much to the sta- 
tion, he’d stick. There will be no 
WABD show. Cott was once 
Ford’s boss at WNEW. 


Pinky Lee Gets 
11% Acclaim 
From Mothers 


Boston, May 24. , 
“Disneyland,” “Howdy Doody” and 
Pinky Lee got the nod from the 
General Federation of Women’s 
Clubs in a survey of television 
throughout the country, results of 
which were made public here 
Thursday (19) by Mrs. Dexter O. 
Arnold of Concord, N.H 
Covering television programs for 
moppets presented from 5 to 8 
p.m., the survey found that Lee’s 
“be good citizens and obey your 





Dad and Mom” got top notice from 


77% of the women viewers. Wom- 
en in every state took part in the 
survey, filling out 2,500 forms. In 
addition, 2,000 women chosen by 
the 48-state chairmen were quizzed. 

“Children live for Disneyland,” 
was the report giving this item top 
review. Reminders to attend church 
won for “Howdy Doody.” 

Conclusions of the survey were: 

1. “The amount of objectionable 
language is insignificant in com- 
parison to the amount of inspiring 
language. 

2. “There is a woeful lack of 
program material that challenges 
the junior high school child. Pres- 
ent television programs meet best 
the challenge of the elementafy 
school child. 

3. “Early evening shows have 
only a small percentage of appeal 
in the entire family. 

4. “Women appreciate inspiring 
programs for children and watch 
with them. They prefer 5 to 6:30 
p.m. for children’s shows rather 
than 6:30 to 8 p.m.” 














The $64,000 Qisitinn: F ree Stars? 


Lou Cowan, packager of “The $64,000 Question,” which under 
Revlon coin pushes out CBS-TV’s “Danger” in the 10 p.m. Tuesday 
slot come June 7, may “have something” in ene phase of the long 


process that leads up to the tall jackpot. 


Having gained a top 


prize of $4,000 by going through the various stages of the “IBM 
Quiz,” the contestant cannot lose that boodle even if he fails on 
the next question. For the $8,000 try, he is put into an “isolation 
booth” at stage center which will have two-way communications. 
Should he win that bundle, he'll be permitted to go home for a 


week to think over whether he should try for the 16G or take 
Should he romp of with the $16,000, he gets 


his 8G winnings. 


another week of hearthside pondering. 

On the third week, should he answer the $32,000 question cor- 
rectly, he is not only allowed another week’s gap to struggle with 
the decision on trying for the ultimate 64G but is advised that he 


can bring in any expert of his selection to help him. 


Both con- 


testant and authority are then encased in the isolation booth. 


This is where the fun and perhaps the complications set in. 


If 


the category is, say, longhair music, would Toscanini be persuaded 


to help the contestant? 


Should it be definitions or perhaps slang, 


would Funk (& Wagnalls) or Henry Leon Mencken take a chance 
that they won’t be shown up as duds, the former losing sales on his 
dictionary, the Baltimore sage going back to his Maryland lair? 
Would Jack Benny or Jimmy Durante make with the vaudeville 


experimesa? , At, AFTRA, minimyms?,,, 5 
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Fidler Sued for ‘Breach’ 
By TV Client on Coast 


Hollywood; May 24. 
Jimmie Fidler was: charged with 
misrepresention and other con- 
tract breaches in a suit filed in 
Municipal Court here demanding 
the return of a tv sponsor’s $2,750 


that Fidler cease and desist from 
peddling Hi-Lo products on KCOP. 

Plaintiff is Ernest A. Henriquez, 
local distributor for the protein 
product, who claims that Fidler 
promised national exposure for 
Hi-Lo products, although KCOP is 
a local indie, and there are no 
plans for program syndication. 

KCOP said no formal cancella- 
tion of the Fidler program has 
been received and it may be con 
tinued as sustainer. 


CBS-TV Wraps Up Wrapup 
Of Big 10 Gridcasts With 
Press Pitch at N.Y. Waldorf 


_ CBS-TV was so wrapped up in 
its wrapup of the Big 10 grid con- 
\tests last week that no less a per- 
sonage than Sig Mickelson, news 
and public affairs veepee, fronted 
the announcement at a press party 
in the aldorf Astoria Hotel, 
N. Y. The timing was made to or- 
der, too, for the session was held 
Thursday (19), oh the first day of 
the CBS Television Affiliates meet- 
ing in the same eastside hostelry 
(although word that Columbia’s 
bid had apparently won out came 
a few days earlier in a report out 
of Chicago, but not officialized un- 
til the Thursday get-together with 
the scribes). Present, also, was 
K. L. (Tug) Wilson, Big 10 com- 
missioner, who, with Mickelson, 
submitted to a quiz session from 
the trade and lay press but gently 
refused to touch on the financial 
end of the deal. 


The five regional) NCAA grid- 
casts involved are Washington at 
Minnesota, Sept. 24; Wisconsin at 
Purdue, Oct. 8; Michigan at Minne- 
sota, Oct. 22; Wisconsin at North- 
western, Nov. 5, and Iowa at Ohio 
State, Nov. 12, with no blackouts. 
Mickelson said that a parallel pact 
with the Pacific Coast Conference 
would bring his web the five top 
games in that loop, coinciding 
with the dates of the Big 10 games 
in the midwest’s District 4, in ad- 
dition to broadcasts of uppercase 
eastern jousts. 

CBS will also beam Big 10 bas- 
ketball for the second year and has 
a tv exclusive on the NCAA track 
and field meet in Los Angeles on 
June 18. 


HEIDER SET TO PRODUCE 
BISHOP SHEEN SERIES 


Fred Heider has been tapped by 
ABC-TV to produce the Bishop 
Sheen “Life Is Worth Living” se- 
ries in the fall, when it moves over 
from DuMont into a Thursday 
night slot on ABC, Director for the 
show hasn't been set yeé. 

Heider will continue to produce 
the “Voice of Firestone’ Monday 
night simulcasts on the web, in 
addition to his “Life” duties. It’s 
expected that the Bishop Sheen 
segment will also be simulcast or 
at least that the radio version will 
be taken off. the tv tape, so that 











Heider will get a producer's credit 


For AM tOby5 oi 
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advance payment. Suit also asked. 
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As Y & R Goes, So - 


It's been somewhat axiomatic in trade circles that as Young & 
Rubicam goes (in terms of. radio-television program buying) so 
goes the field, and the recent Y & R acquisitions on behalf of their 
multiple clients offer a pretty good barometer of the changing 
tastes and patterns that will characterize the ’55-’56 season in com- 


For the past couple of years Y & R was practically on a 100% 
situation comedy kick, reflecting the trend of the times. “Father 
Knows Best,” “Life of Riley,’ “Our Miss Brooks,” “Joan Davis 
Show,” “Favorite Husband,” etc., were all Y & R “babies” as 
everybody jumped on the situation comedy bandwagon. 

But as Milland, Miss Davis, “Favorite Husband,” “Father,” et. al. 
took the count, Y & R has changed its course, as witness the buy- 
ing of the past few weeks: “Person to Person” for Elgin; 20th-Fox 
made-for-tv pix for General Electric, and the kid-slanted “Robin 
Hood” series for Johnson & Johnson, 


Writers Get 307, Rise in New Web. 
Contract; Precedental 





Vidpic Pact 


3 Hollywood, May 24. 

. The Writers Guild of America 
ratified the first collective bargain- 
ing agreement with the networks 
and other employer groups for 
freelance video scribbling in live 
tv. Ratification came at annual 
—— of both WGA East and 

est. 


Terms establish an approximate 
30% increase over the 1952 mini- 
mums in force, and contract will 
be in operation until March; 1958, 
reopenable two years from its ef- 
fective date. .(This date is now in 
negotiation so as to tie in with date 
of the freelance radio pact now 
being dickered.) Covered under 
terms of the new contract are free- 
lance scribes employed on .na- 
tional webs for N. Y., Chi and L. A. 
show originations. 


In the meantime, WGA West 
has been busy in another field. A 
precedental telefilm contract has 
been inked between the union and 
four major studios, marking the 
first time the majors have signed 
for . their telefilm subsidiaries. 
Scribblers get substantial hikes 
over their present pact with the 


indie producers. 
Guild next negotiates with the 


networks and with indie vidfilmers, 
and it’s expected that it will seek 
the same type of contract patterned 
in the signup with the majors. 
WGAW membership ratified the 
pact with the studios at the same 
meetings where approval was given 
to live freelance arrangements. 
Vidfilm agreement was with Colum- 
bia for Screen Gems, Republie for 
Studio City TV, Warner Bros. for 
Sunset and 20th-Fox for TCF Tele- 
vision. 
Pact poe into contract form pro- 
effect for some time, and 
is for a two-year period which be- 
gan Nov. 17, ’53. Talks with the 
webs on vidfilm begin in June and 
with the Alliance of Television 
Film Producers in early fall (about 
the time the new pact with the 
major vidfilmeries will be renego- 
tiated). 
Terms of Freelance Live TV Pact 
Included in the provisions car- 
ried over from the 1952 agreement 


(Continued on page 54) 


Hazel Bishop Mad 
About Day Radio 


Now that he’s abandoning his 
sponsorship stake in NBC-TV spec- 
taculars, Raymond Spector is 
siphoning off some of the coin into 
daytime radio, notably on CBS. 


On behalf of Hazel Bishop, Spec- 
tor is negotiating for sponsorship 
of two five-minute cross-the-board 
strips on CBS Radio. These in- 
clude a 3:30 to 3:35 bankrolling of 
a daytime Freddie Robbins disk 
show (this will be in addition to 
his nighttime showcase). Robbins’ 
afternoon entry will be a half-hour 
five-times-a-week display, cut up 
into five-minute participation seg- 
ments with Spector as the initial 
buyer. 

Other Hazel Bishop coin goes 
into five minutes of the noontime 
Wendy Warren show. 

There will be the usual reshuf- 
fling. Art Linkletter’s “House 
Party” shifts to 3-3:30 from 3:15; 
“Hilltop House” to 12:15-30 from 
3, replacing the axed “Rosmary.” 
In retaining his recently inaugu- 
rated Tuesday - through - Saturday 
8:30-9 p. m. “Disk Derby” on the 
web, Robbins may add another 15 
minutes, going to a 9:15 ‘eloser 


when Perry ,Como, departs; «ot 
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‘REDISCOVER’ DAYTIME RADIO 





CBS Radio's Uniform Rate 


Washington, May 24. 


CBS Radio and its affiliate board have proposed the adoption 
of an~equal rate for day and night, every day in the week. The 
plan would involve increasing the Saturday and Sunday rates to 
equalize them with weekday rates, involving a 5% hike. On week- 
days, while nighttime rates comes down to a final price that’s 
equal to daytime, this occurs because of a complex discount struc- 
ture. Plan is to pin down the same rate for day and night, thus 
eliminating the discount complications and avoiding such network- 


station problems as day-night conversion, etc. 


Adoption of the 


uniform:.fate would mark the first time the network will have a 


published rate card since 1951, 


Rate proposal came up at a meeting yesterday (Mon.) of CBS 


toppers and the affiliate board, 


network came up for close study. 


and another key proposal by the 
Web wants to reduce its station 


payments, and would offer in return an increased number of 70- 
second station breaks both day and night, along with a continuing 
and increasing flow of co-op programming which stations can sell 


locally. Neither the rate proposa 


1 nor the reduced station payment 


plan has been adopted—both will undergo further scrutiny by both 
the affiliates and the network and will be brought up at a future 
meeting. Yesterday’s session was the followup to a preliminary 
meeting between CBS and the affiliate board’s exec-committee in 
N. Y. last week. Stating the case at the board meet for the CBS 
corporation was prexy Frank Stanton and CBS Radio prez Arthur 
Hull Hayes. John F, Patt of WJR, Detroit, headed affiliate board. 








L. A. Times-Owned 


KTTV In Black 


For Ist Time: ’54 Profit at 2256 


Hollywood, May 24. 

For the first time, KTTV, indie 
owned by the L.A. Times, is oper- 
ating in the black. Channel 
emerged from the red side of the 
ledger in 1954 to chalk up some 
profit, after having been contin- 
ually in the hole since it went on 
the air. 

Channel’s profit last year was 
$225,833, compared to a loss in 
1953 of $607,699, for a net im- 
provement of $833,533. Gross 
revenue of $5,640,555 last year was 
40% higher than the previous year. 
In 1952 KTTV’s operating loss was 
$896,930. 


L.A. channels are notably reti-| 


cent to discuss their financial sta- 
tus, but the KTTV figures were 
learned via the annual stockhold- 
ers report issued by prexy Norman 
Chandler of the Times-Mirror Co. 
In his report, Chandler points out 
KTTV’s 1954 gross income topped 
that of 1953 by $1,628,574. 
Chandler went on to say, “For 
the years 1951, 1952 and 1953, the 
company made its Federal income 
tax returns on a consolidated basis, 
offsetting the losses of KTTV Inc. 
against the income of the Times- 
Mirror Co. This course resulted in 
substantial income tax savings. 
With the elimination of the infa- 
mcus excess profits tax and with 
KTTV operating at a profit, this 
method of reporting income is not 
advantageous and separate returns 


(Continued on page 50) 


‘Barn Dance’ Eyed 





For TV Beaming: 


Chicago, May 24. 

Sparked by the current upsurge 
of hayloft displays, especially on 
ABC-TV, preliminary talks, are un- 
derway on giving ABC-TV ex- 
posure to WLS’ “National Barn 
Dance.” Chi ABC veep Sterling 
(Red) Quinlan and WLS manager 
Glenn Snyder have been huddling 
on the prospects of converting to 
television the grandpappy of all 
country frolics (it dates back on 
the Prairie Farmer station to 
1924). 

Big point is being made of the 
fact that unlike the web’s current 
Saturday night “Ozark Jubilee” 
and the new Monday night PeeWee 
King show, the “NBD” would be 
essentially a house package. ABC 
shares in the ownership of WLS 
with the Prairie Farmer interests. 

Ironically, the 30-year-old Sat- 
urday night radio fixture, which 
airs from the Eighth St. Theatre, 
has been taking it on the chin from 
all the alfalfa beamings on tv. For 
years the WLS show played to 
sellout audiences at two shows a 
night. Last couple of years has 
seen a marked falloff, especially 
for the setond@ sHow.t 2 Flys 


a 
’ . 





The Elusive ‘Snooks’ 


This week began the third 
year of the NBC-TV search tor 
the right person to follow in 
the footsteps of the late Fan- 
nie Brice as “Baby Snooks.” 

Off and on it’s estimated 
that the network program 
chieftains have auditioned 
from 40 to 50 aspirants for the 
role. They’re no closer to 
their. goal than they were back 
in 53 when the audition, tests 
began. 


Magnuson Backs 
Stanton’s Stand 
On Politico Time 


Sen. Warren G. Magnuson (D., 
Wash.) said on CBS-TV’s “‘Morning 
Show” yesterday (Tues.) the pres- 


ent method of handling political 


broadcast time “although right in 
theory, doesn’t work out in prac- 
tice.” In an interview with Charles 
Collingwood, the chairman of the 
upper house’s Interstate & Foreign 
Commerce Committee in effect 
supported the position taken the 
previous day by CBS corporation 
prexy Frank Stanton, kudosing him 
for “showing foresight in recog- 
nizing the need for change” in the 
FCC law by his proposal to offer 
free network time to Presidential 
candidates limited to the two ma- 
jor parties for a skein of “Lincoln- 


(Continued on page 55) 








SPIRITS HIGH AT 
NARTB CONGLAVE 


Washington, May 24. 

Ordinarily the bowout of Procter 
&-Gamble from daytime radio 
(some drastic axings are on tap in- 
volving both NBC and CBS serials) 
would be a cause for major alarm. 
Particularly in view of what’s been 
happening to — generally over 
the past few year ' 

But as the radio station opera 
tors of the country assembled here 
for the annual NARTB conclave, 
there were unmistakable signs that 
a new spirit abounds in the AM 
market places. Daytime radio is 
being “rediscovered” by the spon- 
sor. (The listener never went 
away, but it took several years of 
research pounding to convince the 
advertiser. ) 

Evidence of the “reawakening” 
as to what daytime radio has to 
offer comes from many sources— 
from network execs here to pow- 
wow with their affiliates, and from 
the individual station managers 
from far and wide who report “the 
trend to daytime radio is up, up, 
u Bs 

The station rep guy and the boys 
from the ad agencies here for 
“briefing” on the AM front and for 
some. pulSe-feeling are all agreed 
‘nat the revitalization of the day- 

‘aural medium’‘is not just 
vient thinking, -but- is being 
translated into hard facts and cold 
cash. And as evidence they cite: 

Two Major Deals 

Item 1: CBS Radio only this 
week negotiated two major deals 
—an Amoco sponsorship of a full- 
hour Sunday afternoon musical 
show; Hazel Bishop sponsorship of 
two five-minute segments five- 
times-a-week (the latter instance 
representing coin siphoned from 
tv to reestablish a stake in radio). 
On top of that there’s the full- 
hour Sunday afternoon ‘“Wool- 
worth Hour.” 

‘Item 2: NBC Radio’s passing of 
the $1,000,000 mark on sponsor- 
Ship of the weekend “Monitor” 
show (both daytime and _ night- 
time) several weeks prior to preem 
of the marathon program. 

Item 3: The gradual realization 
that daytime tv is in reality day- 
time radio (plus pictures which 
the housewife may or may not 
bother to look at as she goes about 
her work), yet video is costing four 
to five times as much; a major 
factor in the swing back to AM. 

Item 4: The new patterns, such 
as five-minute strips, participation 
of clients in several shows; rate 
structures designed to invite un- 
tapped coin into the medium to 
ease the strain of the P & G de- 
fections. It’s these new patterns 
that’s inspired Young & Rubicam, 
for one, to prepare a major presen- 
tation extolling the virtues of day- 
time radio. 

Item 5: The revelations stem- 
ming from the “nose counting” 
among autoists, establishing the 
certainty that away-from-home lis- 
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Nielsen Top 10 
(Two Weeks Ending April 23) 


Lucy (P&G) (CBS)..... 50.8 
Lucy (P. Morris)....... 50.4 
Jackie Gleason (CBS)... 50.1 
Toast of Town (CBS).... 49.7 
Disneyland (ABC)..... . 48.9 
Groucho Marx (NBC)... 44.6 
Martha Rayé (NBC)..... 43.8 
Dragnet (NBC)......... 43.5 
George Gobel (Armour) 
CIM Sh Nos Bee a 41.3 


George Gobel (Pet Milk) 40.0 


CBS-TV May Alter 
‘Morning’ in Paar's 
‘No Kids for Me’ 


Jack Paar is unhappy and wants 
out on CBS-TV’s 7 to 9 “Morning 
Show” which he’s headed since last 
August. He sent an “asked to be 
relieved” memo to the web last 
week, after having heard of a 
change in format from comedy-va- 
riety to accent on kid appeal. Paar 
says he’s strictly for the adults. 
Whatever the reason, the network 
would be in a position to make a 
virtue of Paar’s a by revis- 
ing the format 4and- stocking it 
with a new star. 

Paar was sent into the slot after 
the web made multiple changes in 
format and talent dating from 
show’s kickoff in March of 1954 to 
compete with NBC’s “Today” head- 
ed by Dave Garroway. “Morning” 
has been costly venture. Walter 
Cronkite was the original pivot 
man and the kid feature, the Baird 
Puppets, while carrying over to 
the Paar-emceed regime, were 
shortly thereafter moved out, Paar 
claiming CBS was the hatchet man 
and that he had nothing to do with 
the firing. There have been other 
intra-mural hassles, including a tus- 
sle with musician Pupi Campo co- 
incidental with his marriage in- 
tentions vis-a-vis singer Betty (sis- 
ter of Rosemary) Clooney, who was 
previously dropped. 

CBS may find it a lot cheaper 
to make changes, but meantime 
Paar would like to divest himself 
of the chore as quickly as his con- 
tract or justice will allow. His 
year’s pact expires in August. 











Shirley Grayson left University 
Hospital after emergency appen- 
dectomy, but several days before 
her authorized release, to fill a 





commitment as the lead on CBS- 
TV’s “Danger” last night (Tues.). 





By LEONARD TRAUBE 


Opponents and proponents of 
toll-tv have both pasSed up thus 
far one of the most potentially 
significant factors in the entire is- 
sue as far as the public is con- 
cerned. And it just so happens 
that without public support for 
pay video in the beginning stages 
—assuming for argument’s sake 
that it will be approved—the fee 
system may find it hard to recover 
from the first blow. 


Advocates of fee-video have 
blendly assumed that major first- 
run films and Broadway openings 
will be available to the jack-in- 
a-box telecasts. Even if that were 
to be worked out on a more or less 
regular basis, it would mark the 
first time in American history that 
an audience will be asked to pony 
up for an attraction on which they 
had had no prior information from 
the critic’s domain. 


Heretofore, in evén thé most 








limited sense, the public has had 
its boxoffice appetite whetted by 
the fourth estaters who first sam- 
ple the product for their circula- 
tion. Under coin-tv, regardless of 
any amount of ballyhoo, the poten- 
tial customers would enjoy no 
such pre-testing; they would be 
obliged, if they are so minded, to 
buy on faith. 
Minus the Critics 

But it is a long established ‘“‘gen- 
eral” truism that it’s the reception 
by the reviewers—and not the ad- 
vertising, howevér fabulous on 
the money side—that marks the 


difference between a hit and a/| 


flop. On the other hand, the crit- 
ics won’t be in the position of 
“making” or “breaking” a show. 
So as far as pay-tv is concerned, 
the viewers may find out that they 
“loved it” or “hated it” without 
the necessity of comparing notes 
with the aisle-sitters. 

Neutral observers sitting out the 
debate on the pros & cons ‘of 


Pay-TV’s ‘Sight Unseen’ Enigma 


punchcard television figure that 
“movie firstruns” and legit preems 
on the main stem would be better 
off fee-tv-wise under establish- 
ments of an out-of-the-way “sneak 
preview” circuit or single station 
for test runs. Under such a scheme, 
the theatre boxoffices would not 
be impaired; the films and plays- 
musicals could have their openings 
and, under the steam generated by 
the critics and word-of-mouth, the 
pay-telecast versions would nor- 
mally upbeat the money-in-the-slot 
take. 

But—and it’s a big but—cham- 
pions of the fee-tv against the free- 
for-all may not care for a setup 
under which the professional eval- 
uators continue in the position of 
arbiters of public taste in films, 
plays, et al. 

The World Series and champion- 
ship fights—these are the unpre- 
dictable events that the pay-tv cus- 
tomer will take all the time. He 
‘nddds‘nho sampler on’ thém., ° 








\CBS-TV's ‘Operation Uplift’ For 
‘09-90 to Meet NBC Competition — 
Sparking a Top-Name Free-for-All 


+ 


If. affiliate reaction is any ba- 
rometer, CBS-TV’s “Operation 
Uplift” tosmeet the NBC-TV pro- 
gramming competition next season 
(unfolded by program. chieftain 
Hubbell Robinson Jr. at last week’s 
two-day meet of affiliate station 
operators) is practically in the bag. 
Keyed to the one overall Robinson © 
theme “let’s not shoot our bolt on 
ary one form but strive for versa- 
tility and flexibility,” the °55-’56 
pattern accents new faces, familiar 
faces in new “dress,” the “big big 
bie shows” of 99-minr‘’s® lencth 
(with series carrying working title 
of “Jubilee”’), along with pacting 
of some of the top names in the 
entertainment media. 


In addition to the series of one- 
a-month Saturday night 9:30 to 11 
“Jubilee” attractions, CBS will do 
the big ones on Tuesday and 
Thursday nights also, although not 
on a regular schedule and as the 
occasion warrants. As with the 
Saturday night specs, regular 
sponsors will surrender their time 
for the Tuesday and Thursday 
hooplas, all of them, like Saturday, 
to be done in color. Next item on 
the agenda: turning over the “big 
ones” to the’ sales boys for. some 
prospective sponsors. 

Saturday night “Jubilee” one-a- 
monrthers will include three shows 
by Noel Coward, the first co-star- 
ring Mary Martin in a musical. 
Coward will do “Blithe Spirit” and 
“Deace tn Our Time” Bins Crosby 
will do two musical comedies. 
Three shows under the Paul 
Gregory production aegis will also 
go into the Saturday time, includ- 
ing a “Big Banjo” production as 
a cavalcade of rhythm from early 
New Orleans to today. 

Arthur Schwartz has been signed 
by the network for three original 
musicals, the first to be “Wonder- 
ful World,” which will either go 
into the Saturday night or Tues- 
day or Thursday series of specials, 

Benny’s ‘Shower’ Six 

In addition to his Sunday Lucky 

Strike half-hour series, Jack Benny 


-~will do six “Shower of Stars” one- 


hour shows for Chrysler in the 
Thursday 8:30 to 9:30 segment. 
Three will be comedies specially 
written for the comic by F. Hugh 
Herbert, George Axelrod and Anita 
Loos. Robinson further reports 


(Continued on page 50) 


Warner Exits Como 
On ‘Conflict’ Rap 


Because NBC-TV has been play- 
ing it closegto the vest on a defi- 
nite Saturday slotting for Perry 
Como’s full-hour show next season, 


it’s losing out on Warner-Hudnut, 
one of the singer’s new sponsors. 
NBC has been in a “‘wait and see” 
on whether CBS-TV will set Jackie 
Gleason’s new Saturday show for 
Buick at 8 o’clock or 8:30, with 
Como’s position 7:30 to 8:30 one 
day and 8 to 9 the next. 

A programming product conflict 
would occur on NBC under a 9 
p.m. Como finish because Toni, 
competing with Warner, has ear- 
marked the 9-9:30 time as a re- 
placement for Imogene Coca’s 
show. (Laiecst dope is that the web 
is considering shifting Art Link- 
letter’s “People Are Funny,” on 
which Toni alternates, from Sun- 
day to Saturday at 9.) Meanwhile, 
NBC is shopping around for a 
Warner replacement, since the cos- 
metic house doesn’t want to get in- 
volved in a conflict that may arise 
at the 11th hour. 

Although.NBC has been at pains 
to smoke out CBS on the Gleason 
half-hour spotting, the latter is 
officially slated for 8:30, with 8 
o’clock reserved for the Dorsey 
Bros. stanza out of Gleason’s pro- 
ductton ‘campi’ °°: 
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Wednesday, May 25, 1955 : : VARIETY 


When we’re thrashing out our problems (everybody has”em), 
it’s pleasant to remember we’re in the middle of the most exciting 


year in ABC’s history. 


It’s a year which has seen the success of many major TV properties 
' ... like DISNEYLAND, to name an outstanding example. Before 
it’s over, you'll be adding such shows as MICKEY MOUSE CLUB, 
WARNER BROS. PRESENTS, WYATT EARP, [T'S A GREAT COUNTRY 
and others to the list. 


Since January, ABC Television has signed $43 million worth of 
new business and renewals. Already, that’s a record, topping our 
TV revenue for the entire year 1954. And these orders are coming 


from blue-chip advertisers and agencies. 


. 


We are pleased that our radio and television networks are now 
offering such diversified and interesting programs as the WEDNES- 
DAY NIGHT FIGHTS and the VOICE OF FIRESTONE. This com- 


bination of radio and television for the same program makes 


‘excellent advertising sense. In the fall, Bishop Sheen’s unique 
LIFE IS WORTH LIVING will be an important new addition to the 
list of ABC Radio and ABC Television programs. 3 


Radio presents knotty problems; but we are proud of our success 
in this medium, and we continue to make gains. In just the past 
two years, for example, ABC Radio’s morning audience has 
increased 15%. Another outstanding success: our WEEKEND NEWS 
saturation package. It has been continually sponsored for two years 
and earns a gross audience rating bigger than that of any other 


radio show on the air. 


Naturally, these solid achievements don’t clear up all our head- 
aches. We are frankly not content with our present progress in 
such areas as nighttime radio. But you may be sure we are devoting 


special attention to these items, and developing new plans. 


No one can know all the answers in this business of ours. Certainly, 
we don’t claim to, But every season we hope to bring solid accom- 


plishments to the industry. 


To you, our affiliates, we owe a good share of the credit for all 


this. Thanks for your loyalty and cooperation. 


ABC 
Radio 
and 
‘Television 


Networks 
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NTA’s N.Y. Mopup on Fabulous 40°; 





New York’s hot-for-the-big-pix 
WCBS-TV has snagged 30 of the 
“Fabulous 40” features in the grab 
bag of National Telefilm Associ- 
ates’ J. Arthur Rank-Alexander 
Korda-Ifya Lopert films. Under- 
stood that the price averages out at 
more than $4,000 per pic for the 
playoff rights acquired by the 
CBS-TV flagship. 

Only the week before, WOR-TV 
had come into possession of 11 of 
the prime tftles, but the 30 figure 
in the competitive station’s stable 
represents an added starter and an 
impressive acquisition in_ “The 
Failen Ido}.” 1950 British pic pro- 
duced by Carol Reed and starring 
Ralp’ Richardson and Michele 
Morgan. NTA leased “Idol” from 
the TV Finance Corp. of Switzer- 
lund, and since it’s still in theatri- 
cal release (with distrib rights 
held by David Selznick’s SRO), 
pacts with stations specify that the 
film cannot be shown on tv before 
October. a 

The WCBS buy is basically for 
its “Late Show,” with runoffs on 
its other pix segments starting in 
September for the most part. The 
deal, made between Harold Gold- 
man, NTA sales v.p., and Bill 
Lacey and Hal Hough, respective 
film and program managers of the 
CBS owned &. operated, includes 
such product as “Pickwick Papers’ 
(Renown), with Nigel Patrick; 
“Magic Box” (produced for the 
Festival of Britain), with Robert 
Donat, Sir Laurence Olivier, 
Michael Redgrave, and “New Mex- 
ico (UA) with Lew Ayres and Mari- 
lyn Maxwell. 

The other titles are: “Blanche 
Fury,” Stewart Granger, Valerie 
Hobson; “The Adventuress,” Debo- 
rah Kerr, Trevor Howard; “Johnny 
in the Clouds,” Redgrave, Howard, 
John Mills; “Secret People,” Au- 
drey Hepburn, Valentina Cortessa; 
“Cage of Gold,” Jean Simmons, 
David -Farrar; “Man of Evil,” 
James Mason, Granger, Phyllis 
Calvert; “Highly Dangerous,” Dane 
Clark, Margaret Lockwood, Marius 
Goring; “Overlanders,” Chips Raf- 
ferty; “Capt. Boycott,” Granger, 
Alastair Sim, Mervyn Johns; 
“The Smugglers,” Redgrave, Joan 
Greenwood; “Woman Hater,” 
Granger, Edwige Feuillere; “Dead 
of Night,” Redgrave, Johns, Basil 
‘Radford; “Passport to Pimlico,” 
Stanley Holloway, Margaret Ruth- 
erford; “Train of Events,” Valerie 
Hobson, Susan Shaw. 

Also, “Hidden Room,” Robert 
Newton, Sally Gray, Naunton 
Wayne; “Valley of the Eagles,” 
Jack Warner, Nadia Gray; “Water- 


front,” Robert Newton, Richard 
Burton, Susan Shaw; “Diamond 
City,” Farrar, Johns; “Sleeping 


Car fo Trieste,” Jean Kent, Paul 
Du Puis; “Night Without Stars,” 
Farrar, Nadia Gray; “Bad Lord 
Byron,” Joan Greenwood, Mai 
Zetterling; “Tony Draws a Horse,” 
Ann Crawford, Derek Bond, Johns; 
“Blackmailed,” Mai Zetterling, 
Robert Flemyng; “Pink String & 
Sealing Wax,” Johns, Gordon 
Jackson; “Blue Lamp,” Jack War- 
ner, Jimmy Hanley; “Dark Man,” 
Maxwell Reed, Natasha Parry. 


Reprise Biograph 
Reelers; 1006 Biz 


The oldest of theatrical films 
seem to be building exceptional 
television track records right 
alongside some of the newer pix 
turned over to tv. First, Interstate 
Television clicked in ratings and 
coin on the old Hal Roach “Our 
Gang” comedies. Now, Sterling 
Television, another distrib com- 
pany, has revived the ancient Bio- 
graph film library, and in the past 
seven or eight months has turned 
them into more than a $100,000 
gross, considered a rather formid- 
able return on a 15-minute vid- 
film series. 

Sterling got gabber Paul Killiam 
to turn the Biograph one-reelers 
into the quarter-hour skein tagged 
“Movie Museum.” 

The string is slotted in 34 mar- 
kets in everything from juve to 
late-night anchorages. One of the 
most recent deals has been by 
Southwestern Bell Telephone for 
Little Rock, Ark., with the local 
bankroller reported mulling a re- 
gional buy on “Movie Museum” in 
excess of 10 markets. 





1206 from WCBS for 29 Plus ‘Idol 








12 More for WCBS-TV 


Twelve features have been 
added to the vidfilm lineup of 
M&A Alexander Productions, 
with first N. Y. sale to WCBS- 
TV. All but .one were pro- 
duced in or after 1950. 

Titles are “It’s a Wonderful 

» Life” (’47), Jimmy Stewart 
and Donna Reed; “Man on 
Eiffel Tower,” Franchot Tone; 
“Try and Get Me,” Frank Love- 
joy; “The Lady Said No,” Joan 
Caulfield, David Niven; “Sword 
of Monte Cristo,” George 
Montgamery; “Tokyo File 
212,” Florence Marly, Robert 
Peyton; “Without Warning,” 
Meg Randall, Adam Williams; 
“Glory at Sea” (English), 
Sonny Tufts, Trevor Howard; 
“Flaming Urge,” Cathy Downs; 
“Queen for a Day,” Jack Bai- 
ley, Phyllis Avery, and “Mag- 
metic Monster,” with Richard 
Carlson and Jean’ Byron. 
Twelfth pic is to come. 


Miner’s ‘Frontie 

Reynolds Metals, which is drop- 
ping “Mr. Peepers” at the end of 
the current cycle, has finalized a 
deal for purchase of the new half- 
hour “Frontier” film series, an 
Ashley-Steiner package with Tony 
Miner as the producer. “Fron- 
tier” tees off in the Sunday 7:30 
p. m. segment on NBC-TV in the 
fall. 

What happens to Wally Cox, star 
of- “Peepers,” has yet to be re- 
solved. There has been some talk 
at the network of utilizing Cox’s 
services for a daytime cross-the- 


board entry, but this is still in the 
discussion stage. 


PHILLY MUSIC PUB 
INTO TELEFILM PROD. 


Philadelphia, May 24. 

With Bill Haley and Comets as 
first headliner, Televue Produc- 
tions has been launched here by 
Jimmy Myers, local music publish- 
er, and Julicn A. Martin, of New 
York. 

Contract, set by Jolly Joyce 
agency, calls for Decca recording | 
unit to .do-a minimum of 13 tele- 
filmis designed for quarter-hour 
segments. Haley draws down $1,000 
for each vidfilm, plus 20% of net 
profit on each film. Pact calls for 
26 additional films within the year. 

Screening and recording will be 
done in N. Y. with films to be sold 
individually and on series basis. 











Edw. Stern to Europe 
To Set Ziv Properties 


Edward Stern, head of interna- 
tional sales for Ziv Television Pro- 
grams, planed to Europe last week 
for a six-week tour of England, 


France, Germany and Holland 
during which he’ll screen the first 
German soundtrack on Ziv’s “Fa- 
vorite Story” series for tv execs 
there, along with the French edi- 
tion of “Mr. District Attorney.” 


Stern just returned the week 
before from Havana, where he 
placed a package of six Ziv shows 
with Spanish tracks on CMBF-TV, 
the Goar Mestre outlet. 


American Bakeries 


American Bakeries has reported- 
ly pencilled with Quintet Produc- 
tions in a large national spot deal 
for the “Judge Roy Bean” vidfilm 
skein .starring Jack Beutel and 
Edgar Buchanan. The midwest 
bankroller is understood to have 
purehased rights for the half-hour 
stanza for 24 markets with options 
on 18 others. Sponsor is said to 
be a hush-hush Young & Rubicam 
client. ° 

Show goes into production on 
the .Coast, with fall preem ex- 
pected. Remaining markets on 
“Bean” will be handled for syndi- 
cation by Screencraft. 








flona Massey Telepix 


Series on ‘Top Secret’ 


Hollywood, May 24.. 
“Top Secret,” series of half-hour 
tv films, will be made by Ilona 
Massey-Curtis Roberts Enterprises 
starting early in June after Miss 
Massey completes a limited supper 
club tour. 
Productions will be based upon 
a radio-program Miss Massey did 
in New York some time ago. 


Dita Packs’ Ave 
By Campbell Soup 


Another situation comedy will be 
dumped at the end of the current 
semester when Campbell Soup 
drops its sponsorship of the Peter 
Lawford “Dear Phoebe” series on 
NBC-TV. Show is heard Friday 
night in the 9:30 to 10 segment. 
Campbell will retain the time pe- 
riod and is shopping around for a 
new entry, preferably an anthology 
series a la “General Electric The- 
atre.” 

“Phoebe” axing swells the list of 
Friday night situation comedy casu- 
alties. (For some reason the net- 
works consider. Friday the tough- 
est night in which to snare a rat- 
ing.) Other Friday defections in- 
clude the “Ray Bolger Show,” 
“Topper” and the “Red Buttons 
Show,” which experimented with a 
Situation comedy format before 
getting axed. 


NBC-TV FINANCING 
‘SKIP TAYLOR’ PILOT 


NBC-TV is financing the pilot of 
a new comedy adventure series be- 
ing filmed with the cooperation of 
the U. S. Air Force and titled 
“Skip Taylor, U. S. Air Force.” 
Shooting on the pilot, which is be- 
ing produced by Coast indie Stuart 
Reynolds and former telefilm sales 
exec Bud Austin, began last week 
(16) at Lackland Air Force Base 
in Texas. 

Don Weis, who directed the 
“Dear Phoebe” telefilms, is meg- 
ging the series, with Mark An- 
drews, Jimmy Best, Joe Corey and 
Bob Ellis featured in the cast. Aus- 
tin and Reynolds, incidentally, filed 
a limited partnership agreement a 
couple of weeks ago in the Skip 
Taylor Co. Reynolds has turned 
out such properties as “GE Thea- 
tre’ and “Jewelers Showcase,” 
while Austin’s new to production, 
having been national sales chief of 
Official Films, Telefilm Enterprises 
and National Telefilm Associates.” 











‘Arabian Nights’ On 
Conne-Stephens Agenda 


Hollywood, May 24. 

“The Arabian Nights” is the first 
series to be produced by Conne- 
Stephens Inc., who in the past have 
confined their activities to han- 
dling physical production of vid- 
series for other companies. 

John Stephens, casting director 
for C-S, has been named associate 


producer on the series. Frank 
Cooper Associates brought the 
dea of the series, originated by 
Robert Bailey and Hugh King, to 
John Stephens and he in turn took 
it to C-S who bought it. 


Bailey and King are scripting 
the pilot, “Aladdin and his Lamp,” 
which will be shot in color in July. 
Interiors will be lensed at the 
20th-Fox Western ave. lot. C-S 
has handled physical production of 
series such as “T-Men in Action” 
and “Man. Behind the Badge.” Ed- 
ward Conne and Bill Stephens will 
produce “Nights.” 


. a ‘ b ] 
Kicking ‘Camera 

With entry of the “Wild Bill 
Hickok” kidfilm series into the 
Sunday 11:30-noon slot on WCBS- 
TV, N.Y., under Kellogg backing, 
station’s prime_ educationaler, 
“Camera Three,” will get another 
kicking around. 

As of. June 5, when “Hickok” 
starts, “Camera” will be pushed 
back to 3 p.m. that day in the hot 
weather recapture of CBS network 
time, 








New ‘Holmes’ Series to Shoot in June: 
Previn Cites O'Seas Filming Plusses 





RCA Service Picks Up 
Country Music Series 

RCA Recorded Program Service, 
which in recent months has ex- 
panded its telefilm syndication ac- 
tivities, has picked up still another 
package, the Connie B. Gay-pro- 
duced “Town & Country Time” 
country music series starring Jim- 
mie Dean. RCA has. reedited 
the 26 half-hour shows previously 
distributed by Official Films into 
52 quarter-hours and will ditribute 
it on that basis. 
it on that basis. Pix are in color, 
and RCA is working out a special,, 
tint rate on the pix. 

Series was produced a couple 
of years ago by Gay, who operates 
out of Arlington, Va., and was han- 
dled by Official until about six 
months ago, when distribution con- 
tracts lapsed. Series is currently 
playing on WMAL-TV in Washing- 
ton. RCA deal was set-by con- 
sultant Paul White. 


NTA Formalizes 


Stock Issue 


National Telefilm Associates for- 
malized its 312,500-share stock is- 
sue last week by filing with the Se- 
curities & Exchange Commission a 
statement registering the issue and 
pinning a sell price on the 10c 
par stock of $5 a share. Under- 
writer of the issue, which will net 
NTA about $1,260,000 in capital 
funds, will be Charles Plohn & Co. 
Upon completion of the offering, 
the firm will have 650,000 shares 
outstanding. 

Registration statement declares 
some $1,150,000 in unbilled con- 
tracts for the NTA library as of 
the end of March. Firm since that 
time, up to May 17, had written an 
additional $510,000, most of its ac- 
cruing from salés on its “Fabulous 
40” package of top British features. 
Funds from the issue will be used 
for the payment of a factor’s loan 
and for working capital, the latter 
to be applied to retirement of film 
acquisition loans, repurchase of 
lenders’ participations and the ac- 
quisition of distribution rights to 
new properties. 


BRITISH COMM’L TV 
SETS ROY ROGERS PIX 


London, May 24. 

A Roy Rogers telepix series is 
to be featured during weekend 
programming for juves, when the 
new commercial tv web starts func- 
tioning in London in September. 
Associated Broadcasting Company 
Associated Broadcasting Co. has 
closed a deal for his films to be 
shown at 5 p.m. every Sunday 

Weekend moppet programs al- 
ready set include a weekly “Nod- 
dy” feature, based on the Enid 
Blyton character, which is now be 
ing lensed on the High Definition 
system at Highbury Studios. 

A “Just William” program is to 
be beamed every Saturday after- 
noon and ABC has also signed 
Michaels and Armand Denis for a 
series of telefilms now being made 
in Africa. 


+ é 2 7 e DJ 
TPA’s ‘Science in Action 
Going Into Syndication 

Television Programs of America, 
while readying a flock of shows for 
national sale, has released one seg-. 
ment for syndication. It’s “Sci- 
ence in Action,” the California 
Academy of Sciences’ local airer on 
KRON-TV in San Francisco, which 
TPA is filming and putting into dis- 
tribution. 

Series is hosted by Dr. Earl S. 
Herald, curator of aquatic biology 
of the Academy’s Steinhart Aquar- 
ium in San Francisco, and Benja- 
min Draper is_ exec producer on 
the series. It’s been on the air in 
San Francisco for five years, with 
American Trust Co. as sponsor, and 
kinescoped versions are on KMJ- 
TV in Fresno, KHSL, Chico, and 
KBOI-TV, Boise. McClatchy News- 
papers and Fresno State College 











-¢ Sheldon Reynolds will produce 


an additional 39 “New Adventures 
of Sherlock Holmes” telefilms for 
UM&M starting at the end of June, 
and ‘may resume production on a 
new “Foreign Intrigue” series in 
the fall after he completes shoot- 
ing on the feature-length version 
of “Intrigue” this summer. Fea- 
ture stars Robert Mitchum. 


Steve Previn, who directed the 
first 39 “Holmes” pix, will handle 
the new sexies in June. Previn 
was in’ New York last week en 
route to the Coast for a quick visit 
there after two years abroad. Like 
Reynolds, he stresses the point 
that producers who go abroad to 
film shows with the idea that they 
rcan bring them in at a lower cost 
than inthe U. S.-will be sadly dis- 
appointed. European production 
has its peculiar advantages and 
disadvantages, Previn states, but 
cost isn’t one of the advantages, 
What savings might be effected in 
paying an assistant cameraman, 
for example, would be lost in an 
inability to get Europeans to work 
overtime. 


The only reasons which should 
prompt producers to film in Eu- 
rope, Previn says, are those of 
backgrounds and authenticity. In 
the case of “Intrigue,” Reynolds 
has now reached the point where 
he can film in any city west of the 
Iron Curtain without transporting 
any equipment, fince he’s got a 
unit manager and crews set in 
each major city. 


Directorial Gains 


In the case of “Holmes,” Previn 
shoots interiors in the Paris 
studios and locations in London 
(early on Sunday mornings, when 
the streets are clear). While Rey- 
nolds has the advantage of four 
years of production in Paris, with 
all the contacts and local confi- 
dence and permanent studios and 
crews that go with it, it’s the mat- 
ter of backgrounds that makes 
overseas operations paramount. 


Unique advantage of filming in 
Europe, however, comes from 
the directorial standpoint, Previn 
maintains. This is the fact that 
television, though ‘existing there, 
is something which is rarely seen 
by the actors, who consequently 
don’t know its needs. Thus, a di- 
rector rarely encounters problems 
of temperament or know-it-all at- 
titudes on the part of actors, and 
can lead them around “like little 
lambs.” On the other hand, stunt- 
men are unknown in Europe, and 
Previn says when he hires some- 
one for a dangerous stunt or a 
fight, they go to it so earnestly and 
recklessly that he rarely has the 
heart to do more than one take on 
the scene. 

One shooting technique which 
Reynolds has used, and is getting 


(Continued on page 38) 


Half & Half Pic 


Quiz Formatter 


Harry S. Goodman Productions 
has deviated from straight telefilm 
syndications with a new half-live, 
half-film quarter-hour package, 
“Word From the Stars.” for one- 
a-week exposure. Outfit aims to 
sell local stations on using a quiz 
format handled by a local gabber 
and built around a couple of four 
or five-minute clips which Good- 
man will supply from strictly-the- 
atrical features. 

Some of the pix particles Good- 
man is offering to stations for 
trailerizing are in current theatri- 
cal release, and others are of older 
vintage but still not available in 
full form to video. The vidfilmery 
is wrapping the pix slices inside 
the telephone quiz which it has 
devised, Merchandising “angles are 
being worked up too. 

Meantime, Goodman has set a 
deal with Al Madden, boss of San 
Francisco-based Sportsvision, to 
act as eastern sales rep on the 
“Game of the Week” and “Big 10 
Highlights” 30-minute  vidfilms 
next fall. Goodman has also taken 
on “Stud’s Place,” half-hour kines 
of a ’51-’52 situash comedy shown 
live in Chi. He also has “Cyclone 
Malone,” a quarter-hour string of 
65 films for sale east of Chi. Latter 
package was once handled by Con- 








bankroll it there, 


solidated in the west. 
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Love's Labor Lost - ~ 


Washington, May 24. 


British commercial telecasters are refusing to sign contracts 
for American telefilm shows until the general elections are over 
this week, it was reported here by a number of syndication execs 
who’ve recently visited abroad. While agreeing to verbal commit- 
ments on series, the English commercial boys are holding off on 
any signed deals until it’s determined whether the Conservative - 
Party, which brought about the, establishment of the Independent 
Television Authority, stays in power. 

It’s feared that if the Laborites do get in, they will try their 
hardest to scrap commercial tv, and while a Labor victory is viewed 
as a longshot, the tv boys aren’t taking any chances. This, accord- 
ing te the syndicators, is the critical election; if the Laborites 

* should gain power in any succeeding campaign, after commercial 
video hits the air, they wouldn’t have a chance of scrapping it. But 
should they win now, they could nip it in the bud before the British 
public gets a chance to see it in operation. Commercial telecasters 
have signed some American shows in the past few months, but 
for the past three weeks, it’s been a “let’s wait and see” attitude. 














- $2500.000 Haul In 30 Days Sparks 


Offical’s Network, Foreign Sale Drive 





Official Films wound an unprec- 
edented -30-day sales period last 
week with more than $2,500,000 in 


the kitty from sales of network and 
syndicated shows in the U. S., Can- 
ada and England. Figure includes 
its network sale of the “Robin 
Hood” series to Johnson & John- 
son and Wildroot, which accounts 
for some $1,170,000 on the first 
year, with options for a higher an- 


~nual figure for three additional 


years. 

Firm also set “Robin Hood” for 
British commercial television, along 
with the previously-s*!d “Colonel 
March” and “My Hero,” and the 
three series will play London, Bir- 
mingham and Manchester as each 
commercia! outlet opens. London 
starts in September, the others 
probably in Jauary. The three Brit- 
ish deals, together with a Canada 
deal pending but not yet firmed, 
will account for some $500,000, 
pointing up the increased take 
from foreign situations. 

Finally, on straight syndication 
sales within the U. S., Official has 
racked up some $1,000,000 inside 
the 30-day period, with sales on 
the 117 “Foreign Intrigue” films ac- 
counting for nearly $400,000 of 
that. “My Little Margie,” which 
Official just acquired a week ago, 
leads the remainder of the shows, 
among which are “The Erwins,” 
“Star and the Story,” “This Is Your 
Music” and “Secret File.” 


GF’s Deal On 
TPA’s ‘Thunder’ 


General Foods reportedly has 
bought “Thunder,” the Television 
Programs of America series about 
a horse and a youngster which TPA 
had tentatively titled “The Adven- 
tures of Black Beauty.” Deal was 
one of the quickest on record, with 
the pilot completed only last 
week. GF has taken the package 
under a three-year, 78-picture deal, 
with the first year slated to run 26 
firstrun and 26 repeats. 

GF is planning a fall start with 
“Thunder,” so meanwhile it’s 
bought the 13. “Commando Cody” 
space kidpix from Hollywood Tele- 
vision Service for a summer run 
starting July 9. “Cody” and Thun- 
der” in the fall go into the NBC- 
TV Saturday.11 a.m. slot now oc- 
cupied by “Funny Bones.” 








Antenna Firm Mapping 


Expansion Stock Issue 


Jerrold Electronics of Philadel- 
phia, one of the top manufacturers 
and operators of community an- 
tenna systems, has filed with the 
Securities & Exchange Commission 
for a proposed issue of $2,750,000 
of 6% convertible debentures due 
in 1975, and 200,000 shares of the 
firm’s common stock. Coin will be 
used to install additional commun- 
ity antenna systems, and to expand 
its engineering systems. 

Underwriters are Van Alstyne, 
Noel &. Co; of New York and 
a Nag & Sherrerd of Philadel- 
phia. 


-Bernard’s TPA Post 


Leo Bernard has left the Ziv 
Television Programs sales force to 
join Television Programs of Anier- 
ica as midwestern manager. Fol- 
lowing the close of the NARTB 
convention at the end of this week, 
Bernard will move into his Pitts- 
burgh headquarters. 


Bernard joined Ziv four years 
ago, previous to which he man- 
aged several radio stations, among 
them WKNY in Kingston,-N. Y. 


‘Ttalian Film Theatre,’ 
Going Into 6th Year, 
* Draws Non-Latins Too 


Television’s oldest foreign-lan- 
guage program, agencyite-packager 
Erberto Landi’s “Italian Feature,” 
celebrates its fifth anni next week 
and is still going strong. Series, 
currently on WABC-TV, N. Y., and 
in three other cities, plays off 
Italian-language features with 
English subtitles, thus hitting the 
non-Italian -as well as _ Italian- 
speaking audiences. 

In its five years on tv (first on 
WOR-TV, N. Y., then on WABC- 
TV), the series has played off 
about 200 Italian films, according 
to Landi, and getting additional 
features is no problem. Problem 
is, however, avoiding repeats, since 
he points out that the foreign-lan- 
guage audience, though small, is 
so loyal that it immediately spots 
a pic it’s seen before. Show is 
still sold out in N. Y., with both 
Italian-only products and such na- 
tional bankrollers as Hormel and 
Galle Wine. 

Landi is adding a new feature 
come June 4, when the fifth anni 
is celebrated on the air. It’s an 
Italian newsreel, produced and 
shipped weekly by Attualita Itali- 
arfa, the newsreel house which 
supplies most of the theatres in 
Italy. He’ll also use supple- 
mentary footage from Incom News, 
another Italian newsreel service. 
Newsreel, stressing events and fea- 
tures of interest to Italian-Ameri- 
cans, will occupy the first quarter- 
hour of the show in N. Y. and may 


(Continued on page 38) 


Geller Heads Roach Story 
Dept. on-Eastman Series 


Hollywood, May 24. 

James J. Geller, erstwhile Warners 
‘and Universal story editor, heads 
story department for Hal Roach 
studio production “Screen Direc- 
tors Playhouse” ty series for East- 
man. Formerly with N.Y. Herald 
Trib, he established story depart- 
ments for the William Morris 
Agency. -He also produced for 
Eagle-Lion. Eastman is paying 
around $37,500 for each half-hour 
filmed show, of which $3,000 week- 
ly is earmarked for the Guild’s 
welfare fund. 

Member-directors receive $550 
minimum on each subject. LEast- 











man deal is a firm 52 weeks. 





IBS’ ‘AGE OF RE 
| ‘Stations Unrealistic On Spot Rates, 
Burnett's Fleming Tells NARTB 


‘END BIGKERING 
THEMES NARTB 


By BOB CHANDLER 


Washington, May 24. 

This will be remembered as the 
year the syndication business came 
of age at the NARTB convention 
here this week. In stark contrast 
to the sideshow atmosphere that 
has permeated the film. business 
in previous years, the telefilm boys 
put their best foot forward in a 
display of dignity and taste. More 
important, however, they emerged 
as an industry determined to end 
the’ fratricidal bickering that has 
blocked unity on common prob- 
lems in the past. 

Uppermost in the minds of the 
top syndicators is the industry 
association in the process of being 
formed. The association’s organiz- 
ing committee, scheduled to report 
back to some 30 companies after 
the convention, is sounding out 
opinion on all sides, including the 
station owners. It’s a reflection of 
the new, mature approach to com- 
mon problems, and also to the 
highly explosive problem of rela- 
tions with stations.- If there’s one 
bond uniting the syndicators this 
week, it’s the realization that they 
can’t go it alone, that they need 
each others help in licking the 
problems with which they're beset. 


This new approach, in direct 
contrast to the “we won't have 
anythine to do with our competi- 
tors” attitude of a year ago, was 
best reflected in the film forum 
held for film and station people 
yesterday (Tues.). The very fact 
that an outside organization had 
to organize and foot the bill for 
the only film discussion of the 
entire convention brought the 
comment that the syndicators will 
have to start throwing their weight 
around to gain any recognition and 
served as a unifying factor. 


Meeting Common Problems 


But it was also evident™ at the 
forum that there was a common 
desire among the syndicators to act 
in concert to bring syndication out 
of the “also ran” class, to raise the 
standards of quality of syndicated 
shows, to sit down with the stetion 
people and work out common 
problems and conflicts. A big issue 
at the forum was the socalled 
“minimum price” for the small- 
sized markets, with Joe Floyd of 
KELO-TV in Sioux Falls loosing 
a blast at the practice and getting 
in reply an offer from _ several 
syndicators to sit down and see 
what could be worked out in the 
way of a solution. Floyd, for ex- 
ample, suggested that the syndica- 
tors play off film in the ‘smaller 
situations just as theatrical dis- 
tributors do, by holding back sales 
to small markets until most of the 
recoupment on a series has been 
gained, by giving them user prints 
and by bicycling prints. 
here, in a small measure, that the 


destre of the syndicators to work | 


out such formulas showed as the 
(Continued on page 38) 


62 TELE OUTLETS FOR 
TV INC’S FIRST YEAR 


Chicago, May 24. 

With eight new stations okayed 
for membership at TV Inc.’s first 
annual stockholders session here 
last week, a total of 62 tele out- 
lets have signed or are in the 
process of joining the station- 
owned co-op film purchasing com- 
pany. 

Joe Floyd, KELO-TV, Sioux 
Falls, heads up the firm's new 
slate of officers as president and 
board chairman. W. D. (Dub) 
Rogers, KDUB-TV, Lubbock, Tex., 
is exec veepee; Ed Craney, KXLF- 
TV, Butte, is treasurer, and James 
Manning, also of KXLF-TV, is sec- 
retary. New directors besides the 
aforementioned, who will also sit 
on the board, are Gene DeYoung, 
KERO-TV, Bakersfield; Tom Bos- 
tic, KIMA-TY, Yakima; Mel 
Wheeler, WEAR-TV, Pensacola, 
and Herb Jacobs, TV Inc.'s general 
manager headquartered 
York, 
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Once a Pitchman... 
Washington, May 24. 

Several top syndicators drew 
the ire of station execs and 
others in the industry at a film 
meeting ~yesterday (Mon.) by 
deliberately pitching their 
shows and services.at what was 
clearly understood to. be a 
general industry meeting on 
trade problems. In heaping 
praise on their shows and 
organizations, they drew scorn 
on themselves, with one sta- 
tion exee standing up for the 
floor and giving them the busi- 
ness publicly for taking advan- 
tage of a captive audience. 

Those who.did the pitch job 
were from the sales side of 
syndication business, and 
seems they just couldn’t resist 
trying to sell, despite the 
consequences. 


Salk Joins Screen Gems - 
As Director of Sales 
In Administrative Spot 


Bob Salk, who for the past two 
years has operated the _ F.atz 
agency’s central filmbuying opera- 
tion, Station Films, is joining 
Screen Gems as director of sales, 
operating under sales v.p. John H. 
Mitchell. Salk moves over to 
Screen Gems Aug. 1, after shut- 
tering the Station Films operation, 
which has outlived its purpose. 


Salk’s new post with the Colum- 
bia Pictures telefilm subsidiary is 
expected to be largely adminis- 
trative, since one of his tasks will 
be to integrate the entire SG sales 
operation. This includes network 
and national sales, syndicated 
sales (particularly in reruns) and 
‘commercials, aside from selling 
services as physical producers. 
Salk joined Katz in‘ 1945 as re- 
search director, later heading the 
Chi tv sales office. After another 
stint in N.Y. as director of tv sales 
development, he left Katz in 1950 
for ‘a turn with CBS-TV’s sales 
force. Returning to Katz in 1951, 
he was named to the Station Films 
post when it was organized in 1953 
as the filmbuyer for all the Katz- 
represented stations. Those sta- 
tions will now handle their own 
film purchases. 


NATP FLOATING ISSUE: 
70 MUSICAL SHORTS SET 


North American Television Pro- 
|ductions, the telepix production 
outfit based in New York, is float- 
ing a public issue of 300,000 
shares at an offering price of $3 
per share. Underwriters of the is- 
sue are Baruch Bros. & Co. and 
Milton Blauner & Co. 


Firm is currently in the editing 
stages on 70 musical shorts star- 
ring Nat (King). Cole, Lucky Mil- 
linder and Cab Calloway. Firm is 
also in production on a half-hour 
musical series, besides commeér- 
cials and industrial pix. NATP 
has also produced “Tenth of a Na- 
tion,” the Negro newsreel service, 
and supplies sports footage for 
the Grild Films sports library. 


NBC-TV Pitching Top 


Pastor Trio to Clients 


NBC-TV is pitching pastors to 
prospective clients with a trio of 
|w.k, clergymen involved in half- 
hour films of which audition copies 
are available for sponsor inspec- 
tion. 

Threesome consists of evangelist 
Billy Graham and Drs. Ralph Sock- 
man and Norman Vincent Peale. 


” 











are separate and apart from the 
former’s “Faith For Today” in- 





ifilm series. 


The Graham and Peale formats | 


Washington, May 24. 

Smaller stations are missing the 
boat on national spot business by 
their unrealistic rate structure, 
Ken Fleming, group supervisor at 
the Leo Burnett agency, ,told sta- 
tion execs and film distribs at the 
NARTB convention this week. 
Fleming said that the smaller out- 
lets’ adherence to the old radio 
tactic of setting up spot rates 
which are higher than network 
rates is losing them a good deal 
of coin, agd the 70% type as com- 
pared with the networks’ 30%. 

Larger stations, Fleming said, 
have realized the fact that the day 
of the “network quality program” 
is over and that many top adver- 
tisers, for reasons of distribution 
or otherwise, have entered the na- 
tional spot field. They’ve created 
spot rates considerably lower than 
their network rates, and have 
brought in business that accounts 
for 70% of the rate instead of net- 
work’s 30% on a lower card. In 
contrast, a study of 40 markets of 
200,000 population or less shows 
that in Class C time, it costs $40,- 
000 a year more on the national 
spot card than it does on the net- 
work card. The stations, he said, 
have concentrated most of their 
efforts in name calling and finger 
pointing than reatly doing anything 
to encourage national spot busi- 
ness. 

At the same time, M. J. (Bud) 
Rifkin, Ziv Television v.p. over 
sales, called on the stations to 
protect their local and regional 
clients in terms of time clearance. 
Local and regional clients, he said, 
are the “heart” of a station’s busi- 
ness—they want to be in tv, they 
want good programs and they want 
good time, but don’t want the 
crumbs. “Unless you give them 
the cream instead of the crumbs,” 
Rifkin said, “they'll move to an- 
other medium where they can 
stand equal with the best of the 
national advertisers.” Rifkin ad- 
vised stations to accept no network 
programs other than those from 
their basic nets, declaring that to 
do so would be unsound today and 
in the future. 

Other salient points in the panel 
discussion were a warning from 
Guild Films prez Reub Kaufman 
and others against overbuying on 
library deals; a suggestion from 
WBNS-TV (Columbus) topper Je- 
rome (Tad) Reeves that syndica- 
tors get program ideas from the 
Stations themselves;ga suggestion 
by Dick Moore of KTTV, Los An- 
geles, that distribs use their stars 
to sell shows to sponsors, via per- 
sonal visits or tape or filmed re- 
cordings; and a plea from Tele- 
vision Programs of America exec 
v.p. Mickey Sillerman that statiens 
uphold the quality of syndicated 
film by not buying on a price-only 
basis—the logical outcome of such 
practices, he warned, is the crea- 
tion of a seller’s market. 


Rome (Natch) For 
~ Caesar's Ist ‘OSS 


First of ah “OSS” telefilm series 
| partnering Sid Caesar and Charles 
| K. Peck Jr. in production of one- 
‘hour documentaries covering es- 
| pionage activities during WW II 
| will start shooting in Rome early 
in July. “OSS” stands for the Of- 
fice of Strategic Services, directed 
wartime by Gen. Bill Donovan, who 
has given his “blessing’’ to the 
'skein, with rights to examine and 
| rewrite the files gained by tv and 
'film writer Peck through an org 
called Veterans of the OSS. Ini- 
| tialer will be directed by Delbert 
| Mann, one of the top live stanza 
| Stagers. 

| Others in the series will shoot in 
various parts of ones where the 
‘original “cloak & dagger” action 
| occurred. 

Partnership of the comedian and 
'seripter has been formed as 
| Charles K. Peck Jr. Ltd. Under- 











in New! spirational vidpix and Dr. Peale’s | stood NBC-TV will get first refusal 


jfor network showcasing of “OSS.” 
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Television Chatter 





New York 
Reuven Frank, producer of nBb- 
TV’s “Background,” nabbed Sigma 
Delta Chi Award in journalism for 


tv newswriting, singled out for his 
“Road to Spandau” script last 
June ... Henry C. Brown office 
has new exclusives with Michae: 
Fitzmaurice, Susan Hallaran, Ro- 
land Wood and Gene Saks, latter 
on Gertrude Berg’s ABC-TV “El- 
gin Hour” last night (Tues.) .. . 
The Lesier Lewis office has signed 
as agents for the Buff Cobb-Mike 
Case proposed “Judge Priest” vid- 
pix series and exclusive reprs for 
Eva Gabor and Peggy McCay, with 
Miss Gabor having appeared on 
last week’s NBC-TV “Justice” and 
Miss McCay playing Vanessa Dale 
on CBS-TV’s “Love of Life.” 

Male lead on NBC’s “Modern 
Romances” this week is Earl Ham- 
mond ... Barbara Gayiord into 
WABC’s “Road to Romance” and 
“Drama of Life.” ... Mayor Wag- 
ner guested on Ted Granik’s 
“Women Want to- Know” Monday 
(23) as insert of WRCA “TV Work- 
on Norman. Brokenshire 
show .. . Lou Goldberg, prez oi 
Reemack Corp., packagers of “Ori- 

inal Amateur Hour” and “Ted 

ack Matinee,” undergoes opera- 
tion for ulcers in N. Y. hosp this 
week ... Tex & Jinx McCrary to 
Istanbul June 8-14 for opening of 


Hotel Istanbul Hilton . .. Lori 
Darmi returns to WRCA-TV’s 
“Fourth R” during June when 


show will be produced under aus- 

ices of the Protestant Council... 
Davia Winters on BC-TV’s “World 
of Mr. Sweeney” last week and 
ABC-TV's “Mr. Citizen” tonight 
(Wed.). 

Singer Jane Wilson subbing for 
Lois Hunt on the Robert Q. Lewis 
show while Miss Hunt takes a ma- 
ternity leave 
WJAR-TV, joined ABC. as adver- 
tising promotion’ director for 
WABC and WABC-TV, the web’s 
N. Y. flagships . . . Howell- 
Rogin Studios appointed Affiliated 
Program Service as sales reps for 
the fi:m field of H-R’s Cellomatic 
process of animated projection .. . 
‘Right Around the Corner,” 10- 
minute film produced by Trans- 
film for the Greater N. Y. Fund 
drive, being made available -to tv 
... Johnny Oisen added to the cast 
of “Penny to a Million,” the new 
\ABC-TV quizzer ... That was Jane. 
Cornell who rated the kudos in 
last week’s review of “Shoestring 
Revue,” not Beatrice Arthur, as 
erratumed, 


Having already hit a 25.3 for 
seventh place in the Trendex for 
its May 6 show, CBS-TV’s “Person 
to Person” made it a seventh again 
on ARB with a 35-plus score and 
again the Friday night leader .’. . 
“Halls of Ivy” will take up the hot 
weather hiatus for cancelled 
“Willy,” vidpixer thus moving from 
Tuesday to Thursday ... “Front 
Row Center” is official tag of GE’s 
Wednesday full hour drama series 
starting over CBS in June... 
“Lassie” pinchhitter is “The Hart- 


. . . Jay Hoffer, ex-|-.- 


fered of most of the gifts she re- 
ceived on her birthday two Fri- 
days ago. Also taken were a good 
many of her “keepsakes,” so show 
emcee Jack Barry took airtime in 
last session to appeal for return of 
the latter. ' 

WRCA-plus-tv to intro Betty 
Best as trade name of Professional 
Laundry Foundation at party in 
RCA’s Johnny Victor Theatre to- 
morrow (Thurs.). . Jay Barney on 
bike this week for tv’s “First Love” 
and radio’s “Doctor’s Wife”’—a 
D.A. in the former, crooked con- 
tractor in latter. . .Charles Colling- 
wood subbed Eric Sevareid on 
CBS~‘American Week’ (22) in lat- 
ter’s illness. 





Chicago 

Leo Salkin back as talent booker 
for Jim Moran’s Friday night 
“Courtesy Hour” on WBKB . . 
Robert Edmonds and Lloyd Bethune 
new directors at Kling Film Pro- 
ductions . . . WNBQ’s tailored-for- 
tv golf game returns for the sum- 
mer June 8 with Norm Barry host- 
ing and George S. May, owner of 
the Tam O’Shanter country club, 
site of the remotes, hoisting the tab 
. . . Pabst Brewing signed on at 
WBBM-TV with a thrice-weekly 15- 
minute 6:45 p. m. sports and 
weather parlay featuring Jahn 
Karrington and P. J. Hoff. New en- 
try bows June 27... Slocum (Buzz) 
Chapin, ABC-TV veep, here most 
of last week making the rounds 
with his new Chi web execes Jim 
Beach and Hal Wettersen . . . Com- 
munity Sales to bankroll WGN- 
TV’s Sunday night stock car races 
‘starting June 5 from Santa Fe 
Raceway Sportcaster Jack 


teaming up on WBKB’s “Pars, 
Birdies & Eagles” Monday nights 
. Gottfried Motors sponsoring 
the “My Hero” telepix on WBKB 
Thursday nights. 


Pulitzer Winner Lewis 
Denies Collabing With 
CBS’er on a Teledrama 


Washington, D.C..- 
Editor, VARIETY: 

This is in refere..ce to a piece in 
Variety (May 11) which says I am 
collaborating with Clifford B. 
Mandell of CBS on a television 
script. The story says the script is 
for a one-ho drama, based on 
newspaper sturies about a security 
risk case for which I won a Pulitzer 
Prize in national reporting. 

The statement that I am col- 
laborating on such a script is en- 
tirely false. 


Some time ago Mr. Mandell 
wrote me and said he had the idea 
of writing a television play about 
the security case of Abraham 
~Chasanow, which I had described 
in some magazine and neWspaper 








man Family” for five weeks start- 
ing June 12. 


articles. I met Mr. Mandell once 


| and discussed this idea. I told him 


Jerry Winters, former tv produc- | that he could certainly try writing 


tion associate (“Tonight on B’way” 
and “College Bowl’) made his 
debut as a commercial film pgoduc-~. 
er-director Monday (23) at the 
Paris Theatre, N. Y., with “Herman 


Thomas Miichell, 


Free & Peters veep Lloyd Grif- | 
fin is chairman of membership | 


committee for the northeast for 
Television Bureau of Advertising 
Mare Connolly, Fannie Hurs: 

and Mike Wallace were first re- 
viewers for WABD’s new “First 
Night on Broadway” post-preem 
critique. Occasion last Monday 
(2) was ‘launching of “Onee Upon 
a Tajlor”. . .Al Freedman, Barry- 
Enright-Friendly staff scribe, has 
developed the “Dollar a Second” 
parlor game which hits the mer- 
chandising mart today (Wed.). . . 
ABC-TV and DuMont last night 
(Tues.) got Sigma Delta Chi awards 
for McCarthy-Army ‘hearings cov- 
erage. . .The Bruce Balaban stanza 
trailerizing Hollywoed’s latest fea- 
tures preemed last night (Tues.) 
via WABD in a switch from WOR- 
TV. These Tuesday exposures will 
be repeated on Thursdays since 
show went entirely on film in 
switch, and columnist Frank Far- 
rell takes over as emcee of the 
film-about-film stanza from other 
qournaliat Frank Quinn, . .Chuck 
ernard, WABD salesman, in Cali- 
fornia until June 1. . .Into the new 
MCA-TV “Dr. Hudson's Secret 
Journal” syndicated vidfilm string 


a play on the subject, as he could 
on_anything that has been in the 
newspapers. I agreed to send him 
clippings of some of my stories, 
and I did so. That was all I did. 

I did not give Mr. Mandell per- 
|mission to use my name in any 
eript, nor would I give him a re- 
lease to that effect until I had 
seen any script»he wrote. 


I have no intention of collabo- 
rating with Mr. Mandell on this or 
any other project of his. I have 
never written a word for television 
or radio and do not believe I ever 
shall. 

. Anthony Lewis. 
(Washington, Daily News) 


‘Holmes’ 


= Continued from page 4 ee 


wider attention .in Hollywood 
among the _ telefilm roducers 
there, is the matter of breaking 
down scenes of three or more 
separate films and shooting the 
same set simultaneously for them 
all. It’s a saver in time and money, 
since the set is up and the light- 
ing is fixed. Thus, for example, 
Previn will shoot Baker St. in- 
teriors on the “Holmes” series for 
three Or more episodes at once, 
doing the same for location jobs. 











as regulars are’ Olive Blakeney, 
Frances Mercer, Carl Benton Reid 
and Blossom Rock. . .90-year-old 
Georgianna Carhart, of .“‘Life Be-| 


Wins at 80” had her apavtmentrpil- |iperspectiveton the entire series; >) 


It’s tough on the actors, he states, 
but it effects important savings 
and it’s good for the director and 
crews in that it gives them a: wider 


Drees and ‘golf pro Johnny Revolta |. 


a 





Miner’s Wrapsodies 

With Reynolds Metal’s pur- 
chase of the new Tony Miner- 
produced “Frontier” series for 
NBC-TV, it puts Miner in a 
peculiar position in regard to 
sponsorship products. 

On Monday nights on 
NBC-TV, the Miner-produced 
“Medic” series peddles Saran 
Wrap on behalf of Dow Chemi- 
cal. On Sunday nights “Fron- 
tier” will be extolling the vir- 
tues of Reynolds Wrap. 


‘Not Interested Sez 
Canada on Toll-TV 


Ottawa, May 24. 
Toll-tv is definitely out as far 
as the Canadian Broadcasting 
Corp. is concerned, at least for an 
indefinite, long time. Besides be- 








-|ing complicated and expensive, it 


wouldn’t fit into the national CBC 
video service and A. D. Dunton, 
CBC’s chairman, believes public 
reception of it would be grudging 
if not hostile. 

The question came up when a 
House of Commons committee 
mulled the prospects of sharp de- 
creases in CBC revenue and a con- 
secuent CBC demand for govern- 
ment financial assistance. Some 
parliamentarians thought toll-tv 
might be the answer to bolster the 
corporation’s lagging revenues 
(from 15% excise tax on sale of 
new radio and television sets) but 
Dunton kayoed the idea on 
grounds of impracticability. CBC, 
he said, had gone into the matter 
thoroughly and found no hope. 

CBC’s income is showing signs 
of dropping because, the commit- 
tee was told, 75% of the potential 
Canadian audience was currently 
getting television service; of that 
audience, 50% had already bought 
receivers (more than 1,400,000.sets 
operating now), and tv set prices 
had been and were still being 
slashed. With CBC depending on 
the 15% excise tax on set sales 
for revenue, there was only one 
way for that revenue to go—down. 


Color tv, Dunton intimated, was | 


probably closer in Canada than 
toll-tv, but Canada was waiting for 
development of color video in the 
U.S. before taking any definite 
steps. Canada had waited for U.S. 
developfient of television itself 
before going into it at all. Ac- 
cording to Dr. J. J. McCann, Min- 
ister of Revenue, this wait had 
= Canada a possible $20,000,- 


CBS NEWSFILM TO 
REP BRIT. COML TV 


CBS Newsfilm has been signed by 
Britain’s commercial television op- 
eration as its newsreel representa- 
tive in North and South America 
and the Far East. Deal was made 
last week between Newsfilm and In- 
dependent Television News. Ltd., 
the news programming company 
set up by the Independent Tele- 
vision Authofity, which will run 
commercial tv in England. ITN is 
supplying its own European and 
Near .East coverage. 

ITN, under the pact, will receive 
the full Newsfilm syndicated -serv- 
ice, using more than 250 Newsfilm 
cameramen, soundmen and corre- 
spondents in some 50 countries in 
the coverage area. Deal gives 
Newsfilm an added boost to its list 
of foreign clients, among whom are 
Japan, Italy, Sweden, Denmark, 
Mexico, Cuba, Puerto Rico, Vene- 
zuela, plus Hawaii and Alaska. 


Sidemen Pay Stymies 
Mooney ‘Train’ Takeoff 


Los Angeles, May 24. 

Sidemen pay has stymied takeoff 
of Art Mooney’s “Talent Train,” 
skedded to-pull out on KCOP Fri- 
day (27) but which instead has 
been derailed and won’t get back 
on the track. . 

Station was sold on the package 
by producer Louis D. Snader who, 
however, hadn’t yet discussed with 
the AFM his idea of making kines 
of the musical show for national 
distribution. When Snader_ got 
around to talks with the tunesters 
union, he was told he’d have to 
pay the musicians the same scale 
as though it were a telefilm show. 
Result; “Train” went off KCOP,be-, 
fovecittR getioma G96: cfubio avr 
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DISASTER 

With Abbe Lewis, Dryna Raeburn, 
Leon Janney, rs DeKoven; 
narrator, Jackson Beck 

Producer: Wiley Harice 

Director: Warren Summerfield 

Writer: Ira Marion — 

25 Mins.; os 5:05 p.m. 


, from N.Y. ae 

As implied by the title, this new 
ABC airer deals with disaster. 
Specifically, it’s concerned with 
the work done by the Disaster 
Service of the American Red 
Cross. Material for the program is 
culled from the files of that org 
and presented in documentary 
fashion. The opening show last 
Sunday (22) covered the Texas 
City explosion of April 16, 1947. 

Pram was highly effective ir 
its buildup to the explosion and 
its account of the destruction that 
followed. A blast that takes 512 
lives, injures 2,000 people and 
causes ‘ $50,000,000 in property 
damage has enough drama in those 
facts alone to stimulate attention. 
Howeer, show began a downhill 
slide in the windup segment de- 
voted to the case histories of two 
families involved in the moaesy- 
This paved the way for a rundown 
of the various forms of assistance 
given disaster victims by the Red 
Cross. 

Production, performance and 
scripting were good, with show’s 
overall impact on the plus — 

ess. 





FALLOUT 

With Bill Duane, Larry Alexander 
Producer: Bill Nelson 

Writer: Bi'l Small 


ae 5:30 p.m. 
WLS, Chicago \ 

The WLS newsroom team, with 
news chief Bill Small doing the 
research ‘and the writing, has 
assembled a series of five quarter- 
hours dealing with that horrible 
echo of an H-bomb blast—radio- 
active fallout. The one-shot public 
service crossboarder is a standout 
example of using the tools of the 
medium for a comprehensive ex- 
position of a possibility that's dif- 
ficuit for all but the atomic-era 
experts to think about rationally. 

That the WLS project is hardly 
reassuring, despite he taped 
quotes from the Civil Defense 
authorities, is not the mark of any 
editorial slant, but rather the 
result of the detailed probing ‘into 
all the facets of what might happen 
to a metropolitan centre like Chi- 
cago, if and when. To one listener 
at. least, the CD boys and the 
scientists interviewed raised more 
questions than they answered, 
although each obviously is a con- 
scientious authority in his field. 

The series which -finaled last 
week (20) dealt with how much 
radioactive dust the human body 
can take; what are its longterm 
genetic effects; its effect on food 


most importantly, what can the 
ordinary citizen do about it. With 
Bill Duane and Larry Alexander 
working the background fill-ins, 
most of the dope came direct from 
the various experts themselves, 
both locally and frcm Washington 
via tapes. What resulted was not 
a surefire escape from the H-bomb 
in five easy lessons but instead a 
warning, grimly serious in _ its 
impligations, that the guy on the 
farm or the street ofight to pitch 
in ‘and give a hand to his local 
Civil Defense setup. 

And this is the sort of enterprise 
that reminds the public that radio 
is still very much alive = alert. 

ave. 


YOUR FRIENDLY ADVISOR 
Producer: Selvin Donneson 
Director: Herb Norman 

15 Mins., Mon.-thru-Fri., 9 a.m. 
WWRL, N.Y. otis 


ager of WWRL, to take over as pro- 
ducer of this show as well, indi- 
cates he must think it has a great 
sales potential. Listed as a “show 
of domestic and personal problems 
submitted by listeners,” it works 
on the almost ancient Mr. Anthony 
principle. Purportedly the first of 
its kind for the Negro market, the 
uarter-hour show, heard last 

uesday morning (17), contained 
three queries and replies. Answers 
were in hyper-dramatic tones, 
ranging from sanctimonious whis- 
pers to the stentorian sounds of an 
avenging angel. “‘Advisor’ wasn’t 
always so “friendly” either. 

The questions on personal prob- 
lems were rather immature. Since 
what was heard was only the second 
program in a new bit ro 4 strip, 
perhaps listeners didn’t have a 
chance to write their gwn and the 





and water (Lake Michigan), and 


For Selvin Donneson, sales man- 


job. was: left, to » the: jaundiced. 
sophistication * of (WWRL ‘staffers: |'more tian $1,700,000. 


instead. The first problem—not the 
one later on in the program which 
was signed simply “Scared”— was 
typical: “Should I go out with an- 
other man besides my husband-.. . 
just for fun?” Answer: (loud, ada- 
mant) “It is absolutely unthinkable 
... The unscrupulous type of man 
who (leeherous emphasis on the 
next word) preys on unhappily 
married women is out for (even 
more lecherously) bigger stakes 
than ‘just for fun’... . Stop shink- 
ing evil, foolish thoughts... 
(next words heavily) Be careful!!’’ 
It’s unfortunate that the femme 
who read the so-cal'ed letters was , 
too stilted to match the sweeping 
histrionic abilities of “Your Friend- 
ly Advisor.” Art. 











Syndicators. 
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essence of the new mature ap- 
proach. 

The battle of station vs. syndica- 
tor, or. exhibitor vs. distributor, 
such as it was, brought comments 
from several distribs to the effect 
that an industry organization would 
serve a purpose if only to bring 
stations and distribs together for 
regional meetings to work out 
problems. The forum appeared to 
steamroll any doubts some distribs 
held regarding an association. 


Organization also drew strong 
station support from Harold See, 
general manager of KRON-TV in 
San Francisco and head of the 
‘NARTB film committee. See de- 
clared that the telefilm industry 
faces the threat of censorship 
unless the syndicators get together 
for some self-policing. “The only 
thing lying between censorship 
and no censorship,” he said, “is the 
way we conduct ourselves and the 
fact that stations are licensed by 
the federal government and not 
by the states and so state censor- 
ship boards have no authority over 
us.” See, incidentally, is scheduled 
to meet in an off-the-cuff session 
with the industry organizing com- 
mittee tomorrow (Wed.) to discuss 
his ideas on an association. 


The one and only reservation 
some of the more thoughtful dis- 
tribs held was the matter of anti- 
trust laws. In particular, it was 
pointed out that any attempt to 
create a standard distribution con- 
tract might meet with the same 
treatment that greeted the Ameri- 
ean Assn. of Advertising Agencies 
and its form—the slapping of an 
antitrust suit against the industry. 
Similarly, there was fear on the 
matter of price collusion. But with 
those qualifications in mind, the 
industry appears about to embark 
on a new era of cooperation. 


‘Italian Film’ 


=~ ~4CONtinued from page 35 jd 





be extended to other cities carry- 
ing the features. 


Despite the show's heavily 
Italian character, the English sub- 
titling. attracts many non-Italians. 
Landi claims that former estimates 
of about 30% non-Italian viewers 
have been substantiated by a fifth 
anni contest he’s been running 
over the past 13 weeks, with a to- 
tal. mail pull of 25,000 letters, 
about 30% of which come from 
non-Italians. Contest, incidental- 
ly, is based on the pictures run 
over the five years and will hand 
out some $5,000 worth of prizes. 


Show is currently seen in Provi- 
dence, Wilmington (where it hits 
the Italian population in Philadel- 
phia) and Steubenville (covering) 
Pittsburgh). It’s currently on in 
Scranton, also, but goes off for the 
summer. Over its five years, it’s 
played in Chicago, Boston, Roches- 
ter, Atlantic City and Bridgeport, 
on an on-again, off-again basis. 
Landi is currently dickering a deal 
to set up a Massachusetts network 
of about 10 stations for the show, 
with a single rate card for the net 
under which advertisers of Italian 
products could get in under a low 
per-announcement cost. 





Ottawa—-Transformation of Cana- 
dian Broadcasting Corp.’s bilingual 
television station CBOT into two 
stations—CBOT, all English, and 
CBFT; all Erench—will be com- 
pleted before the end of June. 
Operation, including new tower, 
jtransmitters and. studios, will cost 





Wednesday, May 25, 1955 


VARIETY 


TELEVISION REVIEWS 


39 








CAPT. oa OF THE JUNGLE 


WCBS-TV proved with reason- 
able success_that the kind of film 
footage that has kept “Ramar of 
the Jungle” stocked in authentic 
background atmosphere could be 


turned into a tot telestanza of its 
own. Taking a wad of Martin & Osa 
Johnson celluloid on Africa, the 
N. Y. CBS-TV o&o turned the po- 
‘tential library stuff into-the chief 
excuse for an hour-long program 
on jungle facts and lore. . 

“Capt. Safari of the Jungle” had 
all the embellishments in its preem 
last Saturday (21). It had a monkey 
(Zippy the Chimp), a well-trained 
and voluble Capt. Safari (in per- 
son of Randy Kraft), 179 Walter 
Lantz animated cartoons as supple- 
mentary film, and a set simulating 
the interior of a shack out of which 
worked the Jungle Patrol, a ficti- 
tious African outfit that appeared 
to be a cross bétween the workings 
of Tim Tyler and the Forest Rang- 
ers. Setting had four video moni- 
ters through which Safari was able 
to scan the “jungle,” i. e., the 
Johnson film. 

The Johnson material is old stuff 
to adults. It wasn’t top quality, and 


often was choppy in motion, like” 


many early films, but Kraft seem- 
ed to make it live for-juves. Some 
of the footage even tested the gul- 
lability of the kids (there’s a scene 
with Osa Johnson being passed off 
‘as a member of the J e Patrol) 
and the clips sh from one 
scene to another too quickly at 
times for kids to compre d, but 
it fitted in generally well with the 
overall format. Kraft adlibbed a 


story about lion teaching a cub 


how to hunt. He had an ex 
rsonal delivery and info was au- 
entic, since he talked out all the 
films to be shown on the preem 
previews with technical advisor 
ill Longnecker. 
“Safari” might. be 
sponsor bait since it’s 
figure that a lot of kids t pré- 
=. ae monkeys ( ~~ -— 
film), and spear-carrying natives 
Pinky Lee and Paul Winchell, 
rivals for the 10-to-11 time on 
NBC. Art. 





UBILEE 
With Red Foley, Jean Shepard, 
arvin Rainwater, Bobby 

Lord, Pete Stamper, Foggy River 

Boys (4), Grady Martin Orch (7) 
Producer: Bryan Bisney 
Director-Writer: Don Richardson 
60 Mins., Sat., 8 p.m. 

CO-OP 
ABC-TV, from Springfield, Mo. 

It remained for ABC to come up 
with a major show not available 
on any of the big nets heretofore, 
the country and w ro “Ozark 
Jubilee” now origina at KWTO, 
Springfield, Mo. Show is the prop- 
erty of Radio Ozark which has 
rounded up Red Foley and battery 
of names in the field and is produc- 
ing a full hour each Saturday 
night. 

Plenty of interest is being shown 
in it, indicating there definitely is 
a spot in video’for a good hillbilly 
offering. This one comes near the 
mark, but after several weeks still 
is cutting eyeteeth and has a 
number of spots that need smooth- 
ing out. This should come as the 
show continues. 


It follows the format of putting 
Foley.in the key spot, with most 
of the m.c. chores assigned to him, 
He provides several of the vocals 
for which he is noted, and carries 
out the homey atmosphere for 
which the show strives. Singing 
of Jean Shepherd and Chief Rain- 
water, comedy of Pete Stamper 
and musical work of Foggy River 
Boys and the orch directed by 
Grady have been show regulars, 
and policy calls for other acis to 
be gues. such as Bobby Lord 
on this stanza. R 

Although organization of this 
show surprised some quarters in 
that it came from the mid-America 
country, where it was never 
dreamed that a show of this scope 
could be mounted, still it’s quite 
natural that the Ozark Mountain 
city of Springfield should originate 
the opus and keep it all in charac- 
ter. Evidently it is here to stay, 
as plans call for stepping up the 
show to an hour and a half with 
an earlier air time beginning in 
July. It’s also rumored that other 
nets are rushing to bring out shows 
of this type, hinting that perhaps 
the hiil- music is a niche of pro- 

ramming’ entirely overlooked 

eretofore. 


This one is out and out country 
and western, sticking to the groove 
with both talent and material. As 
such it has the edge on any other 
fold be starters, and if it can 
keep gathering momentum and 

~smooth, , presentation -it. ; should 
keep it. yyypoe / Quin » 
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Paddy .Chayefsky is a writer 
with an uncanny ear for the sounds 
of the common man. His dialog is 
smooth and yet harshly realistic, 
just as the situations he employs 
are for the most part simple and, 
by their very unaffectedness, 
aimed at the heart. In his “The 
Catered Affair” on the Goodyear 
Playhouse on NBC-TV Sunday 
(22), this ability to capture people 
without gloss or varnish was again 
put to the test, but somehow not 
as effectively as in his past plays. 


“Affair,” touching on an issue 
apt to arise in practically any fam- 
ily, was still.a great human drama 
and came across as fine, moving 
entertainment, but what Chayefsky 
seems to lack is a sense of humor. 
Are the “little” people of this 
world really so devoid of smiles? 
The family sketched in Sunday’s 
play may be typical, and it cer- 
tainly was satisfyingly articulate, 
but they, were also a rather dull, 
unhappy and frustrated lot. Not 
even the engaged couple seemed 
to find delight in one another. 


In Chayefsky’s vignets from life, 
the script is the undisputed star 
and “Affair” was no exception. It 
had great sensitivity and, at times, 
almost crushing emotional impact. 
It was also acted by a crew of al- 
most inspired performers, headed 
by Thelma tter in a _ highly 
skilled performance. Chayefsky’s 
stock in trade is simplicity of 
thought and action. “Affair” went 
considerably beyond his prior ef- 
forts along that line. 

- It was the story of a Catholic 
family in.the Bronx whose daugh- 
ter announced her ergagement., 
She didn’t want a big wedding but, 

a variety of circumstances 


fear ta ah te the guilt feeling of 


her mother—was pressed into such 
an affair. This was resented by the 
father; a cabbie, forced to carry 
the high cost of a wedding break- 
fast, for 300. The plot’ resolved 
itself into the deep-seated resent- 
ments of the parents. In the end, 
there was no wedding and the 
mother was made to realize her 
dependence on her husband. 
There were many emotional 
strands woven into this story and 
some rang almost painfully true to, 


life. Miss Ritter’s delineation as 


the mother had _§stren and 
superb shading, particularly in the 
climactic scenes. Pat Henning as 
the father, chafing under his wife’s 
resentment and his financial cir- 
cumstances, gave a very fine per- 
formance that had depth -and 
understanding; J. Pat O’Malley as 
the brother-in-law boarding with 
the family brought to the part a 
good Irish spirit, and Kathleen 
oe as all yd did a 
y competent jo at seemed 
intelligently reasoned. 

Nancy Marchand (of “Marty”) 
in a small part, gave a powerful 
demonstration of her talents in an 
outstanding bit as the embarrassed 
bridesmaid unable to afford a 
gown. Also good were Billy Green 
and Kathryn Hynes as the brag- 


gardly, money*conscious parents- 
vrewg and Michael Higgins as the 


Director. Robert Mulligan had a 
difficult assignment and carried 
it off very well. The play never 
lagged and its visual aspects were 
well thought out from start to 
finish, giving the camera access to 
the entire railroad flat and creat- 
ing an almost constant flow of 
mo oy 

ayefsky’s script was invariabl 
best in the simple encounters. ; 


Hift. 

Budweiser’s “Damon Runyon 
Theatre” out of Screen Gem’s vid- 
pix assembly line may yet make a 
season of it if it can come up with 
vignets in the groove of last Sat- 
urday’s (21) on CBS-TV. Titled 
Tobias the Terrible,” it was one 
of the more amusing and familiar 
slices from the late storyteller’s 
file, studded with good farcical ac- 
tion and sufficiently loaded with 
Runyonisms to Fo it an unmis- 
takable stamp of authenticity. 

Runyon fans would know pronto 
that this is the yarn about a cas- 
permilquetoast “‘diaper dan” (Gil 
Stratton Jr.) whose doll (Beverly 
Garland) yens gun-totin’ guys as 
per a cinema performance. Strat- 
ton by sheer happenstance gets 
himself involved in a fracas with 
an underworld mob, makes Page 1 
as “Eight-Gun Tobias” because 
that number of rods is thrust into 
his clothing by the mobsters as a 
plainclothesman (Wallace Ford) is 
about to confront them, and winds 
up the hero by conspiring with the 
constabulary to bring two camps 
of hoodlums to their eventual 
doom. It’s the goings-on with the 
pistols and other lethal instru- 
ments, plus .the. repaptee . byplay 
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that add up to sheer fun. The three 
leads are in there pitching 
straightface all the way, with Len- 
ny Kent also clicking as one of the 
hoods. Easily one of the better in 
the Runyon skein thus as 

z ‘rau. 


Steve Allen’s Thursday (19) “To- 
night” came forth with the second 
in his half-hour insert of “The 
Psychiatrist” series on his NBC- 
TV 90-minuter. Unlike the previ- 
ous four-character playet on May 
3, this one was strictly between 
médico John Boruff and ‘patient 
Vaughn Taylor. 


Latter’s mental disturbance was 
pegged on hives. The analyst 
tried to proye that Taylor’s own 
estimate of himself as never bein 
“angry” was offbase. This secon 
of the Howard Rodman scripts was 
again too sketchy, almost flimsy, in 
its approach, but probably added 
up to some of those who've gone 
through the turmoil of skin aller- 
gies without discovering any or- 
ganic cause. 

In role ~ and pag oye — 

uite properly pu e aim- 
= that the specific subject matter 
doesn’t necessarily apply to “you 
the viewer.. This is still a format- 
within-a-format, that deserves a 
place on the late-nighter’s ato 

rT 
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Ed Sullivan, in recognition of| Ch 


Armed Forces Day the day before, 
telecast Sunday (22) from the 
U.S.S. Wisconsin moored in New 
York Harbor. Well, Sir, the deck 
of this battlewagon is no intimate 
room, and it’s extremely difficult 
for a performer, unless indulging 
in some violent Saag activity, 
to get across in this environment. 

What’s more, it’s no glory to 
naval tradition for the general 
public to see a girl with June 
Valli’s architecture viewed by 
sailors with sullivaned and dour, 
countenances, as was evidenced 
during her first number. . The 
viewers get some lift from studio 
laughter and frozen expressions 
tend to influence home reception. 


It was difficult for most perform- 


ers to get over, particularly singing | th 


and speaking comics. Jack 
Leonard, who threw some excellent 
lines, didn’t hit with his accus- 
tomed rating becausé of the difficul- 
ty in projection. Similarly, Nancy 
Walker, with a fine bit of material, 
barely made the grade. 

For the home audience, fhe 
cameras simone reine’ Peg-Leg 
Bates. The lens boxes always man- 
aged to switch to long shots just 


when: Bates was dusting off his| ing 


best tricks. The applause, though, 
was good on deck. The paren 
of Zippy the Chimpanzee was lost, 
for just as the simian Was getting 
warmed up, and the sailors were 
starting to enjoy the turn, came 
time for a commercial. And speak- 
ing of commercials, there was the 
full complement of ’em. It doesn’t 
seem fair to the taxpayer to lend 
some of his choicest seagoing real- 
estate for a sounding board for a 
commercial. It doesn’t seem fair 
— oF other auto manufacturers 
either. 


Burl Ives, with the aid of the 
Tucson Boys Choir, deserved far 
greater acclaim than was received. 
Well — by the tars was 
Richard Hearne’s bit on a British 
naval ceremony, which for home 
purposes was too long and repetiti- 
ous, even though the latter element 
was a vital ingredient in en bit. 

ose. 





“Camera Three,” a local show 
on CBS’ WCBS-TYV, N.Y., with di- 
mensions of network calibre in the 
“educational showmanship” groove 
is off an another multiple-parter, 
this time reviewing the Civil War 
for the late Sunday morning set- 
siders. The opener in the series 
(15), with overall title of “The Ir- 
repressible Conflict,” gecapped 
events leading up to the Conflagra- 
tion, with Dr. Richard B. Morris, 
history prof at Columbia U., hand- 
ling the reins. Last Sunday (22), 
Dr. Morris and moderator James 
Macandrew covered the span from 
Bull Run to Gettysburg. 

The historian. was over-zealous 
in his rapid-dan approach. But 
there was no question of his au- 
thoritativeness as, with maps and 
still and narrative, he sized up key 
battles that led to the Gettysburg 
Address, with Michael Kane, also 
offscreened at the intro, giving a 
a quiet, walloping reading of the 
Address while stills of the battle- 
ground dead enhanced the moving 
worcs. 

All in all, it was a remarkable 
lesson in U.S. history that doesn’t 
figure in the classroom history 
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books.. Frank Méeriarty’s staging 
was ideally mated to ?the? show's! 
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w.k. “theatre of the imagination” 
technique. Next up will be a five- 
part study of Stephen Crane’s Civil 
War novel, “The Red Badge of 
Courage.” There are no seasons on 
“Camera Three;” it’s a year-round 
winner, 





It is doubtful whether Horace 
Heidt, during his travels of recent 
years, has even picked up as en- 
gaging a performer as Groucho 
Marx. As a matter of fact, the 
natural elements of the NBC “Hor- 
ace Heidt Show Wagon” were so 
sparse on’ Saturday’s (21) edition, 
that it’s a conjecture as to what 
Heidt would have done for enter- 
tainment without the senior mem- 
ber of the noted comedic family. 

Marx not only filled in a lot of 
time, but. provided a lot of laughs. 
The lines rolled off him smartly 
and gracefully. There was a solid- 
ity with every word in front of the 
cameras. Indeed, with Heidt pro- 
viding a more or less deadpan foil, 
he had a fine sounding board for 
his verbiage. 

-Otherwise, there wasn’t much 
substance tc the Heidt show. A 
pair of amateurs from separated 
cities vied in Chicago for top ap- 
plause. A lively 14-year-old san 
“Tweedle Dee” and a 16-year-ol 
hammed out “Granada.” There was 
also a brief .interview between 
Heidt and Marty Marion of the 
icago White Sox. All of the 
seemed pretty perfunctory stuff, 
Groucho excepted, of course. 

ose. 





\NBC-TY’s “American Inventory” | 


tied in with the annual Alfred P. 
Sloan radio-television awards for 
highway safety for its Sunday (22) 
outing. With ‘a terse little drama 

“Second Chance,” the 
stanza - oe ge a the need = 
a commun ety program t 
stressed how over-drastic and rigid 
programs can have a reverse effect. 
Playlet, cleffed by Edgar Marvin, 
got its message across in solid 
dramatic terms without any soap- 
box aura. x 


BR us org Robert ee coed 
cK company esps for 
e stanza. In the key role was 


E.| John Larkin, as a newscaster who 


fought the strict enforcement of 
the safety law campaign set down 
by the town’s mayor. Wendell 
Holmes was effective as the mayor. 
In lesser roles were Elspeth Eric, 
Joe Boland and Martin Wolfson. 
Camera was used to full advantage 
by director Edward King. 
~ The 30-minuter wound up with a 
film clip of Alfred P. Sune hand- 
pn TR Pg N nage ow af 
ew York’ a - 
we bey 





ALEC TEMPLETON 
“— Joan Fulton, instrumental 


0 
Producers: Marty Colb 
} wwe y y & Howard 


pany Pat Fay 
Mins., » 9 p. 
Sustaining _ 


WABD, New York ’ 

Alec Templeton, some years ago, 
was one of the top entertainers in 
the radio era and prior to that a 
Pzenomenon in the supper clubs. 
This blind British pianist is a 
clever musician, who can offer en- 
tertaining improvisations, and has 
a classic sense of musical humor. 
Templeton is now on weekly tele 
show on the DuMont N. Y. flag- 
ship, WABD, which recalls many of 
the Virtues he displayed on radio. 


Since Templeton assumes what 
is essentially a radio format, the 
program’s potential is limited. The 
appeal seems designed for a catch- 
all turnout with its mixture of 
classics and modern jazz. On the 
preem show, Templeton assisted 
by a rhythm trio behind him, gave 
a set of impressions of how vari- 
ous performers would do “Saints 
Go Marching In,” provided a romp 
through a “South Patific’’ medley, 
“Time on My Hands” and seri- 
osoed the Rachmaninoff “Prelude 
in C Sharp Minor.” Another jazz- 
elassic mixture was a fusing of 
Rodgers & Hart and Mozart mel- 
odies into a pleasing combination. 
Guest this session was Joan Ful- 
ton who, in conjunction with Tem- 
pieton did a series of English 
music hall songs. Both seemed to 
be at home in this medium. 

ose. 





Armour Drops ‘Burton’ 

“Second Mrs. Burton,” CBS Ra- 
dio daytimer, has been dropped by 
Armour, and will ride as a sustain- 
er after June 17. 

Understood that upcoming 
switch in agencies—Henri, Hurst & 
MacDonald currently has the. ac- 
counteaused: the: axe to fablu * | 





PROMENADE ; 

With Tyrone Power, Judy Holli- 
day, Kay Starr, Herb Shriner 
Janet Blair, Barbara Baxley, B 
& Cora Baird, Jack Russell, Bam- 
bi Lynn & Rod Alexander, 
George Irving 

Producer-director: .Max Liebman 

Writers: William Friedberg, Neil 
Simon, Will Glickman 

Musical Director: Charles Sanford 

90 Mins., Sun., 7:30 p.m. 

SUNBEAM, MAYTAG 

NBEC-TYV, from N. : a a 

(Perrin-Paus; McC ¥-Edickson) 


’ “Promenade,” the latest in the 
series of Max Liebman’s “spec- 
taculars” in both color and black- 
and-white, was a highly entertain- 
ing 90-minute package for a large 
part of the way Sunday night (22). 
As evidenced by this layout, Lieb- 
man is settlling down to a conven- 
tional revue format somewhat akin 
to the old Sid Caesar-Imogene 
Coca “Show of Shows,” which he 
also produced. 

The show was carried by a sglid 
lineup’ of performers who shdtid 
have given the competing Ed Sul- 
livan “Toast of the Town” stanza 
on CBS-TV a good run for the - 
ratings (although they didn’t). 
Tyrone Power, as emcee, was not 
completely at ease with a script 
that had him discussing “new 
sounds” in the music biz, but the 
actor did handle the assignment 
with sufficient authority. 

Judy Holliday, making her 
fourth spec appearance, again was 
a standout in a couple of comedy 
sketches that were takeoffs on cur- 
rent Broadway shows. Opening bit 
a peredy on “Desperate Hours,’ 
with an assist from George Irving 
and Barbara Baxley, had some ob- 
vious gags, but Miss Hollida 
played the dumb broad role wi 
perfect timing. Another sketch, © 
inspired by “Damn Yankees,” was 
more sharply scripted, with Janet 
Blair and Miss Baxley joining in a 
routine about “baseball widows.” 
Miss Holliday was not, however, so 
effective in her overdrawn carica- 
ture of Caterina Valente. She 
hammed it up to a fare-thee-well, 
although showing an excellent set 


of Be 

e show was-very strong in the 
straight vocal department via Kay 
Starr and Miss Blair. Latter had 
one spar number, “I Love To 
Rhyme,” wh Miss Starr had an 
unusually long routine comprising 
about a half-doezn numbers. But 
Miss Starr is an expert beiter, both 
aurally and visually, and she exe- 
cuted a varie@ repertoire with 
socko impact. Her songalag com- 
prised such disk hits as “Side By 
Side,” “If You Love Me” and 
“Wheel of Fortune.” 

(All of these sides were cut while 
she was still with Capitoi Records. 
At the finale, she threw in a gratu- 
itous plug for her latest RCA Vic- 
tor disk, saying “I promised Manie 
(Sacks) I would say that.” That 
comment was strictly a private 
trade comment and, as such, was 
entirely unnecessary on this show.) 

Herb Shriner, also doing a re- 
peat on this series, came up with 
a socko patter routine in which he 
did the commentary on what pur- 
ported to be a homemade film 
biog. The clips were funny and 
it added up to refreshing comedy. 
Another solid turn on the show 
was a Bil.& Cora Baird animal 
puppet takeoff on the Ed Murrow 
“Person-To-Person” show which, 
incidentally, was quite a plug for 
a rival network personality. It was 
a clever script and the mimicry of 
Murrow’s somewhat ortentous 
delivery was deftly handled. 

In the dance department, Rod 
Alexander & Bambi Linn, backed 
by a hoofing troupe, impressed in 
a “Carioca” produtcion number. 

Finale was a jumping version of 
“Chattanooga Choo-Choo,” with 
Power and Misses Starr, Holliday 
and Blair handling the lead vocals 
avaifst a well-designed choral- 
dance background. Herm, 
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TOMORROW’S CHAMPIONS 
With Ed Kallay, George Lewis 
Director: Bob Franck 
30 Mins., Fri., 6 p.m. 
WAVE-TV, Louisville 

Half-hour- of amateur boxing 
bouts, produced under auspices of 
Louisville and the surrounding 
area, is sanctioned by the Kentucky 
A.A.U. Each show has three bouts, 
consisting of three one-minute 
rounds. ° 

Bouts are held in regulation ring 
in the WAVE-TV studio, with 
George Lewis, who has handled 
announcements for pro bouts here 
for years, three judges, a referee, 
timekeeper and attending physi- 
cian. rief one-minute rounds 
assure no one getting hurt, and 
lads mix things to provide ‘plenty 
of action. While mostly beginners, 
the wild swinging and sincerity of 
effort gives viewers a lively half- 
hour boxing sesh. Purpose of the 
station in presenting the bouts is 
to “build Cotter citizens through 
sports.” Ed Kallay does a concise 
job of commentary, and , Bob 
Franck’s direction is topdrawery 
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ETHEL: You didn’t ask the price. 
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Lucy: Ethel, you don’t ask the price in a place like this. 
ETHEL: You don’t? - 


Lucy: Of course not. You wait till they turn their backs 
and then you sneak a look at the price tag. 


If there are still some advertisers who are intimidated by 


television’s dimensions, we’d like to put them at their ease. a 3 


Despite the obvious impact of the medium, its tremendous 
audiences, and its hold on the attention of the average family 
for over five and a half hours a day,. today’s television _ 


- advertiser is a shrewd shopper. 


He wants to know if he is a consistent, cumulative 2 

sponsor identification. He’s no longer dazzled by mere size : | ,* . 
- of audience. Like any other shopper who likes to know what 
things cost, he oki very sharply at television’s price-tag- 


—its cost per thousand customers reached. 





' And the values of television easily bear inspection. ~ 





The average cost of reaching customers with an advertising 


message _on network television is $1.23 per thousand. 


This is at least 54% less than any combination of printed 


media would cost to deliver a message to the same number 


From the of people. And television reaches larger audiences than any 
February Sh other mass advertising medium, 
broadcast of 4 

: a hile We’d also like to report that the average cost per thousand 
CBS Television is 8% lower on CBS Television than on any other network. 
Network . 


- More viewers for less money is implicit in the cost of an - 

-advertiser’s.message on CBS Television—a price-tag that is ' 
manifestly attractive to advertisers since they commit more 4 
of their advertising investment to CBS Television than to 


any other single medium in the world. | CBS TELEVISION 
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IN NEW YORK CITY... 


Jim Boles and wife Athena Lord busy in daytime soap operas, she 
commuting to Philly for hers. They'll take a fortnight off this sum- 
mer to appear on Cape Cod in a tent version of “Annie Get Your Gun 
with their two young daughters . . . CBS talks director Helen Sioussat 
honor-certificated by American Red Cross for her work in °55 cam- 
paign . . . Production manager Mel Goldbeck of Gardner agency 
marked 35th anni with ad house and was given stock . . . After free- 
lancing in art for eight years, Hal Taylor has joined the Wm. Esty 
agency. 

oirwin Spiegel becomes traffic boss of WMGM, with his first staff 
addition being Jerome Eliner . . . Ernest Koss is new sales director 
for Mutual-WOR Recording Studios . .. WNEW inked David Simmons’ 
new “radio only” company as its station rep. He comes from John 
Blair, which was dropped by the indie some weeks ago... Judith 


er ete ro ae we. in Wi eCatraflic, enageed, te mechanical. epeinesr Charles S. 
r Gussie oran made 


Bensimon . . . Femme gabbe personal appedPatice® 
tour through new gas stations in metropolitan area this past week for 
WMGM sponsor Shell Oil . . . WNYC to specially broadcast annual 
honor ceremonies of the American Academy of Arts & Letters, with 
Archibald MacLeish, Marc Connelly and Douglas Moore . . . Bruno 
Walter guests via WQXR’s “Music Magazine” Friday (27) . . . Phyllis 
Stollmack to WMGM publicity . .. Broadcasting Foundation of America 
elected Robert Redfield, cf U. of Chicago, as chairman of the board; 
Frank Freeman, of U. of “California, first president, and Sy Siegel, of 
WNYC, exec v.p. and treasurer. New outfit, designed “to increase 
common cultural interests of the world through intercultural commu- 
nication” sets up offices in N. Y.... Mutual’s “Sgt. Preston” kid stanza 
stretches from Tuesday-Thursday airing only to a 5-to-5:30 strip on 
June 13. § 

CBS west-coasters visiting N. Y. include Jules Dundes, new general 
manager of KCBC-Frisco, and Anne Nelson, director of business af- 
fairs, H’wood . . . WRCA’s Bill Berns attending Nat’l Headliners Award 
shindig in Atlantic City this week (27-28) .. . Ben Grauer emceed an- 
nual Merchant Marine Book Drive from lifeboat afront Esso Bldg. 
Monday (23)... WCBS librarian Irving Faskow to wed Evelyn Nasberg 
June 19 . . . Dubuque Packing Co. account to Perrin-Paus, mating the 
meatpacker to Sunbeam Frypan . . . NBC v.p. Ham Shea, the WRCA- 
plus-tvy factotum, on special panel. quizzing Governor Harriman at 


- “Citizens Union Searchlight” dinner at Waldorf yesterday (Tues.) ... 


CBSports chief John Derr to Baltimore for coverage of Preakness 
Stakes (28) . . . The Red Barbers planning fortnight’s holiday in 
Mexico in July. 

WRCA program manager Steve White on jury duty .. . Barbara 
Rost, program assistant on “Gangbusters,” downed by measles... 
Patty Tolchin, 14-year-old daughter of Art Tolchin, director of WMGM, 
won title at Kenilworth horse show in Harrison . . . Keith Bald to 
sales development department of CBS~spot sales working out of De- 
troit . . . Johnny Falk to take over Pat Richer’s publicity chores at 
WRCA while Miss Richer vacations in Europe . . . Bill Leonard and 
family (wife and six—count ’em—sons) to spend the summer again in 
Bermuda with Leonard to commute for his WCBS-plus-tv shows. . 
WRCA roving reporter Gabe Pressman did remote interview at Armed 
Forces Day parade (21) from cockpit of a grounded ¥F-84 jet in Wash- 
ington Sq. for “Pulse” show ... WCBS’ Bob Haymes is in with a col- 
lector’s album (vocals by Bob Ellis) going on sale next week ... 
Al Collins doing the narration for Box Records’ new hi-fi album, “Per- 
cussion” . . . Mary Pickford guesting on CBS-“Make Up Your Mind” 
Tuesday (31) . . . Larry LeSueur initiated into Sigma Delta Chi, the 
pro journalism frat. , 

Briggs Baugh switched from ABC Radio’s co-op department to sta- 
tion relations . . . Bill Stern to deliver the commencement address 
June 5 at Father Flanagan’s Boys Town . . . John MacVane gets a 

uarter-hour news strip of his own on ABC Radio starting next Mon- 
ie (30), with the show sold on a co-op basis in the 8:45 to 9 a.m. time. 


IN CHICAGO... 


Bill Weddell, the Leo Burnett agency’s veep in charge of broad- 
easting, is shifting his base of operations to the Coast next month and 
will commute back and forth to the’ Chi homeoffice . . . John Allen, 
ex-Lever Bros. radio-tv manager, joined Tatham-Laird’s media depart- 
ment as radio-tvy program director . .. Mary Jane Lynch, ex-Tatham- 
Laird, named Chi office manager of AFTRA’s pension and welfare 
fund ... WBBM assistant manaager Ernie Shonio heading up the Chi 


.CBS delegation to the NARTB Washington conclave ... NBC commen- 


tator Clifton Utley cited by the Disabled American Veterans for ‘‘out- 
standing service to his fellow man by his exemplary courage in a fight 
to overcome physical adversity” ... Chi CBS veep H. Leslie Atlass on 
Sunday (29) receives an honorary degree from Lincoln College, 
Lincoln, [il, the original hometown of WBBM ... WGN 
newscaster Bruce MacFarlane back on Mutual’s “America’s Business” 
strip after a month’s trek to Europe . .. WLS news chief Bill Small 
off to Atlantic City this week to receive the National Headline Club’s 
top local radio news award . . . Dick Becker, ex-KOA, Denver, working 
vacation duty on the WBBM announcing staff. 


IN CLEVELAND... : 


Robert Smith left WGAR public relations and advertising berth for 
director of sales promotion for CBS in Chicago . . .. WERE reports 
SRO on broadcast time with sale of Van Lane’s “Knothole Club,” 
Phil McLean’s “Baselines,” Jimmy Dudley “Dugout Interviews” and 
Ed Edwards “Tenth Inning” . . . George Condon, radio-tv editor of the 
Plain Dealer, to Washington for NARTB* and then New York ,.. 
George Gobel skedded for June 28 News-Plain Dealer-Halle shindig 
. - . Arleen Workman named hostess on WEWS daily Fem-Features 
grees. replacing Cele Klein .. . Kay Halle pacted for WHK weekly 

ashington commentary ... WNBK’s Jean Walker back from Acapulco 
trip . . Joe Bova slated for ABC kiddie spot in New York... Lynn 
Sheldon back from Texas for tv stint here . . . WNBK’s George Cyr 
home from honeymoon . . . Harry Black ankled WXEL for McCann- 
Erickson production staff .. .Edward Noll left WXEL production for 
Lang, Fisher & Stashower . . . Joe Epperson, WEWS chief engineer, 
planning upcoming color TV session for American Institute of Elec- 
trical Engineers. 


IN PHILADELPHIA ... 


Charles Vanda, v.p. in charge of television, returned yesterday (Tues.) 
on the Liberte, after a five-week European tour. While overseas Vanda 
addressed station seminars and clinics . . . Rolland V. Tooke, general 
manager, and Stan Lee Broza, program manager of WPTZ, received 
special citations from the U. S. Treasury for help in the Sdvings Bonds 
Campaign . . . Sam Serota, WIP special events director, emceed the 
Armed Forces Day Parade (21) from reviewing stand on Parkway... 
Mary Dorr, hostess on “At Home,” WFIL-TV, emceed the Homemakers 
Exposition” of the General Federation ef Women’s Clubs. 

Jack Wilson, recently added to the WPTZ staff, will sub on the “Let 
Scott Do It” morning sessions, while Scott vacations beginning Decora- 
tion Day . . . Vivian Cooper, WIP program department, leaves June 10 
to take up permanent residence in California , . . Taylor Grant, 


Seattle AFTRA, Stations. 
Huddling on Pay Shifts 


Seattle, May 24. 


between the Seattle local of Amer- 
ican Federation of Television & 
Radio Artists and all Seattle radio 
stations with first meetings out of 
the way and decks cleared for ac- 
tion. - 

AFTRA local is asking an in- 
crease in announcers’ scale from 
present $105 per-week to $145 and 
is also asking for on-shift talent 
fees, particularly for commercial 
spot announcements. For the first 
time, stations are handling negotta- 
tions themselves, although Wash- 
ington Employers Assn., labor ne- 
gotiating outfit, is acting as a co- 
ordinating agency for station man- 
agement, 
mo Un teit’s Nevottettne-conmttes 4s 
made up of 11 members, with in- 
dividuals serving as their work al- 
lows and Don Courtney, president 
of the local, working closely with 
George Peckham, executive secre- 
tary. Union’s bid for an increase 
is based on the fact of no raise for 
four years and also because all an- 
nouncers here now work as com- 
bination men. 


‘Leave Us Alone’ 


=e Continued from page 3 


agenda recognition are monopoliz- 
iMg corridor talk and off-the-rec- 
ord discussion and debate. (It’s 
hoped at least that before the con- 
vention winds up on Thursday (26) 
these highly-charged issues will 
erupt into the open). 
Best Foot Forward 

It’s because of the awareness of 
the implications behind these 
“outside”” encroachments on the 
behavior and pattern of American 











vention is marked by a record 
turnout in excess of 3,000. It’s the 
reason, too, for the NARTB mov- 
ing the convention put of Chicago 
and into the hallowed D. C. pre- 


.|cincts as a “best foot forward” 


gesture to demonstrate to Presi- 
dent Eisenhower personally (he’s 
the principal speaker. this year) 
and both the Congressional and 
FCC fraternity that ‘“we’re a 
bunch of sincere, hard-working 
and well-intentioned guys who are 
operating in good faith, so why 
don’t you let us alone.” 

That’s the pattern for this year’s 
meeting. Just how effective it will 
be in translating itself into a 
Capitol Hill acceptance and un- 
derstanding of the broadcasters’ 
problems is something else again. 
Key sentiment appears to be that 
a sprawled-out, unwieldy public 
show of 3,000 faces such as char- 
acterizes this year’s convention is 
hardly the time or the place to 
achieve the desired results. 


The broadcasters are quite jubi- 
lant over the President’s willing- 
ness to address them; over the fact 
that Vice President Nixon person- 
ally handed out golf tourney 
trophies, and that a flock of Con- 
gressmen and the FCC in a body 
put in an appearance at the tv 
Pioneer dinner. But in terms of 
resolving the pressing problems of 
the day, it’s conceded, these add 
up to precisely nothing. (An FCC 
panel discussion is also on tap, but 
here, too, it’s understood, the q&a 
kickaround is being restricted to 
non-explosive areas with questions 
prepared in advance so as not to 
embarrass the Commission). 

It’s recognized that an assem- 
blage within a more intimate 
framework or a few key, responsi- 
ble broadcasters playing the “boys 
in the back room” role with the 
one guy who counts, Sen. Mag- 
nuson, or again with FCC chair- 
man George McConnaughey, could 
accomplish more in one fell swoop 
than the whole convention ka- 
boodle. 

It isn’t likely, for example, that 
McConnaughey, who has the un- 
qualified backing of the White 
House and shapes up as a friend 
of the™ broadcasters (specifically 
those broadcasters living up to 
their promises) will spell out his 
convictions and beliefs to 3,000 
broadcasters, in this, his first con- 
vention appearance—yet within 
the more intimate confines of an 
orderly CBS-TV _affiliate luncheon 
last week in New York it was this 
selfsame McConnaughey who be- 
trayed an appreciation of the 
broadcaster problems and signifi- 
cantly hinted that he’ll have no 
truck with emotional or slanted 
reports directed against the in- 





(Continued on page 52) 


dustry. 


Negotiations are now under way |. 


Dane», The. Labinet_ office is slated to attend Wednesday (25) 


1 VAR wig tg in 


broadcasting that this year’s con-/ 


NARTB Convention Chatter 


By FLORENCE S. LOWE 


Brevity and pace will accent show at Thursday (26) night’s closing 
banquet, rather than the variety of past years. BMI has lined up 
Peter Lind Hayes and Mary Healy as headliner, wtih Hayes possibly 
filling in as emcce. Chantoosey Yma Sumac will wind up hour show, 
and Air Force Band’s famed Singing Sergeants will kick it off, with 
Szonys, terp team flown in from Hollywood for the evening, rounding 
it out. ASCAP will line up next year’s talent for first time in NARTB 
convention history. 





It was more politics than broadcasting for CBS v.p. Earl Gammons’ 
first day of huddle. Gammons spent the morning at the White House, 
where he received the distinguished service citation from President 
Eisenhower for his service as member and former vice-chairman of 
the President’s Committee on Employment for the Physically Handi- 
capped. Evening was spent at big GOP Women’s Committee dinner 
attended by most of administration brass. 





Most famed “fan” in MCA suite was Secretary of Labor James 
Mitchell, who dropped by several times to chat with uncle Thomas 


t sa ctor’ Will?speak.“ ~~ ~~ 

Advertising Council sponsored NARTB’s first public service exhibit, 
featuring displays of 47 non-profit welfare organizations, each of which 
had a booth containing posters, tapes and film. 





Over 40 members of Congress, including Senator Estes Kefauver 


(D., Tenn.), John Bricker (R., Ohio), John “Sparkman (D., Ala),. 


Lyndon Johnson (D., Tex) and Homer Capehart as well as members 
of the House of Representatives, beat a steddy path to. CBS Newsfilm 
convention studio to be interviewed by home state station managers. 
Film was processed at local CBS lab and flown to home base for 
immediate use. Capitol Hill montage set used as background for tv 
interviews will be sifted to Senate tv studio after convention. 





John Charles Thomas, radio-tv and concert singer, came as a dele- 
gate from his station, KAVR, Apple Valley, Calif., and sat in on ses- 
sions with a “strictly business” attitude. 


+. 





CBS prexy Frank Stanton virtually commuted between New York 
and Washington because of concern over his wife’s illness. After 
planing back to Gotham Sunday night, he returned Monday on same 
flight as 20th boss Spyros Skourds. 


National Telefilm Associates suite did a boom biz with round-the- 
clock service of corned beef sandwiches and cheese cake flown in daily 
from Lindy’s ... Besides-usual scores of hats, canes, and routine give- 
aways, lottery prizes included a $1,500 color-tv receiver, courtesy of 
sar Film, and Television Productions of America’s 700 $50 Stetson 

a 








Guy Lombardo planed in from Youngstown, Ohio, stopover on his 
current concert tour, to highlight MCA’s mammoth dance. And George 
Liberace came from West Coast to entertain impressive turnout of 
press at the Advertising Council-NARTB fete in the public service 
exhibit room, 





Presidential press secretary James C.. Hagerty copped two awards 
for his service in bringing President Eisenhower's press confeences to 
the nation’s tv screens. In addition to Television Pioneer’s citation, 
the popular White House press boss received the Radio and Television 
Society’s first annual Achievement Award, presented to him by 
WQXR manager Elliott Sanger, v.p. of RTS, and G. W. (Johnny) 
Johnstone, a_member of Society’s board, and NAM’s radio-tv public 
relations head. 


Jane Dalton, WSPA, Spartanburg, S. C. national president of Ameri- 
can Women in Radio & Television, who came as an official convention 
guest, took time out from agenda to-speak at luncheon. of Women’s 
Ad Club of Washington. : 





Herbert Golden, former Variety motion picture staffer came on 
behalf of Bankers Trust Co. of which he is assistant v.p., and for which 
he handles station and tv film financing. 





Members of the Kefauver Sub-Committee on Juvenile Delinquency, 
Senate and House Comittee on Interstate and Foreign Commerce mem- 
bers, as well as FBI and FCC reps attended a Capitol Hill screening 
of Guild Film’s “Confidential File” segments concerning narcotics 
and horror comics, : 





BMI’s exhibit featured one of few existing collection of presidential 
autographs and letters, along with rare editions of early American 
songs that have been closely identified with U. S. Chief Executives. 





Delegates who wandered into Hotel Shoreham’s Blue Room saw a 
show headlined by WRC-NBC weather girl Tippy Stronger, daughter 
of the late Art Stronger, NARTB director of Labor Relations. 





Radio Pioneers’ Dinner honored following with special citations: 
former President Herbert Hoover in recognition of his radio pioneering 
in the presidential office; NBC prexy Sylvester Weaver, Jr., for “bril- 
liant leadership”; Jack Benny and Fred Allen for their years of ;‘con- 
sistent artistry” in broadcasting; and John J. Karol, CBS v.p. in charge 
of radio sales, - Head table guests included FCC chairman George 
McConnaughey, and ex-chairman Paul Porter, Rosel Hyde, Charles 
Denny and Paul Walker. 





_ 








’ 
KSO’s ‘For Sale’ Tag 
Des Moines, May 24, 
Negotiations are on for sale of 
radio station KSO here to an In- 


diana group, unnamed but said 
to represent an Indianapolis de- 
partment store and radio station. 
No ownership would take effect 
before July 1, according to Bill C. 
Baldwin, a vice president of 
Murphy Broadcasting Co., which 
operates KSO. Baldwin said plans 
discussed would not call for any 
change in the location of the sta- 
tion, 


Murphy Broadcasting recently 
withdrew its application for au- 
thorization to operate a Channel 8 
television station here but authori- 
zation subsequently went to Cowles 
Broadcasting Co, In an agreement 
between the Murphy and Cowles 
companies which ended contest for 
the channel, Murphy was given a 
year to dispose of KSO and buy a 
40% iterest in a mew corporation. 





Kenton’s “Music 55’ Show 
Gets CBS-TV Summer Slot 


Stan Kenton’s “Music '55’” show 
will get a summer slotting after all 
on CBS-TV. lt goes in for the can- 
celled General Electric-Ray Milland 
show at 8 o’clock Thursdays, start- 
ing July 7. Format will be “free 
form,” embracing all types of mu- 
sic levels and with a top name 
guest. policy headed by. Lena 
Horne for the _ kickoff stanza. 
There'll be a 20-piece orch led by 
Kenton, 


Deal was worked out through 
Kenton’s rep, General Artists 
Corp., and web has the “for sale” 
tag out. Among the credits are 
Richard Lewine as exec producer, 
Bob Bach producing, Me! Ferber 
directing, jazz critic Leonard 
Feather scripting and Ray Harri- 
son the choreographer. Studio au- 
dience will be integrated into the 
live showcaser out of New York, 
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An American In London ‘Sneaks’ 
The New British Comm’! TV Setup 








(Mr. Harris has just returned 
from England where he negotiated 
sale of CBS Film shows to Inde- 
pendent Television Authority). 

Not since the Coronation festivi- 


ties has the British public looked 
forward to an event with as much 


_ anticipation as to the premiere of 


commercial television in London in 
September. 

Not that the British are strangers 
to television. On the contrary, 


ey wae wee oo Ahoy Figs FAERIE, SENSE uled tele- 
casts before we did, but the prs” 


pect of at long last being able to 
see Betty Furness actually opening 
a refrigerator door, without using 
hands, has shattered their com- 
posure to the point where London’s 
dignified Savoy Hotel now slips a 
complimentary copy of the teie- 
vision-film section of VARIETY un- 
der the door of each.guest every 
Friday. 

Commercial television in Eng- 
land has been a favorite subject 
for debate in both Parliament and 
pubs for the past two years and 
is still-opposed to by some mem- 
bers of the Labor Party. It is doubt- 
ful, however, even if the Labor 
Party did win the May 26 elec- 
tions, that any further effort would 
impede the ITA from going ahead 
with its plans. The British public 
is clearly in favor of “’aving a 
look!” 

At present there are approxi- 
mately 4,000,000 television homes 
in the United Kingdom. These 
are single-channel receivers, locked 
to the transmission frequency of 
the British Broadcasting Co., which 
until now has been the sole me- 
dium. of providing television enter- 
tainment in thé British Isles. 

Actually, this long-established 
tenure of the BBC as a benevolent 
autocrat of the airwaves has not 
been without its blessings. 

Man, What Butterflies! 

The widely held belief, particu- 
larly in this country, that the BBC 
is a rather stuffy, doddering old 
lady who bears a faint resemblance 
td Queen Victoria and confines its 
programming to interminable dis- 
courses on butterfly collecting or 
the art of bird watching, is com- 
pletely erroneous. 

The BBC is, in fact, a wide- 
awake, hard-hitting program opera- 
tion that is exceedingly well staffed 
and adequately financed. Its po- 
sition in the past has not been a 
particularly enviable one—in that 
it has literally been obligated to 
provide “all things for all people.” 
In fairness, however, it should be 
said that the BBC has faced up to 
this responsibility remarkably well 
in scheduling a wide variety. of 
features, ranging from “Amos ’n’ 
Andy” to their own big variety and 
musical shows. 

In addition, they have also man- 
aged to create a cultural tradition 
in television that has added enor- 
mously to the prestige of the or- 
ganization. In the field of serious 
drama/ the opera and the ballet, 
the BBC has no peer. They have 
the time and the money to present 
this type of production without 
cutting any corners—and the re- 
sults are superb. 

It is well to keep in mind, at this 
point, that the British tax on tele- 
vision sets is used to finance the 
operation of the BBC. Any added 
impetus which commercial televi- 
sion may give to the sale of addi- 
tional television receivers, will also 
serve to substantially increase the 
income of the BBC. 

With this prospect of additional 


revenue, plus its present accept-} 


ance, the BBC has made it clear 
they have no intention of becoming 
the venerable patriarch of British 
broadcasting. 

Instead, plans are being made to 
aggressively compete for a sizable 
share of the viewing audience by 
strengthening the present pro- 
gram structure and stepping up 
sports and special events coverage. 

On the other hand, the three 
Independent Television Authority 
(ITA) contractors, who expect to 
be on the air this Fall, are making 
every effort to insure an immedi- 
ate and cordial reception te their 
initial programming. They are 
very much aware of the fact that, 
in a sense, they are intruders and 


are anxious to make a favorite first’; 








By LES HARRIS 
(CBS-TV Film Division Manager) 


impression and avoid any adverse 
reaction. a 


The principals in both major 


London contracting groups are 
men with impressive backgrounds 
in both the theatre and newspaper 
field. The’ Associated Re-Diffu- 
sion group is headed by Lord 
Rothermere, head of the Associ- 
ated Newspapers, which publishes 
the widely read Daily Mail, Eve- 
ning News, Sunday Dispatch, and 
Weekend Mail. His board of di- 


inthis country as an outstanding 
journalist and administrator. 


From Y&R to ITA 


As Director of Programming and 
Production, the Re-Diffusion group 
had the foresight to engage Roland 
(Bill) Gillett, who was one of the 
pioneer television producers in 
this country. Although Gillett is a 
British citizen, for many years he 
was associated with some of the 
top networks, including CBS, 
Young & Rubicam and other agen- 
cies in this country. 


Gillett was one of the first pro- 
ducers of “Comedy Hour,” and be- 
fore returning to England was vee- 
pee at Y&R. In his present posi- 
tion, he should be a tremendcus 
asset to Re-Diffusion, in that he 
is not only an:exceedingly compe- 
tent producer but was regarded as 
a topnotch client contact man. 


Another well-known American 
producer is Robert P. Heller who 
will head up programming for Sid- 
ney Bernstein’s Granada Theatre 
group. Heller, ex-CBS, is credited 
with a number of outstanding dra- 
matic productions in both radio 
and television and has also had ex- 
tensive experience as a motion pic- 
ture and package producer. 


Harry Alan Towers, who super- 
vises programming for the Associ- 
ated Broadcasting Development 
group, who controls the London 
franchise for Saturday and Sunday, 
is also well known in this country. 
His Tower's of London syndication 
organization has been producing 
radio and television programs for 
American and world-wide release 
for many years, and he is regarded 
as one of the most astute producers 
in the business. . 


This same group includes Val 
Parnell, operator of the London 
Palladium. Parnell is one of the 
world’s top showmen and has 
probably done more to preserve 
the gloridus tradition of the two- 
a-day than any man now living. 


With as impressive a lineup of 
creative thinkers as these heading 
their program braintrust, there is 
little doubt that the ITA con- 
tractors are playing for keeps and 
fully intend to offer British view- 
ers and advertisers programming 
comparable to our own. 


They still, however, have to face 
a formidable problem. When the 
director calls ‘take one!” in Sep- 
tember, the ITA will have had to 
have crammed 10 years of normal 
growth and development into six 
months—nor will it have the ad- 
vantage of being welcomed by a 
naive audience who has never seen 
television before. 


All the magnificent techniques 
that American television has gradu- 
ally perfected since its inception 
must, of necessity, be telescoped 
into a very brief closed circuit 
training period. This is, in itself, 
a Herculean task, particularly 
when the British audience may be 
nduly critical of the first efforts 
of this brash newcomer. 


There are other problems too 
that must be resolved in the com- 
ing months. At the present time, 
there are only a few sets in the 
British Isles that can receive ITA 
programs. As we mentioned “earl- 
ier, these are all single-channel re- 
ceivers tuned to the BBC. To re- 
ceive ITA programs, it will be nec- 
essary to instill a converter or buy 
a new set. 

Since several of the contractors 
are associated with large newspa- 
per interests, however, it is anti- 
cipated that the allout promotional 
and publicity Campaign, which is 
scheduled to break next month, 
| will create a set-buying spree like- 
ily to surpass Christmas week at 
| Klein’s. 





grams, which will ease the studio 
and technical burden. In many 
cases, these will be reruns of 
popular American teievision pro- 
grams. The British are keenly in- 
terested in many American net- 
work programs they have heard 
about but never seen. For in- 
stance, “I Love Lucy” is almost as 
well known in England as it is 
here. Filmed programs such as 
“The Line-Up,” “Dragnet,” “Burns 
And Allen,” and many others will 


these programs is also advantage- 
ous from the advertiser’s point of 
view. Clients like Lever, Colgate, 
Procter & Gamble and others, who 
have overseas interests, are al- 
ready familiar with the history of 
most American film programs and 
are confident that their rating pat- 
tern in this country will be dupli- 
cated abroad. 

The Independent Television Au- 
thority has so far held to its 
originally announced plan of not 
permitting any advertiser to spon- 
sor an individual program, only to 
schedule spot announcements at 
appropriate intervals. 

This; however, can be interpreted 
as meaning that any filmed pro- 
gram which has provided normal 
cutaways for commercial inserts in 
the body of the show will be ac- 
ceptable. If so, cOmmercial place- 
ment will follow the conventional 
pattern. = 


Only two of the four contractors 
who have received franchises from 
the ITA actually expect to be on 
the air in September. These are 
the Associated Re-Diffusion, which 
will program London, Monddy 
through Friday, and Associated 
Development, who is responsible 
for the London area on Saturday 
and Sunday. Both Will use the 
same transmitter. Associated De- 
velopment, incidentally, also has 
the programming franchise for 
Monday through Friday in Bir- 
mingham. 

Sidney Bernstein, head of the 
Granada group, who will program 
Manchester, does not expect to 
be in operation until later in the 
year. Bernstein is the owner of 
the Granada Theatres—one of the 
largest theatre chains in England. 
He is a highly-respected and influ- 
ential figure in show business, 
both in England and the Continent. 


. The fourth contractor is Maurice’ 
Winnick, who association with 
Isac Woolfson and the Kemsley 
Newspapers, will program Birming- 
ham and Manchester on Saturday 
and Sunday. Winnick also has a 
show biz background, and is very 
popular in England. 


Five additional contractors are 
yet to be appointed to program 
other areas in the British Isles and 
Scotland. Announcement as to 
who they will be and probable 
starting dates may take another 
year. It is almost certain that ad- 
ditional programming suppliers 
will want to observe the reaction 
to the London operation before 
placing in escrow the three million 
pounds required by the ITA before 
an application can be considered. 


With equipment ordered, studios 
under construction,, and most of 
the key personnel engaged, it 
would appear, however, that the 
London contractors will be able to 
meet their September starting 
date. It was rumored in London 
last month that Associated Re-Dif- 
fusion was already 85% sold out, 
and there seems little likelihood of 
any choice time periods going 
begging. 

As far as British advertisers and 
agencies are concerned, the quick- 
er the contractors get on the air 
the better. They view commercial 
television as a tremendous stimu- 
lant to thé sale of kinds of prod- 
ucts and services. Although Brit- 
|ain’s economic picture has drastic- 
ally improved within the last year, 
one advertiser expressed himself 
|as believing that commercial tele- 
| vista will provide just “‘the kick 
in the pants” business needs to 
really put us on our feet again. 
| In any event, the British public 
| will be the winner. They can now 
have their television—either sus- 
|taining or commercial — at the 





Many; of the contractors also in-| {lick of a converter! 


tend to rely heavily on film pro-} 
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‘What Kind of an Egg Will Be Laid? 


Ed Kobak, writing as president of WITWA, Thomson, Ga., ad- 
dressed the following letter last week to the FCC on the question 
of toll-radio if there’s to be toll-tv: 

“The subject of toll-tv as covered in the press and on radio and 
television, has interested me-a great deal. It brings to my mind 
the early days of broadcasting at the time the Federal Radio 
Commission, predecessor of the FCC, had the responsibility of 
setting up the allocation plans and following out the will of the 
people concerning the public interest,.convenience and necessity. 

“At the time, I was with the McGraw-Hill Publishing Co. as 
publisher of their electrical and radio publications. ‘One of our 
editors, Dr. Orestes H. Caldwel, was named a member of the 
Federal Radio Commission as one of its first commissioners. 

“During those early days of broadtasting, I expressed the view 
that I thought that radio should be made available to the public 
on a pay basis, on a monthly charge, not per program. This think- 
ing, undoubtedly, stemmed from my publishing experience where 
we charged subscribers a nominal sum per year to receive our 
magazines and the balance of our income came from the advertiser. 

“The idea, evidently, was not considered feasible and I was_not 
running a crusade. I did realize and still do, that the listéner 
makes an investment for sets, for maintenance, and pays an addi- 
tional amount for the use of electricity. In other words, bread- 
ting is not free, although the network, statioh and the. program 

owner get no part lof this money. 

When television got into operation after World War II, the talk of 
toll-tv came to the front. There is no question but that any new 
thought or idea deserves serious corsideration. I am glad to know 
that this is being done. However, from: what I have read and 
heard and seen to date, it doesn’t seem to bring out enough points 
to help the general public understand the situation. There is 
much self-interest in thé matter on the part of those who are 
pro toll-tv as well as those who are against it. And, there is noth- 
ing wrong with self-interest in this country of free enterprise. 
And, the self-interest of the public is most important. 

” “But, eo ae is missing and perhaps the answers will come 
out at the héarings. I do not get particularly excited at the oppor- 
tunity of paying for the opening of a new play on Broadway by 
seeing and hearing it in my living room. On the stage, as well as 
in radio and tv, many shows are flops; the same goes for first-run 
movies. I am having difficulty finding out just what it is that I 
will get which will be better and more in my interest than that 
which is available today. 

“What, for example, will happen to sports events such as the 
World Series? If the World Series goes toll-tv, will it be taken 
away from me on radio? The same goes for the Metropolitan Opera 
and the great symphonies and other programs now available on 
radio. And, how about religious and educational programs? Alse, 
should the long line rates be on a higher scale? ~ 

“I feel that the idea that was in my mind and the minds of others 
in the early days of-radio was, possibly, sound—so I have ne 
reason to be negative to toll-tv. However, the approach as made 
today doesn’t seem to answer the matter from the standpoint of 
public interest. And, one important element has been forgotten 
in this hard drive to get the listener and viewer to pay for certain 
programs—radio broadcasting is also licensed by the FCC and 
radio is as “free” as television. It is my feeling that any hearing 
held on toll-tv should also include the subject of toll-radio. Should 
one be “free’’—the other paid? : 

“It is hard for me to figure out whether we are going to have 
our radio and tv scrambled, poached, fried, hard, soft or raw and 
people can read what they want to into this list of the future of 
the egg. What kind of an egg will be laid? 

“The biggest problem that is faced is that you will have diffi- 
culty taking away something that has been free for years and 
starting a charge account system. I don’t envy you your jobs.” ~ 


°e y 
Inside Stuff—Radio-TV 

Writes Ken Morgan, public relations director of Desilu Productions, 
from the Coast: “NBC’s ‘we told you so’ plug in your May 18 issue 
should have been labelled ‘we haven’t told you all.’ In labelling the 
George Gobel Show as the only one of 28 new (tv) shows to hit a 40 
rating in the Nielsens, they completely overlooked another show on 
another network. Since Jan. 31, the CBS-Desilu production, ‘December 
Bride,’ has been consistently over 40 in the Nielsens, In fact, it has 
been as high as 44.4.” 5 ’ 





NBC-TV’s bid to lure “Omnibus” away from CBS-TV was unsuccess- 
ful; but the snubbed network got a consolation prize. Ted Danielew- 
ski, who’s been inundating the Ford Foundation’s TV-Radio Workshop 
show with “new methods,” has been snagged by NBC’s program sector 
as a director and talent aide in Leonard Hole’s program development 
oe eae This retufns him to NBC, where he worked during 
1951-53. 





Rev. Mal Boyd, onetime manager of the Buddy Rogers-Mary Pickford 
television outfit and now an ordained minister, will be a guest lecturer 
at the annual Course for Theological Students in Switzerland this 
summer. Subject of the three-week course, slated for July 18 to Aug. 
8 at the Ecumenical Institute of the World Council of Churches at 
Chateau de Bossey, par Celigny, is “Communications,” and Boyd will 
lecture on the theme of the Church in relation to.mass media. Fol- 
lowing the lectures, Boyd is scheduled to return to the U. S., having 
completed his year’s study abroad.. Meanwhile, the Episcopal 
Churechnews has scheduled his article on “The Church in the Age of 
Publicity,” for its June 12 issue. Piece relates to the Churth and 
television in particular. 





CBS-TV is having an 80-foot tower constructed in Roslyn, L. I., 
headquarters of Little League Baseball for Sunday’s (29) feature on 
“Let’s Take a Trip.” Tower is being built by Jong lines department 
of N. Y. Telephone Co. to insure the remote. 





WRCA (radio and tv), N. Y., has issued Vol. 1, No. 1 of NBC Campus 
Chimes, official “Operation Classroom” pubfication designed to draw 
writing, technical and dramatic talent from the colleges. It’s a well- 
turned out four-paper inspired by Bill Berns who, as the more 
dignified William A. Berns, wrote the lead editorial in his ca- 
pacity as director of news and special events for the owned & operated. 
College staff consists of Melvyn R. Brokenshire Jr., Columbia School 
of Journalism, ed-in-chief; Patricia Ann Edwards, Hunter, managing 
ed, and Alfred Hendricks, LIU, art ed, along with a dozen others listed 
in the flag and a total of 30 reporters from various colleges. Sheet 
also serves as a buildup for the NBC stations among the rah-rah crowd, 





The NBC radio “Truth or Consequences” stanza Wednesday nights 
is giving an unusual boost to the cerebral palsy drive. Show these 
days is featuring a “snoring man” contest with a $1,000 in cash and 
other prizes fo winners. Idea is to guess who the “snoring man” is 
and give a 25-words-or-less essay on “We should all support United 
Cerebral Palsy because ..,” Jack Bailey and Ralph Edwards are 
behind the ischeme, 
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From the radio crime classic—and again from official files—comes a television 


triumph; GANGBUSTERS— 39 half-hour battles with the underworld! 


It’s an entrely new production—that can count on a pre-built 
audience from the start. As the Phillips Lord radio show, it has 
drawn more than a third of the total audience for more 

than 25 years. It has also drawn such “Who’s Who” sponsors as 


Colgate-Palmolive-Peet, General Foods, and Wm. Wrigley. 


Here’s a show of proved popularity— with new stories, top talent, 


and heightened excitement, for the eye as for the ear? 


There’s only one GANGBUSTERS. Be the one station to show it in 


your market. Write us for price details. 


f 


THE FILM DIVISION OF 






GENERAL TELERADIO, INC. 


TELERADIO FIRST WITH THE FINEST IN FEATURE FILMS 


VISIT OUR NARTB EXHIBIT: 





ROOMS D204 AND D209, HOTEL SHOREHAM 
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viPers Day Plus 10 


Sees Continued from page 27 


Kirby, now a pub-relations civil- 
ian in D.C., “this group did a com- 
pletely satisfactory job in the in- 
terest of Uncle Sam.” The news- 
reels, Hollywood and press services 
had their own missions. 
Coincidental with the NARTB 
convention, about which there are 
a few thousand words in the col- 
umns herewith, the annual reunions 
of these radio-tv VIPs, since per- 
verted in VIPers, have assumed 
aggrandized .sentimental journeys 
: with the successive conventions. 
The longer the years the greater 
the nostalgia—and the lies. 


Not All Lies 
Well, it’s not all lies; just pleas- 
ant reminiscenses. This being 


ViPers Day Plus 10, the decade 
since the August 1945 junket 
abroad had some added signifi- 
cance, Result was that the 12 of the 
original 16 who turned up in a pri- 
vate suite of the Mayflower Hotel 
here this past Sunday (22) was the 
largest quorum since the VIPers 
made this an annual excuse for 
gab and gastronomics. 


Alphabetically attending the 12 
who showed up .comprised Joe 
Csida, John E. Fetzer, William S. 
Hedges, Col. Kirby, Clair McCul- 
lough, Joseph H. Ream, Judge Jus- 
tin Miller, J. rd Reinsch, 
Robert D. Swezey, Sol Taishoff, 
Harry S. Wilder and your reporter. 
Unable to attend for one reason or 
another were the four other VIP- 
ers, Jack Alicoate (ill), Martin 
Campbell, Morris S. Novik (abroad) 
and Mark Woods. 

A surprise group of auxiliary 
guests. included DuMont’s Ted 
Bergmann, ABC’s Don L. Kearney 
and Lester W. Lindow of WFDF, 
Flint, Mich., who were in the Paris 
and Berlin PRO and/or Press 
Camps, during the war years, and 
as. U.S.. officers officially greeted 
the Sad Sacks from Huckster Row 
in their hegira. 

Judge Miller, ex-NAB prexy, and 
since gone into private law prac- 
tice in Los Angeles, with Col. 
Kirby were the official heads of 
the ViPers. Since then McCullough 

‘ has assumed the chairmanship role. 
Novelty Package 

The hijinks included a novelty 
package of wartime memorabilia, 
presented to Joe Ream, who open- 
ly confessed he was glad to come 
out of retirement in Florida, after 
a self-imposed exile, ostensibly ‘‘to 
raise cattle.” Actually, Mrs. Ream 
had been seriously ailing. She died 
some months ago, but Ream still 
ducked the interrogation whether 
he would return to CBS, where he 
was executive veepee. (Private 
guess now is that he will.) The big 
private joke, attendant to the gag 
gift to Ream, was the “lost” val- 
pak somewheres between Rheims 
and_Luxembourg, which assumed 
marked importance at the time due 
to the fact the luggage included his 
only “good pair of dress pants.” 
(A Sad Sack from Saks-5th Ave. to 
the core, our Joe!) There were 
other ribald “lost” items which 
were “returned” to him as the un- 
official honor guest. 

Fetzer was the “VIP Pioneer of 
the Year,” meaning that this was 
the semester when he inherited the 
group’s plaque. Eventually each 
will be “elected” to custody of said 
plaque per annum. 

Fetzer was the donor of “The 
Last Man Champagne Bottle Club,” 
which McCullough has in a vault 
in Lancaster, Pa. This is the 1945 
vintage, presented to all the VIPers 
in the Rheims champagne country. 
Most of us consumed it on the 
premises, or since; Fetzer alone 
had the foresight to bring it back 
to the States and establish it as the 
symbol for the “last man” to toast 
the group. (While some of the kid- 
dies look upon this with a sort of 
jaundiced perspective, in light of 
its Forest Lawn and Campbell’s 
connotations, with the years this 
too, has become an annual conver- 
sation piece.) 


But the major business was. a 
move to make a 10th anniversary 
mission to Radio Free Europe, etc., 
again under quasi-official U.S. aus- 
pices, some time late in the sum- 
mer or early fall. McCullough 
heads the committee to consum- 





mate the details. Idea would be "45 | 
Radio Mission Revisited, albeit not ‘gressional-FCC study of “questions 








as extensively because of the time 
element. The group was away 30 
days 10 years ago; idea is to com- 
press it to 10 or 12 days 10 years 
later. ; 


Shot In the FM 


Continued from page 27 














month per subscriber, Harkins as- 
serted that stations in many mar- 
kets will be able to redeem their 
investments in transmission and 


receiving equipment in eight 
months. 

While members of the FM 
panel, presided over by Ben 


Strouse of WWDC in Washington, 
chairman of the NARTB FM Com- 
mittee, were in agreement as to 
the feasibility of the system, they 
differed as to its economic pros- 
pects. This was particularly true 
of FM’ers who are already . en- 
gaged in*functional music (beep) 
operations but will be required by 
FCC to shift such services to mul- 
tiplex by June 1956 and devote at 
least 36 hours a week to general 
programming for the public on 
their FM stations. 


An estimated 40 stations will be 
required to shift and, in their be- 
half, the FM’ers adopted a resolu- 
tion requesting FCC to permit-a 
licensee to demonstrate through a 
hearing that his existing operation 
is in the public interest. 


Apprehension was. also ex- 
pressed that multiplex operations 
will result in lowering program- 
ming standards. “Specialized serv- 
ices are all right but we’re in the 
broadcasting business,” said Ed- 
ward A. Wheeler of WEAW in 


Evanston, Ill. Wheeler,said he fa-' 


yored multiplexing but doesn’t 
have the money to convert in the 
12-month period set by FCC. 


His view was supported by 
Strouse who said he lost money on 
Transit Radio and doesn’t want to 
sacrifice what he has put into his 
funciional music operations. 


Raymond S. Green of WFLN- 
FM in Philadelphia said he agreed 
with FCC Comr. Webster that 
multiplexing gives too much em- 
phasis to functional music. “We 
should keep FM in the broadcast- 
ing business,” he said. However, 
Green conceded that the Commis- 
sion must consider the large bulk 
of FM operators who may want to 
get into multiplexing. 


FCC’s recognition of multiplex- 
ing was regarded by Prose Walker, 
NARTB director of engineering, as 
an indication that the agency will 
turn down a petition of the Na- 
tional Assn. of Manufacturers to 
divert a part of the FM band for 
industrial uses. Walker gave as- 
surance that any move by the FCC 
aimed at decimating the FM band 
would be “vigorously opposed” by 
NARTB. 
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the webs, Ethridge saw it this way: 

“The advent of television, with 
the change that it has made in the 
technical structure of broadcasting 
and in the economic relationships 
between elements of the industry, 
has sharpened the necessity for 
‘agonizing reappraisal.’ Nobody 
would deny that this voracious 
monster, which consumes Shakes- 
peare, talent and money at a fear- 
ful rate has put more power in 
fewer hands than radio ever did. 

“Independent radio _ stations 
could and did and do exist without 
network programming. Mountains 
of documents give evidence to the 
fact that independent television 
stations cannot make it under pres- 
ent conditions. 


‘Time For New Look’ 


“T am not one to advocate in- 
vestigations, What I _ personally 
feel is that the time has come for 
a new leok, a sober consideration 
by Congress as to where we stand. 
Does the economic and social im- 
pact of television make it desirable 
to review the question of network 
regulation—certainly not with the 
end of making them common car- 
riers, but in the light of the appar- 
ent inconsistency of regulating the 
faucet but not the pump, and in 
the light of the fact that television 
has given the networks more 
power than ever?” 

Etheridge called for a full Con- 





basic to the transition that is. go- 
ing on in our field.” 

He pointed out that an FCC 
Commissiogper has asserted that 
protests under the MacFarland 
Act now take 28% of the time of 
the Commission. He called it 
“another cloudy area, a departure 
from the concept that the Commis- 
sion should be primarily interested 
in providing and expanding serv- 
ice, not in the economic protection 
of license holders.” 

Then he reminded his audience: 

“The public has more claim upon 
us than has its benefactors. We are 
the designees of its bounty. Beyond 
that, there are stark figures which 
indicate that television grantees, 
for instance, have put approxi- 
mately $400,000,000 into the sta- 
tions that are in operation. Adver- 
tisers, so my figures say, have 
spent about $3 billion on time and 
talent, 

“But, in the same period, the 
public has spent around $15 billion 
on sets and service we offer. Its 
proportionate interest, on an eco- 
nomic basis alone, would be some- 
thing like five times ours. And it 
is interested primariiy in what 
comes through the tube. Whether 
it is getting its money’s .worth 
should be the primary question 
with us. 

“Some things television does su- 
premely well, better than any other 
medium. There is no substitute for 
it at political conventions, at dra- 
matic debates of the UN, at a 
Coronation, a Bowl game, or a 
Kentucky Derby. Nothing could so 
well have reflected the personal- 
ities at the Army-McCarthy hears; 
ings or have caught Stevenson in 
his hour of defeat. It has literate 
programs for childrén and adults; 
it has improved vastly since its 
early corny days. 

“But, to my mind, it still gives 
toc much emphasis and-the best 
time to situation comedies tmat 
pale out when transferred from 
radio, and to night club comedians 
who should have stayed where they 
were. The soap opera and «the 
belly-laugh have made the leap 
from sound to sight. There is a 
great gap between the very good 
and the very bad, with too little 
of the bourgeoise fare in between.” 


ABC-TV Affil 
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that with “Mickey” as a late after- 
noon’ base, the network expected 
to succeed by “backing in” to the 
afternoon sphere. The weekend 
buildup includes slotting of the 
Pine-Thomas features in Sunday 
night time, along with a Saturday 
night dramatic showcase helmed by 
Alex Segal and Herb Brodkin. 


All in all, it was one of the 


quietest ABC affiliate meetings in 
years, with the stations sitting 
quietly to hear what was described 
as one of Kintner’s best presenta- 
tions ever. There were a minimum 
of questions on the tv side, and 
while radio came in for its share of 
“where do we go from heres,” the 
affils were nonetheless aware of 
the fact that the radio web is still 
a profitable, going concern, and 
that ABC suffered the least bill- 
ings drop of all the webs last year 
and increased its share of billings 
the most. 


DEINTERMIXTURE FOR 
ALL IS ABC CREDO 


Washington, May 24. 


ABC-TV favors deintermixture 
in every market, ABC prez Bob 
Kintner told a meeting of the net- 
work’s affiliates here Sunday (22). 
The network favors “equal access” 
to all markets, and believes that 
deintermixture would provide such 
equal access. Network has a fairly 
high proportion of UHF outlets in 
mixed markets, and so would stand 
to gain from deintermixture. 


Web has also filed with the FCC 
its opposition to the so-called 
“five mile plan” which would pro- 
hibit outlying stations to build 
transmitters within five miles of a 
market. other than that where 
they’ve been licensed. Situation 
applies to markets receiving a sig- 
nal from a neighboring but smaller 
city—KGUL-TV in Galveston mov- 
ing its transmitter to cover Hous- 
ton more effectively, for example. 
Network feels establishment of 
such a restricuion would place ar- 
tificial limits on number of sta- 
tions in major markets, 
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Stanton’s Toll-TV & Co-Existence’ 


_Highiights of statement opposing pay-tv by Frank Stanton, prexy 
of CBS, Inc., addressing CBS-TV Affiliates Board last week in 
New York, with the affiliates immediately thereafter voting in se- 
cret ballot, 107 to 2, against such a system: 

“CBS opposes pay-television because it would hijack the Ameri- 
can public into paying for the privilege of looking at its own 
television sets. This is a betrayai of the 34,000,000 families who 
have already sPent $13,500,000,000 for their sets in the expecta- 
tion that they would be able to’ use them as much as they wanted 
without paying for the prerogative of watching. ; 

“Pay-television would black out the best of free television.. In 
essence, this is. a booby Atrap, a scheme to render the television 
owner blind, and then rent him a seeing eye dog at so much per 
mile—to restore to him, only very partially, what he had previously 
enjoyed as a natural right, 

“Pay-television promoters say_they would be satisfied if they got 
$100-a year from the average family. On this basis, today’s tele- 
vision audience would pay some $3,500,000,000 a year—more than ~ 
it pays for shoes or doctors or electricity—for viewing far fewer 
~programs than it now watches without charge. This is three times 
the amount now being paid by the public for all spectator ad- 
missions. ; 

“One of the argumerts made by the promoters of pay-television 
is that its introduction would hurt nobody. Try it out in the mar- 
ket place, they say. Surely this is in the American tradition. 
There would, they claim, be free television for those who want 
what they are now getting and there would be pay-television for 
those who want the unusual, the sort of entertainment and culture 
which free television cannot afford currently. But this is a spe- 
cious claim, unsupported by the economic facts of life. It is the 
sheerest kind of sophistry and it is intellectual quicksand. 

“It is probable that pay-television would deliver an occasional 
heavyweight championship fight, and possibly such special en- 
tertainment as a multi-million dollar“‘first-run’ movie, which the 
economics of present television cannot reach, at least as of today. 
On the’ other hand, the bulk of any programming for which pay- 
television would bid is bound to be the very kind of entertain- 
ment which already has found such high favor in present day free 
television. The result of this is that the public would be vic- 
timized into paying out billions of dollars a year for a program- 
ming service which they are now getting free. 

“If pay-television is authorized, nobody could blame the owners 
of popular attractions for putting them where they could produce 
the most income. No one can be so naive as to believe that 
poreet programs would be broadcast free if they could be charged 
or . 


“Thus television could not long remain halfgfree and half fee. 
Either television programs belong to the public free or they be- 
long to the highest bidder. During the hours when most people 
watch television, co-existence would be unlikely; it would be an 
economic improbability. 

“It is difficult to believe that the Federal Communications Com- 
mission would authorize a scheme which seems to be so clearly 
contrary to the public interest. However, if pay-television should 

. become established, economic necessity will force CBS to partici- . 
pate. Unlike theatre owners, we have no economic axe to grind. 
We could expect to operate profitably under a system of pay- 
television. With our programming know-how, facilities and ex- 
perience, we regard it as more than probable that we would earn 
our share of the billions of pay-television dollars. But this is not 
where CBS believes its best interests lie. 4 

“Because the pay-television scheme would impose an unnecessary 
burden of billions of dollars on the American public; because it 
would charge the public for the popular programs it now enjoys 
free; because it would become a discriminatory service, available 
in large part to only those who could afford to pay; because it 
would endanger the scope and quality of nationwide news and pub- 
lie service programming, we shall. oppose it before the Federal 


4 





Communications Commission. 


—————————————L— EEE! 


No Love Lost—Zenith vs. CBS 





are out in full force at the NARTB 
convention to drumbeat the toll-tv 
cause, with demonstrations and 
all, but it’s like walking into the 
lion’s den, for the broadcasters, 
sparked by the CBS-TV affiliates’ 
endorsement last week of Stan- 
ton’s statement, are pretty well 
united .as an anti-toll-tv faction. 


Public Safeguards 

McDonald contends in his reply 
to Stanton that if Zenith’s pro- 
posals to the FCC are adopted, the 
American public need have no 
fear that subscription-tv will take 
over present network program- 
ming. “There is no room in 
Phonevision for any hijackers,” he 
argues, “and Zenith intends to ask 
the FCC for appropriate safe- 
guards in adopting toll-tv so that 
neither CBS nor anyone else hav- 
ing the intent to victimize the pub- 
lic will ever be given a chance to 
do so. 

“Zenith is asking the FCC to 


dopt a policy that will prevent | 


ubscription-tv being used by 
existing networks or for regular 
network programs. CBS concedes 
in its statement that subscription- 
tv will bring the American public 
multi-million dollar Hollywood 
movies as well as the heavyweight 
championship fights which are now 
being shown only in the theatres, 
but it apparently fears that com- 
petition from these events will af- 
fect the present CBS monopoly of 
advertising programs. What CBS 
really fears is that the competition 
of programs which the public will 
want badly enough to pay for 
might affect the present situation, 
where three or four New York net- 
work executives enjoy the abso- 
lute monopoly of dictating what 
can or cannot be seen by the pub- 
lic on their 34,000,000 television 
sets. 

“We are not so foolish as to 
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pay money to'see the kind of regu- 
lar programs that are now free on 
CBS, even without the present 
long commercials for cigarets, beer 
and deodorants for which CBS 
cHfarges more than $100,000,000 a 
year. There will be no commer- 
cials on subscription tv. Only a 
minority of the American. public 
now watches even the best of the 
CBS network shows—and no one 
knows better than CBS that if 
even a five-cent charge were placed 
on these programs, this minority 
would quickly evaporate .. . 

“There is only one thing which 
can make subscription tv a success 
—and that is the ability to bring 
the American public a finer and 
better type of entertainment, with- 
out advertising commercials, for 
which the public will be willing 
and able to pay. We want to keep 
the hijacking out of it so that the 
public will have a fair chance to 
decide for itself whether it wants 
such a service.” 





Husing in Sportscaster 
Return on IC4A Meet 


Ted Husing will make a come- 
back try as a sportscaster Saturday 
(28) when he announces the IC4A 
track meet: at Triboro Stadium in 
New York for ABC Radio. It’s Hu- 
sing’s first sports show in neerly 
two years, since the announcer did 
the Eastern Parkway fights on Du- 
Mont, from which he was dropped 
by the promoters because they con- 
sidered his remarks on the quality 
of some ot the fights too candid. 

Husing had concentrated on disk 
jockeying for some years in addi- 
tion tv sports and since the Du- 
Mont debacle had done that alone 


until he resigned from WMGM, 
N. Y., several months ago, He’s 


think that the public would ever| been freelancing since then. 


Ss ere wis et mw we Te orem t.lUmM 


Se ee 


+ 


ase Varn 


47 











ra 


Wednesday, May 25, 1955 VARIETY 


OoErEK KO 








HATS 





Win Yourself ®~?W : 

a Brand New Stetson! Wr, . 

It's as easy as this: Just drop in at Rs 
Suite B202 and drop your hat check in TPA’s “lucky hat.” 

Three drawings daily! Three Stetson winhers daily! 

Free Hats For Ewerybody ! 

Here’s how to use your head: Come up to Suite B202.’ 


Bring your wife <7 bring your secretary yet. bring your mother-in-law. 


Get your free souvenir hats. Everybody comes out a winner. 


| at the NARTB Convention 


Ramar 


Ellery Queen 

Lassie 

Your Star Showcase 
Halls of Ivy 

Captain Gallant 
Edward Small Features 


Science In Action 


Television Programs of America, Inc. + Suite B202-204 Shoreham Hotel, Washington 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market,.which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use pee audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, witha low rating, may 
have a large share and an audience composed largely of children, with cor- 
respunding resulis for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the stg- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 






































TOP 10 PROGRAMS DAY AND MARCH SHARE Sets es are: COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRA STA. RATING 
. WCBS (2), WRCA (4), WABD (5), WABC (7), 
NEW YORK Approx. Set Count—4,290,000 Stations— wor (9), WPIX (11), WATV (13). 
1. D: Fairbanks Presents (Dr)...WRCA.......... ee a i ot Wed. 10:30-11:00 ...... RGR ae Ms Ss cae ca 48.6| Best of Broadway.......... WO Sea cas 22.8 
2. Superman (Adv) ........... WRGA.’... nance Flamingo.......... Mon. 6:00-6:30 -........ 7 er eee 33.3| News; Early Show.......... WEE ccscavs 6.6 
3. Little Rascals (Com).......... Waco oan s548 Biiterstate...5...5% Mon.-Fri. 5:30-6:00 ..... See Soh ees co eee eu 30.6| Howdy Doody ............. ; eS 7.6 
4. Range Rider (W)............. WHE es RN. ca, bcuatsns «me Od Sat. 6:30-7:00 .......... SSS SB ii cchewe _26.6} Man Behind the Badge..... > aS 8.5 
5. Guy Lombardo (Mus)........WRCA....... EIA, kaa hs 0080's Thurs. 7:00-7:30 ....... Te SRR a esp | ere 32.6] Early Show .......:....... ee 11.4 
6. Sherlock Holmes (Myst) ....WRCA.......... TT Se gt Sra Mon, 7:00-7:30 ........ Sd a's <a ok WA cic we 5-09 SiL@i mer Gnew.............:.. SR 10.4 
7. Meet Corliss Archer (Com)....WABC.......... REBAR Sar e...Sun. -@00-6:30 ........: 4 Re RRS » RP re > Se > Sr 10.9 
8. City Detective (Mys) ........ Wis Ha is PM: FA veoh cee e Sun. 9:30-10:00 ........ re ) ee mee EE ae We Kes ewes 28.2 
9. The Star & The Story (rn . - ES nis eed | ae Oe, Se ae Sat. Fiersse. 66 ike. See P| apie eS 32.6|Gene Autry ............... We a eset 17.7 
10. Wild Bill Hickok (W) ....... WRGA. Ok. S eePeMnge.. 03s... Wed. 6:00-6:30 ......... | ae WO. eas ee 31.8 Ramar of the Jungle.. Df , Sep eraar 9.5 
DAYTON Approx. Set Count—640,000 , Stations—-WLW-D (2), WHIO (7) 
(Se eR: ee pe ee 25 fae | eae eee. © Sun: 6:00-6:30 ......... SS eS gh 47.0| Masquerade Party ......... i SERIES 5.4 
2. Range Rider (W)......... Pea ee Cee: 2 Gents. sce Tues. 6:00-6:30 ........ Ses OR i. Sas 31.3| Sports Report; Weather....WHIO ....... is 
3. Badge 714 (Myst)............ , i Ss SARS eee CHM IG A Sun. %;00-7:30 ......... a Re a SE ys RS Poi eee » ot Se 27.5 
4. Racket Squad — ies ae >.) a eG, ON ko as ce «cc Tues. 7:00-7:30 ........ 3) ee GB ce tccs SE eee ess. eevee ven WLW-D ...... 11.0 
5. Waterfront (Adv) ........... Wee <s....... , eR eee ae Sat... 7:00. os... Se ae 8 Sere re . 54.9) Midwestern: Hayride ...... WLW-D ...... 27.8 
6. Mr. District A ae (Myst)..WLW-D......... Be 2 Bape ass ae oahe Wed. 10:30-11:00 ....... ae Ms. Ssa cee 37.3} Best of Broadway.......... . 2 are 13.0 
7. Ramar of the Jungle (Adv)....WLW-D......... <p SEP ERS ee re Fri. S006 2 sas Seis s4255. . _ Seep eee .. 28.3|Barker’ Bill's Cartoons; WHIO ....... 44 
: Weather; Ohio Story..... 
8. Wild Bill Hickok (W)........ WLW oc ccccs: Flamingo.:........ Wed. 6:00-6:30 ......... y Reps ET Tse .++e 28.3; Barker Bill’s Cartoons; WHIO ....... 3.9 
Tp a Pee os. ee 
9. Superman (Adv) ............ WELW 63 sss Flamingo.......... Mon. 6:00-6:30 ......... es SR ee Pe = 37.8| Hopalong Cassidy ......... oo aa 14.3° 
10. Liberace (Mus) ............. WO) oes 23 aaa Thurs. 7:30-8:00 ....... (|. GENES ae GE teks 45.9! Dinah Shore; News ........ WLW-D .....20.6 
WTVJ (4), Miami; AGBS (23), Miami; ; 
MIAMI Approx. Set Count—315,000 Stations—w JNO (5), West Palm Beach; WITV (17), Ft. Lauderdale 
1. Mr. District Atterney (Myst)..WTVJ.......... BRE: s kcacae ke weeures Moe. 3:00-7:30 .......5. OES... ss Bey ee 56.3 | Life Is Worth Living....... WINO::....:. 2.5 
2. Racket Squad (Myst) ........ he a BN Ss Come i |: a RE Par Se RUE WRRMGMNS oo. 6 sulin occ a vie ca 4 eRe TES EE 2.5 
3. Favorite Story (Dr) ......... , 2 3 | oe ae , RES eee Mon. 9:30-10:00 ........ St. Seat ai POA sa vaxten 63.6| Eastern Pky. Boxing....... 5 See 6.9 
4. Eddie Cantor (Com) ......... 3) ae ae OE oS a ar Ss ee ae 2, See 59.6|Show Wagon ............. SE 0 0.3.00 6.4 
5. Liberace (Mus) ............. fo Se are Guilt... .-. in sees Thurs. 7:00-7:30......... SESS ape OP. eevee’ . 51.8} Kukla, Fran, Ollie; News....WITV ....... 3.0 
6. Death-Valley Days (W) ...... » . 4) Oe McCann-Erickson...Fri. 7:00-7:30 .......... RR ae ee - 45:5) Kukla, Fran, Ollie; News...WITV ....... 1.5 
7. Superman (Adv) ............ ... 3a Fisgimge-. ws... Fri, GiiS-3:45 ois sana. gs 1G Meiaes sabe . 42.7) Pinky Lee; Howdy Doody..WGSB ...:... 2.5 
8. Wild Bill Hickok (W) ........ \ 4 f oe Flamingo...:...... Tues. 6:35-5:45" «oS. So RS Soa Sear “ 39.7| Pinky Lee; Howdy Doody..WGSB ....... 3.2 
9. Lone Wolf (Myst) ........... 3 | eer WAS nooks Fin ces Fri. 10:30-11:00 ........ 3 Seater _. SER 44.1| Calvacade of Sports........ WED bos 3 x 8.8 
10. Ramar of the Jungle (Adv)...WTVJ.......... PAS.) pk anaee eee Wed. 6:35-5:45 36s RS eer B2......... 34.8/] Pinky Lee; Howdy Doody..WGBS ....... 2.7 
» 
PEORIA Approx. Set Count—215,000 Stations—WTVH (19), WEEK (43) 
1. .Cisee Kid (2: ... 3 ee: ie 1 are eee os Tuure, 1:00-8:00....:... SRS eae ARR ee oy pete 2: 21.8 
2. I Led Three Lives (Adv) gee 3 Se BY ou) oo a ke ees Thurs. 8:30-9:00 ....... TO Tee MO cect 63.6} Eddie Cantor ....%... 0.008% >, ent SARA 18.9 
3. Life With Elizabeth (Com)....WEEK.......... COAL ee Re a ee Prt, BeBe. cs. ca us es Geet eck cs ; Seer 56.9| The’ Beardsmen ........... 24 ee 12.6 
4. Badge 714 (Myst) ........... Sa BNC oe aes sn woo Go Sun. 10:00-10:30 ....... kee : eee S4Ai News Tower... .ceckecess 2 3 SR 15.3 
5. Racket Squad (Syst) ........ IEG ss oe caved ye Uy Ray | BOS iia. bc Sale: OE ae ia en ws ata We OE %s ke ve 18.3 
6. Meet Corliss Archer (Com)...WEEK.......... a sft R Soles 5 ack node BON, O220-8:00 . . «0 ee os Re owas fees Ra 73.3| Robt. Montgomery ........ oy: 2A 35.8 
7. Lone Wolf (Myst) ........... , i eee OI 5 cf ts ooo Mon. 7:30-8:00... ...... a Pas) oe wee eee Ort CORer es TOOT... cst eS eens » 2 4 33.0 
8. Ellery Queen (Myst) .........WEEK.......... | 455" ree: Wed. 9:30-10:00 ........ BENS gy cee SEN gee 66.5| Blue Ribbon Bouts......... sy >) 34.9 
9. Dangerous Assignment (Adv) .WEEK......... WUE soa ee ee Wed. $:00-8:30 .......°. 1) Sean We sain ae Gv.liitne Pellionalve ~.. 0.4.5. s Wea TEs wasveccs 39.7 
10. Janet Dean R.N. (Dr) ....... -WEEK et tam eas Seen a wee i eS, i, DA's 6 56 0’ SORT Tire 68.0 | Father Knows Best......... oo. rae 42.2 




















. KERO (10), Bakersfield; KJEO (47), Fresno 

FRESNO Approx. Set Count—145,000 Stations— Mj (24), Fresno; KVVG (27), Tular. 

i 

1. Waterivent..{Agv) <i Srtl.. ns, i cas Ms Siete ip eure py We oO es | 2 A ee Wie Bos anki ED ee ee re aa 17.2 
2. I Led Three Lives (Adv) ..... sR ARI AREA CRTs ME. cite as, 2h ab via meta Bi. Tee |... cm etge' Se Ape OPCs. acs s S Se wee way Lame. oOo Sas mee” Ce kk 26.2 
3. Hepalong Cassidy (W) ....... ) UN ea a | SN amo UR oi Mon. 6:30-7:00 ........ ck a ae Pe $0.0) Racket Squad .........cee. MMR Xs sey chars 19.7 
4. Range Rider (W)............. | SE Er ets. “REP RAS gee Mon. 7:00-7:30 ........ ot pea hie ahd is k's EO ER sera Fs rr ree 33.9 
Se gt "=: Rae ee <> t Ragone I FS a e's is sve elke Mon. 6:00-6:39 ........ PENS oh i. a as Ts Hed 6 9 80 45.9| Agriculture Newstime ..... Re rai 6.9 
6: Wild Bill Hickok (W) ........ , i.) le NS Se eer Tues. Te0G-7:30".....5.5: ees, oak at Rccss vee 60.3; Meet Corliss Archer........ eee ico savas 23.8 
7. Star & The Story (Dr) ....... MR. > s 4 ks Sea 2 TS ee ae ne ne 8 ORS tS. . ss 0k 48.8; Pantomime Quiz .......... Rs 8.8 
8. Ramar of the Jungle (Adv)...KJEO........... : .  } RRA ours. O20-7:00 ... 65525 rae a, ‘tues e's SOR seme AUG”. keto ce eee OF Ae 24.3 
9. Favorite Story (Dr) ......... MONOD. u's es cha i ht a Tues. 8:00-8:30 ........ ~ see py eee OO. s054 wee  66.1| Milton Berle .............. Ee a's cas 30.7 
10. Annie Oakland (W) ..........KMJ...... | RNR ees, AED DE ae ce se tec eS ee 2 i RTE, COLT yT St BOO TOTO ns acd eee «Ee araeren 9.4 
ALBUQUERQUE Approx. Set Count—55,000 Stations—KOB (4), KOAT (7), KGGM (13) 
1. City Detective (Myst) ........ 1 SRR ge pre Re et eee Thurs. 9:00-9:30 ........ DOD. 5 ax athlet 70. 71.1| Playhouse of Stars......... KGGM ...... 19.8 
2. I Led Three Lives (Ady) ..... BN ot wae aka RO: Tues. 9:00-9:30 ........ MA: teehee , FE ee 66.6 | Passport to Danger........ RGM © is 11.2 
3. Life of Riley (Com) .......... ae. 1 RE RS SR Setar et Thurs. 8:30-9:00 ........ re | SPR eee es 73.6|Name That Tune.......... ROGM 36 Ses 20.1 
4. Dangerous Assignment (Ady)..KOB........... | i EE Tues. 9:30-10:00 ........ GARE Sicicdcnee 49.8| Play of the Week.......... BOAT vaca ca 8.4 
5. Meet Corliss Archer (Com)...KGGM.......... Gy o> Sum. 7:36-8:00 ....0..5. Of Peas: RAP rs ‘ef ib yt AB” See SEE | Se esesgitien 21.3 
6. Lone Wolf (Myst) ........ eo ¢ | See on I a ar Thurs. 8:00-8:30 ........ ON Rae Ca i I RS ge, gw oo 08 0 ail es AR re 30.6 
1. Badge 714 (Myst) ............ 3 ie pe ye A aes Tues. 7:30-8:00 *. 2.060. Wes i vices aele ts ° | Wee er aa) EE TRIEGM | 2. oso 0 ade.o te be | Sea 34.9 
8. Mr. District Attorney (Myst)... KGGM.......... EOL, sé ors k's ee alae Thurs. 7:30-8:00 ....... Mg nig a oa esd | DEY Poe ys" ETE  OMIED So acy cd oo ene oes oe sia 44.2 
RE ge Sar se: Ee ee Thurs. 8:00-8:30 SU eS Se 6) Te WNGEE 1S. eececss cone | Se 35.8 
30. The Visiter (Df) ......ccccee eR cals at ee ss tksedtaee ae en yy A || - |) CRS BB ivvetis p DT NEGRIE® sn calenccedekass rc ne 30.8 
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REPRESENTING THE FINEST 
TALENT IN THE WORLD. 


James Mason 
Audrey Hepburn 
Stewart Granger 
Deborah Kerr 
Alec Guinness 
Yvonne De Carlo 
Jean Simmons 
Eve Arden 
Robert Donat 
taurence Olivier 
Dane Clark 
Richard Burton 
Ralph Richardson 
Signe Hasso 
Maurice Evans 
Moira Shearer 
Alastair Sim 


Margaret Lockwood 





Robert Newton 
Ruth Warrick 
John Mills 
Michael Redgrave 
Trevor Howard 
Hildegarde Neff 


Ann Todd 
Canada Lee 
Robert Morley 
Valerie Hobson 
Mai Zetterling 
leo Genn 


Claire Bloom 
Wendy Hiller 
Vanessa Brown 
Billie Burke 
Emlyn Williams 


FABUL 
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The fines? 






group of fea- 







ture films for 






television...all 


fresh from top 





theatre showings 






where they grossed 






many millions 





at the box office. ... 






These films represent 







the finest talent in the 





world ... produced in 






the world’s most fa- 






mous studios... di- 






rected by the world’s 






most famous direc- 






tors... written by 






the world’s most 






famous writers... 






each with an out- 






standing cast 






that will.-cap- 






ture and hold 






audiences. 





40 FABULOUS FEATURE FILMS 





The Captain's Paradise 
Breaking the Sound Barrier 
The Man Between 

Tales of Hoffman 

Cry the Beloved Country 
The Great Gilbert and Sullivan 
Outcast of the Islands” 

A Letter to Three Husbands 
The Magic Box 

Pickwick Papers 

Blanche Fury 

Dead of Night 

Man of Evil 


Passport to Pimlico Train of Events 


The Adventuress The Blue Lamp 
Captain Boycott Diamond City 
The True and the False 
Cage of Gold 
Saraband 

Highly Dangerous 

Bad Lord Byron 


The Secret People 


Valley of the Eagles 
The Dark Man 

Tony Draws a Horse 
Johnny-on-the-Spot 
Death Tide 
Flannelfoot 


Sleeping Car to Trieste Johnny in the Clouds 


Blackmailed 
Woman Hater 


Waterfront 

The Hidden Room 

Pink String and Sealing Wox 
Night Without Stars 


The Overlanders 


Visit us ot the NARTB Convention, Suite F203-205 
Hotel Shoreham, Washington, D. C. 


N ational Tebfian Associates, INC. 60 West 55 Street, New York 19, N. Y. Plaze 7-2100 
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CBS-TV’s ‘Operation Uplift’ 


——eeees ~2COntinued from page 31 


Chrysler has okayed an upgraded 
budget for the “Shower of Stars” 


tinters. 

As for new tv faces, the R. J. 
Reynolds - Amana - sponsored Phil 
Silvers show goes into the Tuesday 
at 8 slot (opposite Milton Berle- 
Martha Raye); Matt Dillon rides 
Saturday night at 10 for Chester- 
field in “Gunsmoke”; Johnny Car- 
son goes into the Thursday night 
at 10 period; “Joe and Mabel” 
situation comedy for Tuesday at 
9 is in the “new faces” division 
(with Marie Wilson’s “Miss Pep- 
perdine” Tuesday 8:30 a “familiar 
face in new form” entry). Network 
affiliates are reported to have 
flinped over the audition kinnie of 
Dicky VanDyke, an “in one” radio- 
tv kid from New Orleans being 
prepped by Robinson as an up- 
coming “dynamite” entry for the 
web. 

Interest was manifest, too, in 
the web’s Thursday at 8 entry, a 
documentary-type “Wanted” series 











about criminals still at large in 
which not one real actor appears, 
with every face in the film series 
as the mccoy character. Peg and 
Walter McGraw are writing this 
one, with Gil Ralston producing. 


Whatever the fate of “Mardi 
Gras,” the Jackie Gleason Enter- 
prises package originally’ ear- 
marked for Saturday nights, it was 
strictly a secret in Robinson’s 
“briefing” to the affiliates. 





Coke’s Cleve. Sandlotter 
Cleveland, May 24. 
Coca-Cola pacted Cleveland’s 
hour-long “Sandlot Game of the 
Week” from League Park, Satur- 
days at noon, over WNBK. 


Gail Egan, public relations direc- 
tor-of Cleveland Recreation Dept., 
will do the play-by-play, with Joe 
Tanski Jr. supervising the three- 
camera pickup from the onetime 
home of the Cleveland Indians. 
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check these current GUILD Hits: 
LIBERACE SHOW 
FLORIAN ZABACH SHOW 


FRANKIE LAINE SHOY 
LIFE WITH ELIZABETH 
shel ae 7 VGele) @.\ 

CONRAD NAGEL THEATRE 


@ IT'S FUN TO REDUCE 

@ LOONEY-TUNES 

@ MPTV FEATURE FILMS 

©@ JOHNNY MACK BROWN 
WESTERNS 

® WRESTLING FROM 
HOLLYWOOD 





GoUTLD 


LaROSA ADDS SAT. ON 
CBS-TV; COOLEY STAGER 


Julius LaRosa will have two 
shows this summer on CBS-TV. 
In addition to tri-weekly at 7:45 
(which is for sale), he’s been 
slotted for 10 to 10:30 Saturday 
night starting July 9 with Liggett 
& Myers sponsoring (probably 
for Chesterfield). L & M has 
taken the nine weeks’ time as a 


leadup to next season’s “Gun- 
smoke.” 
Lee Cooley will mastermind 


LaRosa’s Saturday show and in the 
fall will move over to NBC-TV as 
producer-director of the Perry 
Como full hour stanza, carrying 
over from his longtime direction of 
Como’s CBS-TV Chesterfield show. 


Crawford Quits WABD 


Bill Crawford has ankled WABD, 
N. Y., as sales manager after seven 
months on the job. Departure is 
believed motivated by the recent 
assumption of top level command 
of DuMont o&0’s by Ted Cott. 

Crawford has not announced fu- 
ture plans. 





PAUL COATES’ 











KTTV 


=a Continued from page 31 See 
will be filed by the two companies 
for the 1954 tax year.” 

KTTV has 243 employes, adding 
26 the past year. Channel made 
principal payments of $140,000 in 
redueti of the $1,356,483 debt 
for purchase of plant outstanding 
at the beginning of the year, but 
made an additional purchase of a 
lot and building at the purchase 
prices of $40,000, borrowing the 
funds needed. Net longterm debt 
reduction by KTTV during 1954 
was $100,703, the report stated. 
Capital expenditures by the station 
were over $400,000, including such 
items as new transmitter equip- 
ment, hike in power of the signal 
on Mount Wilson, and_ building al- 
terations. 








Burlington, Vt. 

The FCC has shifted channel 3 
from Montpelier to Burlington so 
that station WMVT, operating on 
that frequency in Montpelier, may 
identify itself as a Burlington out- 
let. The transmitter for the station 
is lecated between the two Ver- 
mont cities. 





Mitt Sy eee 


CONFIDENTIAL FILE 


Exposes rackets, unmasks social 
problems, reports on unusual 


personalities that 


make up 


America. Tremendous sales im- 


pact. 


exciting, unique! 


’ THE GOLDBERGS 
starring! GERTRUDE BERG 


“They've moved to Haverville, 
U.S.A. and there's a fresh new 
flavor to America's most be- 
loved family show as it 
embarks on a heart-warming 
new series of adventures. 


1 SPY 


. . Los Angeles’ highest 
rated local show. Dynamic, 


starring RAYMOND MASSEY 


Distinguished actor, Raymond 
Massey, recounting the true 
stories behind history's most 
famous spies. Sets a new trend 
for impact in mystery, intrigue 
and adventure. 


BROTHER MARK 
starring RICHARD KILEY 


Television's great new dramatic 
discovery starring in a new and 
different type of high-pitch 
adventure drama with a bright 
spiritual quality, and authentic 
Evropean backgrounds. 


The INA RAY 
HUTTON Show 


Television's first all-girl musical 
extravaganza. Another ‘thrill- 
packed musical-variety treat 
from the producers of the 
famous LIBERACE Show, ; 


NeW Y » K 
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Indie Asks Aid 
‘In Libel Suits 


Program manager for one of 
N. Y.’s indie radio stations has 
appealed to Gov. Averell Harriman 
for “greater protection” against 
libel suits resulting from political 
campaigning. Fred Barr of WWRL 
made his request in a letter re- 
garding a new libel law. 


Barr. says that @ new state law 
freeing N. Y. stations and their 
employees from liability for defam- 
atory remarks during legally quali- 
fied political campaigns has a loop- 
hole that leaves the local inde- 
.pendent station wide open for 
suing. Barr maintains that under 
the new law, enacted April 23, a 
radio station is not immune from 
damage suits resulting from state- 
ments by speakers for the candi- 
dates as opposed to the candidates 
themselves. He points out that the 
larger stations, like the web o&0o’s, 
are clear, because they’re the ones 
used by the candidates proper, 
while the smaller indies, like 
WWRL, attract speakers in behalf 
of the candidates. Barr suggested 
te Gov. Harriman in his letter that 
N. Y. follow recent-broader legis- 








STIRS CLEVE. VIDEO 


Cleveland, May 24. 
Women broadcasters have long 
been accused of sameness in their 
programming, and of shying away 
from controversial issues. However, 
Maggi Byrne, whose program, “Liv- 
ing Fashion,” is seen daily over 
WNBK-TV, has started a red-hot 
controversy in the Cleveland area. 

“Are men or women better driv- 
ers?” For two weeks, Miss Byrne 
asked her viewers to tell her what 
they thought. The writer of the 
best letter each week was awarded 
a “set of rayon tubeless tires. 


; 4 Jewelry travel cases and first aid 


auto kits were awarded to 10 run- 
ners-up. 

For the two-week period, Miss 
Byrne devoted a segment of her 
program to a feature called 
“Women on Wheels,” dealing with 
the special problems of women 
drivers. (Recent figures show that 
19,768,000, or about one-third of 
the nation’s drivers, are women.) 
Viewer response to the series has 
prompted Miss Byrne to schedule 
repeats of two of the segments. 
Scripts, props and prizes were sup- 


| plied by American Rayon Institute, 


which advertised the series in 
newspapers throughout WNBK’s 
coverage area. Much of _ the 
“Women on Wheels” material is 
now being condensed for distribu- 
tion to 189 women TV commenta- 
ters. The “Better Drivers” contest 
will be conducted in five other key 
cities during the summer months. 


Martha Wright’s Dramatic 
Debut on Goodyear Show 


Martha Wright will be the femme 
lead on NBC’s “TV Playhouse” 
(Goodyear) June 5, marking her 
teledebut in a drama. Script by 
Roger O. Hirsin is “Mr, Dorothy 
Allen,” with Hal March opposite 
Miss Wright. (March starts as em- 
cee of “The $64,000 Question” 
quizzer two days later.) 

Miss Wright, who’s been starred 
in Broadway and road musicals 
(including “South Pacific’), has a 
radio thrushing slot on WCBS, 
N.Y., and worked a tv series on 
ABC under Packard sponsorship. 








Mex-Slanted San Antone 


Station Readying Bow 
San Antonio, May 24. 


The formal opening of KCOR- 
TV has been set now for June 10, 
and in conjunction with the event 
a big caravan of Mexican film, ra- 
dio and tv stars are scheduled to 
come here for a stage revue at the 
Municipal Auditorium. There will 
be three performances on the 
nights of June 10, 11 and 12. 

Nathan Safir of the KCOR staff 
has just returned from a trip to 
Mexico City, where he observed 
operations of“ Mexican tv outlets, 
and aided Raoul Cortez, prez of 
the outlet, in signing up talent. 
Cortez has gone from Mexico City 
to Havana to continue to sign up 
talent and observe tv operations. 
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the basic program material. used on the airways. 
:. We the creators of music —and you the 
broadcasters and telecasters —’ are mutually 
\:. dedicated to provide the American Public 
with the best in entertainment. . 
«In the future, as inthe past, broadcastets‘and telecasters 
d will find ASCAP music the best salesman of the 
J airways —with the strong spons< 

























THE AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS 
675 MADISON AVENUE, NEW YORK 22, N. Y. 
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Tory Victory Seen in Brit. Election 


This Week; Com’ TV Lively Issue 


By HAROLD MYERS 


Lendon, May 24. 


The tamest general election in 
postwar history is drawing to its 
climax. + The hustings close on 
Thursday (26) and the forecasters 
are confidently anticipating a Tory 
victory, with a 40-to-50 seat margin. 


Show biz problems have been 
submerged in the welter of contro- 
versial issues. While the Labor 
propagandists have been beefing 
about the rise in the cost of living 
under the Conservative administra- 
tion, the Tories have been pro- 
claiming that free enterprise has 
been a success and that they are 
the party to lead the nation back 
to prosperity and supremacy. “The 
Socialists have declared their oppo- 
sition to an admission tax on the 
legitimate theatre to be one of their 
electioneering: objectives, but *pic- 
ture theatre operators are peeved 
that they have overlooked their 
claim for relief. Throughout the 
country, on the initiative of the 
Cinematograph Exhibitors Assn., 
Parliamentary candidates are being 
canvassed for support for the in- 
dustry claim. : 

West End theatre receipts have 
been affected by the final stages 
of the campaign but the niteries 
are anticipating a major haul next 
Thursday. Without exception, they 
have applied for license extensions 
to serve liquor beyond the normal 
hours, and have arranged to flash 
results as they are received by 
radio and tv. Normal minimums 
are being hiked for the occasion 
and most West End cafes and clubs 
will be charging nearly double 
their regular prices. 

Tory-Labor Clash on Com’l TV 

The Tory propagandists, how- 
ever, have had a direct. bash at 
the Labor proposal to do away 
with commercial television if they 
are returned to power. A handout 
from Conservative headquarters 
last week declared it was difficult 
to see why they imagined this 
threat would get them many votes. 

According to the Conservatives, 
there are 4,500,000 people in Brit- 
ain with their own tv receivers and 
the vast majority look forward to 
the day when they will have an 
alternative program to that pro- 
vided by the BBC. Commercial tv, 
they assert, has proved highly suc- 
cessful in others parts of the world, 
including the Commonwealth. 
There was no intention of running 
a service exactly on the same lines 
as in America. The program com- 
panies, they say, know perfectly 
well that if they do not devise pro- 
grams suited to English tastes, peo- 
ple will switch back to the BBC. 

The Socialists, argue the Tories, 
talk vaguely about another pro- 
gram “free from advertising.” 
Does this mean that they will go 
back to the BBC monopoly or that 
they will set up another BBC? This 








they do not say. In any event, they 
do not indicate what it’s going to 
cost and what the existing license 
fee ($8.40) will cost, if it has to 
finance a second program. 

This threat, the Tories claim, is 
a piece of pure doctrinaire Social- 
ism and is one more proof of their 
itch to control everything, includ- 
ing’ amusement. 

Yhe Tory h.q. insists that it’s 
an insult to suggest that commer- 
cial tv could do people harm. The 
Television Act would prevent that, 
quite apart from the fact that this 
is an adult nation, which can be 
trusted to choose its own entertain- 
ment. 


‘PEOPLE ARE FUNNY’ 
SHIFTS TO SAT. SLOT 


Paper Mate and Toni'are mov- 
ing their “People Are Funny” 
from its present Sunday-at-7 perch 
on NBC-TV to Saturday nights at 
9. This is the spot being vacated 


by Imogene Coca, whose show fades 
after the summer and who'll re- 
strict herself to guest shots next 
season. NBC-TV is subbing Chry- 
sler’s “It’s a Great Life” in the 
“People” time, moving it from 
Tuesdays. 

Moveover, with its three-weeks- 
out-of-four exposure, will permit 
Paper Mate to move back into the 
national spot field, which it’s been 
out of for a couple of years, since 
it took on network properties. 
Benton & Bowles, the Paper Mate 
agency, believes it’s found the cor- 
rect tv advertising pattern — 
limited network sponsorship of es- 
tablished properties, supplemented 
by the flexible national spot cam- 
paign. The fall campaign will hit 
most of the major markets. 


Webb Named SRA Mgr.; 
Flanagan to Stay On 


Lawrence (Larry) Webb has been 
inked as managing director of Sta- 
tion Representatives Assn. to re- 
place Tom Flanagan, who'll stick 
around as consultant to the trade 
group. Effective date of the Webb 
takeover is next Wednesday (1). 

Lately, Webb has been national 
sales manager .with WLOK-AM 
and TV, Lima, O., and before that 
was with WJW Inc., Cleveland, as 
a v.p. “- 











Minot Staff Expansion | 
Minot TV, one of the three com- 
ponents of the UM&M distribution 
setup, has added two salesmen to 
its New York setup, bringing the 
total to five. 
Two newcomers, who report to 
Minot v.p. Cy Donegan, are Frank- 
lin D. Hunt and John M. Ward Jr. 
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‘State’ Staying on Mutual 
Despite FF Cancelling 


Facts Forum, the H. L. Hunt- 
financed outfit, ankles bankrolling 
on “State of the Nation” after the 
June 9 broadcast via Mutual. Pro- 
gram was backed by the Texas oil 
millionaire for the past two years. 


The half-hour paneler will be 
kept on the web temporarily by 
Hardy Burt, producer_of the show, 
in an effort to pick up another 
sponsor. 


ABC-TV Still Working On 
Cuild; Gets Ball Rolling 
On Two 1954 Properties, 


Although Theatre Guild moves 
from ABC-TV to CBS-TV as pro- 
ducer of the “U. S. Steel Hour” 
dramatic entry at the beginning of 
July, its consultancy pact with ABC 
remains in-force,.and the network 
has gotten the ball rolling on the 
two properties submitted by the 
Guild last fall. Web rolled an au- 
dition kinescope on “The Devil’s 
Theatre” last week and does the 
same for “Who, Me?” the first 
week in June. 


“Devil’s Theatre” kine stars 
Cyril Ritchard as the devil, but 
Ritchard isn’t set for the series. 
ABC will employ a different star 
each week in the central role. Oth- 
ers in the kine, which was directed 
by Burt Shevelove and scripted by 
Gore Vidal, were Jessie Royce 
Landis, Myron McCormick and 
Olga Winters. Shevelove will also 
direct the kine on the “Who, Me?’* 
comedy series June 6 and 7, with 
Hiram Sherman set for the pilot 
and the series as narrator and 
“observer,” and Kenny Delmar, 
Alice Ghostly and Jean Carson in 
the cast of the audition show. 


VIDAL’S SCRIPT CHORES 
SPREAD TO 3 FRONTS 


Upon his return from the Coast 
last eveek, telewriter Gore Vidal 
launched into an ultra-busy sum- 
mer and fall agenda covering 
dramatic showcasers. He’s ~just 
been signed by Fred Coe to adapt 
his as yet unproduced Broadway 
play, “The Ways of Love,” for next 
season’s Tuesday full-hour Pontiac 
series that the carmaker is rotat- 
ing with Armstrong Cork on NBC. 

Among Vidal’s other major 
chores are “Death of Billy the 
Kid” for NBC-Philco’s “TV Play- 
house” and “Dr. Jekyll & Hyde” 
for the Chrysler-CBS “Climax,” 
both in the summer, and an orig- 
inal long comedy skit for Milton 
Berle next season with Tallulah 
Bankhead as guestar. 

On the Ho ood film front, 
“Tall Dark Man” will be produced 
by Hecht-Lanecaster Productions, 
same outfit that brought in Paddy 
Chayefsky’s tv-to-cinema “Marty.” 


Pick Hartmann, Barnouw 
As Writers Guild Heads 


Screenwriter Edmund Hartmann 
was elected prez of Writers Guild 
of America West and Erik Bar- 


nouw was reelected to a similar 
post in Writers Guild of America 
East. Elections for both branches 
of the scribe union took place at 
annual meetings held in N. Y. and 
L. A. last week. 

Gomer Cool was chosen v.p. 
and Curtis Kenyon § secretary- 
treasurer of WGAW. Stanley Niss 
was elected Cool’s eastern coun- 
terpart, and William Kendall 
Clarke was made WGAE’s secre- 
tary-treasurer. 














RCA Color Unit to Be 
Used at Texas State Fair 


Dallas, May 24. 

RCA will bring in its mobile 
color ty unit which will be used 
to transmit programs during the 
State Fair of Texas, Oct. 7 to 23. 
Both local outlets, WFAA-TV and 
KRLD-TV, will share time in 
studio facilities to be set up by 
the Fair and RCA in the Agricul- 
ture Bidg. 

Live color programs will be 
aired by the two outlets from the 
fairgrounds during the full period. 
A 15 by 20 foot motion picture 
size screen for reception of color 
is going to be set up in the audito- 
rium of the Electric Bldg. through 
cooperation of the Dallas Power & 
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WPTZ commentator, will receive an award from the Philadelphia 
Junior Chamber of Commerce, chalking up 21 years in radio and tv... 
For the fifth consecutive summer WCAU will originate an all-night 
disk session from Steel Pier, Atlantic City. Johnnie Lupton will handle 
the platters ... The Television Assn. of Philadelphia will hold its dinner 
at Palumbo’s June 10... Allan Kalish, formerly with Philadelphia 
Magazine added to the WCAU sales (23). 

Benedict Gimbel Jr., president and general manager of WIP, at- 
tended Mutual’s confab in Washington (22) ... Fred Birnbaum, director 
of radio promotion for WCAU, addressed the communications class at 
the U. of Pennsylvania’s Wharton School (23-24) . . . Mae McGuire, 
WYW disk jockey, spearheads a benefit for an Ephrata, Pa., accident 
victim, in that town’s American Legion (26) .. . Sydney Omarr, astrolo- 
—_ seer and CBS radio news editor in Hollywood, in town to visit 
olks. 


MINNEAPOLIS-ST. PAUL 


WTCN held special invitation prevue showing of filmed “Six Hours 
to Deadline” at 9 a.m. and served coffee and rolls to guests . . . Robert 


Bouchier formerly with WTCN and WLOL, an addition to KSTP radio 
Sales staff . . . Minneapolis and St. Paul mayors appeared together 
on Jackie Gleason tv network show in_response to invitations received 
after Twin Cities’ sanitary district directors named Ed Norton, sewer 
worker character in the Gleason shows, an “honorary employe” of the 
sewage plant here . .. U. of Minnesota audio-visual education service 
won Golden Reel literary, musical and theatrical arts’ division award 
for its 16m film, “Character Makeup for Men,” at annual American 
Film Assembly in New York. Film details steps in transforming a 
young actor to an aged character in a production of “Hamlet” ... Paul 
Brown, erstwhile with KSTP, an addition to WCCO Radio’s newsstaff 
. .. With Northern States Power Co. as sponsor WCCO Radio launch- 
ing new series of five-minute weather news programs Mondays through 
Fridays at 6:40 p.m. ... New Pfeifer Brewing Co., successor to St. 
Paul Schmidt Brewery, going into tv and radio on large scale, baseball 
broadcasts and telecasts being among programs it’s sponsoring and 
with business distributed to a number of stations. 


IN BOSTON ... 


Alan Dary’s deal with WMGM, New York, for weekend platter spin- 
ning is off. He will stay with WORL. Station is moving to a new 
building in Kenmore Sq... . Art Packer, WHIL, Medford deejay, will 
do shows at the Buddies Club on Boston Common. . . WEEI program 
director Kenneth R. Ovenden celebrating birth of a son, his third 
child . . . Margaret Janis, WEEI’s music librarian for past 12 years, 
engaged to Joseph Regan, chief, Eastern Area, Civil Aeronautics Ad- 
ministration with marriage date July 30 ... Vincenzo Polo and Paul 
Cyr of WEEI’s Azalea Trio invited by Gabby Hayes to accompany him 
during his appearance at Paragon Park, Nantasket, June 4... Harvey 
J. Struthers, WEEI general manager, attending the NARTB conven- 
tion ... Carl Moore, WEEI, named an honorary member of the YWCA, 


IN SEATTLE-TACOMA.... 


KTVW, Channel 13,_has instituted a “weather girl” program follow- 
ing all home games of the Seattle Rainiers. Don Wood, producer of 
the, baseball telecasts, auditioned 30. models to choose five beauties 
to alternate on the forecasts . . . KING-TV doing remote on Pacific 
Coast Conference Northern Division track meet in Seattle ... KOMO- 
TV remoting coverage of Maritime Day parade in Elliott Bay and 
following annuai tugboat races . . . Jeff Heath, former big-leaguer, 
doing a 15-minute program direct from Sicks Stadium preceding week- 
end baseball games on Channel 13 . . . Ruth McCloy of KOMO-TV did 
a fashion show direct from the Civic Ice Arena during stand of “Ice 


Follies” there. 
NBC PRESS UPS BROWN 


RCA STRIKE THREAT OFF Milt Brown gets the nod as 
WITH IUVEW AGREEMENT | 88¢-v manager of program pub- 


licity in the shift of 
Philadelphia, May 24. y in the shift of Don Bishop 








Radio Corp. of America and ne- 
gotiators for the CIO International 
Union of Electrical Workers have 
reached agreement on a contract 
which will forestall the skedded 
strike call June 1. Daniel Arnold, 
chairman of the union’s negotiat- 
ors,-said he weuld propose accep- 
tance of the agreement at the lo- 
cals’ meetings. 


Terms were not revealed but it 
was known the union sought a 5c 
Wage increase, a guaranteed an- 
nual wage, another paid hoiiday 
and an increase in pension plan. 
Contract covers 10,000 workers in 
the three Camden, N. J., locals, 
and 4,000’ others in four other lo- 
cals in Ohio and California, 


Triangle Takeover Of 
WNBF-AM, TV Okayed 


Binghamton, N.Y., May 24. 

Transfer of WNBF and WNBF- 
TV to Walter Annenberg’s Tri- 
angle Publications was made offi- 
cial last week. George R. Dunham, 
general manager under ex-owner 
Clark ‘Associates, remains, with no 
other changes at WNBF contem- 
plated by Annenberg’s radio-tv 
chief Roger Clipp. 

Triangle, which owns the WFIL 
stations in Philly and 50% of 
WHGB, Harrisburg, is adding per- 
sonnel to the Philly homeoffice to 
supplement Dunham’s Binghamton 
staff. 








Martin’s 2 New Sponsors 
; Chicago, May 24. 
Tony Martin’s Monday night 
NBC-TV’er starts next fall’s sea- 
son with two new sponsors, 





Toni, current bankroller of the | 
quarter-hour, departs June 20, but | 
Webcor and Associated Products | 
take over in September with alter- 
nating- entities: «== + «+28 «2 eens 





to the press directorship of the 


NBC owned & operated in New 
York. 


Taking Brown’s spot as servicer 
of columnists and tv editors is 
staffer Ernie Otto, who will work 
with Ethel Kirsner, long in the 


LEONARD 
ANDERSON 


wishes to announce that 


DAVID | 
KUMMINS | 


is now his Associate. 


Their new location is at 112 
West 44th Street, where they 
have 4 large, fully equipped, 
air conditioned Editing 
Rooms, competently staffed 
for complete Editing of Fea- 
ture Films, T.V. Programs, 
T.V. Spots, Industrial and 
Commercial Films. 
Consultation Services 
Available for All 
Motion Picture Productions 
Plaza 7-4162 





























MODEL 


Experienced in coats and suits 
Tall, Height 5° 9'2’7 in Heels 
Waist 24”, bust 35” Hips 35” 
Short Height 5’ 7” in heels 
Waist 24”, bust 35” Hips 35” 


BELLSEY 


512 7th Avenue, N.Y.C. 30th floor 
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ZENITH INVITES MEMBERS 





AND GUESTS OF THE NARTB 


TO A DEMONSTRATION OF 


PHONEVISION 


ZENITH’S TESTED AND PROVED SYSTEM OF 


SUBSCRIPTION TV 








SEE the first industry demonstration of the Phonevision Aircode system and its 
associated equipment. , 


SEE a demonstration which duplicates the entire Phonevision operation as it 
would be established in a community. You will see transmitting equipment, 
computers, and receiving apparatus installed on many television sets of 
different brands and models. 


D f Ss¢c¢u S$S§ with Zenith officials all operational details of Phonevision, such as 
revenue and profit potential, business relationships, programming, etc. 


BE OUR GUESTS THIS WEEK AT THE SHERATON PARK HOTEL, SUITE 800G. 


VENITH 


© % years of experience in. radionics exclusively— 
25 years of development in subscription television 





ZENITH RADIO CORPORATION, CHICAGO 39. ILLINOIS 
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NBC’s $250,000 Study 


<== Continued from page 30 








Se 


larger incomes. They are a more 
active market. ) 

After getting sets, people in- 
creased their total exposure to ad- 
vertising media by 41%; two out 
of three media minutes were spent 
with tv, watching for 173 minutes 
per day compared to 94 minutes 
for mnewspayers, magazines and 
radio combined; tv time was four 
times greater than print media ex- 
posure. 

Set buyers spent almost as much 
time with tv as they used to de- 
vote to all other major media com- 
bined—173 times compared to 178. 

Television in Fort Wayne ac- 
counted for seven out of 10 adver- 
tising impressions people absorbed. 
Awareness of non-tv advertised 
brands decreased two-thirds while 
consumer awareness of tv-adver- 
tised brands nearly doubled. 

It became a greater ad source 
than newspapers, magazines and 
radio combined were before the 
family acquired its set—85% vs. 

Go. 

Also documented in detail were 
steps leading to purchases, with 
specific brands mentioned; selling 
power vis-a-vis durables and pub- 
lic relations, again with stated 
brands in accent; results of actual 
consumer buying; speed with which 
tv makes customers and continu- 
ance thereof; dealers’ views (with 
this group among the first to buy 
sets themselves, half of them own- 
ing receivers pulling from up to a 
100-mile radius before tv came to 
Fort Wayne); and a case history of 
Scotties (Scott Paper Co.). 

In addition to interviews of set- 
owners, the quiz was conducted at 
the retail level, reaching every 
food and drugstore in the market. 

Beville said in a separate inter- 
view that daytime tv was not part 
—_—_—————— 
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TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


Mgt.: William Morris Agency 
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**SCARSDALE VICINITY** 
EXECUTIVE MUST MOVE 


* 4 Bedrooms—1 Master; 2 Baths 
* Living and Dining Room 


* Finished Basement with Firepace 


* 2 Car Garage and Patio 


* All This and Scarsdale Vicinity Too 


PRICED REASONABLY 
TERMS CAN BE ARRANGED 


SEE EDDIE SMITH 
1697 B’way in association JU 6-3345 
H. H. SCHLOSSER REALTY CO. 




















a 
EVERY DAY | 
ON EVERY CHANNEL : 


(-s\\\BROOKS 
Vo; COSTUMES 


3 West ist St. N.Y.C.>Fel. PL. 7-3800 








ree 











| play. 


| $1,110,..sponsored, $785, sustaining. 


7a period in excess of one week: 15 








of the study since the full power 
of the medium in the subject city 
necessarily had to be related to 
viewing from 4 o’clock on. He 
stated that Fort Wayne is consid- 
ered one of the prime “typical” 
cities in the U. S., far enough away 
from*other metropolitan areas to 
be self-contained. 


A film covering the results will 
be shown on the network’s “Back- 
grofnd” show next Sunday (29) 
from 4 to 4:30. This is based on 
separate but parallel studies by 
NBC newsmen. There will also be 
a closed-circuit telecast of the half- 
hour film and a colorpix presenta- 
tion will be held in clinics around 
the network’s affiliate loop tied up 
with luncheons. 


Rediscover 
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tening is much greater than was 
even supposed. 

The “talk up radio” surge has 
become intensified as the deadline 
nears for tomorrow’s (Wed.) all- 
day devoting of the NARTB con- 
vention to the sound-only conven- 
tioneers, The top network radio 
brass is here (with Arthur Hull 
Hayes putting in his initial appear- 
ance since becoming president of 
CBS Radio and incidentally meet- 
ing with the full affiliate board on 
rate readjustment), and the turn- 
out of radio station management 
generally has hit a peak figure at 
this year’s conclave. 

Major interest at tomorrow’s 
Radio Day centers on the Manage- 
ment Conférence with its “Radio 
in ’55” theme, with major ad- 
dresses by David J. Mahoney, pres- 
ident of the David J. Mahoney Inc. 
agency, and Ev R. Vadeboncoeur, 
of WSYR, Syracuse, discussing “A 
Better Estate.” 

The Radio Advertising Bureau 
will hold an afternoon seminar on 
the newest radio sales and adver-- 
tising ideas and techniques. 


Lamb 


=m Continued from page 30 =a 


In view of the length of the record, 
comprising about 5,000 pages of 
transcript, this could require some 
time. However, Examiner Sharfman 
appears disposed to clean the thing 
up as soon as possible and his re- 
port may be forthcoming sooner 
than expected. 

Prior to Lamb’s testimony, Mayor 
David L. Lawrence of Pittsburgh 
took the stand briefly in Lamb’s 
behalf. He said he has known Lamb 
for 20 years as a labor attorney 
who fought against Commy efforts 
to infiltrate into the CIO United 
Steelworkers Union. Lamb repre- 
sented the Union during its or- 
ganizational period in 1937. Law- 
rence said he volunteered his ap- 
pearance because he was “aston- 
ished” at the FCC allegations. 














Writers’ Pact 
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is repayment for every reuse at 
following rates: 100% of minimum 
for each first and second rerun; 
75% of minimum for third reuse 
and 50% for each reuse thereafter. 

All rights other than tv remain 
in the writer, and tv rights revert 
to the writer in accord with a for- 
mula based on continuing payments 
for continuing use. A provision also 
is included for. appropriate credits 
for writing contribution to a tele- 


New minimums for story and tele- 
play combined are as follows: 15 
minutes: $375 if sponsored, $270 if 
sustaining: 30 minutes: $700, spon- 
sored, $485, sustaining; 60 minutes: 


Adaptations minimums: 15 min- 
utes: $300, sponsored; $210, sus- 
taining; 30. minutes: $500, spon- 
sored, $375, sustaining; 60 minutes* 
$815, sponsored, $575, sustaining. 

Sketches: $325, sponsored, $225, 
sustaining; lyrics without music: 
$260, sponsored, $200, sustaining. 

Serial (original or adaptation), 
where each story line continues for | 


minutes; $750, sponsored, $535, 
sustaining; 30 minutes: $1,275, 
sponsored, $890, sustaining. 

Terms of Vidfilm Pact with Majors: 





Minimum rates have been upped 


for all categories in the new pact: 
For a 15-minute anthology tele- 
plays with a budget of $23,000 or 
more, writer of the original story, 
if it’s a 15-minute play, draws $150; 
half-hour original yarn, $250, and 
original for an hour play, $475; 
writer of 15-minute teleplay will 
draw $450; half-hour vidplay, $750; 
hour teleplay, $1,425; writer of 
story and teleplay (15 mins.) $570; 
story and teleplay (30 mins.), $950; 
hour long story and teleplay, $1,- 
805. Former price in the half-hour 
anthology story and teleplay was 
$700 minimum, repping a big hike 
for the most popular classification 
on tv. 

For episodic teleplay. with budg- 
et of $18,000 or more: story (15 
mins.) $140; half-hour, $230; hour, 
$440; teleplays, 15 minutes, $400; 
half-hour, $670; hour, $1,270; story 
and teleplays, 15 minutes, $510; 
half-hour, $850; hour, $1,615. 

For lower budget films of arithol- 
ogy or episodic type yarns it’s $120 
for 15-minute story, $200 for half- 
hour and $380 for hour. Teleplay is 
(15 mins.) $330; half-hour, $550; 
hour, $1,045; story and teleplay, 
15 minutes, $420; half-hour, $700; 
hour, $1,330, 


=a COntinued from page 26 =a 


advantage. These advantages, he 
declared, entail a minimum of the 
necessary sacrifices which must be 
made by both the network and the 
affiliates in their relationship. | 
One such advantage, paradoxi- 
cally, lies in the fact that the net- 
work, together with all its affiliates, 
receive only 10% of the total na- 
tional spot business in the U. S. 
The reason it’s an advantage is 
that Mutual is “less in competition 
with our stations as far as selling 
to national advertisers is con- 
cerned than each and every one of 
our competitors.” Similarly, there’s 
a distinct advantage in the fact 
that the web has less commercial 
time than any other radio network. 
It leaves more time open to sta- 
tions to sell locally and nationally 
—WOR, the N. Y. flagship, for ex- 
ample, does 2% of all national spot 
biz placed in the U. S. — and it 
does so because it doesn’t have to 
carry a load of network programs, 
as do the other network flagships. 
O'Neil, in an obvious blast at sta- 
tion reps critics of Mutual, pointed 
the WOR situation up by stating 








that “if Mutual is invading the na- ¥ 


tional spot field, they are invading 
the national spot field of WOR 
more than of any other Mutual 
station” (WOR is owned by O’Neil). 

In a painstaking analysis of 
the affiliate network relationship, 
O’Neil stressed that the “fittest’’ 
and most likely to survive opera- 
tion was one in which the “sacri- 
fices” on each side are held down 
to a minimum. The lack of Mutual 
commercial time means the net- 
work doesn’t compete as much 
with its own stations for national 
spot business and that the station 
sells less of its time at a discount 
to the network. It’s these “ad- 
vantages” that cued O’Neil to 
state: 

“Recently there has been great 
discussion in our trade as to wheth- 
er radio networks, in the present 
parlous times, can survive. I would 
like to say that we have every in- 
tention of surviving and further- 
more, we feel that we are better 
equipped to survive because the 
very nature of our relationship 
with our affiliates, who actually are 
the components constituting the 
whole network, is superior to that 
of any other relationship between 
any station and any of the other 
three networks.” 


“Yardstick’ 
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increasing your ability to furnish 
better public service.” 

On the subject of creating new 
standards for license renewals, 
McConnaughey -expiained: “We are 
applying what may be outmoded 
tools to a centemporary problem. 
We do not monitor your programs 
or check your scripts. What we 
try to do is to make a general ap- 
praisal of the stations’ overall 
performance as a guide to its 
probable performance. 

“We've had to devise the pro- 
gram log analysis, counting of spot 
announcements, and other tech- 
niques to prove in quantitative 
terms a linvited measure of quality 
of performance.” 

He said the log analysis might 
be _ particularly outmoded, espe- 














1938 ‘Retrospectacular’ 


They’re calling NBC-TV’s June 19 color spec a “retrospectaculer” 
because under the tag of “Remember , ... 1938” it will reprise 
the events of that period, with ’38 also pinned down as the year 
in which television itself was “officially” approved as technically 
ready. Thus “Wrong Way” Corrigan, who made his historic 
reverse flight that year, will be on the show, along with other 
nostalgia such as Ethel Barrymore in a scene from “Whiteoaks,” 
Oscar Levant in a George Gershwin medley reenacting his 
memorable '38 performance at the Lewisohn Stadium, N. Y., and 
with emcee Groucho Marx recalling the capers of the Marx Bros. 

Show, the third and final under the Reynolds Metal banner this 
season, will be brought in by Herbert B. Swope Jr. in the first of 
his spec chores (he was repped earlier in the season on the CBS- 


TV “Best of Broadway” with “Arsenic & Old Lace,” 


Charles 


Isaacs and Luther Davis are scripting, with Gordon Jenkins )a- 
toning and Miriam Nelson choreographing. . 
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cially since new techniques by tv. 
He raised the question of whether 
this should be “retailored for tele- 
vision,” and also pointed out that 
the radio trend away from spon- 
sored shows to. commercial an- 
nouncements also makes a differ- 
ence. 


Admitting subscription-tv is a 
special headache, McConnaughey 
spoke briefly in gener&al terms of 
questions which must be answered 
before the FCC could approve 
such a radical departure from tra- 
ditional -form of broadcasting. 


“Would it encourage a larger 
and more effective use of the spec- 
trum?” he asked. “What impact 
would it have on advertised spon- 
sored broadcasts? What safeguards 
are necessary to prevent possible 
monopolistic control Should all 
stations be able to utilize subscrip- 
fion television on a non-discrim- 


inatory basis?” 


While working into the problem 
of UHF telecasting, McConnaughey 
expressed the belief that when 
Congress provides the funds for 
the FCC study of network broad- 
casting, as expected this year, “the 
Commission will be in a position 
to identify and evaluate the prob- 
lems affecting the further expan- 
sion of television outlets and make 
appropriate recommendations to 
Congress,” thus helping UHF to 
compete, © 


= Continued from page 6 =e 
lamps. A second scanner costs 











A virtue of the system, develop- 
ers claim, is the elimination of 
registration problems. With “Vitas- 
can” there is no such things as 
beings “out of register,” say Du- 
Mont engineers. Result, they 
assert, means clear color pictures 
at the receiving end. 

Another advantage claimed is 
that the system is always ready to 
operate immediately as contrasted 
with conventional color cameras 
which have many small radio tubes 


which must be warmed up. 


System also permits telecasting 
in black and white. 
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Talk Toll-TV 
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ing that “it is correct as a matter 
of law, principle’and public inter- 


est for a broadcast licensee to. 


make a direct charge to a listener 
for a service rendered by the 
broadcaster over his licensed fre- 
quency.” 

The resolution was based on the 
fact that the FCC has authorized 
FM stations to charge a fee for sub- 
sidiary programs transmitted to 
subscribers through multiplex, in 


effect a “‘pay-as-you-hear” service. 


Delegates seemed disposed to fa- 
vor the resolution, not realizing its 
full import. When a question was 
raised as to its significance, Strouse 
said, “Yes, it is contrary to the 
NARTB position.” 

“You’re on. very dangerous ter- 
ritory,” the delegate said. “It’s all 
right for multiplexing but not for 
broadcasting generally,” he added. 

A motion was then adopted to 
refer the resolution for further 
study to the incoming FM direc- 
tors. 


Zenith and Telemeter are utiliz- 
ing the convention to plug their 
systems, the former holding morn- 
ing demonstrations, with the au- 
thorization of FCC, of its decoder. 
Telemeter is emphasizing the pro 
mail to. the FCC from radio and tv 


broad¢asters (including three VHF / 


stations), Metropolitan Opera, ad 
agencies, the baseball industry and 
the legitimate stage. 














CBS-TV AFFILIATES 
ELECT LANE CHAIRMAN 


‘CBS last week formalized its Tel- 
evision Affiliate Advisory Board by 
electing 11 regional reps and a 
chairman at the first fullblown 
powwow of the chain, held in con- 
nection with the two-day sessions 
in New York. Howard Lane, KOIN, 
Portland, Ore., was tapped as chair- 
man of the board a day after selec- 
tion of the regional officials. 

Area reps, serving for two years, 
and consisting of nine from re- 
gional districts and two. from EMP 
(Extended Market Plan) divisions, 
are: District 1, Paul Adanti, WHEN- 
TV, Syracuse, N. Y.; 2, Richard A. 
Borel, WBNS-TV, Columbus, O.; 3, 
Glenn Marshall Jr.. WMBR-TV, 
Jacksonville (erstwhile interim pe- 
riod chairman). 4, T. B. Lanford, 
WJTV, Jackson, Miss.; 5, Bruce 
McConnell, WISH-TV, Indianap- 
olis; 6, William B. Quarton, WMT- 
TV, Cedar Rapids, Ia.; 7, Clyde 
Rembert, KRLD-TV, Dallas; 8, 
James Russell, KKTV, Colorado 
Springs; and Howard Kane. EMP- 
ers are Rex Howell, KFXJ-TV, 
Grand Junction, Colo., for the west, 
and Frank E. Busby, WTVY, Do- 
than, Ala., for the east. 
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FABULOUS SHOWPLACE 

SPACIOUS 91° RANCH 
HOME FOR SALE 


Maximuma gracious country living and enter- 
taining; minimum maintenance. Luxuriously 
planned home in beautiful Manhasset-Plan- 
dome area, custom built te owner's specifica- 
tions en ‘/, acre, offering privacy ef acre pilot 
without additional investment, taxes, upkeep. 
Less than year old. Center hall; 15 x 2 Jiv- 
ing reom; unusual stone fireplace; formal din- 
ing room, with glass windowal!l leading to sun- 
porch; paneled library; dream kitehen with 
dining area; 3 large family bedrooms, 2 baths; 
maid or guest room and bath: full basement; 
2-ear garage, electrie door-opener; siate patie; 
garden teol house; beautiful new imported 
walt te wall carpeting, numerous ether extras; 
ean be completely air-conditioned by installing 
enly unit; boating facilities. Owner leaving 
State. Asking $64,500. MAnhasset 7-1340 for 
appointment. 








Co-op Studio /Living 
Quarters Available 


West 67th Street (Park Bleck) New York City 
(Between ABC-TV and NBC-TV) 





Soundproof, Fireproof, Professional Bidg. 
APARTMENT: 27-foot Studio-Living reem; 
Wood-burning Fireplace; 2 Bed Rooms; Kit- 
chen has everything, (4th fleor). 

TERMS: $12,000 or substantial reduction tar 
cash. Maintenance only about $70 per month 
because of particularly geod financial and 
physical condition of property. 


Write Box V-520, VARIETY, 154 West 46 St.. 
New York, N. Y. 














10 ROOM HOUSE 


4 Masters—three baths; two moid’s 
rooms—bath—3-car garage; beautful 
garden—patio—$2,500 season—NE 6- 
6039. 











STOCK SHOTS 


Need stock shots of France or process 
plates? Can deliver anything needed 
in B&W or color, 35mm or 16mm, 
Top professional work. RAMON 
PICON BOREN, 16 RUE CASSINI, 
PARIS ‘14e, FRANCE. 














PUBLICITY, PUBLIC RELATIONS 


top man, 35, with go, gab and gump- 
tion. Ace-campaigner and idea man, 
— ability. Outstandin back- 
. + fabulous equpacte, valified 
n S every phase of show business and 
products. Seeks TV film promotion: 
Advertising agency or hex ¥ good offer. 
Best sereronese. ite ox V-72755, 
Variety, West 446th: 61.) New “Veork.: 
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Golden Glow From 
WTAM Radio Sales 


Cleveland, May 24. 


That golden glow in the morning 
and late afternoon isn’t the sun 
hitting WTAM but a reflection of 
two of the heaviest~radio tfme 
sales periods in the station’s past 
five years. 

From 6:30 to 10 a. m., according 
to Hal Waddell, radio sales mana- 
ger, “it’s not only a virtual SRO, 
but there’s a waiting line of spon- 
sors who want to buy either into 
the Johnny Andrews’ disk shows or 
the two-hour Bandwagon period.” 


The local radio sales picture for 
May, said Waddell, reflects a “com- 
bination spot time buying based 
on the saturation principle and 
the entry of new longterm clients 
into the radio field.” 

Equally healthy spot buying is 
reported in the Bill Mayer 5:30- 
7:30 p. m. period, “where a sellout 
is within sight’; the Mildred- 
Gloria 45-minute stanza at 12:15, 
and the Mayer disk show from 1 to 
3:15 p. m. 

Waddell maintained that local 
sales are up 60% compared to a 
year ago, with Monday-Friday 
programming carrying the bulk of 
the stepped-up sales periods. He 
said, too, that at least eight daily 
news shows are sponsored, along 
with the two daily five-minute 


LATE-NIGHT DEEJAY TV 
SHOW FOR BRIT. COM’L 


London, May 24. 

Jack Jackson, leading local disk 
jockey, has signed an exclusive 
pact with Associated Broadcasting 
Co. for a Saturday late-night spot 
on the new London commercial 
tv station. The program will run 
from 10:15 to 1] p.m. and will feéa- 
ture interviews with stars and vis- 
iting celebs, as well as using film 
clips of singers and screen person- 
alities. 

The program will originate from 
a West End theatre, location of 
which will be announced in a few 
weeks. The show has been deliber- 
ately timed for late-hour presenta- 
tion, so as to allow artists appear- 
ing in the West End theatres to 
take part after curtain fall. 





Memphis—WHBQ-TV, CBS af- 
filiate here on Channel 13, has 
upped three execs. Gordon Law- 
head, program director of the tv 
outlet, has been pushed up to sales 
services director; Wilson North- 
cross, former production chief, is 
now in the program director’s slot 
and Mark Forrester takes over the 
production chores. 








Texas Drive-In Getting 


‘ # 3 
Murrow ‘P to P’ Focus 
Houston, May 24. 

Fd Murrow has selected the 
Trail Drive-In Theatre here, oper- 
ated by Jack Farr, as a subject for 
a forthcoming ‘‘Person-to-Person” 
tv program. Cameras-will pick up 
a family-filled car as it enters the 
ozoner, follow it through as _ it 
stops at the boxoffice, snack bar, 
popeorn buying and on to the 
parking ramp. 

Other shots will take tv viewers 
into the projection booth to show 
the equipment, on to the pic start- 
ing on the screen, panoramic shots 
of the drive-in, ending with the 
family as they leave and, merge 
into the traffic pattern. 


KTRK Ups Walbridge 


Houston, May 24. 

Willard E. Walbridge has been 
upped from general manager to 
exec v.p. and general manager of 
KTRK-TV, the new Houston 
Chronicle station here. Promotion 
was made at a meeting of the 
board of Houston Consolidated 
Television Co. 
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“Almanac” weather show, and the 
two - a - Week, 10 - minute “Ohio 
Story.” 
With the advent of “Monitor,” 
the Saturday and Sunday sales pic- 


ture has all indications of becom- , 
ing equally lucrative, opined Wad- | 


dell. 

Most of the healthy glow in the 
radio sales picture, pointed out 
Waddell, results from new time 
purchases by automobile com- 
panies, local auto agencies, finan- 
cial institutions and food com- 
panies, 


Closéd-Circuit Video 
Set For Regular Class 
Use at Missouri College 


Columbia, Mo., May 24. - 

Closed-circuit television is to be 
used as a regular classroom teach- 
ing medium at Stephens College 
for women next semester. ‘A new 
teaching approach will see 800 stu- 
dents taking a Semester-long tele- 
vised course which, though taught 
by a “master” lecturer, will still 
retain the individuality of small- 
college teaching. 

Under the plan for the course, 
which is supported by grants from 
RCA and the Fund for the Ad- 
vancement of Education, the 800 
students will be scattered in some 
50 classrooms, each of which will 
have a monitor and one or two 
faculty members, for 20-minute 
lectures by the “master” teacher 
twice a week. , 

The televised lectures, which will 
cover important current ideas in 
the humanities and education, will 
serve as the kickoff point for in- 
dependent discussion in-each class- 
room under the guidance of the 
individual faculty members. Thom- 
as A. Spragens, prez of the college, 
declared that studies have shown 
that retention from tv is greater 
than thaf resulting from face-to- 
face contact with lecturers. Conse- 
quently, the tv approach will have 
a greater effect, yet the individual, 
small-class effect will still be re- 
tained. 

First lecturer for the course will 
be Dr. Reuel Denney, professor of 
social sciences of the U. of Chica- 
go. Fund for the Advancement of 
Education has granted $55,000 to 
the college to implement the op- 
eration for the first two years, 
while RCA has granted $3,700 to 
be used to provide technical con- 
sultants. Equipment being installed 
in existing studios at Stephens in- 
cludes three industrial cameras, 
monitors and coaxial cable to each 
classroom. Equipment will also be 
used to provide additional lab facil- 
ities for the present radio-tv 
courses at the school. 


Sat. Matinee Pix Grind 


Chicago, May 24. 
NBC-TV’s WNBQ has launched a 
Saturday matinee film grind with 
five hour-long features running 

back-to-back from 1 to 6 p.m. 
Package, using reruns from the 
station’s celluloid stockpile, is be- 
ing underwritten by the Cole-Find- 
pr auto,.daalershin., ee ht cares | 
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Magnuson Backs Stanton 





Douglas” debates for the electronic 
audience. 


Stanton’s stance looked toward 
modification of Section 315 of the 
statute by this provision: 

“Appearance of a legally quali- 
fied candidate on any news, news 
interview, panel. discussion, de- 
bate or similar type program where 
the format and production of the 
program and the participants there- 
in are determined by the broadcast- 
ing station, or by the network in 
the case of a network program, 
shall not be deemed to be use of 
a broadcasting station within the 
meaning of this subsection.” 

Stanton said that if this amend- 
ment were made, he would propose 
inviting the leading candidates on 
panel discussion programs .“which 
we have been prevented from do- 
ing in the past,” and supplement 
this with two or three hours of 
prime evening time for the 1956 
campaign. He said that there were 
18 Presidential candidates in 1952, 
making it impracticable to award 





Continued from page 31 





slots on such a wholesale basis if 
the “equal time” ruling were to 
apply. 

Sen. Magnuson said that the 
‘Stanton proposal should be con- 
sidered and that his committee 
“ought to do something about this 
situation before the 1956 political 
campaigns get well under way.” 


ABC-TV Sold Out On 
Disneyland Park Spec 


ABC-TV has sold out its July 17 
90-minute Sunday night “spectacu- 
‘lar,” the televised preview of the 
Disneyland Park near Anaheim, 
Cal. Picking up the tab on the 7:30- 
9 festivities will be Gibson Greet- 
ing Cards, American Motors and 
‘Swift. 

For Swift, it’s a tie-in with the 
Park, where it has an exhibit. 
American Motors also will exhibit 
there and is a regular ‘Disney- 
land” client on tv. It’s Gibson’s 
first major tv trial. 
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"The Soug Hit BOX SCORE 


BMI presents a four month accounting of the 


outstanding current song hits in the BMI reper- 
toire as determined by two of the music trade 


barometers. 


The “HIT PARADE” 
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February | March 
Hi 8 15 22 2915 12 19 2675 12 19 267 2 9 16 23 30 
LET ME GO LOVER (Rumbalero) 2; 3;3;2)19 2) 3) 4 
HEARTS OF STONE (Granite-Regent) Y6;596)}6;2),294] 5 
THAT'S ALL | WANT FROM YOU (Weiss & Barry) 717/713 9516) 6) 7) 717 
SINCERELY (Arc) 4/5161213);4;,2) 5|4 6] 5 
7 TWEEDLEE DEE (Progressive) Gl7i3l4{i1l4f2{2iaiat4 
KO KO MO (Meridian) $471,215) 6) 6) 5 
OPEN UP YOUR HEART (Hamblen) A% 
ite - BALLAD OF DAVY CROCKETT (Wonderland) 3/3); V; ty tit 
DANCE WITH ME, HENRY’ (Modern) 6 
The “HONOR ROLL OF HITS” 
| January February March April 
1 8 15 22 29) 5 12 19 26 12 19 2672 9 16 23 30 
LET ME GO LOVER (Rumbalero) 2) 2)7-1; 1; 17 15244 
THIS OLE HOUSE (Hamblen) 47; 8|8)9 
HEARTS OF STONE (Granite-Regent) 8) 61414), 3)4)3)2 51/7} 8} 10 
THAT'S ALL | WANT FROM YOU (Weiss & Barry) 9171718 9}9 110) 9| 9 
NO MORE (Maple Leaf) 10} 10 10 
SINCERELY (Arc) 61 6)51|3 2;2)213|3)3] 4) 8 
EARTH ANGEL (Dootsie Williams) 9 | 6 6|6|7} 8| 10 
OPEN UP YOUR HEART (Hambien) s 1/10/97 717)8)9) 9 
’ TWEEDLEE DEE (Progressive) 0/816/4),4/4) 4), 4)4] 3] 7 
KO KO MO (Meridian) 81/71484]}3)5) 5] 6] 6110 
BALLAD OF DAVY CROCKETT (Wonderland) 7}3|)3}1)1 : ! 1 
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DANCE WITH ME, HENRY (Modern) 


The numbers in the above tabulation indicate the week-to-week positions 
of BMI-licensed song hits among the seven on the “Hit Parade” and the top 
ten selections of the Billboard “Honor Roll of Hits.” 


: These songs have achieved success because the writers, composers, 
publishers and performers have pleased the public taste. BMI salutes their 
joint achievements. 
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Alan Dale: “Sweet and Gentle” 
— ‘You Still Mean The Same To 
Me” (Coral). The Latino beat and 
Alan Dale seem to be meant for 
each other. Crooner went a long 
way with “Cherry Pink and Apple 
Blossom. White” and should go 
even farther with “Sweet and Gen- 
tle.’ Tune is in the cha-cha-cha 
rhythm groove with a slick lyric 


Jukes and Disks 


By MIKE GROSS 





couple of wax tries and this cou- 
pling also falls short. “If It’s A 
Dream,” from the legituner -“‘Sev- 
enth Heaven,” is a slow and unin- 
teresting ballad effort while ‘“For- 
give Me” is just an ordinary ballad 
concoction. 

Pearl Bailey: “World Weary’- 
“Big Words” (Coral). Noel Cow- 
ard’s “World Weary” is right up 








Album Reviews 





Frank Sinatra: “In The Wee 
Small Hours” (Capitol). Ever since 
Sinatra moved to Capitol from 
Columbia a few years ago, he’s 
been digging into the standard 
eatalogs for album material. This 
12-inch LP follows the pattern set 
by his two previous sets, “Songs 
For Young Lovers” and “Swing 
Easy,” and it, too, is a shoo-in for 
big sales, There’s a lot of Sinatra 
‘in this collection. He's got 16 


terns” (Benida). There are some 
interesting jazz patteras offered in 
this 10-inch LP by pianist Cy Cole- 
man and his two aides, John 
Creci, drums, and Ernie Furtado, 
bass. The boys give the eight 
standards an inventive and rhyth- 
mic beat that displays a progres- 
sive attack. Among the best of the 
lot are “You Took Advantage of 
Me,” “April In Paris” and “Taking 
A Chance on Love.” 


and Dale delivers with a proper) Pearl Bailey’s vocal alley. Her songs to work: with and each is eet 
hile verve. “You Still Mean The | “tired” piping pattern fits in to the ; Frankie Carle: “Plays Cole 
Same To Me,” on the flip side, is | tune’s mood and she builds it into a Tin Pan Alley gem. Only new | Porter” “RCA Victor)). Working 


in a more serious and romantic 
mood, but it doesn’t quite come 
off. 

Doris Day: “I'll Never Stop Lov- 
ing You’-“‘Never Look Back” (Co- 
lumbia). When Doris Day gets a 
solid ballad item to work with, it’s 
a cineh for big play on all levels. 
She’s got the material in “I'll Nev- 





a whammo item that could take 
off. She’s in similar form on the 
flip side but the appeal here is 
mainly for her die-hard fans. 

Nat (King) Cole: “The Blues 
From Kiss Me Deadly’-““My One 
Sin” (Capitel). Although Nat 
(King) Cole. still has “Darling, Je 
Vous Aime Beaucoup” and “A 





LAWRENCE WELK 


and h 
CHAMPAGNE. MUSIC 





one in the batch is the title song 
by Dave Mann and Bob Hilliard 
but it’s got the qualities of a stand- 
ard and could be pulled out of the 
set for a pop push as a single. 
Much of the credit for set’s ex- 
cellence belongs to Nelson Riddle 
fer his tasty arrangements and 
orch backing. 


with a rhythm accompaniment, 
Frankie Carle keyboards his way 
through a Cole Porter catalog for 
tiptop results. Carle doesn’t bother 
to fool around with any intricate 
piano stylings. He plays its 
straight, accenting the composer’s 
melodic line to its fullest. The 
dozen tunes in the 12-inch LP are 


er Stop Loving You” and she gives| Blossom Fell” working for him,| 193d Consecutive Week, Aragon| ,, Betty Comden & Adolph Green: representative of Porter's cleffing 

it the. kind “ee vocalizing that |the diskery has put a new slice on Ballroom, Santa Monica, Calif |“Comden and Green” (Heritage). style and Carle treats ‘em each 
matches her “Secret Love” treat-'the market because of a picture ; . Although Betty Comden and/|with care and taste. 

Exclusively on Coral Records | Adolph Green have been sticking; Ralph Flanagan Orch: “Danger! 


Best Bets 


HEY MISTER BANJO 
e 
LOVE ME OR LEAVE ME 


to the typewriter for the past 
decade, they're not pew to the 
performing end of the biz, so the 
album means a little more than 


just another pair of writers ne 


Heartbreak Ahead”-“Silver Moon’’s 
“Whatever Lola Wants”-'‘ Youn g 
and Foolish” (RCA Victor). This 
extended Famed set tagged “Top 


Pops For Dancing,” shows off th 
pie fC Pee ripe ro rire SWEET AND GENTLE Big Wax Encyclopedia their own stuff. Duo was part of | Flanagan orch tor good advantage. 
| CRN oivts a ¥b.9.0' es 0%. 9 0 one You Still Mean the Same to Me a pretty hot nitery act, tagged The | Band has an exci drive, espe- 
WONSS DAY +22... 0.055... I'LL NEVER STOP LOVING YOU In Col’ Ju ‘W Know Revuers, before ‘the World War II | cially on “Lola,” and the arrange- 
BE ee eee ee Never Look Back $ Juve We Ww - ent Pangan gs ee ase Ras cash eave an a 
ART MOONEY ORCH .................-. ALABAMA JUBILEE . a ues. | inventiveness s rhythm a 
fr TRS tok Cates Bee ies Paddlin’ Madeline Home Package; Easy to Take | They've stil! got the bistro bounce | proaeh that will appeal te the terp 





ment of a few years back. Tune’s 
showcasing in the Metro pic, “Love 
Me Or Leave Me,” will also help 
it along to the top. Also from the 
pic, “Never Look Back,” is an okay 
entry. 

Art Mooney 
Jubilee” - “Paddlin’?’ Madeline 
Home” (MGM). “Alabama Jubilee” 
has been stirring Ane me noise on 


Orch: “Alabama 





commitment. (He sings the blues 
song on the soundtrack of UA’s 
“Kiss Me Deadly”). The latest cut 
won’t take any play away from his 
high-riders because it’s a contrived 
and uninspired entry that even his 
deft vocalling attack can’t help. If 
there weren’t so many other Cole 
slices running concurrently, “My 
One Sin” would have a better take- 





Columbia Records has come up 
with a topflight album for the juve 
market in its “Now We Know” 
package. Sub-tagged “Songs to 
Learn By,” the set is a general 
science course taught to the tune 
of Thythmic jingles. Although it’s 
pegged for the 5-to-10-year-old age 
bracket the oldsters will get plenty 
of enjoyment and info from it, too. 











and an exuberance that adds up 
to a lot of fun. Set includes songs 
written for “On The Town” and 
“Wonderful Town,” with Leonard 
Bernstein, “Billion Dollar Baby,” 
with Morton Gould, 
Aisle” and “Peter Pan” with Jule 
Styne and the pic “Good News,” 
with Roger Edens. The showtune 
fan will go for this 12-inch» LP 
set in a big way. 

Cy Coleman Trio: “Piano Pat- 


“Two On The 





fans. The EP should rack up a big 
score. 


ZEKE MANNERS INC. 
Hollywood, May 24. 

Zake Manners, KFWB disk jock, 
has formed Zeke Manners Enter- 
prises. He will bring under one 
roof his ASCAP music pubbery, tv 
packaging unit and his recerding 
and mail-order business. 
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Coast TV Outlet Preps Band Buildup 
Via Hookup With Hwood Palladium 


Hollywood, May 24. 


. In -what looms os one of. the 
biggest Coast band deals in over 
a <vende, .iaus Lanasver,, head 
of KXTLA here, is closing a aeal in- 
volving Sterling Way, general man- 
acer of the Hellywood Palladium, 
Orrin Tucker’s orch and his own 
incie tv station. 

As the situation stands at the 
present, Tucker has been signed 
by Way to a 13-week contract with 
o tions, as house-band for the Pal- 
ladium, which marks the first time 
in ‘15 years the Hollywood terpal- 
ace has changed its policy of alter- 
nating dance bands every three 
weeks. It’s understood that with 
the new house band deal, the dance 
s>ot will also shut down on Tues- 
day’s in addition to Monday, which 
wiil “allow five days a week for 
dancing rather than six nights as 
in the past. 

Landsberg up till now has been 
telecasting a oa-the-spot half-hour 
show calied “Palladium Dance 
Time” om KTLA, but under the 
new agreement will telecast a full- 
hour show featuring the Tucker 
snow direct from his newly re- 
furbished KTLA studios on Sunset. 
Landsber?2’s idea is to build up the 
Tucker show on a par wit! his 
other KTLA band show starring 
Lawrence Welk. This may indicate 
that once Welk begins his coast- 
to-coast show for Dodge July 2 on 
ABC-TV, he may be. abandoning 
the KTLA lair because of its con- 
fliction with his network time. 

The Palladium’s house-band pol- 
icy will go inte force sometime in 
August because the dance hall is 
booked for the next ten weeks 
with Les Brown, Harry James and 
Ralph Marterie orchestra’s playing 
respective three-week stands. 

’ Actually, the whele deal has been 
.but began to 


just completed a three-week dance 
date at the Palladium, called 
Landsberg a “pirate” for luring his 
24-year old pianist away from his 
band with all sorts of throw away 
promises without first consulting 
him. According to Palmer, “I was 
first offered the house-band deal, 
but nixed it becanse of other band 
commitments. Landsberg then 
spotted my 88er Jack Melick, a 
very talented kid, then promised 
him he would secure a Local 47 


(Continued on page 62) 


BBC AXES LENA HORNE 
AND R&B PLATTERS 


London, May 24. 

- "The BBC axe has fallen on two 
new records. Lena Horne’s “I Love 
To Love,” issued here by HMV has 
been banned as unsuitable for 
broadcasting. The other platter to 
be ~viewed with ‘disfavor is a 
raythm & blues opus titled, ‘““Mama, 
He Treats Your Daughter Mean,” 
which Annie Ross has recorded for 
Decca and the Dinning Sisters for 
Polygon. 

An odd aftermath of a BBC ban 
on a record occurred on the Don 
Cornell version of “Hold My 
Hand,” which was banned by the 
BBC because of the line, “so this 
is the kingdom of heaven.” It was 
feared that this would offend the 
religious susceptibilities of listen- 
ers. Yet, while the record was still 
banned from the air waves, Cor- 
nell himself broadcast “Hold My 
Hand” and followed it up by re- 
peating the “offense” when he 
broadcast with the BBC Show 
Band. 


RCA Field Personnel 








Meet Switched to N.Y. 


RCA Victor’s field force for all 
consumer products divisions. will 
hold its semi-annual meeting in 
New York the first week in June 
at the Barbizon-Plaza Hotel. All 
Victor field personnel will convene 
for a general meeting, then hold 
separate powwows for each iivi- 
sion. 

Victor’s disk division will open 
its sessions June 5. Larry Kan- 
aga, recently appointed operations 
manager, will address the meeting 
along with Jack Burgess, head of 
the disk field staff. Previous coni- 
pany conclaves were held in Atian- 
tic City, but it was decided to 
switch to New York this year to 
facilitate exec echelon attendance. 


ys 
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~ 








Rock ‘nv’ Roll Unit 


‘scale of $1 matinees and $1.50 


Sid, of. WBMS here. Show, which 


Leeds Picks Up Scores 


| rer. 


_ An Older Ealcotei 


Montreal, May 24. 

Silver-haired Billy Eckstein, 
now in his 70’s, moves. June lL 
diagonally across the street in 
his northern Montreal suburb. 
After 20 years as combo lead- 
er and solo pianist at Chateau 
Ste. Rose, he takes over the 
same role at the rival Lido 
Ciub, in a room named after 
him, He’ll still lead his trio 
and plays piano every night 
of the week, like always. 

For years in the 1920’s, he 
was pianist—then . billed as 
Willy Eckstein—at Montreal's 
Strand Theatre, and was a 
w.k. recording soloist. 

The MGM disher spells it 
Eckstine. 











Hit by Hot Hub: 
B.0. Dips to 306 


Boston, May 24. 


- Blast of hot sun sent most .of the 
town’s populace to the beaches for 
the weekend leaving the rock’n’roll 
revue at Loew’s State here, which 
closes Thursday (26), to a handful 
of the faithful. 

Show opened last Friday (20) but 
preem day was off with matinees 
poorest. Night biz was better. Price 


nights caused some beefs at b. o. 
Alan Freed, WINS N. Y., disk 
jockey, emceed with Symphony 


runs 66 minutes, is top heavy with 
singers and one is presented right 
after another with no breaks. Freed 
said format was same as for suc- 
cessful Brooklyn Paramount stand, 
and he was hesitant to break it. 
Singers are: Dinah Washington, 
Little Walter and Quintet, Al 
Hibbler, Five Keys, the Moonglows 
& the Moonlighters, Bo Diddley & 
Quintet, Dakota Staton, Nappy 
Brown, Buddy Johnson & Orch, 
and his sister, ENa Johnson and 
Norman Nolan Lewis. 

Revue goes into Loew’s, Provi- 
dence, R. I. for-three days open- 
ing Friday (27). Bo Diddley and 
Little Walter will be out of the 
Providence date because of other 
bookings. 

Freed said he planned to take 
the show back to New York and is 
negotiating for bookings with 
Loew’s in the Bronx and the Va- 
lencia on Long Island this summer. 
He indicated he may take the group 
on tour this fall. 





To Italo-Made Films 


Leeds Music has wrapped up 
publishing rights to seores of two 
films filmed overseas. First is the 
Katharine Hepburn starrer, “Sum- 
mertime,” which United Artists is 
releasing. An Italian writer, Cini, 
composed the score and Leeds has 
set English lyrics by Carl Sigman 
to the title song. Other pic score 
is from the Ponti-DeLaurentiis 
production, “La Strada” (The 
Street), which stars Anthony 


Ketter Joins Wing As 
Nat’l Promotion Mgr. | 


Warren Ketter has joined Wing | 
Records, new Mercury subsid, as 
national promotion manager. Ketter 
comes to Wing from Decca where 
he was midwestern promotion man- | 
ager. Prior to his Decca post, he 


Dave Garroway tele series. 


the national sales manager and the 
regional field representatives. Dis- 
tribution for the line is currently 
being set by Morris Price, Mere’s 
veepee and national sales manager. 
First artists on the label are Lola 
Dee and Nick Noble who were 
shifted from Merc. They’ll cut ‘un- 
der Lew Douglas, recently named 
artists & repertoire chief. 





: U.S. Resumes 


Juke Probe 


Chicago, May 24. 

Department of Justice antitrust , 
division has resumed its grand jury 
hearings here yesterday (Mon.) in 
its jukebox industry probe. Seven 
local and two Milwaukee juke 
firms, as well as Local 134 of In- 
ternational Brotherhood of Eleciri- 
cal Workers, surrendered their sub- 
poenaed records to the grand jury. 
Firms who have not as yet ap- 
peared with their books will do so 
later this week. 

This will conclude the opening 
phase of the probe, and Govern- 


ment lawyers will then start study | 


of the industry records in their pos- | 
session. 





Columbia Promotes 
Jazz Catalog Via 
98c 12-Inch LPer 


In a major promotion push for its 
jazz catalog, Columbia Records is 


issuing a 12-inch long play albuii 


te be. peddled at 98c. Col brass 
figures that there’s still a market 
for jazz that’s been untapped and 
the low tab will be the lure to ac- 
quaint the uninitiated with the ar- 
tists in its regular priced jazz line. 

The LP, using the catch-all tag 
“I Like Jazz,” includes 12 jazz 
itéms. Artists represented on the: 
platter are Wally Rose, Bessie 
Smith, Louis Armstrong, Eddie 
Condon, Bix Beiderbecke, Phil Na- 
poleon, Duke Ellington, Billie Hol- 
iday and Teddy Wilson, Benny 
Goodman, Turk Murphy and Dave 
Brubeck. All the diskers have jazz 
sets currently running in the Col 
catalog. Incidentally, diskery is 
using the “I Like Jazz” theme for 
its overall promotional campaign. 

Only two of the tunes in the set 


are in public domain, but publish- | 


ers of the copyrighted items have 
reduced their usual 2c minimum 
royalty to le. And with the artists 
waiving all royalties, Col figures it 
will just about break even on the 
project. Album was packaged by 
George Avakian, Col’s artists & 
repertoire head of the pop album | 
division. 


DUKE NILES EXITS CAP 
FOR VENTURA FIRMS 


Duke Niles, who has been east- 
ern manager of Capitol Records’ 
music firms for the past four years, 
is ankling June 1 to join Ray Ven- 
tura’s publishing operation. Niles 
will head up the U.S. end of Ven- 
tura’s activities. Ventura, -who is 








Quinn and Richard Basehart. It’s | 


a Paramount release. | 

Leeds Music has also been work- | 
ing on the Paramount pic score of | 
“You’re Never Too Young,” a 
Dean Martin & Jerry Lewis star- 


Warren Hull to BBS 


Warren Hull is the latest tele 
performer to take a crack at the 
wax market. Hull, who emcees 
the “Strike It Rich” show, was) 
pacted by the indie BBS label to 
etch “Morning Prayer” and “Eve- | 
ning Prayer.” 

Tunes were cleffed for Hull by | 
Lige McKelvy, Art Mooney’s man- | 
ager, and conductor-arranger Joe 
Leahy. 











Dick Linke, Capitol Records 
promotion manager, at diskery’s | 
Coast headquarters for a week) 


huddling with Mike Maitland, na- | 
tional sales chief. | 


one of top publishers in France, 
will expand his operation in this 
country and has named Niles vee- 
pee and general manager of Ray- 
ven Music and Paris Music. 

Niles will leave for Paris some- 
time in June for confabs with Ven- 
tura on their American plan of 
operation. A replacement for Niles 
at Cap has not yet been set. The 
Cap firms are Ardmore and Beech- 
wood Music. 





GOLDEN JUBILEE YEAR 


VARIETY 


1905-1955 








had been associate producer of the 


Still to be named for Wing are | 





‘Lewis & Clarke’ Next 


Click of “The Ballad of 
Davy Crockett” is sparking a 
Tin Pan Alley raid on Ameri- 
can frontiersman, Latest coon- 
skinner to get a pop workover 
is Daniel Boone. Song, which 
is simply titled “Daniel 
Boone,” has been put into the 
groove by Waldorf Records 
via a Loren Becker vocal. 
Song was penned by Lew 











Douglas and Enoch Light and 
is published by Record Music. 
Light, incidentally, runs -the 
Waldorf label. 

| Early this week Chappell 
Music became sole selling 
agents of “Daniel Boone.” 


‘Heath,-Kenton 
Band Exchange 
May Crack Bars 


London, May 24. 

| The most significant development 
| in the 20-year old struggle te effect 
|a reciprocal exchange of British 
and American dance bands has 
|emerged as the result of negotia- 
tions for an exchange beiween the 
Stan Kenton and Ted Heath or- 
chestras. A project has been de- 
veloped by the two leaders that 
calls for an exchamge of the bands 
with Heath and his full orchestra 
playing in America while Kenton 
and the same number of his mu- 
sicians play in Britain, at the same 
time, and for the same period. 





nbangmenes 


tour would last about five weeks 
and. take place during February 
and March, 1956. 


The “Musicians Union has been 
consulted about the scheme, and 
in reply to Ted Heath’s formal ap- 
plication for permission, the MU 
has ‘signified that it would be will- 
ing to agree to the reciprocal ar- 
rangements suggested between the 
two bands. The only proviso they 
make is that the American Federa- 
tion of Musicians should also agree 
to the exchange. 


Now Kenton is getting in touch 
with the AF of M and, if they give 


ed since 1935 on American bands 
playing in England, and vice versa, 
stands a good chance at last of be- 
ing lifted. 








Merc’s New Label, Wing, 
Very Much in the Mood 


Mercury Records’ new Wing 
| label will lay down a heavy bar- 
rage of 12-inch LP albums in the 
mood music field when it starts 
rolling next month. Label already 
has 20 mood music sets on the fire 
and the first five of the series will 
reach the market in mid-June. 


Meantime, two Mere artists have 
| been switched to the Wing banner. 
|The diskers’are thrush Lola Dee 
|/and crooner Nick Noble. 


About a dozen distributors have 
| been lined up to handle the Wing 
| line. Preliminary distrib pactings 
|are being handled by Morris S.| 
Price, Merc’s veepee and national 
sales manager. Price will turn 
ever the operation to the. Wing 
sales manager, who is expected to 
| be named within the next couple 
of weeks. The label will appoint 





its new promotion manager next | 


week, 


Christine’s Wax Bow 


| Christine Jorgensen, the recon- | 
verted ex-GI who has been work- 
ing the cafe circuit recently, is set 
to make her bow on wax via the | 
indie Majar label. 
album based on her nitery reper- 
toire. A previously announced | 
Mercury deal fell through. 

Steve Yates, her agent, 
deal. 





set the 





Maxim’s, Bronx nitery, is switch- | 


ing to a jazz policy this week by 
, booking Chris Conner, Modern | 


Jazz Quartet and the J, J. Johnson- | 


| Kai Winding outfit. 


their OK, the ban which has exist-- 


She'll cut an | 


ABC Entry Into Disk Biz, Dot Label 
Buildup Is Good News for A&R Men 


Although the situation among 
lai record companies artists & 
reperteire men has been compara- 
tively quiet for the past year, dis- 
counting the recurrent trade ru- 
mors, insiders expect the aé&r 
shuttling season te begin before 
the summer is out. The dopesters 
count on the entry of the Ameri- 
can Broadcasting Co. into the disk 
biz and the-.plamned expansion of 


rumblings, 


¥t’s figured that neither ABC or 
Dot will want to gamble on an un- 
tried a&r man. Both are after 
someone who’s had experience at 
the post and preferably with a ma- 
jor label. If and when an a&r man 
decided to move out for one or the 
other of the new ventures, the 
scramble will be on to fill the hole 
and it’s likely te have a snowbail- 
ing effect if companies raid each 
other for expérienced a&r men. 

The ABC_and Dot maneuvering: 
are foreing the diskery brass to re- 
appraise their ‘a&r man. One com- 
pany recently upped a recording 
man’s salary after he had told 
them that he had been dickered 
fer. The recording company execs 
realize that a tried and tested a&r 
man is at a premium these days 
and some are mulling new con- 
tractual deals to assure no quick 
shifts by their staffers. 


Vet music publisher Jack Rob- 
bins who sparked Loew’s Inc. into 
Jaunching both the MGM ané Lion 
disk labels, has also nad discussions 
with ABC-Paramount execs on the 
same idea. His correspondence 
embraced Robert H. O’Brien, 
Robert M. Weitman and AB-PT 
prexy Leonard H. Goldenson: 

The a&r situation was brought 
te the fore last week when Randy 
Wood, Dot’s prexy, came to New 
York frem his Gallatin, Tenn., base 
and huddled with several N. Y. a&r 


--The .suggestion .was that such_ajimen. Wood wants to build Dot's _ 
schedule to inchide albums, rhy- 


thm & blues and increased pop re- 
leases and he wants a branch in 
Gotham and an a&r man to head 
it up. No deals were made but the 
trade figures that “something’s 
gatta give,” especially when ABC 
begins to roll. 


BULLOCK RESHUFFLES 
VICTOR SALES SETUP 


In the wake of top exec shifts at 
the beginning of this month, RCA 
Victor has initiated a series of pro- 
motions lower down in its sales 


echelon. Moves are designed to fill 
the record sales planning post va- 
cancy created by the promotion of 
W. W. (Bill) Bullock to sales man- 
ager after Larry Kanaga was upped 
to operations manager of the disk 
division. 

@in the new alignment, Robert L. 
Yorke, merchandise manager, has 
been given expanded duties to han- 
die all phases of merchandising, 
including some chores formerly 
covered by Bullock. Meantime, a 
Victor field man, Harry Jenkins, is 
being brought into the New York 
homeoffice as manager of sales 
planning. Jenkins has repped Vic- 
tor in the midwest and previously 
handled merchandise administra- 
tion in the Indianapolis plant. 


Brad McCuen, field man in the 
Charlotte area, will replace Jenkins 
in the Chicago office. Jack Burgess 
| continues as manager of the en- 
tire field force. 


Marks Sez ‘Valentine’ 
Too Akin to ‘Paper Doll’ 


Edward B. Marks Music filed suit 
in N.Y. Federal Court last week 
lagainst Stratton Music, Sheldon 
| Music and Kapp Recores claiming 
| that a tune called “Paper Valen- 
, tine” is an infringement of its 
| copyright, “Paper Doll.” 

The complaint charges that since 
January of this vear, tne defend- 
| ants have published anc recorded 
|the alleged infringing tune, which 
| Marks claims was copied vm 

“Paper Doll.” Latter tune w:z 
|penned by Johnny Black prior to 
1915 and in 1943 Black’s widow 
obtained the renewal rights and 
reassigned them to the plaintiff. 

Actfon seeks an injunction, dam- 

ges sustained plus an accountin;: 
jor profits, 











the indie Dot label to start the a&r 
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Inside 


Music 


Coral Records has entered in a promotional tieup with McCall’s 


magazine on the new Johnny Desmond release, “Togetherness.” 


Title 


of the tune is the theme mag has been using as the basis of their ad- 
vertising and editorial pitch, stressing the feeling of unity among 


human beings. 


The song was written by the late Peter DeRose and 


Roy Jordan with Miller Music, of the Big Three, publishing. 





In tune with Vartety’s Golden Jubilee this year, disk historian Jim 
Walsh is featuring the top 10 tunes of the past 50 years on his “Wax 
Works” show on WSLS in Roanoke, Va., this week. Tunes will be 


picked by vet cleffer Ray Walker. 


Walsh, has also set special shows 


around the repertories of Walker, the late Harry Von Tilzer and Irving 


Berlin. 





Mavhew L. Lake, composer-arra 
was inadvertently credited with 


orchestra music for Carl] Fischer, Inc. 


J.. Roberts who took over the ed-i 


nger who died a few months ago, 
being editor-in-chief of band and 
That post was held by Charles 
n-chief spot at Fischer in 1908 and 


remained until his retirement in 1940. 





In a move to spur sales for the month of June, MGM Records is 
offering dealers and distributors special incentive deals. Diskery has 
in the works plans, which involve inventory relief devices and special 


awards to distribs who beat month 


ly sales quota. 





ED KASSNER ACQUIRES 
TWO BRIT. CATALOGS 


London, May 17. 
“Musie publisher Ed Kassner, at 
present in London from the States, 


has bought the catalog of Unit 
Music and Grosvenor Music. These 
two firms, together with Myers 


Music (the U.S. company handling 
the Bill Haley compositions) and 
Gail & Gayles Ltd., of America, 
are now to form part of Kassner 
Associated Publishers. 


Kassner has engaged Cyril 
Shane to become general manager 
of this group of four companies. 
Shane formerly was with Keith 
Prowse and Mills Music. Kassner 
leaves for the States on May 26. 





¢ e b J e 

Hit Parade’ Lineup 
(On May 21 NBC-TV Show) 
. Davy Crockett Wonderland 
Unchained Melody ...Frank 
Cherry Pink ..... Chappell 
Dance With Me... .Modern 
Melody of Love. .Shapiro-B 
. Tweedle Dee.. Progressive 
‘Whatever Lola Wants Frank 


N. E. BALLROOM OPS 
POOL BAND BOOKINGS 


‘ Boston, May 24. 

Collective pooling of ideas and 
resources by New’ England ball- 
;room ops to bring back the big 
bands got under way this frame 
with Ralph Flanagan opening the 
territory. Idea is to bring in big 
nemes, but not for one-niters as 
in the old days. By cooperating 
with each other, the ballroom ops 
are bringing Flanagan, and others, 
for a week at a time. Dance 
patrons can select the nearest ball- 
room in which the attraction they 
want to see will be playing. 

Currently cooperating are: 
Whalom Park, Fitchburg; Hamp- 
ton Beach Casino; Lincoln Park, 
New Bedford; Rhodes, Providence; 
Mountain Park, Holyoke, with the 


. 


_ 
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Charle Kearns handles the multi- 
ple bookings. 





Lowell Commodore joining in fall. |. 








On The 


Upbeat 





New York 


Variety’s baseball team dropped 
a game to Columbia Records last 
week, 8-2 , , , Crooner Edward 
Michaels held over for the 17th 
week at the Wivel . . . Lennie 


Tristano’s Quartet moves into the 
Confucius Restaurant Friday (27). 
_. . Steve Gibson’s Red Caps he!d 
over an additional week at Cafe 


Society . . . Earl Bostie tourjng the 


campus belt in the west hits the 
U. of Oregon today (Wed.), the U. 
of Portland, Thursday, and the U. 
of Seaitle, Friday ... Bob Scobey’s 
Frisco Band ioins Gerry jfulli- 
gan and Chet Baker combos at 
Basin Street tomorrow (26) .. . 
Joseph Belford celebrating his 34th 
year at Roseland Ballroom . 
Musical conductor Boris Kogan re- 
engaged for the summer at the 
Cleveland Musical Carnival .. . 
Buddy Basch handling promotion 
for Sid Prosen’s Big Records .. . 
Rich Records has added Maiverne 
in New York. and Gimbel’s in Bal- 
timere to its distrib setup .. 
Milton Kar'e handling disk promo- 
tion for Line Renaud, French 
chantoosie now on Capito! Records. 
.. The Four Coins will be feted 
at Steeplechase. Park, Coney 
Island; by the Greek Youth Organ- 













































































































































































-| (Wed.) . 


-| Broadmoor Hotel, 


ization of America at its annual 
outing July 13. ‘ 
George Miller, national prexy of 
the Coin Machine Operators, sent 
out a note to the juke operators 
around the country to push Connee 
Boswell’s Décca coupling of ““Learn 
To Pray Every Day” and “Our 
Lady’ of the Highway” ... Julie 
De John, of the Epic Records sing- 
ing team, in Doctors’ Hospital for 
a tonsilectomy ... Rey Hamilton 
has added arranger-accompanist 
Graham Forbes to his staff ... 
Irwin Zucker, of the MGM Records 
promotion department for the past 
two years, has formed his own 
public relations agency . .. Bob 
| Jaxon, who bowed on wax recently, 
begins a three-day stand at the 
Hatboro Hotel, near Philly, today 
. . Henry Okun, head of 
promotion and disk exploitation for 
Art Mooney, on a plugging trip 
through the northwest and Canada. 
. . - Karen Chandler currently at 
the Congress Hotel, St. Louis. 
The Gary Marquis orch winds up 
a .13-week engagement at the 
Colorado 
Springs, Col., Saturday (28). Band 
begins a 14-week stand at the Capi- 
tol City Club, Atlanta, June 7... 
Jose Ferrer Music acquired “Say- 
onara Goodbye” from Orange Mu- 
sic... Paul Werth heading up pro- 
motion and artist relations for 







































































: 5 ‘ | : Bethlehem Records, indie jazz 
label . . . Joe Derise on a deejay 
i swing through Washington, Balti- 
E more and Philly plugging his new 
P Bethlehem album. ‘ 
=ia § = 3 me ! = 1's als : g mots Hollywood 
2 “#13 | a ale Sigtei.is 3 etty Bennett has been signed 
| 8 0 is a - ¢ v - Fe 3 5 ¢| 2 21s oy Atlantic Records to chirp twa 
VARIETY 8 % | eiwlZlelai|s|é E = BRS ie 3 13/1810 albums of eight sides each, Hubby, 
Survey of retail disk best > EIS iS | Migiele Ehet@at@ 3 @i|&|~|}5|21| =| g || Andre Previn, and Shorty Rogers 
sellers based on reports cb 3 T= te = elzejels Sicolslsisié = =| o z =| og] Will handle the arrangements, , . 
tained from leading stores in SILSiSig£lsiSleisl|sele;si|é .: s4 wi Pls 213 o q || Dennis Farnon will conduct and 
20 cities and showing com- S181 BS sisi Slo [GSlS+sisl|sSlatelsi|s 310} |. q |) compose the score for UPA’s” 
j ; ; =| A- <a elel ar i(<s</SlealialzlZzigislselryiea Stage Door Magoo” cartoon. . . 
3 parative sales rating for this aTO Slel & 4|* & 18 ad = L 
and last week. elyleililigleleis ] ¥ J j 7|3/e]3 | z Victor Young has recorded Lees- 
om ei@ i oe a - Siyie s ar osenman’s theme music for 
: ——— |) § e 2 a a | | nic = 3 = 2 1 4 i cf s 2) A “East of Eden” for Decca. _ 
National & {Teié | ‘Mia tt ta: 1 Tet eafOlrelel ys, ail | I Red Nichols and his Five Pen- 
A Rating » | 4 > + gS i- if i elelels a -4 = ‘eis E Sin nies open at the Italian Village, 
; This Last . 3 s = E 5 2 | 5 3 = -| F = e | 8 > E Sly )S. pnd 28. c Jesry Johnson will 
rtist, + s = | 6 | = a it&@iaié e u ump selle acKenzie’s 
3 wk. wh. A Label, Title ZIEISIRIBISISIFIAIDICISIE HIS IS lala lwia! § disks in 11 yrestern states, . tae 
ucer Ace Herman has inke - 
PEREZ PRADO (Victor) ward J. Kay as music director on 
i 1 1 _ “Cherry Pink & Apple Blossom White”. 1 9 4 3 2 2 #1 7 2 4 #1 8 4 2 9 3 1 1 52 154 |) “Night Freight,” Allied Artist film. 
> GEORGIA GIBBS (Mercury) . Songstress Gloria Stewart has 
4 2 S . “een. Wee ee, eee... . «ee ss eS, cae BE ee Ne Bee ee ee eC * ie ee ee SSK 4 3113 sountiroanet Pgh songs ® age “De- 
> LES BAXTER (Capitol) : . ser ands” for the pic, 5°. 
3 3 “Unchained Melody”................. 5 6S 2 2 ee se tee i: 2: Se a os perenne i fig 2 
: AL HIBBLER (Decca) the Crescendo, Friday (27). 
; 4 5 “Unchained Melody”................. i*.4 °-¢ 6 1 1 7 4 , or Te 
BILL HAYES (Cadence) ae ; 
5 4 “Ballad of Davy Crockett”............ pice ae 4 5 4 Ts 3 52 es aeees Pe a 
CATERINA VALENTE (Decca) ue Barron ope ; 
we ee or Lee eee 8 5 10 7 10 10. 3 8 3 8 tf ee ee nisi 
TENNESSEE ERNIE FORD (Capitol) back at the Preview, Chi, for six 
7 12 “Ballad of Davy Crockett”............ 3 . ee 2 1 43 | rounds, with a possible all-summer 
NAT (KING) COLE (Capitol) engagement there in the offing... 
o. “US ae eee... aie Foe: Soe 5 8 oe 4 41 Seater raorse ‘ y ah crag Blue 
,; ote, , June or two frames; 
ART MOONEY GEGM) NBC’s new radio magazine format 
9A 10 “Honey Babe oe Ace ace © 8 0 6° 6 pee ee Bk 8 7 - 2 5 5 10 3 9 34 show, “Monitor,” to pick up from 
ROY HAMILTON (Epic) the Blue Note in Chi, with Sauter- 
98 9 “Unchained Melody”......:..<....... 1 ss 2 5 . 34 ane moshing . Me ice - 
: SOMETHIN’ SMITH (Epic) unday afternoon an evening 
SC 12: “i's a Bin to Toll a ide”.............. o--3% “@'.6 1 34 tre Rpm ten ot net ‘nacaniae 
BILL HALEY’S COMETS (Decca) at the Flamingo, Las Vegas .. . 
12 14 “Rock Around the Clock”............. es. 8 6 7 10 .. 3314\Ted Lewis closing a four-weeker 
FRANK SINATRA (Capitol) bs at the Beverly Hills Country Club, 
13A 17. “Learnin’ the Biues”................. 5 9 6 9 8 30 || Cineinnati, tomorrow (Thurs.). 
FESS PARKER (Columbia) eae. 
13B 7 “Ballad of Davy Crockett”............ Se a 1 1 30 Omaha 
JOHNNY MADDOX (Dot) | Upcoming at Joe Malec’s Peony 
15 6 “Crazy Otto Medley”................. 3 8 9 € 425 oath are — ey ee ee 
SARAR VAUGEAN (Mercury) Neigebere June 10-12) Tiny Hill 
“Whatever Lola Wants”.............. 9 10 4 8 19 - 
16A_15 Ww - (June 17-19) Eddy Howard (June 
NAT (KING) COLE (Capitol) 24-26) and Ralph Flanagan (July 
16B .. Oe OO ss ee Ske cakes vGh b vbw heels 1 2 19 || 2-4) . . . Decea Records opened a 
NAT (KING) COLE (Capitol) an ——- —. y-sltelney wil- 
18 21 Darling, Je Vous Aime Beaucoup”.... 8 8 ee RR: 18 s Asthur eink has taken over 
ms heme peng ater eee om . f 16 | ecord library of KGFW, Kearney, 
oe. °° = ° | SO) aes | Neb. 
GEORGIA GIBBS (Mercury) | 
os Gee a oar ee eee 9 5 6 134) in7l 
‘ CREW-CUTS (Mercury) ae Loy d Leipzig Ankles 
21 19 “Don’t Be Angry”.................... + 2 8 12 | 
SAMMY DAVIS, JR. (Decca) | Col for Personal Met. 
224A “Love Me or Leave Me”.............. eee ern a eee i ee ie el GON a SL ae ee _ Lloyd Leipziz is ankling his pub- 
SUNNYSIDERS (Kapp) | licity post at Columbia Records to 
228 .. “Hey Mister Banjo”.................. Selene. > \ I i a. i Toe hee MT ese ee enag Saag ph apo erage 2 
PAT BOONE (Dot) te A tenn, Mhige, nelleors 
24 21 “Two Hearts, Twe Kisses”...>........ Bier cigs taser biome Sa eo) ee er ee BP win’y . neg ek a Hendy division for the past thyse P 
JONI JAMES (MGM) | Already set for the new firm, 
25 23 “Hew Important Can It Be”.......... aa er EAS SE SS Le ae ME fe aig. wis ge Ow! oe" ee cee ee ee 917) which wil! be known :s W-L Man- 
: | agement Corp., are crooner Tony 
1 2 3 a 5 6, | Bennett, thrush Jill Corey (both on 
IN THE WEE, | the Columbia label), writer Robert 
TOP peiaui ates mr CRAZY OTTO STUDENT PRINCE SMALL HOURS TONIGHT PETER PAN Paul Smith and comic John Mey- 
SIX Senin’ Sade my Crazy Otte Marie Lanze a.” Save: Allee Original Cast —. ee plans to are Col 
MS , W 581 Viet 
A LBU : Decca OPER, . Vieter H 1-2-581 EC 82021 ., — Ed Gerlach, former arranger-sax 
DL 8118 - DL 8113 LM 1837 EBF 1-2-581 CRL 57004 LOC 1019 man with Tex Beneke, has formed 
ED 2214-5-6 ED 2201 ERB 1837 EAP 1-2-3-4-581 EOC 1019 - own band booking agehcy in 
ouston, 
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Wants Radical 
, 3 mf ~ ny ° . 
: a VARIETY 13/22 |e(8lslalsia 
Co t S t' -Survey of retail sheet music = e6isis S|3 g ai 2 Bl - 
pyrig best sellers based on reports alsis = Sisi2 4 sis 
obtained from leading stores in ete le loi 21s 8 Staltnis 
Ottawa, May 24. 12 cities and showing com: elolei/slel2ie18]/8)8)3)| 2 

Demands that Canada withdraw parative sales rating for this ota & e | oO Els S | $ 3 T 
from all international copyright | and last week. & SBislizie/|3 S15 se$eiei 8 
conventions and set up its own * ASCAP t BMI ely iSite Qs = D sin i2ia;si] & 
copyright laws were made by the c li a 4 = ! T 3 1o) a 
Canadian Assn. of Radio & Televi- it eie|2fleis el 7l Sip 
sion Broadcasters to a Royal Com. | Nationa! 1S 5 I A | 3 a} sisiyi@ 
mission on copyright. .James Al- | Rating = 3 cleizsis ¢ ™ | I 
lard, eee v.p. ea! him ar he This Last sis b| s 5 3| 8g : ry <i|3|N 
which claims to represent Canada’s SiBZlaelelslsis 5 s|fT 
indie stations, presented a 13,000- = Title and. Publisher zi a o & a Sig 3 a) 8 e|s 
word brief to’ the commission. i. 

The brief asked that Canada | 1 1 Davy Crockett (Wonderland).... 1 1 Saad anes See: » eee TERS ae om ee ey | 
phe seve got all Kg oe 2 3  *Unchained Melody (Frank)...... Ss -3 -¢ 8 ft 2.8 Ss. ee 
conventions and enact laws limit- ry = 2 
ing the copyright to 28 instead of 3 2 meee 3! Pink (Chappell) are Sas : ; : 3 z : sed 
50 years after a composer's death; 4 4 Melody of Love (Shapiro-B)..... 4 . 
the right to rent individual works 5 5 +Dance With Me, Henry (Modern). 7 5 6 6 ~ 6.) 8.0 38-7" 4 
_—— toe unre’ to “oye sf ~ | 6 8 “Whatever Lola Wants (Frank).. 10 7 8 8 4 10 4 8 6 5 7 44 

re repertoire .of a copyright-hold- 3 7 
ing society; performing fees on net- y Bee “Heart ee Ra Fe Re 6 4 tet, ee A i. ae 3 2 
work transmissions separated from 8 6 7Open Up Your Heart (Hamblen). 4 5 6. 5 9 a 
fees on local airings. 9 9 Tweedie Dee (Progressive)...... Pe, DM BES 7 8 8 21 

rire wy Canadian ——— i012  *Take My Love (Feist)...... PE WET iB ie SETS ee 
pay ivy © Or Grows. covenue ts 26¢4 |t 7; te: Sh Men Vel Ghaphee)..... 6... 2 0. Oa ta ee 
” ee ee 12 7  *How Important (Aspen)........ PRB OS PE eee Wide A ES 
Period Cuts Set With 13... £=x‘*Honey Babe (Witmark)......... Pe bikes Be ORG OR on 9 

re 14. .. Barling, Je: Vous Alme (Chappell) .. 6.9... 2.6 +.) 22 ne We aie. 0 7 
Late John Kirby’ s Crew 15... , “Hearts and Flowers (Advanced)... ... 9 os. 6604.) a ee TO 10 4 

The late John Kirby’s orch wa 
reunited last week to cut a specia . 
jazz LP for Period Records. Maxine | peter and arranger for the Kirby} were Russell Procope, alto saxist | drummer Gordon ( Specs) Powell. 
Sullivan, who was married to Kir-| crew, acted as leader. Kirby died|now with Duke Ellington; Buster | Jack Walker, WOV (N. Y.) dee- 
by, handled the vocals on the ses-| in 1952. Bailey, clarinetist; Billy Kyle, pian- | jay, acted as commentator on the 











sion and Charlie Shavers, trum- Other Kirby alumni on the date | ist now with Louis Armstrong, and | disk. 











DAVY CROCKETT’S OWN SONG 


(HE WROTE THE WORDS) ee : 


~ FAREWELL | 


SUNG BY FESS PARKER IN 


WALT DISNEY’S TECHNICOLOR MOTION PICTURE 


’ 


DAVY CROCKETT 


KING OF THE WILD FRONTIER 





WORLD PREMIERE TODAY — GLOBE THEATRE, N. Y. C. 
NATIONAL RELEASE — MONTH OF JUNE 





RECORDED BY 
FESS PARKER—COLUMBIA +4-40450 BILL HAYES—CADENCE #1256 


BING CROSBY—DECCA +#9-29483 “TENNESSEE” ERNIE FORD—CAPITOL #3258 


WONDERLAND MUSIC CO. 6m) 


477 MADISON AVE., N.Y. C. 


Pathe Marconi Still 
Dominates Gallic Disks 
In Pops & Longhair 


Paris, May 24. 
Pathe Marconi is now putting 
out 65% of the total French disk 
manufacture and averages about 8,- 
400,000 platters per year. Labels 
also distributed by Pathe Marconi 
are Columbia, Swing, MGM, Capi- 
tol and the two home names, Pathe 
and La Voix De Son Maitre (His 
Master’s Voice). Since the split 
with RCA, now making its own 
disks, Pathe has lost. some classic 
sells, but still dominates the long- 
hair. market. is 

Pathe, also an electrical appli- 
|ance house, has come up with a 
| cheap phonograpn which has also 
| helped make the disk an impor- 
tant adjunct of the home entertain- 
{ment picture here. In 1950 there 
were only about 50,000 machines. 
Now there are 500,000 and sales 
‘soaring rapidly. Disk priees have 
| also been cut to hypo sales and a 
longplaying record is now down to 
$7 from the $10 of Some years ago, 
The 45 rpm disks sell for $2 with 
$2.75 for extended play.-Total ine 
dustry gross per year is about $30,- 
000,000, with Pathe getting about 
half of this. 


TOP ORCHS SET FOR 
~ CANOBIE LAKE PARK 


- Salem, N. H., May 24. 

Return of big bands to ballrooms 
on one-nighters begins at Canobie 
Lake Park this summer. Maurice 
J. Holland, park .operator, said, 
“We are returning to the policy 
of the old days when we had such 
attractions as Glenn Miller, Harry 
James, Dorsey Bros., Guy Lombar- 
do and Paul. Whiteman. A new 
crop of youngsters is now ready 
| to welcome the big bands in the 
| tradition of the ’20s.” 

Louis Armstrong and Sautere 
Finegan orchs are booked for July 
(16. Other dates include Lionel 
Hampton, May 20; Bill Hayes, May 
29; Les Elgart, June 4; Richard 
Maltby, June 11; Bill Haley, June 
18; Charlie Spivak, June 25; Four 
Lads, July 2; Sammy Kaye, July 
23; Stan, Kenton, Aug. 20. 


Rhythm & Blues Catch On 
With Yankees in Europe 


' Hoechst, May 17. 

The rhythm and blues trend has 
caught up with the Americans liv- 
ing in Europe as well as GI’s and 
civilians. The blues also have be- 
come a strong fave with the Ger- 
man population. American Forces 
Network headquarters at Hoechst, 
West Germany, reports that of its 
average 2,500 letters per week, 
most are requests for r&b tunes 
from its GI and German listeners. 
The British audience, which shews 
up in about 20% of the letters writ- 
ten to the station, have less inter- 
est since the r&b is not so familiar 
to them, ; 

AFN has no censorship problem 
of screening out the “leerics,” since 
all music played here is first 
cleared in Hollywood. And since 
the hearers have not become ac- 
customed to the more suggestive 
tunes, they rarely put in a request 
for the heavily offbeat stuff. 

Top request number currently is 
by Bill Haley and the Comets on 
a Decca label, doing “Shake, Rat- 
tle and Roll.” Followup in popue 
larity is another Decca platter, 
“Dim Dim the Lights.” Latter has 
extra draw here because written by 
a former AFN-staffer, Julius Dix- 
on, who formerly emceed the Eu- 
ropean disk show, “GI Tunesmith.” 

















Pact British Canary 
For Columbia Film 


London, May 24. 

British songstress Joan Regan 
has been inked for a musical film 
with Frankie Laine for Columbia 
Pictures. She had been away in 
the U. S. for three weeks, during 
which time she was screen-tested 
by Columbia in Hollywood. 

The film will be shot in Britain, 
but some of the musical sequences 
will be recorded in Hollywood, in 
| which case she will return there 
| for the sessions, 


| Gogi Grant to Era 
Taae Fe Hollywood, May 24. 
Chirp Gogi Grant, formerly with 
|RCA Victor, has been pacted by 
Era Records. 

The indie label also inked Bert 

















Convy and Doris Allen as vocalists. 
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MALTBY DISK CLICKS | 
CUED BAND ONE-NITERS. 


Click of the Richard Maltby orch | 
on wax, via releases on Label X, 


has stirred up a demand for per- 


sonal appearance activity by the 


band. General Artists Corp. is cur- 
rently lining up a series of one- 
nighters for the band which hits 
the road for the first time this week 
for a date in Youngstown, O., Fri- 


day (27). 
Maltby is now ge. high with 
his Xx. stice of “High » }oovie.’ 





Herbert Pub Gets 4G 
‘Wanted’ Settlement 


Herbert Music settled its song 
infringement action against M 
Witmark & Sons, Warner Bros. mu- 
sic firm, last week for $4,000. Set- 
tlement was inade prior to the trial 
before N. Y. Federal Judge Edward | 
A. Conger. 

Involved in the suit were the 
Herbert tune, “Truly,” and the Wit- | 
mark copyright, “Wanted.” The | 
complaint charged that the Wit- 
mark song was copied 
“Truly.” Latter tune was penned 
by Johnny Mercer and Antone 
Iavello, while “Wanted” 
cleffed by Jack Fulton and Lois 
Steele. Abner Greenberg was at- 
torney for the plaintiff. 





Mindy Carson opening a one- | 
week stand at Joe Cotton’s Steak | 
Ranch, Atlanta, May 30. 


LONDON 


“The finest sound on record” 


it's Music by 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 
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Coast TV Outlet 


=e Continued from page 37 =a 


musicians’ card and give him a 
featured spot on his upcoming 
show with Orrin Tucker.” 
Landsberg when contacted anent 
the situation stated: “I haven't 














promised the boy (Melick) any- 





Coin Machines 








Compiled from Statistical Reports of Distribution 
Encom passing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


thing. I toid him if he settled in 
L.A., I would have use for him. 
Actually the boy came to me and 
told me he wanted to quit the 
Palmer band.” 

On ton of both statements, Melick 
said: “This is a chance to get out 
of the midwest and Landsberg 
gave me a verbal pact that he will 
use me.” 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


According to Local 47 Musicians 
Union, a musician cannot put his 
out-of-town union card into an- 
other local if he has already been 
promised -a job. 

Meanwhile, Tucker has signed 
Smokey Stover, Frisco drummer 
for his band and has been practis- 
ing nightly in search of a new 
type of musical sound that will ap- 
peal both te the dancer and the 











A TUNEFUL ADDITICN 
TO ANY. PROGRAM 


Styne and Cahn's 


"PAPA 
WON'T YOU 
DANCE WITH MEY” 





STYNE and CAHN MUSIC Inc 


To Plug Capitol Disks 
London, May 17. 

British bandleader Johnny Dank- 
worth, first batoneer from this 
country to make records for Capi- 
tol, is flying to the U.S. on June 
6 to help promote his first sides 
for that label. 

He will be away‘for about a 
fortnight and will be making tv 
and radio appearances in New 
York and Hollywood _ specially 
designed to plug his “Singing In 
The Rain” and “Waterloo Walk” 
disk. 








MERCURY 


Max Roach - Clifford sown 
Quintette 


Just Concluded 
Basin St., N. Y. — Club Tia Juana, Balto. 


Currently—HI-HAT CLUB, BOSTON 
May 30—Blue Note, Phila. 
June 17—Bee Hive, Chicago 
July 146—Newport Jazz Festival 


RECORDS 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New! York 
. PL 9.4600 


r 203 


Chicago 





Hollywood 


No. Wabash 8619 Sunset Blvd 





(Week ending May 14) 
London, May 17. 


Stranger in Paradise. .° Frank 
Cherry Pink ......:. Maddox 
EAD ss heck os vs Cavendish 
Bridges of Paris ....Southern 
Unchained Melody .. Frank 
Tomorrew 24%... . - Cavendish 


» Give Me Your Word Connelly 
Prize of Gold ....... Victoria 
Where Dimple Be Cinephonic 
I Wonder ...... Macmelodies 


Ready, Willing, mle: _Beérry 
Open Your’ Heart.. ‘Duchess 
Second 12 
If Anyone Finds This... Reine 
Unsuspecting Heart..... Berry 
Let Me Go, Lover. .Aberbach 
A Blossom Fell........ Fields 
Fanaa ieee. Raed Leeds 
Tweedle Dee ........ Robbins 
Earth Angel ....... Chappell 
BOONE WEGET Ee cies cede Wright 
Wedding Bells ........ Meiiin 
Wot BEF Tiles som oe Dash 
Chee-Chee-oo0-Chee ..Maurice 
Melody of Love ....Connelly 








Kathy Page to Coast 
Spot, Exits Disney Pub 


Kathy Page, “who’s been head- 
ing up Walt Disney’s music pub- 
lishing firms in the east for the 
past two years, is ankling her post 
June 1 to take over the music 
store operation at Disneyland Park 
on the Coast. 


Frank Petraglia moves into Miss | 


Page’s spot. He has been assoc: | 
iated with Disney for the past | 
year, 


| Decca, 








free This art ARTIST AND LABEL TUNE yous 
ee : fe Harry DeAngelis, orch leader at 
1 1 ‘PEREZ PRADO (Vietor).................. Cherry Pink Mambo Latin Quarter, Boston, has signed 
was or summer season at Oceanside 
2 2 GEORGIA GIBBS (Mercury) ...........-.. i eoy Nl  i Henry Hotel, Magnolia, Mass. 
. Unch d Mel 
3 3 LES BAXTER (Capitol)................5.. Bing Mirage elody EVERYBODY LIKES... 
4 me . Pay TERI CD OCCA) oo os ee ete cee Unchained Melody 
(A Blossom Fell 
IfIM 
5 6 NAT (KING) COLE (Capitol) .............. ] Sailing Je Ween Alvis 
lSand and the Sea 
6 8 . BILL HAYES (Cadence)... ..<.......... }Banad of Davy Crockett 
7...  CATERINA VALENTE (Decca) .......... Breeze and I 
8 °.8 ..ROY HAMILTON (Epic)................. . Unchained Melody 
9 TENNESSEE ERNIE FORD (Capitol) ...... “> ayaa ian g -~ 
10 10 ART MOONEY (MGM)....... ......80..ee. . Honey Babe 
TUNES 
POSITIONS (*ASCAP, BMI) 
This Last 
Week Week TUNE PUBLISHER 
Se es cae EU wks k cath oe ecsv sane sdears Frank 
2 2 *CHERRY PINK AND APPLE BLOSSOM WHITE............ Chappell 
3 3 +BALLAD OF DAVY CORCEESS ET Pe PPT See Wonderland. 
4 + eee Rg eR sy I rer en ences Modern 
5 7. *WHATEVER LOLA WANTS... Piel iaa eVin Snore hue Awe xan aioeue Frank 
6 6 *A BLOSSOM FELL........ reeks oe ie RSs cob inchoerwe Shapiro-Bernstein 
7 5 PUES, I EOI pie ob. d'c-c'g ove Sec cipe-sGSewvasaess Shapiro-Bernstein 
8 _ *HONEY BABE...... pebecdcats tes PD Sa SA Cee Oe RE Witmark F : 
eit SAM ce ed Rn gcins veccbin’ «pckaresieba' xsd ¢ camps ee. co. Contery Tons 
10 ee a te COMM da bb Oke Frank DADDY LONG LEGS 
U.K.’s Dankworth to US. | Best British Sheet Sellers | Merman’s ‘Memories’ 


Hollywood, May 24. 

Ethel Merman has begun slicing 
sides for an upcoming album for 
“Memories With Ethel Mer- 
man.” Background: is being pro- 
vided by a 30-piece orch under di- 
rection of Jay Blackton. 

Si Rady has joined Sonny Burke 
in supervision of the package. 


THE HIT OF THE WEEK 


Sam (The Man) Taylor 


Tis 


ae 


ROBBINS MUSIC CORPORATION 

















HARLEM NOCTURNE 






RED SAILS IN THE SUNSET 
MGM 11977 K 11977 
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Thank Val Parnel 


EMPIRE, GLASGOW 
HIPPODROME, BIRMINGHAM 
EMPIRE, LIVERPOOL 


Thanks to Norman Payne and Jack Jacobsen, MCA, London, 
and to all our friends at the BBC for radio and TV. 


“eg wonderful four climaxing with two weeks at the 


LONDON PALLADIUM 























EMPIRE, EDINBURGH 
EMPIRE, NEWCASTLE 
EMPIRE, LEEDS 


Personal Management: HERB KESSLER 
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Chi's Edgewater on ‘Do-It-Yourself 


Kick With Low-Budget Entertainment 


Chicago, May 24. 
The “do-it-yourself” kick has 
cropped up in the entertainment 


policy of one of Chi’s better known 
-hotels, the Edgewater Beach, 
where. a 20-year policy playing 
name acts and bands has been re- 
placed by one that lets the cus- 
tomer roll his own. : 

The Edgewater now provides, 
particularly during the summer 
months, a series of activities and 
special events for which the hotel 
furnishes the atmosphere and the 
facilities, and the patron keeps 
himself amused. - 


First move in this direction took | 


place last winter, when the Edge- 
water’s Marine Dining Room, long 
a Chicago landmark and showcase 
for top talent, closed its doors for 
the last time, to reopen on New 
Year’s Eve as the Polynesian Vil- 
lage. An expensive remodelling 
job was required to give the room 


a South Seas flavor, but it also— 


made possible the introduction of 
a cost-cutting food and drink pol- 
icy. Cantonese food, costing less 
to prepare than western dishes, 
and tropical drinks with a shot of 
rum and fruit juice retailing-for a 
buck,-could more easily show black 
in the books than the standard fare 
previous!y dished out. Add a 
Hawaiian orchestra, and _ patroris 
can ,put a lei around their neck 
and make believe they're in Hono- 
lulu. 

Aside from the cost of remodel- 
ing the room, which will eventually 
be amortized, the operation cuts 
cost and increases revenue, with 
the room making more money fast- 
er than previously. 


For the summer season, the. 


hotel’s ops have figured out a series 
of facilities and events that keeps 


patrons amused, yet at a lower cost | 


aharnepeviously. For years, the 


Edgewater had outdoor dancing ,to ' 


(Continued on page 66) : 


WILSON LINE SIGNS - 
NAMES FOR CRUISES 


The Wilson Line will use name 
talent on its cruises this season. 
Sam Tabak of the Meyer Davis 
Agency is setting the acts. Among 
those signed for cruise include 
Georgia Gibbs, Bill Haley & His 
Comets, and Sunny Gale. 

Cruises will run from New York, 
Boston, Philadelphia, Washington, 
Baltimore and Houston. Starting 
July 6, line will inaugurate a sec- 
ond N.Y. run from the 125 St. pier. 


NE AARC ES ROR AA ARI RON NERY ence hams 























Eileen BARTON 


LATEST CORAL RELEASE 


HE ASKED ME 


Dir.: WILLIAM MORRIS AGENCY 














Dicker B’way Palace 
* Lease for Lesit Revue 


Jack Segasture, producer of the 
forthcoming musical revue, “Pleas- 
ure Dome,” is attempting to lease 
the Palace Theatre on Broadway 
for the run of that show. No deal 
has been-set as yet for the iayout 
slated for a November preem in 
New York. 

Lillian Roth is set to star in this 
show, which will have sketches by 
Coleman Jacoby and Arnie Rosen. 
Music is by Jack Lawrence, Mike 
Brown, Jerry Stevens, Marshall 
Barrer and Dean Fuller. Palace is 
currently on a vaudefilm policy. 


Aussie Show Biz 
Hurt by US. Stars? 


Melbourne, May 17. 

Fear that the presert tours of 
‘ American names in the fight arenas 
‘and dance halls in this country 
will ultimately do great damage 
to Aussie show biz is being ex- 
pressed here. It’s an open secret 
that regular theatres have suffered 
somewhat by the competition of 
big names, but it’s feared that the 
present “wildcatting” will soon die 
out, but not before the general 
entertainment industry picture has 
been hurt. 

It’s claimed that appearances in 
.the arenas, with the stars working 
in the boxing ring, detracts from 
the general air of glamour gerteral; 
lv associated with top names. It’s 
also impossible to have an attrac- 
tion appear at his best in these 
improvised stages. Generally, an 
artist has to work with her back to 
most of the crowd, and thus loses 











and sides. It’s also felt that the 
high prices being charged for these 
events don’t do the industry any 
good. 

One of the new facets in the 
one-niters is the ticket giveaway. 
For example, Lee Gordon has been 
taking full-page ads in various pa- 
pers offering coupons good for 10 
shillings on the purchase of a re- 
served seat, with correspording re- 
ductions on the lower priced duc- 
ats. Giveaways indicate to the pub- 
lic that these promotions have 
about reached their apex, and rep 
of Betty Hutton, for whose show 
offer was made, may be irrepara- 
bly hurt in the area. 

Currently being advertised is 
the appearance of Bob Hope in 
Leggett’s Dance Hall, in Prahron, 
a suburb of Melbourne, It’s felt 
that Hope’s appearance here in 
this one-story structure will injure 
his rep Down Under. — 


It’s believed that the regular 
theatre operators will bear strong 
animus against the American 
talent offices for permitting their 
stars to work under disadvanta- 
geous conditions to the detriment 
of the regular theatres which have 
given employment to American 
acts for many years. Aussie thea- 
tre ops feel that the talent offices 
are working against their own 
best interests when permitting 
headliners to work the Aussie one- 
niier route. 
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CONTACT 


ESCO LARUE 





JUGGLING STAR 
NOW Till June 6 


DESERT INN —LAS VEGAS 
ATTENTION! 


NEW AGAIN—For the Big Ice Arenas— 
After Four Years Absence 


Telephone: Murray 2-2679 
2909 DENVER, MUSKOGEE, OKLA. 


XIE 


the interest to those at her back, 


Rosie Clooney Set For 


Glasgow Date in July 
Glasgow, May 24. 

Rosemary Clooney is set to 
headline in vaude at the Empire 
Theatre here week of July-4, prior 
to her two weeks’ stint at the Lon- 
don Palladium from July 11. 
Other. provincial dates are being 
set. 

The Glasgow Empire is .Scot- 
land’s No. 1 vaudery and a popu- 
lar opening date for American 
acts. This year’s openers there 
have included Don Cornell, the 
Four Aces, and Johnnie Ray. 





Francis Renault, Last 
Of Major Femme Mimics, - 
Dies of Stroke at 62 


Francis Renault, the last of the 
major female impersonators, died 
Friday (20) of a stroke. Renault 
had gone into the New York Hos- 
pital for an internal operation, but 
died before any surgery could be 
performed on him. He was about 
62. 


series of concerts at the Carnegie 
Hall Chamber, N.Y¥< which were 
well-attended by many of the top 
names in show biz. Renault was 
around when female impersonation 
was a respected segment of the 
vaude industry and had_ such 
names as Julian Eltinge, Karyl 
Norman and Barbette as top mem- 
bers of the craft. 

Renault played all the top cir- 
cuits, including the prime time on 
the Keith-Albee skein. In his day, 
he was one of the top earners in 
the business. In latter years, his 
fortunes dwindled and he was be- 
set by a series of illness which had 
him in and out of various hospitals. 

About 10 years ago, he started 
giving a semi-annual concert at the 
Carnegie Hall Chamber, N.Y. Af- 
fairs were social highlights of a 
sort. Among those that regularly 
’ alte eehedesotdemeeems)]"O Tiskd S.,.. 
Fred Allen, Carmella Ponselle, 
and many of the old vaude patrons 
who remembered Renault at his 
height. Renault had already leased 
the hall for a Sept. 11 affair. 

Rerault billed himself as the 
“Last of the Red Hot Papas.” As 
‘such he represented one of the 
last practicing survivors of what 
used to be an honorable segment 
of the vaudeville profession. Since 
the passing from the scene of El- 
tinge and Norman, the profession 
has fallen into disrepute and con- 
fined mainly to a few cafes located 
in various cities. It’s no longer a 
type of entertainment that could 
be viewed by the family trade, but 
is confined mainly to curiosity 
seekers. 

Renault was born in Providence, 
R. I. A sister survives. 


BELAFONTE, SANDERS 
SET FOR WALDORF, N.Y. 


Xavier Cugat’s commitment. to 
preem the season at the Starlight 
Roof of the Hotel Waldorf-Astoria, 
N. Y., has been pushed back to 
June 29. As a result, spot has set 
Harry Belafonte to work the sup- 
per show, and Felicia Sanders to 
appear at the early display. The 
Al Donohue orch will also play the 
room. 

Cugat’s .date was switched 
around because of an extension of 
his stand at the Sahara, Las Vegas. 

Curiously, the Waldorf-Astoria 
engagement will be the first for 
either singer at a large room in 
New York. Previously, Belafonte 
appeared at the Village Vanguard 
and the Blue Angel, and Miss 
Sanders ait the latter spot. Bela- 
fonte is currently in “Three for 
Tonight” which closes June 18, 


A. C. Hotel to Bow New 


Supper Club Policy 


Atlantic City, May 24. 

The Chalfonte-Haddon Hall 
Hotel here, will attempt a supper 
club policy this season. Vivian 
Della Chiesa has been set for the 
spot to open June 6. 

The Howard Lanin 
booked. 








office 





NEW SHAMROCK MGR. 
Houston, May 24. 

Porter Parris has been named 
general manager of the Shamrock, 
replacing Frank H. Briggs, who has 
resigned. 

On the same date, name of the 
hotel will be changed to Shamrock- 











Hilton, 


In recent years, Renault gave a 


Darvas & Julia Due To 
Split; She’ll Do Single 


Darvas & Julia may soon be 
broken up. Nick Darvas is ap- 
parently doing excellently with 
some’ Las Vegas real estate and is 
now grooming his sister to do a 
song and dance single. She has 
been preparing for this turn in 
gradual stages, having worked on 
the new act for more than a year. 
She played one date at the Elm- 
wood Casino, Windsor, Ont., and is 
being booked on a far eastern 
tour, hoping to come back as a 
polished product. 

Among the deals in the work for 
her are stops in Honolulu,’ Manila, 
Singapore and other. spots’ on the 
Oriental circuit. There may be 
some further dates for the team 
before she goes into business for 
herself. 


Formby’s 406 in 6 
Can. One-Niters 


Toronto, May 24. 


His popularity still high from his 
previous three visits to Canada, 
George Formby, English singing 
comedian, grossed a fine $40,000 
on his whirlwind tour of six one- 
night benefit’ stands in six cities 
for Variety Village, pet project of 
Tent 28, Toronto. Formby donated 
his*services, with Monty Hall dit- 
toing in emcee chores, and other 
acts on the bill, plus musicians and 
stage crew, being paid off. Net take 
of just over $13,000 went to Variety 
Village, residential school here for 
physically handicapped boys. 
.~.Formby hit Canada when biz was 
bad on a heatwave and subsequent 
outdoor attractions. But the week 
was the only time the singing comic 
could sandwich in between his re- 
cent South African tour for the 





National C ff. ic. 
vsTromp ieoh cag oncom as tio 


immediate London, England, open- 
ing in “Too Young to Marry,” 
Formby and to be produced by 
-Emile Littler. 


Swift Canadian tour was arranged 
due to friendship of Formby with 
Ernest M. Rawley, manager of the 
Royal Alexandra Theatre, Toronto, 
and on the executive of the. To- 
ronto branch of the international 
Variety Club, with Lew & Leslie 
Grade office booking acts, and 
Rawley producing. Formby’s week 
of one-night stands ads grosed as 
follows: The Forum, Montreal, $5,- 
285; Capitol, Ottawa, $6,412; Maple 
Leaf Gardens, Toronto, $17,280; 
Auditorium, Kitchener, $2,621; 
Palace, Hamilton, $5,298; Arena, 
London, $3,333. - 


Acts included the Four Ramses, 
Kurt Jons Dancers (3), Bobby Wyn- 
ters, Gloria & Jaro York, Vikings 
(4), Gaudsmith Bros. (2) and the 
Three Ghezzies. Arch was conduct 
ed by Ellis McLintock. 


Saranac Lake 


The William Morris Me..orial 
Park playgrounds for children of 
the actors colony getting facelift- 
ing for grand opening. Benny 
Ressler, Mayor Tony Anderson and 
Irving Altman head the committee 
of the Shamus Clubs which will 
furnish refreshment to the kids 
for free. 

Freddy Pierce, now connected 
with the William Morris Office in 
N.Y., is the son of Dr. F. J. Pierce, 
actors colony foot specialist, who 
keeps the Will Rogers gang’s feet 
in order. 

Delphine Streder of the Colonial 
Theatre, N. Y., looking at time- 
tables, since he is skedded to go 
home with all-clear light. 

George (Elephants) Powers re- 
appointed as landscape artist for 
floral display in front and back 
lawns of the Will Rogers. 





VING MERLIN 





Las Vegas Hotel 
Opens Fight With - 


~ Nev. Tax Comm. 


Las Vegas, May 24. 

The long-awaited court action 
against the Nevada Tax Commis- 
sion, which will be the first legal 
test of its power, was filed by the 
Thunderbird Hotel. It seeks a re- 
straining order blocking execution 
of the commission’s ruling that 
Marion B. Hicks and Clifford Jones 
be removed from the hotel’s gam- 
bling license bY June list with re- 
vocation of the hotel’s license to 
follow if the ultimatum is not car- 
ried out. June 10 was set as the 
state district court date for the 
hearing on a temporary injunction 
with a temporary restraining order 
being issued until then. 

On April 25, Thunderbird was 
ordered to get Hicks and Jones oif 
the gambling license following 
hearings on charges that gamblers 
Jake Lansky and George Sadio 
were secret partners in the hotel 
operation. The civil action by the 
hotel is based on the c)aim that the 
tax commission took action “not 
supported by or based upon any 
substantial, credible, or admissible 
evidence.” The order to get Hicks 
and Jones out of the hotel was de- 
scribed as “arbitrary and capri- 
cious,” and contrary to due process 
of law guaranteed by the 14th 
Amendment. 

The suit states that the hotel 
owners were obligated to pay large 
sums to entertainers. and others 
after June 1. It said that the own- 
ers have no legal ability to recover 
damages for loss of profit, since it 
cannot legally sue the tax commis- 
sion. The plaintiffs allege their 
competitors will steal business 
away from them if they are not 
allowed to operate. 

The June 10 hearing on the plea 
‘for a temporary injunction will be 
heard in neutral Winnemuca or 
Reno. If Judge Merwyn Brown 
grants the temporary injunction, 
then a date will be set for a hear- 





ing on a permanent injunction, and 
at that time the will be 


brought to final issue. It appears 
probable that in the event of a 
hearing on the permanent injunc- 
tion, it will not be heard before 
early in the fall, if then, indicating 
that the battle lines of the hotel 
owners and the state gambling 
control agency will be drawn in 
anticipation of a long fight. 





Diahann Carroll has been added to 
the opening show of Monte Proser’s 
La Vie, N. Y., starting July 1. She 


, closed in the legit musical “House 


of Flowers” last week. 


MIMI WARREN 


Currently 


SHERATON HOTEL 


Rochester, N. Y. 


Gowns— 
SYDELL of 5th Avenue 


Mgt.: ED FLAHERTY 
310 E. S5th St., New York _ 


Plaza 5-9298 













WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 














and his 
VIOLIN BEAUTIES 











Currently BEVERLY HILLS COUNTRY CLUB, Cincinnati 
Direction: WILLIAM MORRIS AGENCY 
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Boston, May 24. 


The net receipts of the Martin 
& Lewis one-niter at the Boston 
Garden, here, failed to equal the 
amount guaranteed the comics by 
the house management. Duo took 
in a disastrous $7,800. They went 
in for a $10,000 guarantee against 
60% of the gross. The Garden lost 
between $7,500 and $8,000 in out- 
of-pocket money as well as the 
rental of the auditorium. It’s be- 
lieved to be the greatest loss suf- 
fered by the Garden on a single 
night’s stand. 


The loss on Boston engagement 
on Sunday (22) is the latest in a 
series of bombs dropped by the 
duo on the present tour. The offly 
big profit came Friday (20), in 
Syracuse, where more than $20,000 
was taken in. Otherwise, the tour 
so far is a financial failure for the 
operators and a profitable one for 
the comedians only because the 
$10,000 guarantee given them. 

The Boston loss came as the cul- 
mination of a series of incidents 
between the Garden and Music 
Corp. of America, representing the 


comics. The tiffs started almost im- 


mediately when MCA demanded 
a $5,000 deposit against the guar- 
antee. To this the Garden manage- 
ment countered with the fact that 
they were taking all the chances. 
They were laying out the money 
for ads and promotion, they were 
reserving the arena, which méant 
that they couldn’t get an outside 
rental for that evening, and they 
were laying out money for ushers, 
ticket printing, clerical and book- 
ing help and other expenses. When 
MCA demands for a deposit be- 
came insistent. Walter A. Brown, 
head of the Boston Garden, looked 
at the very slim advance, and told 
MCA that he would be glad to 
give them the $5,000 to have the 


«_* {Cortinued on~p2gd—66)-.- 





STEEL PIER, A.C., BOOKS 
BULK OF SUMMER DATES 


The Steel Pier, Atlantic City, 


‘already has the bulk of its names 


for the summer season. Chord- 
ettes have been booked for the 
Memorial Day weekend, starting 
May 28 for three days. Full week 
openings will start June 19 with 
Lillian Roth and Frank Fontaine 
topping the first bill. 

On June 26, Gary Morton and 
Bill Haley & His Comets come in; 
Johnnie Ray, July 2 for an eight- 
day show; June 10, De John Sis- 
ters, Gil Lamb-and Richard Hay- 
man Orch; July 17, Four Lads; 
July 24, Joan Weber; July 31, 
Crew Cuts; Aug. 7, Mariners; Aug. 
14, Fontane Sisters; Aug. 21, Phil 
Spitalny; Aug. 28, Julius LaRosa. 
Final bill, starting Sept. 5, is still 
to be set. 

Bookings are by Al Rickard, out 
of New York. 





N. Y. Syndicate Buying 
Three Kirkeby Hotels 


A syndicate headed by Webb & 
Knapp and realtor-legit producer 
Roger L. Stevens. has agreed to 
buy three major hotels from the 
National Cuba Hotel Corp.. which 
is owned by the Kirkeby Hotel 
chain. Hostels, the Gotham, New 
York; «Beverly Wilshire, Beverly 
Hills, and the Hotel Nacional de 
Cuba, will continue to be operated 
by the Kirkeby outfit under long- 
term leases. 

Recently, the Kirkeby chain sold 
but leased back the Warwick 
Hotel, Philadelphia. Lawrence A. 
Wien, N. Y. attorney, contracted 
to buy the inn. Other units op- 
erated by the Kirkeby chain com- 
prise the Warwick and Hampshire 
House, both N. Y.; Saranac Inn, 
Upper Saranac Lake, N. Y.; Sun- 
set Tower, Hollywood; Kenilworth, 
Miami Beach, and El Panama, 
Panama City. 


Lilo Preps Cafe Act 


Lilo, femme lead in the Broad- 
way musical, “Can Can” is pre- 
paring a nitery act. She’s slated to 
leave the legiter at the end of 
June before it goes on tour, 

William Morris Agency is lining 
up the dates. 











| weekends, but in its fall reopening 
| will go to full weeks and Henry 
| will attempt to get some top names. 


AGVA Prepping 


| course, 


/and approval thereto of AGVA.” 


Henry to Book Bklyn. 
Town & Country Club 


Dick Henry has been named 
booker of Ben Maksik’s Town & 
Country Club, Brooklyn, which 
will close in a few weeks for the 
summer, during which time the 
spot will be enlarged. Increased 
seating will provide a capacity of 
1,500. Costs are estimated at 
$350,000. 

Spot is currently using talent on 





Crackdown On 
Cafe Remotes 


Hollywood, May 24. 

Crackdown on niteries and hos- 
telries which permit television sta- 
tions to bring in camera crews and 
telecast floorshows live is planned 
by AGVA. Irvin Mazzei, union’s 
Coast chief, said such practice con- 
stitutes ‘“‘a breach of contract” with 
AGVA. 

He cited particularly KTLA’s 
“City At Night,” which he said 
violated the union’s contract three 
weeks ago by sending cameras to 
the Cocoanut Grove and telecasting 
‘Xavier Cugat’s current show with- 
out paying performers the full con- 
tractual salary entitled them, in 
addition to their regular salary 
from the nitery. Clampdown, of 
is .against niteries onl 
since AGVA has no jurisdiction 
over telestations. 

“These bistros will play ball and 
arbitrate accordingly or suffer the 
consequences,” Mazzei stated, in 
referring to the following contract 
clause in AGVA’s agreement with 
all local niteries. “The artist shall 
not be required to perform or ap- 
pear, nor shall the operator re- 
quest or require the performer to 
appear, directly or indirectly, in 
television, regardless of the point 
of origin of the telecast, without 
first securing the written consent 





New $10,000,000 Vegas 
Hotel, Trade Winds, Due 
To Bow Early Next Year 


_ Another Las Vegas inn is start- 
ing construction. The Trade Winds, 
for whith ground will be broken 
July 1, is expected to be ready 
early next yéar. 

_ According to Norman Kramer, 
inn’s prexy, cost will run to $10,- 
000,000. Hotel expects to house the 
largest dining reom theatre on the 
Route 91 strip, a lounge, as well 
as two bars. Inn is building closed 
circuit tele equipment and individ- 
ual tele sets in every room and will 
have a pool large enough to hold 
water sports and shows. 

Maurice Duke, who has been: 
producing pictures and who was 
formerly a Broadway agent and 
manager, will be in charge of the 
talent buying. 





‘Ice Fothies’ Hits Big 
172G in Seattle Stand 


Seattle, May 24. 
The 1955 version of Shipstads & 
Johnson “Ice Follies” at the Ice 
Arena, seating 5,000 and scaled 
from $3, handled immense $172,- 
000 in 15 performances, ending 
Sunday (22). 


Frank Hixon, who has impre- 





sariod the Follies here for many 
years, reports this was a bit more | 
than last year in 16 performances. | 


AGVA Las Vegas Shift 
Las Vegas, May 24. | 

Kay Smith has resigned her post | 
of local biz rep for AGVA due to | 
! 





} 
| 
| 


poor health. 
_ Fred Haettel takes over tenta- | 
tively pending a permanent ap- 





pointment by Irvin Mazzei, AGVA | 


“ Coast chief, é 


Chirp Joins Marx Unit 
Hollywood, May 24. 

Ann Weldon, sepia chirp, re- 
cently pacted by RCA Victor, has 
been added to Harpo Marx’s Revue 
opening July 28 at the Mapes, 
Reno, for two-weeks. 

Prior to this date, Miss Weldon 
kicks off a four-week stand, with 
options, at the Moulin Rouge, Las 
Vegas, @pening May 24. 


Hilton Tag on Shamrock; 
Glenn McCarthy's Sole 
Tie Now Cork Club 


Houston, May 24. 


The Shamrock Hotel gets a new 
name—the Shamrock-Hilton—and 
a new manager on June 1. Porter 
Parris will leave the N. Y. Plaza 
manager’s slot to head the Sham- 
rock operation. Current Sham- 
rock manager Frank Briggs will 
become a vice-president of the 
Equitable Life Assurance Society 
and head the company’s Gateway 
Center project in Pittsburgh, Pa. 

Hotel tycoon Conrad Hilton has 
gained full control of the Houston 
inn founded by oilman Glenn Mc- 
Carthy from Equitable, to whom 
the Irish wildeatter got in hock. 

McCarthy’s sole toe hold on the 
Shamrock digging. now is the Cork 
Club, a private sip-and-sup estab- 
lishment on the first floor. McCar- 
thy is president of the board of 
directors of the Cork Club, which 
leases the space from McCarthy 
Center, Inc. The Hilton-owned 
Center controls the hotel. The 
Cork Club, run by Col. Ben Jolley, 
club vice president and general 
manager, recently took a new lease 
effective April 1 for an undisclosed 
period. Entertainers currently at 
the Cork Club, which consists of a 
massive lounge, a dining room, ~nd 
two private rooms, are tenor Dick 
Krueger, violinist Dorothy~ Davis, 
and piano-organ artists Bert Sloan 
and Freddie Gibbons. Initiation 
at ritz spot is $2,000, dues $15 a 
month. -. 


oer e, 
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ON GOVERNORS’ BOARD 

Members of the Friars Club may 
face criminal prosecution for in- 
fraction of the house rules. They’ve 
come to that conclusion’ since 
Burton L. Turkus, who prosecuted 
the Murder Inc. trials seven years 
ago, was elected to the board of 
governors recently. 

Others elected to the board 
include Ray Bloch, Jack Bregman, 
Phil -Charig, Nat Dunn, Eddie 
Elkort, Dave Levine and Eugene 
Greenhut. ; 

Joe E. Lewis was reelected 


abbott; Harry Delf, dean, and 
Phil Silvers was returned as prior. 





All these ran unopposed. Red 
Buttons was elected secretary, 
succeeding Ed Wiener. Milton 


Berle remains abbott emeritus. 





Snapped Pole Plunges 


Acro Femme to Death 
Portland, Ore., May 24. 
A broken sway pole plunged a 
woman performer 100 feet to her 
death on Saturday before 14,000 
people at the annual Lilac festival 
in Spokane, Wash. - Mrs. Jackie 
Litzman, 36, San Diego, died soon 
after being rushed to a nearby 
Spokane hospital from multiple 
fractures and internal injuries. 


She was performing her solo act 
on the high pole when the rein- 
forced steel, ladderlike structure 
below broke about one-third of the 
way from the ground. Beno Litz- 
man, her partner in the act billed 
as The Saturns, slipped to the 
ground from his position on the 
seemed and ran to where his wife 
ay. 

Other entertainers kept the show 
going to keep the stub holders 
minds off the woman. She was re- 
moved to the hospital, the show 
went on, but some of the spectators 
grew restless and left. 





GOLDEN JUBILEE YEAR 


VARIETY 


1905 - 1955 











+> 
a 





Terper Asks for 50G, 
Gets 1G in Cafe Suit 


Boston, May 24. 


Martin Hinz, tap dancer of St. 
Albans, N. Y., was awarded $934 
damages in Boston Federal Court 
here last week by a jury after he 
testified that he broke a bone in 
his right instep in 1952, while ap- 
pearing at Steuben’s Vienna Room 
in Boston. 

Hinz, who sued for $50,000, said 
the floor was over-slippery, and 
had a slight ridge in ‘one spot, 
which causei him to slip and twist 
his foot. 


Mont! Nitery 
Strips Budget 
Over Biz Clip 


Montreal, Mav 24. 

First Montreal nitery to pare 
budgets because of recent strict 
enforcement of early closing laws, 
is the Bellevue Casino, which has 
stripped its weekly expenditures 
from a high of about $6,500 to 
around $3,000-$3,500. 

Recently, city authorities ruled 
that the provincial closing law at 
midnight on Saturdays and 2 a.m. 
on weekdays would be strictly en- 
forced. Ukase has cut business con- 
siderably in all the cafes. It’s 
feared that the Montreal tourist 
season will be disastrous for the 
niteries under these conditions. 

Many bonifaces feel that this 
strict adherance to the closing laws 
will be temporary. However, making 
Montreal an. early town for a long 
period is liable to have a perma- 
nent effect. It’s feared that once 
the natives get. accustomed to the 
new shuttering hours, the profit- 
able late show business will have 
completely evaporated. 


Hilton Execs Shift 
After Shamrock Buy; 


Parris to Houston 


The Hilton hotel chain has 
shifted a series of execs following 
its complete « accuisition'of the 
Shamrock Hotel, Houston. Chain 
recently bought out Glenn McCar- 
thy’s interest in the hostel. 

New manager of the Hilton 
Shamrock will be Porter P. Par- 
ris, now in.a similar capacity at the 
Plaza, New York. Eugene Voit, 
manager of the New Yorker, moves 
over to the Plaza. Frank H. Briggs, 
who has been general manager of 
the Shamrock, resigned to become 
a second veepee of the Equitable 
Life Assurance Society, which has 
a healthy slice of the Shamrock. 
He’ll manage Equitable’s Gateway 
Center, Pittsburgh. 

Chain also elected two new as- 
sistant vicepresidents, William H. 
Callis and W. R. Leber. Callis will 
be in Los Angeles in charge of 
store rentals and tenant leasés as 
well as other deals on the Western 
division. He was a Statler exec 
since 1926. Leber, headquartered 
in New York, also from the Statler 
division since 1927, serves the chain 
in an engineering capacity. 


ALL-SEPIA UNIT BOOKED 
FOR DOWN-UNDER SWING 


Hollywood, May 24. 

First all-Negro show to play 
Australia-New Zealand since 1933 
has been booked by Dave Gould to 
leave here June 1 for Sydney, 
where it will open June 10 at the 
Palladium. Tagged ‘Larry Steele’s 
Sugar Hill Revue,” troupe is com- 
|prised of 26 performers. Accord- 
ling to Gould, the Australian-New 
| Zealand stay is expected to last at 
| least one year. 
| Company, in addition to Steele, 
|includes Pigmeat Markham, Mau- 
| rige Brocco, George Kirby, Mabel 
| Seott, Peter Ray, Leonard & Leon- 
‘ard, Butterbeans & Suzy, Morocco 
Quartet, 11 girls and an orch lead- 
er. Orch will be lined up Down 
Under. 

















AGVA Convention Due to Be Jumping 
Affair; Dissidents Named Delegates 





According to returns of balloting 
for delegates to the American 
Guild of Variety Artists convention 
to be held in New York the latter 
part of June, that confab will be 
the liveliest in years. Several op- 
position elements have been voted 
in. Foremost is Jack Irving, the 
former national administrative sec- 
retary whose resignation was ac- 
cepted at the last board meeting. 
Another elected as delegate who 
has been opposing the administra- 
tion is Armand Marion, who re- 
signed under pressure as Montreal 
organizer. Another opponent will 
be Cy Reeves who has been identi- 
field with the dissenters of the 
N.Y. branch. He recently resigned 
from the branch board. 

However, the union won't be 
without its kicks, both Smith & 
Dale have been approved by the 
membership. 

Just what Irving has in mind 
isn’t definitely known as yet. It is 
known that Irving had been think- 
ing of leaving the union, but not 
under the circumstances under 
which his resignation was ten- 
dered. He was elected as a delegate 
from Chicago with 593 votes. It’s 
certain that with this election Irv- 
ing means to reenter union pol- 
itics, but how deeply remains to 
be seen. 

The New York delegation, as 
usual, is the largest with 11 mem- 
bers. They’ll comprise Dewey 
Barto, one of the interim commit- 
tee with Joe Campo and Tom Mel- 
ody; Peter Chan, Charlie Daie, Roy 
E. Davis, Paul Duke, Jack Gilford, 
Cy Reeves, Joe Smith, Russell 
Swann, Allan Walker and Johnny 
Woods. Los Angeles batch consists 
of Murray Becker, Gloria Dea, Joe 
Evans, Matty King, Sid Marion, 
Harry Mendoza and _ Senator 
Murphy. Chicago reps are Stuart 
Alien, Bill Baird, Dick Gale, and 
Irving. From Baltimore will be 
Jimmy Judge; Boston,. _Charlie 
Brett and Johnny Miles; Buffalo, 
Eddie Dale; Cincinnati, Wally Lane; 
Cleveland, Linda Compton; Dallas, 
Think-a-Drink Hoffman; Denver, 
Jay Lest-r; Detroit, Billy Lee; Kan- 
sas City, Charlie Rankin; Miami 
Beach, Rajah Raboid and Gus Van; 
Montreal, Armand Marion; New 
Orleans, Jack Stanley; Philadel- 
phia, Joe Campo and Bob London; 
Pittsburgh, Ted Blake; Providence, 
Dick Martin; St. Louis, Guy Mullen; 
San Francisco, Eddie Bartell and 
Vince Silk; Sarasota, Karl Wal- 
lenda; Seattle, Don George, and 
Toronto, Bill Davis. j 

One of the major issues at the 
confab will be the selection of a 
national administrative secretary to 
succeed Irving. The Interim Com- 
mittee is now holding the fort until 
the selection. So far, the interim 
committee hasn’t bumped into any 
likely candidates. Meet will take 
place at the Henry Hudson Hotel. 


HAMIDS TO TEST NEW 
A.C. POLICY WITH BORGE 


Atlantic City, May 24. 

Booking of Victor Borge is the 
first of a series of top attractions 
planned during the summer months 
for the Warner Theatre here on 
July 6, by the Hamids, George Sr. 
and George Jr. They acquired this 
big house from Stanley-Warner in- 
terests earlier in the year in a 
deal which involved some $4,000,- 
000 in theatre properties. Borge’s 
reception will determine whether 
a policy of bringing such acts into 
the Warner will strike pay dirt. 

If- it does, efforts will be made 
to book others with similar lustre 
during the season with possibilities 
of a musical show or so brought in 
for a week. They also operate the 
Steel Pier. 








H‘wood’s Calypso Bistro 
Hollywood, May 24. 

Court & Leo’s, a new type of 
Sunset Strip bistro, has debuted 
here (20) with full emphasis on 
the beat of Calypso music. Nitery 
has changed hands twice in the 
past year, previously known as the 
Club Gala and later The Table- 
hoppers. 

The new operators of the spot 
are hoping to hypo biz with the 
Calypso gimmick and already have 
booked Calypso Mac and his Calyp- 
so Carnival featuring the Boys 
from Trinidad, and a West Indian 
chirp named Caya, as the enter- 
tainment value. 
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MELLO MATES (4) 
Songs 

12 Mins. 

Village Barn, N. Y. 

Mello Mates, a pair of mixed 
couples, seems to have caught the 
knack of getting across on the 
floor. As they perform at the Vil- 
lage Barn, they purvey a lot of 
commercial flavor, and occasion- 
ally, they make an attempt to emit 
a new sound, presumably as a bid 
for attention of disk makers. 

On the floor, they have a well- 
designed act. The numbers are 
belted out well. They infuse some 
good color and they provide suf- 
ficient variety to maintain inter- 
est. Most of their tunes are on 
the familiar side which helps. A 
tune roundup, which includes “In 
the Mood,” “Down by the River- 
side,” along with some good mike 
groupings, helps them off excel- 
lently. The four are youthful, 
nicely garbed and suited for most 
situations. ose. 





DON MULLEN 
Comedy 

10 Mins. 

Village Barn, N. Y. 

Don Mullen is presumably a 
newcomer in the comedy line. _As 
yet, he is still to make up his mind 
in which direction his talents lie, 
if-any. He still lacks appropriate 
material and his delivery is handi- 
capped by an approach which has 
him relying on grimacing rather 
than effective bits of business. 

Mullen works hard and as yet 
hasn’t the know-how to deliver a 
line with maximum effectiveness. 
He’s got far to go before he finds 
his potential. Jose. 





RHEAUME BROS. (2) 
Acro-Balancing 
12 Mins. 
Bellevue Casino, Montreal 

The Rheaume Bros. have devel- 
oped a good balancing act. Fol- 


lowing a few minor nitery stints 
a 
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COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





é 
@ 3 Bks. PARODIES, per book. 510 @ 
@ MINSTREL BUDGET......... $25 @ 
e@ 4 BLACKOUT BKS., ea. bk...$25 @ 
@ BLUE BOOK (G for Stags) $50 @ 
HOW TO masts rue CEREMONIES 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


jo C.0.D.'s 
BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 











around town a year or two ago and 
several tele spots, these two 
French-Canadian youngsters are 
playing their first Casino engage- 
ment and are a cinch for quick 
returns. 

Neatly garbed in dark grey out- 
fits, team works mainly with four 
chairs, piling them in various po- 
sitions and capping with hand- 
stands that take them near the 
ceiling of this lofty room. Except 
for the platform which supports 
duo, this is a gimmick-free act and 
the workmanlike way they per- 
form establishes them solid!y with 
the Casino patrons. Newt. 





SYD & PAUL KAYE 
Comedy 
11 Mins. 
Empire, Glasgow 

Two neatly-garbed’ males, both 
same height, shape as lively com- 
edy pair with okay possibilities for 
general run of vauderies. 

Material is bright, and the duo 
works in pleasant, zany style. Act 
winds garbed in straw hats and 
singing a catchy ditty attuned to 
each area in which they’re playing, 
“Every Street’s A Boulevard in 
Your Home Town.” 

Rhythmic hand-stand exit is 
strong novelty and out-of-the-rut 
departure. Gord. 





JULIE ROMERO 
Songs 
15 Mins. 
Bellevue Casino, Montreal 
A former band chirper, attrac- 
tive Julie Romero cuts out on her 
own and this well-endowed brunet 
should be a cinch wherever the 
Latin tempos dominate. Most of 
appearances in the new Casino 
show are confined to the produc- 
tion numbers but impact is appar- 
ent with ringsiders throughout. 
Piping is not exceptional but 
there is a sureness and clarity 
with all songs. Together with her 
physical attributes, Miss Romero 
has enough hoofing knowledge to 
boost her thrushing and enhance 
the visual impact.~ Newt. 


~_Chi’s Edgewater 
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‘name bands on the Beach Walk. 


This year, the Beach Walk Play- 
house debuts and customers will 
buy ducats to see theatrical pro- 
ductions dished up at summer stock 
costs and prices, with a few big 
names to draw. the crowds. 

Revenue-producing activities go 
on around the clock, with introduc- 
tion during the last two years of 
an outdoor pool and cabana club 
at the hotel. This was almost dic- 
tated by the extension of Chicago’s 
Outer Drive on the hotel’s lake- 
front side, which cut the hostelry 
off from the lake and replaced 
the beach. Where the beach 
was free, now cabanas rent for 
from $800 to $1,000 per season. 
Shuffle-board courts have been 
installed in addition to the already 
existing tennis ~.courts. Customers 
can keep themselves happy during 
the daytime now, too. 

In addition, the management has 
set up a series of “atmosphere” 
nights to draw attention to the 
hotel’s facilities. A “Carnival of 
Venice” complete with gondolas in 
the pool and strolling troubadors 
has been set for June, followed by 
a “Haitian Night” with Calypso 
talent in July, a Hawaiian “Luau 
Festival” in August and a “West- 
ern Round-Up” in September to 
wrap up the summer season. The 
atmosphere at all these events will 
be informal. 
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currently appearing 


JOHN WALSH’S 
881 


“The Smartest Supper-Club In 
Los Angeles 
Recently Completed 
For Television 


“CLIMAX” 
"BIG TOWN’ 
“HEINZ STUDIO 57” 





Circus Review 


Cireus Knie 
Zurich, May 24. 

Eugene, Fredy & Rolf Knie pro- 
duction of “Immortal Sawdust,” in 
two acts (19 displays). Musical 
director, V. O. Ursmar; stage man- 
ager, Ernst Nauti; features Schick- 
ler Sisters (2); animal acs pre- 
sented by Enrico Zimmermann; 
Bully & Co. (4); Pan-Yue-Jen 
Troupe (4); Frank Conelly; Knie’s 
Elephants, presented by Rolf and 
Louis Knie; Barios (3); Miss 
Cooky; Tarzan (Gilbert Houcke) 
& Tigers; Jolly & Partner; Emyras 
(6); Ruvpert’s Bears; Gryps (4); 
Knie’s Horses, presented by Fredy 
Knie. At Sechselaeutenplatz, Zur- 
ich; $2.05 top. 








Swiss National Circus Knie, 
founded in 1919, has lined up one 
of its most versatile bills in some 
time for its 1955 tour. Composed 
of a variety of international acts 
from the U.S.,. Austria, Belgium, 
Germany, Italy, France, Britain 
China, as well as from this country, 
it offers a well-balanced program 
of three hours (one intermission) 
rolling at high speed with only 
minor slowdowns. 

Top billing is given French 
trainer Gilbert Houcke, tagged as 
“Tarzan and His Tigers,” at the 
first finale. .Preceded by a high 
reputation and recently featured 
in a German film, this act fulfills 
every promise. It is an exciting, 
offbeat wild-animal demonstration 
whose strength lies in its seeming 
casualness. Houcke, powerfully 
built and garbed in leopard-skin 
shorts only, treats his tigers as 
though they were little kittens 
playing for fun, and only occasion- 
ally draws some of the more sav- 
age reactions from them. Strong 
possibilities for the U.S. in this 
one, 


The other animal acts are 
forcibly a bit overshadowed by 
this spectacular presentation. How- 
ever,~most of them nevertheless 
rate special mention, particularly 
George Huppert’s hilarious bear 
number, from Britain, in which the 
animals kiss their trainer after 
every trick. Knie’s own contribu- 
tions in the animal department, al- 
ways among the highspots, include 
‘elephants and horses. The pachy- 
derms, presented by director Rolf 
Knie and, as a cute added asset, 
his 314-year-old son Louis, offer 
several amusing stunts, such as 
typewriting, arithmetics and shav- 
ing a man supposedly from the 
audience. 

There are two aerialists, both of 
topdrawer quality. Frank Conelly, 
from the U.S., has a thrilling bit 
as “The Man in the Moon.” Work- 
ing on a moon-shaped contraption 
high up under the Big Top, he 
offers several slick acro turns, par- 
ticularly impressive in view of the 
dizzying altitude in which they are 
performed (no net). Belgian aerial- 
ist Miss Cooky’s specialty is her 
walking - on - the -cefling routine 
whereby a number of knots are 
fixed horizontally, enabling her to 
set foot into each knot successively, 
head-down. Gimmick is played off 
for top results. 

Another U.S. entry rating kudos 
is delivered by the knockabout 
"comedians, the Four Bullys, three 
men and a shapely distaffer, the 
latter mostly for eye-appeai. One 
of the boys, stuffed out to gigantic 
proportions, serves as a “living 
trampoline.” Foursome has a 
series of genuinely funny routines 
and also carries out the comedy- 
acro stuff in neat style. 
Barios are the only other comedy 
act, coming on twice, first as an 
eccentric musicomedy trio and 
then as a clown setup. Both are 
rapid-fire, imaginative presenta- 
"tions, including a takeoff on grand 
opera which, although a bit over- 
done by now, still proves a sure 
laugh-getter. 


Other recommendable acts in- 
clude Four Gryps from the Casino 
de Paris, three boys throwing a 
femme through the air; the Pan- 
Yue-Jen Troupe from Peking (three 
girls, one man), featuring a suc- 
cession of colorful Chinese rou- 
tines plus acro; Emyras, all-female 
sextet of roller skaters from Mu- 
nich, whose fast-moving act tops 
in requesting audience participa- 
tion te be “whirled about’; Jolly, 
ae vee be one-hand and one-finger 
balancing on a lighted lamp, and 
several excellently mount solo 
and duo horse numbers by the 
Schigkler Sisters, 


Show is aptly tagged “Immortal 
Sawdust,” as it offers a carefully 
selected bill with the type of circus 
acts that have become classics on 
the sawdust trail. Having practi- 
cally no weak spots, it has resulted 
in almost unanimously favorable 
word-of-mouth and similar b.o. 
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Crosby opening at the 








Martin & Lewis Get 106 





entire date called off. Insistence 
for a deposit dwindled from that 
point on. : 

As was common with other stops 
on the M&L itinerary, the advance 
was meagre and there was little 
activity at the ticket window on 
the night of the event. 

The slim take in Boston indicates 
that there will be considerable re- 
sistance by arena managements to 
big guarantees. Several felt that it 
was the only way to get the top 
names to come in. After the M&L 
tour, it’s believed that most guar- 
antees will be out. 

The M&L show was well received 
by those who went, but not by the 
front office. During the past week, 
the show got $13,200 in Providence 


- Vande, Cafe Dates 
New York > 


Ann Sothern pacted for the Chez 
Paree, Chicago, in August ... 
Pearl Bailey signed an eight-week 
deal at the New Frontier, Las 
Vegas, starting in September for 
eight weeks .. . Marti Stevens and 
Nejla Ates paired for the El 
Rancho on the July 6 bill ... 
Joan Brandon, hypnotist, played to 
22,000 in a four-day series at St. 
Johns, Newfoundland . . . Maureen 
Cannon and Georgie Kaye new- 
comers at the Fontainebleau, 
Miami Beach, on bill which opens 
tomorrow (Thurs.). : 

















Hollywood 


' Matty Malneck, with Eve Marley 
and Beverly Richards, goes into 
Cal-Neva Lodge, Lake Tahoe, in 
June, following current two-week- 
er at Baker Hotel, Dallas. . .Carl 
Ravazza opened last night (Tues.) 
at Mocambo. . Jimmy Ames at 
Chi Chi, Palm Springs, for double 
frame. . .Ann Crowley at Hotel 
Statler for next two weeks, with 
juggler Bobby Winters. . .Frankie 
Laine. does one-niter at Long 
Beach Civic Aud June 17. . .Car- 
men Cavallaro joins Danny Thom- 
as’ talent lineup appearing at St. 
Jude Hospital benefit in Memphis 
Friday (27). - 

Joe E. Lewis starts annual one- 
weeker June 21 at Mocambo... 
Jerry. Fielding oorch headlines 
weekly series of 3 a. m. jazz con- 
certs which Royal Nevada Hotel, 
Vegas, instituted last week (20)... 
Mills Bros. booked into Ciro’s Fri- 
day (27) for two stanzas ... Yma 
Sumae set for Cocoanut Grove 
July 6. 

Hildegarde booked into Riviera 
Hotel, Vegas, June 1 for eight days, 
preceding Mickey Rooney and 
Kitty Kallen’s month’s ride start- 
ing June 8 . . . Roberta Linn ac- 
companies Bob Hope on his up- 
coming A tour ..,. Mel 
Torme tees off at Iroquois Gar- 
dens, Louisville, May 30 ... Marco 
Rizo opened last week (Tues.) at 
the Macayo with a four-piece orch 
. . - The Modernaires into Cccoa- 
nut Grove June 15 for three weeks 
... The Jokers took off at Larry 
Potter’s Friday (20) for three 
frames ... The Treniers set for a 
nine-stanza engagement at. Wild- 
wood, N. J., July 1, following with 
three weeks at Latin Quarter, N.Y., 
Sept. 15. 





Chicago 

Nelson Eddy pacted for the 
Lake Club, Springfield, Aug. 13 
for two frames. . .Snooky Lamson 
into the Muehlebach Hotel, Kansas 
City, July 1 in a two rounder. . . 
Andy G set for cne week at 
the Airbase, San Antonio, June 5 
.. Sammy Davis Jr. into the Chez 
Paree, Chi, Sept. 22 for three ses- 
sions, . .Louis Armstrong and Gary 
Chicago 


Continued from page 85 





and $12,200 in Toledo. In neither 
one was there a p > 

In addition to the eggs laid by 
M&L, the Ed Sullivan show is also 
hitting seme subpar takes. Sulli- 
van is also getting $10,000 guaran- 
tee against 60%. MCA is now of- 
fering Judy Garland and Harry 
James orch for a $10,000 as an 
arena package. 

It’s believed that there will be 
stiffer resistance on any of the 
high-priced packages. The attitude 
of arena and auditorium ops has 
always’ been not to offer guaran-_ 
tees but to allow liberal percen- 
tages so that if a headliner can 
draw, he’s entitled to make money. 
Guarantees are now too much of a 
risk in view of the slim takes by 
the expensive talent. 





Disappointing Philly 
Philadelphia, May 24. 

Gross of Dean Martin & Jerry 
Lewis at the Convention Hall, 
Philadelphia, was a disappointing 
$15,000. Take indicates that there 
was little profit for anybody in the 
deal. The show was held under the 
auspices of a Catholic organization 
and got tremendous amount of free 
publicity. In view of the effort put 
into this bash, the take was ex- 


*| tremely disappointing. 


Attendance was set at about 5,200 
which is about half the capacity of 
this huge hall. 

Martin & Lewis got their normal 
$10,000 guarantee against 60% of 
the gross for this date. As with the 
other dates, the aud rental plus 
normal expenditures for advertis- 
ing and exploitation left the pro- 
moters in a situation whereby the 
profit was virtually non-existant. 
ey 





Am honored that some 
of the greats of 
show business have become 
my clients. 


JESSE BLOCK 


Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N .Y. 
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DON 
TANNEN 


Just Concluded 
PALLADIUM, London 


—_—— 





Concurrently at the 
SAVOY and ADELPHI 


GENERAL ARTISTS CORP. 
Nat Dunn 
Lew & Leslie Grade 





Theatre, Chi, Friday (27). 
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Now Third Week 


MEXICO CITY 


MARGO THEATRE 


and CONCURRENTLY 


SALON VERSALLES, HOTEL DEL PRADO 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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VARIETY BILLS 


WLEK OF MAY 25 


Numerals in connection with bills below indicate opening day ef show 


whether full or spiit week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Mess? 








(P) Paramount: (R) RKO; (S) Stoll; (T) Tivoli; (Ww) Warner 
NEW YORK CITY, Marshall & Farrell ;Mae Barnes Clarissa 
Music Hall (1) 26 | 4 Cycle Whirls 3 Flames : Melodears 
Grace Thomas CHICAGC Timmy Daniels Harmoneers 
Peter Hamilton Chicago (P) 27, Blue Angel Art Wanei Ore 
Bryan Williams Gary Crosby Jill Corey B Hurlowe Ore 


Ghezzi Bros 
Rockettes 
Corps de Ballet 
Sym Orc 

Nee te | (R) 27 
Chai & Somay 
Bob Whalen 
3 Arnauts 
Johnny Haymér 
ee Bros & 


Rudolpho & Juanita 


Louis Armstrong Gp 

Dolores Hawkins 

Honey Girls 

Excess Baggage 
SOUTH BEND 


Palace (P) 26 only 
Gary Crosby 

Louis Armstrong Gp 
Dolores Hawkins 
Honey Girls 

Excess Baggage 


AUSTRALIA 
ADELAIDE MELBOURNE 
Royal (T) 30 Tivoli (T) 30 


N Miller Dncers 
Michael Bentine 
Howell & Radcliffe 
Roy Barbour 

Tony Fontaine 
Kerry Vaughn 
Margaret Browh 


yrons 
Virginia Paris 
& Gus 
Gordon Hamphris 
thal 


John Blu 
Irene Bevans 


Winifred Atwell 

Eddie Vitch 

Chris Cross 

Neal & Newton 

Joe Church 

3 Hellos 

Romaine & Claire 

Los Caballeros 

Robert O’Donnell 

Fay Agnew 

Maureen Hudson 

Wendy Layton 

SYDNEY 

Tivoli (T) 30 

Old Vic Co 

Katherine Hepburn 

Robert Helpman 


BRITAIN 
BIRMINGHAM Dick Montague 
aa eg ger (M) 23 Gardner & Chat 
Dennis Lotis Pat Dawson 
Angelos Madrigal 
Albert Burdon Penny Lee 
D e5 Beams Giris 
McHarris & Dolores Palace (i) 23 
Jose Moreno Co Grey 


Joan Davis Girls 


Rose 
Periele Lancaster 
rnard Hunter 

John Frassen 
Charles Rose 
Elizabeth Wallaca 
Daphne Perets 

7 Walsh 
Denver Hall 
Peter Reeves 


Palace (1) 23 

Eddie Gray 

rthur English 

uri Lupino Lane 
George zzi 
SlsrEson & Leslie 

Bonnie _ Downs 
John 


Regency ers 
Tower Circus (i) 23 
Cc Cair & Paul 





Desty Dorrect 
ot Pourri 


Alcetty 

3 Orfatis 

Frances Duncan 

Tower Circusettes 

jimmy Scott 

Little anant 
BRADFORD 

Alhambra (M) 23 

Carroll Levis Co 

Violet Pretty 





2 Corellis 
Jimmy James 
Quino Co 
Eddie Parker 
M De Vere Girls 
Jeffre aieent* 
MapErems ($) 23 
Don Cornell 
Frazer Harmonica 


Co 


Pp 
wie & Cane 
alcons 
Dickie Dawson 
Lou Campara 
J & J Bentley 
BRIXTON 
Empress (1) 23 
Maurice Colleano 
Garry Wayne 
3 Goldwyns 
Maja & Mina 
Skating Mirsons 
Joe King 
12 L Gordon Girls 
CARDIFF 
New (S) 23 
onnie Harris 
orris & Cowley 
Jimmy Edmundson 
Trebletones 
Lionel King 
Hollywood 
Marionettes 
Jerry Harris 
8 Bobby Soxers 
CHELSEA 
Palace (1) 23 
Billy Dainty 
ee Sis 
auline Terris 
Eric Watts 
Doreen Jepson 
4 Hiegels 
Leopolds 
on oss Girls 
CHISW:CK 
Empire (S) 23 
Anne Shelton 
ogy A Russell 
H Nesbitt 
4 Ramblers 
Freddie Frinton 
Ken Barnes & J 
N & Grant 
EAST HAM 
Metropolitan (1) 23 
Denise Vane 


Travis & Lee 
Debrett Dancers 
Sheila Atha 
Goes SS gag Co 


Li 

Jimmy *Teff & June 
+Jon Pertwee 
— Mongadors 


Jerry Allen 3 

2 Mazurs 

M & B Winters 

Richman & Jackson 

Ballet Montparnasse 
SG Gow 


MeAndrews & Mills 

Leslie Randall 

Raf & Julian 

Woodward & Cooper 
T, Overbury & S 

Kelroys 

Joan & 


Jimmy Seung 
Eddie Arnol 
Wilson aa & B 
Terry Wa 

Eddie Lynn 


2 
Valdettes 
Eddie Wilcox & P 


Kentones 
M De Vere 3 
Joan Mann 
Benson Dulay Co 
Terry * Hall 
Peter Dulay 
LEICESTER 
Palace (S$) 23 
Bernard Braden 
Benny Lee 
Authors & Swinson 
Dominos 
Ford & Lenner 
Aletha Orr 
Royale 3 
Dunn & Grant 
Austral 
LONDON 
Palladium (M) 23 
Danny Kaye 
Senor Wences 
Dunhills 
Billy Baxter 
Annell & Brask 
Volants 
‘Sachie 
Geo Carden Dancers 
MANCHESTER 
Hippodrome (S) 23 
Ronnie Hilton 
Jack Jackson 
Jack Storey 
Flying Rosenas 


Averil & 
Raydini 
Kemble Christine 
NEWCASTLE 
Empire (M) 23 
Danny Purches 
Gale & Clark 
Reg Daponte 
Gladys Morgan 
Tex James Co 
Peter Cavangh 
Sandow Sis 
Russ Henderson Orc 
Freddie Harrison 


PORTSMOUTH 
Royal (M) 23 
Alma Cogan 
Mills & Melita 
Devine & King 
Maurice French Co 
Iris Sadler 
Mallini Bros 
Griff Kendall 
Don Philippe & M 
SHEFFIELD 
Empire (M) 23 
Frankie Howerd 
2 Aeros 
Lee Young 
Brian Andro 
Bobbie Kimber 
Sally Rogers 
Joan Hinde 
Bobby Collins 
Rita Martell 





Vadios Bros 





Cabaret Bills 





NEW YORK CITY 


Basin St 
Gerry Mulligan 
Chet Baker 


Birdland 
Count Basie Ore 
Lester Young 

Bon Solr 


Arte Johnson, 
Charles Manna 
Bart Howard 
Jimmy Lyons Trio 


Cafe Society 
Buddy Rich » 
Chris Connors 

Chateau Madrid 
ila Ramon 
Chiquita Sis 
Jose Pillado Ore 
Oscar Calvet Orc 
Composer 
Don Elliott 4 
Bernard Peiffer 3 
H Chittison 3 

Copacabana 
Jack Carter 
Joan Weber 
Four Guys 
Danny Carroll 
Toni Merrill 
Johnny Alden 
M Durso Orc 
Frank Marti Ore 
Hotel Ambassader 
Quintero Orc 
Sarkozi Orc 

Hotel Pierre 
Marguerite Piazza 
Staniey Melba Ore 


Ted Straeter. Ore | 
Mark Monte Ore 
Motel Roosevelt 
Joseph Sudy Ore 
Hote! St Regis 
Fernanda Montel 
Milt Shaw Ore 


ay Bari 
Hotel Statier 
Tex Beneke Orc 
Hotel Taft 


Vincent Lopez 
+ Guerter 

A L Simpkins 

creer. 





Cristiani Troupe 
Dolores & Holger 


The Garcias - 
Mario Farrar 
Band Box 

Smith & Dale 
Jacqueline Fontaine 
Charlie Carlisle 
Avon Comedy Four 
Larry Green Trio 

Bar of Music 
Ruthie James 
Arthur Walsh 

Biltmore Hotel 
Joanne Wheatley 
Al Bernie 
Beverly, B Ashton 
Hal Derwin Orc 


Ciro’s 
Mae West fo, (20) 
Rickie Layne 
B Ramos Rhumba B 


Clover €rup 
Watty Wanger Rev 
George Hopkins 
Arlene Fantana 
Woody Woodbury 
Tony Lopez Ore 

Black Orchid 
Caldwell Trio 


| Richard Cannon 


George Stubbs 
Sans Souci Hote) 
Bobby Rausen 
Phyllis Miller 
Freddy Calo Ore 
Ann Herman Ders 
Saxony Hotei 
Dornan ros 
Empire 8 
Arne Barnett Ore 





Johnny Silvers Ore 
stom bey «@iee 
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Le Cupidon 
Anny Kapitany 
Le Ruban Bieu 
Julius Monk 
Rifts 
Irwin Corey 
Mascots 
Susan Johnson 
Norman Paris 3 
Old Roumanian 
Sadie Banks 
Lillian Hayes 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Mimi Warren Trio 
Eddie Layton 
Patio 
Gleb Yellin Ore 
Two Guitars 
Kostya Poliansky 
Misha Usdanoff 
Eugene & Sonia 
Lubev Hamshay 
Allya Uno 
Versaiiies 
“Come As You Are’ 


Paul Lynde 

Joan Carroll 

Bill Mullikin 
Jimmie Russell 
Betty Logue 

Inga Swenson 
Johnny Laverty 
Franca Baldwin 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 


Hal Graham 


Jody Caney 
Waldorf-Astorta 
Dorothy -Dandridge 
Nat Brandwynne 

Mischa Borr 

Village Vongveré 
Ada Moore 

Helen Streiff 


Cc “Williams Trie 


CHICAGO 

Black geal The Intervals , 
Sister R. Johnny Mast 
Debbie & Diplomats Dick Marx 
ee F Johnny Frigo 

ve Ange 
“Calypso Cruise” fe Conred semen o& 
Lord Invader Cathy & Blair 
Los Velescos Trio | Marvin Roy 
Blue Note Carol Williams 

G. Shearing Quintet |Le Due Bros 

Chez Paree Kile & Newsom 
Nat Cole Robert Lenn 
Shec Greene The Tattlers 
Consolo & Melba Frankie ters 
Brian Farnon Ore Ore 

Cloister tnn Palmer House 
Lurlene Hunter Jose Greco 
Peggy Taft Charlie Fisk Ore ' 

LOS ANGELES 

Ambassador Hote} Crescende 
Xavier Cugat Ore | Ethel Waters 
Abbe Lane Mocambe 


Carl Ravazza 
Paul Hebert Ore, 
Joe Castro Ore 
Moulin Rouge 
Beverlee Dennis 
Miss Malta & Co 
Doubledaters (4) 
Happy Jesters (3) 
Jery LaZarre 
Ffolliot ceewets 
Tony Gentr 
Gaby Wooldridge 
Luis Urbina 
The Szonys (2) 
Bob Snyder Ore 
Statier Hotel 
Ann Crowley . 
Bobby Winters 


Dick Stablie Ore Skinnay Ennis Ore 
HAVANA 
Tropicana Montmartre 
D’Aida Q Richard Robertson 
Mercedes Valdes ee oy ~ mes 
D’Ruff Q Delia Bravo 
O de la Rosa Nancy & Rolando 
Leonela Gonzalez Rivera Singers 
Raul Diaz Nancy & Alvarez 
Gladys Robau Carlos Sandor 
Tropicana Ballet Montmartre Ballet 
S de Espana Org Montmartre Models 
S Suarez Orqg Casino Playa Org 
A Romeu Orq Fajardo Org 
LAS VEGAS 
Sahara Davis & Reese 
Ray Bolger Show | Priest & Fosse 
Mindy .Carson El Rancho Vegas 
? Flamingo Joe E Lewis 
Ritz Bros Lili St Cyr 
Barry Sisters Haley’s Comets 
Janik & Arnaut Showboat 
Sands Intimate Rev 
Rosemary Clooney Silver Slipper 
Joey Bishop Maxie Rosenbloom 
iwew Frontier Hank Henry 
Dorsey Bros Riviera 
Buddy Lester Jeff Chandler 
Desert inn Rose Marie 
Jane Powell Royal Nevada 
Thunderbird Helen Traubel 
Sons of Pioneers 


Dave Barry 


MIAMI-MIAMI BEACH 


Bombay Hotel 
Brito 
Ava Williams 
Peter Mack 
DiLido Hotel 
Chavez Orc 
Maya Ore 
Martin & Maio 
Fontainebleau 
George Kaye 
Maureen Cannon 
Manor & Mignon 
Sacasas Orc 
Balmoral Hotel * 
Mary Peck Trio 
Sonny Kendis Ore 
Wayne Carmichael 
Vagabonds Club 
Vagabonds 4 
Jay Lawrence j 
@ Dercerwe «© 





Allen Case Terry Scharf Ore 
Frank 1 Five O’Cleck 
Navffius Motel {tommy Raft 
Alen Dope Parisian Rev 
yh thd a . Empress Hotel 
Syd Stanley Ore Stuart & Samara 
lano Hotel Mandy Campo Ore 
Bob London Jack Kerr 
RENO 
Mapes Skyroom D. Kramer Ders. 
Beatrice Kay Will Osborne Ore 
Jack DeLeon Riverside 
Skylets ar Rergen 
Eddie Fitzpatrick Tom, Dick ,* Jimmy 
New iden Rudenko Bros 
Lancers Starlets (8) 
Arthur Ellen 





Bill Clifford Ore 
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dip from last season during the 
summer. It’s believed that the sub- 
par nitery season in New York and 
Florida indicates an evaporation of 
the amusement and vacation dol- 
lar. Also, the dress, textile and 
related industries, haven’t had too 
good a season. This is believed to 
be the most reliable forecast of 

















belt. ° 

As it is, the Decoration Day 
weekend will provide lots of jobs 
in the hills. The name performers, 
as well as the run-of-the-mill acts, 
will be working multiple dates this 
year at what the talent agencies de- 
scribe as pretty good money. 
Among those booked for a siting 
6f dates include Joel Grey, who’ll 
work at two hotels; Dominigue, also 
at two; and Dick Shawn at four 
jobs over the weekend. Borrah 
Minevitch Rascals have also hen 
set for a pair of dates in the “area. 

The mountains, of course, re- 
main the most prolific source of 
talent employment probably in the 
country. It’s still one of the 
most important sources of talent 
development. Television is latchihg 
onto a lot of the hill country grad- 
uates. Dick Shawn, for example, 
has been importantly cast in the 
NBC-TV specs. He came out of 
the mountains a couple of years 
ago. Nearly all the comics on the 
video spectrum owe a lot to the 
mountain area for aiding their de- 
velopment. 


Ballplayers 
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too far in their “Jesse James-like 
approach” when they demand coin 
for merely being interviewed via 
tape on a strictly “news” basis. 
Pointing out that the athletes don’t 
ask for cash when they’re being 
queried by newspapermen. Har- 
rington charges the tap to radio- 
tv newsmen “smacks of discrimi- 
nation of the most flagrant sort.” 

Complaint stems from an inci- 
dent some weeks back at Comiskey 
Park when the WBBM sports de- 
partment attempted to tape some 
chats with the Chicago White Sox 
and Kansas City Athletics. Sox 
team members participated in the 
interviews but the visiting team 
held out for a $50 fee per man. It’s 
Hartington’s feeling that in this 
case the players were news sources 
and not “guest talent” and that for 
them to expect remuneration “for 
giving out information within the 
confines of the baseball parks is 
thoroughly unreasonable and dis- 
criminatory.” 

“It does seem a sad commentary, 
indeed,” he said, “when ballplay- 
ers who are dependent upon the 
fans for their bread and butter de- 
mand fees for being interviewed at 
their places of business. When in- 
terviewed by newspapermen there | 
is no request for remuneration. 
Why should there be a line of | 
demarcation between the press and | 
broadcasters?” 


$50,000 Fund 
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errr 
Oct. 
of a three-year period. 


talling $50,000 to support the oper- 
ation from such contributors‘ as 
Gilbert Miller (president of the 
project), Walter Vincent, John 
Hertz Jr., the Shuberts, Marcus 
Heiman, George Seaton, Bernard 
M. Baruch, Irene Selznick, Mrs. 
Joshua Logan, William S. Paley, 
Howard Lindsay, Garson Kanin, 
Louis Lurie, Gen. David Sarnoff, 
Max Gordon, John Hertz, Emil 
Friedlander, Victor Emanue], John 
F. Wharton and Robert Coleman. 

The decision as to whether a 
playwright-applicant gets a loan 
rests with a committee of authors’ 
representatives. One of the reasons 


| attributed to the small number of 


loans made is the high standards 
set by the committee in distribut- 





inf*fre coin. Another is that most 


business conditions for the borscht | 


1, which marks the windup | 


Golden has received pledges to- | 


new playwrights aren’t aware of 
the Fund’s existence. 

The committee is comprised of 
nine authors’ reps, of which a 
majority of six has the right to 
lend, without interest or security, 
such sums as required, with provi- 
sions that the applicant showed 
potential competence as a play- 
wright and needed the money. The 
nine are John Rumsey (chairman), 
Kay Brown, Harold Freedman, 
Miriam Howell, Monica McCall, 
Leah Salisbury, Abbott Van Nos- 
trand, Annie Laurie Williams and 
Audrey Wood. Applications may 
be sent to any member of this 
group. 














Ike at NARTB 


——— Continued from page 1 





ever, some of the broadcasters 
perked up their ears, apparently 
under the impression he was en- 
dorsing “free” tv in contrast to 
toll-tv. 

The President emphasized that 
we need an informed public, both 
at home~and abroad, to “win the 
war for peace.” “It has never been 


is today that the American public 
is informed.” It is essential, he 
continued, that people abroad un- 
derstand the truth about the 
United States. 

“The great institutions of radio 
and television,” he told the broad- 
casters, “have moved ahead to take 
their place beside the free press. 
They, in turn, must be free. 

“It behooves you to find a formula 
to keep free. We musin't need 
Government intervention. We 
must Brow up with this great force 
free.” There need be very little 
government supervision, he added, 
so long as the broadcasters fol- 
low normal rules of decency and 
good taste. They have a tremen- 
dous responsibility. In some ways 
it transcends that of the publish- 
ers. With tv or radio you put an 
appealing voice or engaging per- 
sonality in the living rooms. The 
effect’ of this industry in sway- 
ing public opinion may be greater 
than that of the press, he said. 
“There is the added responsibility 
to see that truth is maintained in 
those areas that have to do with 
dissemination of facts.” 

Swinging to the subject of an 
informed public, the President de- 
scribed it “absolutely essential” 
that the public not only know the 
facts but also the relationship be- 
tween facts in critical international 
affairs. “If I had to have a choice 
between international free commu- 
nications or some kind of world 
government to endorse the peace,” 
he said in paraphrasing Thomas 
Jefferson, “I would chose interna- 
tional free communications.” 

The President’s 10-minute talk; 
without notes, was televised live by 
NBC: and kinied by CBS which 
used it later in the day. ABC and 
CBS radio -earried it live and 
Mutuai taped for use about an 
hour later, 


ART te mre ENE 


French Grant 20 
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one more permit than it had last 
year, and Republic one less. Over- 
all standing of the distribs for the 
year now is as follows: Metro, 14, 
20th-Fox, 13, Paramount, RKO and 
Warner Bros., 12; Columbia, Unit- 
'ed Artists and Universal, 11; Re- 
public, 9 and Allied Artists, 5. 

| Up to this moment, there have 
been no talks of any detailed na- 
| ture on the new film agreement 
| covering the year ended July, 1956. 
| Money isn’t much of a problem in 
France right now, the American | 
companies having entered into a 

















|series of compensation deals 
| within recent months that have | 
netted them around $7,000,009. 


There is very little film money 
| currently left in France. 
Meanwhile, Griffith Johnson, 


| MPEA v.p., is due to leave Paris 
for Madrid today (Wed.) to initiate | 
discussions on a new deal there. 


Attempt will be made by MPEA | 


to allow an increase in imports 
| and remittances. Some 83 pix went 
'into Spain during the current 
| agreement year. 

Remittances have been held to 
$50,000 a quarter. Under 
rent arrangement, two film 
counts are set up. Account 


ac- 
“ Ar: 


amounting to 40% of the distribs’ | 


'N. Y. share, is theoretically -re 
| mittable. Account “B” is available 
|for use in production etc. or for 
| compensation deals. Latter haven't 
| jelled, however. 

| In Turkey, MPEA also is nego- 
| tiating for the release of about! 


"$1-000-000" hehe by tire Durkes °** ¢tite recent Cannes Fit Fete. 


so important,” he declared, “as it. 


the cur- 





_ Columbia U. 
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has begun integrating existing fa- 
cilities in the arts so as to make 
the transition to a unified centre 
smooth and quick. 

Apart from the academic stand- 
point, execs of the arts centre ad- 
visory committee, among whom 
are Richard Rodgers & Oscar 
Hammerstein 2d, Norman Cousins, 
CBS counsel Ralph F. Colin, Al- 
fred A. Knopf, Lincoln Kirstein, 
Roger L. Stevens and _ Robert 
Whitehead, stressed the oppor- 
tunity the centre would provide 
for professionals. One of the the- 
atres, for example, would be an ex- 
perimental theatre, in which pro- 
fessionals could stage. experi- 
mental dramas and operas. It was 
pointed out, for example, that 
Gian-Carlo Menotti’s “The Me- 
dium” was done experimentally ag 
Columbia for $5,000, an unheard- 
of cost for Broadway. And with 
professionals working uptown at 
the centre, the students them- 
selves would benefit, since up to 
now there has been no one centre 
where students could learn from 
more than one or two profession- 
als who happened to be lecturing 
at the time. A permanent stock 
company of pros playing classical 
|repertories is also contemplated. 

Same standard applies to the 
other arts, such as radio-tv and 
motion pictures. In radio-tv, cur- 
rent classes are given at NBC stu- 
dios with NBC execs, but since 
union requirements limit student 
use of equipment, a campus studio 
is seen as mandatory. This studio 
might also prove the origination 
point for a number of educational 
and public service programs which 
the university could provide from 
its own academic resources, at the 
same time easing the strain on the 
regular network and station stu- 
dios, 

‘Press was briefed on these 
points last week, in advance of 
yvesterday’s luncheon, which was 
toastmastered by Random House 
publisher-tv panelist Bennett Cerf 
and chaired by Peter Grimm, 
president of the Columbia Associ- 


liam A. White & Co. Principal 
speaker ‘was David Finley, director 
rof the National Gallery of Art in 
Washington. Eve LeGalliene spoke 
for the dramatic arts, Deems Tay- 
lor for music, Gilbert Seldes for 
the communication arts, Wallace 
K. Harrison for architecture and 
George K. L. Morris for painting 
and sculpture. A message from 
President Eisenhower (former prez 
of the University) endorsing the 
project was read by Curt H. 
Reisinger, chairman of the ad- 
visory committee and a director of 
Anheuser-Busch. 


a 


Paris Cinerama 


Continued from page 2 Beem 





sound and movement will make 
this a word-of-mouth affair. The 
U. S. company, Robin International 
Inc., has the rights with French 
rep, Jean Petit-Lagrange, handling 
it. French contingent is the So- 


ciete Du Theatre L’Empire (Cler- 
ico Bros. and Pathe Cinema). 


Staid daily Le Figaro headlined 
it as the “Cinema Which Creates 
Vertigo” and went on to say that 
the most arresting and startling 
moment is when the camera is in 
movement. which produces some 
brilliant,dimensional effects. Critic 
Louis Chauvet felt that though the 
Cinerama was definitely a scientific 
curiousity and a grandiose process, 
it would probably never become a 
|real working tool of the creative 
'and narrative aspects of cinema. 
| Leading evening paper France-Soir 
| pegged it the most perfect instru- 
|ment in regards to space, speed 
|and sensation ever brought to the 
, screen. 


Critic Andre Lang opined that 
the spectator had to participute in 
|the goings-on on the great curved 
j}screen and one left the show a 
| bit groggy. All crix were unani- 
mous on the perfection of the stere- 
ophonic sound. 

So it looks like Cinerama is in 
| for a long run here. Among those 
_at the opening were Maurice Che- 

valier, Marcel Pagnol, Olivia De 
Havilland, Marcel Achard, Francois 
| Perrier, Micheline Presle, Colette 
| Marchand and an impressive indus- 
| try and government turnout. The 





- only group which did not wear for- 


|'mal dress was the sixman Soviet 
delegation, who repped Russia at 


ates and board chairman. of Wil- 
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_Hotel Pierre, N. Y. 

Marguerite Piazza & Co.; Stanley 
Melba and Chico-Relli Orchs; $2 
and $2.50 couvert. 





Sophie Tucker chirping at the 
Met may stir some excitement but 
somehow when an opera thrush in- 
vades the saloons it’s real hot stuff. 
Mimi Benzell, Helen Traubel and 
concurrently Marguerite Piazza, 
marking her return to the Cotil- 
lion Room, are in that orbit. And 
it’s especially exciting when the 
divas dive into a dirty blues idiom, 
viz., Miss: Traubel’s “St. Louis 
Blues” and Miss Piazza with a real 
indigo cavaleade from “Way Down 
Yonder In New Orleans” to “Birth 
of the Blues”. . 

Incumbent star, marking this 
posh hotel room’s fadeout for the 
season, has-~all the qualifications 
from high C’s to low dives, and in 
everything she does she scores 
resoundingly. A sirenesque look- 
ing brunet, she runs the gamut 
from operatie fol-de-rol with a tip- 
top Pierrot terper as vis-a-vis, to 
an Italian pot-pourri of familiar 
folk airs” (“Santa Lucia”, “Oh 
Marie” etc.); to an appealing bed- 
time serenade to her three young- 
sters (“Blanket Bay”, an old pop 
that takes on new values under her 
technique), to the “Madame But- 
terfly” aria, to the lowdown blues. 

She rings the bell all the way. 
She has an innate showmanship 
that is undeniable in everything 
she uncorks. Those four stan- 
chions, which make for a sori of 
open-faced cabana, as she strips 
from one gown to another, on- 
floor, is_a nice touch. And when 
she comes on in a_high-sheathed 
skirt for the “blues” finale, with a 
nice expanse of gam, it surefire in 
any boite, class or mass, as wit- 
ness her past performances from 
the Sahara, Las Vegas, to the 
Pierre on 5th Ave. 

For the “Dixieland” stuff, be- 


has banjo specialist John Cali and 
a studiously old-school . five-piece 
combo of braying trombone, wah- 
wah cornet, licorice stick and 
traps for the mid-1920s jazz idiom. 
Herb Ross staged; special material 
by Irvin Graham; costumes by 
Burton Miller. ; 
Other than that, maestro-emcee 
Stanley Melba again does a tiptop 
ob, as does the alternating Chico- 
lli bnd. Abel. 


Latin Quarter, Boston 
Boston, May 19. 
Eartha Kitt, Dannie & Genie 
Prior, Jay Jason, Harry DeAngelis 
Orch (8), Zarde Bros. Trio; $4 
minimum. 








Eartha Kitt, in a fabtlous, tight 
gown, has the town standing at the 
ropes to give the Latin Quarter 
its first big winning frame for sev- 
eral weeks. The ringside was 
marked by vip’s and the social 
register set in addition to visiting 
show big figures. 

Miss Kitt brought along a quar- 
tet and proceeds to wrap the au- 
dience up deftly with her very first 
number, “I Want To Be Evil.” 

The subtleties of her singing 
gives listeners an emotional kick 
and whether or not her voice is 
musical is beside the question. Her 
inflections, nuances and movement 
spell sex in every syllable. “C’est 
Ci Bon,” “Let’s Do It,” “Come By 
Sunday,” and for change of pace, 
“IT Wish I Could Shimmy Like My 
Sister Kate,” displays chirp’s abil- 
ity to weave words and music into 
sock mood tones. ~ 

Dannie and Genie Prior, score 
with exotic East Indian dance in- 
terpretations. Imitation of Indian 
dencers doing American jazz bits 
got good audience reaction. 

Comic Jay Jason takes a little 
time to warm up, but clicks nicely 
with impersonations of Arthur 
Godfrey and Jack Webb. doing 
commercials. Slick show is cut by 
Harry DeAngelis. Guy. 


Black Orehid, Chi 
: Chicago, May 17. 
Sister Rosetta Tharpe (with 
Marie Knight, Jimmy Root), Jessie 
Elliott, Debbie & The Diplomats 
(4); $4 minimum. 





Current bill at the Black Orchid 
is heavy on the vocalistics, with a 
single and two groups giving out 
several styles in several shapes. 
Bill builds momentum as it goes 
along though, and winds up with 
strong favorable reaction. 

Sister Rosetta Tharpe tops the 
roster with a commercial gospel- 
singing type act. Accompanying 
herself on the electric guitar, and 
duetting with Marie Knight, Miss 
Tharpe opens up with “Shadrach” 
for a fast start. Turn has lots” of 
action, hand-clapping and plenty 
of noise. Backed by Jimmy Root 
on the 88, turn gets big reaction 
from the customers as gals give 
out with rhythmic chanting of such 
numbers as “We'll Stand the 


But I Can’t Sit Down.” Sister 
Tharpe and Miss Knight get the 
audience to join inthe foot-stomp- 
ing and hand-clapping for a 
aplashy finale. 

Jessie Elliott, comedienne-sing- 
er, opens with a pretentious “Tene- 
ment Symphony,” hardly the thing 
for this type nitery. Gal segues 
with “Just Shoppin’ Around” from 
her role in “Wish You Were Here,” 
which is only mildly effective. 
Miss Elliott is showwise, certainly, 
and should please an audience, but 
her material is not too aptly 
chosen here. Gal climaxes with an 
oldtime vaudeville routine, with 
bowler, red galluses and checked 
baggy pants, and goes off to mild 
palms. 

Debbie & The Diplomats (one 
comely lass and three sharp boys) 
open the show with a snappy turn, 
once it gets warmed up. Ground 
intros with “Best Things In Life 
Are Free” which, if delivered with 
a litthe mere assurance, ‘would be 
an adequate, if standard, opener. 
Following with “Great Day,” the 
group then spotlights the femme, 
who thrushes “Make Yourself 
Comfortable.” Gal is a looker, but 
the pipes are weak, and she is at 
her best when supported by the 
guys. Group wraps up with “I 
Believe,” easily their best number, 
which wins attention. Gabe. 


Colony, London 
London, May 17. 
Wally Griffin, Felix King & 
Don Carlos Orchs; $5 minimum. 





Having proved himself as the 
sleeper attraction of last year’s 
cabaret’ season, Wally Griffin’s 
return date at this Berkeley Square 
cafe is one of the highspots of the 
London scene. Operator Harry 
Morris, who may have had some 
doubts about the wisdom of his 
original booking, is now more than 
confident that Griffin will justify 
the return engagement. 

Griffin has several plus qualities 
to guarantee a boff season. Firstly, 
a warm and friendly personality 
that is projected without apparent 
effort; secondly, a range of ma- 
terial, both new and old, intelli- 
gently devised for nitery audiences 
and, thirdly, a singing voice and 
comedy delivery that never falters. 
These three factors add up inevi- 
tably to a begoff reception. 

His routine is kept to a lively 
tempo and the accent is consiant- 
ly on the hilarious. After a vig- 
vrous intro number, he gives a 
British audience a taste of com- 
mercial tv jingles with a couple 
of numbers that might have orig- 
inated from Spain and Denmark. 
From that, he segues smartly into 
a series of nursery rhymes as they 
might have been written by some 
of the great composers, including 
Gilbert & Sullivan and Cole Porter. 
In this category is included a 
a a of —— and Jill” 
as it mig ave en don 
Edith Piaf. : —_ 

To demonstrate his versatility, 
he then goes into a calypso routine, 
dispensing with the normal or- 
chestral accompaniment, and rely- 
ing on his own pounding of the 
piano top as background. This is 
a clicko offbeat treatment, which 
is handsomely matched by his final 
entries of “Women Are Smarter 
Than Men” and “I Want To Be A 
Star on Broadway.” - Latter lyric 
allows for impressive takoffs of a 
number of top stars from the 
Broadway hit parade. 

Outside of his opener, Griffin 
is self-accompanied on the 88’er, 
with the Felix King combo doing 
its regular sterling showcasing 
chore. The Don Carlos rhythm 
group takes over for the Latune 
sessions. Myro. 


Eddys’, K. C. 
Kansas City, May 20. 
Helen O'Connell, Bob Eberly, 
Les Harding Orch (8); $1 cover. 








Although both Helen O’Connell 
and Bob Eberly have Played the 
Eddy establishment on separate 
occasions within recent months, 
this one was booked long ago as a 
reunion and billing them together 
Is proving to have some boxoffice 
draw, cracking the drought of a 
month or so which the house has 
endured along with other enter- 
tainment here. | ' 

Eberly handles the m.e, chores 
and also reels off a quintet of num- 
bers, working out his baritone on 
sweet and melodic tunes ‘such as 
“Breeze and I,” “Melody of Love,” 
“Because You're Mine” and “I 
Understand” and with an especial- 
ly big hand for “With These 
Hands.” Miss O’Connell. proceeds 
to register strongly with her line- 
up of “The Only One I Adore,” “I 
Love All of You,” “Whistle Song,” 
“Whatever Lola Wants” and “In 
the Still of the Night.” Two sing- 
ers then give the customers a re- 
prise on their Jimmy Dorsey orch 
hits, “Green Eyes,” “Tangerine” 


Royal Nevada, L. V. 
Las Vegas, May 17. 
Marilyn Maxwell (with Bob Street 
& Joe Paz), Novelites (3), Goet- 
sches (3), George Tapps Dancers 
(20), Jerry Fielding Orch (15); no 
cover, no minimum, 





-With the exception of the fan- 
fare attendant to the short-lived 
thespian experience of a live tiger 
in her act, Marilyn Maxwell is 
back for a month doing virtually 
the same stint. Added experience 
with it has given the blonde- 
coiffed, personable star more sure- 
ness and she socks across the 
“Tiger Lil” strip number in a 
manner that pleases. Attired in 
a form-clinging, blue - sequined 
gown, Miss Maxwell belts “That’s 
the Way To Be A Star,” as she‘ 
performs with a good beat. Songs 
and terps with her two aides are 
good as Bob Street and Joe Paz, 
a pair of imaginative performers 
aid and abet the star to nice re- 
turns. “Will You Still Be Mine” is 
okay and a new number, “He Put 
the Uh In the Mambo,” is boffo. 
The headliner’s tongue-in-cheek 
strip routine in “Tiger Lil” winds 
the nice 25-minute turn. 


The rest of this layout is rather 
uninspired, save for the George 
Tapps burlesque production num- 
ber used as a prelude to the star’s 
strip routine. The brief choreo 
job is well executed and turned out 
by dancers made up as Groucho 
and Chico Marx, Ed Wynn and 
Bobby Clark. 

The Novelites are on much too 
long, but the three clever, comedie 
singers and instrumentalists are 
still socko in their hillbilly sketch, 
with the hilarious antics evoking 
good laugh returns. Impressions of 
vocal and dance stars are good, 
with the Johnnie Ray bit turning 
into an assault on the laugh risi- 
bilities. 

Opening act is the Goetsches, a 
trio of male unicyclists who acrobat 
and balance and play musical! in- 
struments while wheeling around 
the stage. The audience is apa- 
thetic, the entertainment fair, but 
the boys work hard. 

Tapps holds over his 13-minute 
“Broadway To Vegas” production 
that features good tap routines by 
the line. Jerry Fielding is excel- 
lent as he batons his orch more 
colorfully than most conductors of 
house groups. The “Dancing 
Waters,” musically consoled and 
well lit, concludes the show as has 
been the custom here. Bob. 


South Seas, Henolualu 
Honolulu, May 12. 
Beachcombers (4), Manolo Val- 
dez, Jerri Adams, Tokyo Can Can 
Girls (4), Wally Ryerson Orch (4); 
$2 minimum. 





No matter whether you're using 
a quality or quantity yardstick, the 
South Seas show stacks up nicely. 
First show ran 73 minutes, with 
pruning easily achieved later in 
order to*get turnover. 

Beachcombers are helped by 
fact that the femme, billed only as 
Natalie, is an island gal making 
her first hometown appearance 
since joining the troupe in 1945 
during a USO tour. Carefully 
rehearsed choreography gives 
added zest to this somewhat off- 
beat but highly commercial group. 

They’re standouts when singing 
such numbers as “Hawaiian War 
Chant,” “Blues in the Night” and 
“When the Saints Come Marching 
In,” and have the audience with 
them all the way. 

Manolo Valdez, presented as “the 
vocal idol of Manila,” is a hand- 
some singer who scores in English 
and Filipino ballads and Cuban 
material. Guy’s got looks, poise, 
and an above-par voice. 

Jerri Adams, billed as “Frankie 
Laine’s protege,” gets a nice recep- 
tion but doesn’t fare as well as her 
co-headliners, Three singing acts 
on the same bill may be one too 
many, though one can’t blame Miss 
Adams for that. Tokyo Can Can 
Girls, as cute as ever, show more 
precision in their flash (and flesh) 
routines, and Wally Ryerson’s 
music paces this into a standout 
show. Walt. 





Shamreeck, Houston 
Houston, May 17. 
Betty Madigan, Robert Maxwell, 
Ben Arden Orch; $1.50 cover, no 
minimum. 





A couple of personable young 
folks, singer Betty Madigan and 
harpist Robert Maxwell, are shar- 
ing the bill at the Shamrock Room 
of the local Hilton inn now. Both 
seem to have the key to charming 
the customers. Miss Madigan, 
while a little stiff on her an- 
nouncements, and a little shy on 
vocal equipment, uses her voice 
smartly in an act that runs from a 
torchy rendition of “Don’t Take 
Your Love From Me” to an in- 





and “Amapola,” drawing a solid 





Storm” apd I Just Got To Heaven | 


hand ah clgsigge at vcr Mb : 


himate. ballad reading “Joey,” with 





fabypso and rhythm 'n’ blues se-; 


lections popping up along the way. 

Fre ntly ro with the mike, 
the ly Miss ~~ gets 
close to the crowd with kitt- 
enish styling of the calypso about 
a handsome banker; also with her 
lets-all-clap number about the 
wheels that keep turning, deep in 
the current rhythm ‘’n’ blues 
groove. 

Maxwell’s material is equally 
varied, with the pixyish virtuoso of 
the harp ranging from his own 
composition, “Ebbtide,” to a smash 
impression of what he might do if 
he were back in the '20s 
“Toot-Toot-etc.’” and . “Twelfth 
Street Rag.” He scores big on a 
bit about the lonesome harpist who 
always sits in “back of the sym- 
phony, next to the ¢ympani.” 

Maxwell uses lights to drama- 
tize his strumming, with most ef- 
fective chiaroscuro coming with 
his finale, a pretty and serious 
“Malaguena” that showcases the 
harpist’s top technique. é 

Ben Arden has his trumpet and 
band primed for ace backing of 
the acts. Arden and violinist-wife 
Sylvia lead the musicians for 
dance playing, adding some pleas- 
ant vocalizing along the way. 





Chez Paree, Chi 
Chicago, May 13. 
Nat (King) Cole, with Lee 
Young, Charlie Harris, John Col- 
lins: Shecky Greene, Consolo & 
Melba, Brian Farnon Orch; $1.50 
cover, $3.75 minimum. 





Nat (King) Cole is holding court 
at the Chez these days and the 
nitery would like to stretch the 
walls a bit to accommodate the 
faithful who come to partake of 
the royal largesse. 

If ever there was a chanter with 
a definite and unmistakeable style, 
Cole is it; every song bears the 
inimitable imprint of the singer’s 
personality. There is no need to 
embellish or strain; a tune is just 
automatically * sung that certain 
way. And that certain way has 
been doing big biz for almost 20 
years: 

Cole opens with “It’s Just Like 
Being In Love” for a fast start 
but soon reverts to the velvety 
ballads that have made him famous, 
He occasionally accompanies him- 
self on the piano, or knocks out a 
few fast keyboard flourishes be- 
tween verses and is very ably 
backed up by his own trio (Lee 
Young on drums, Charlie Harris on 
bass, John Collins on guitar). For 
a change of pace, the King does a 
calypso number, and close to the 
end of the marathon, does a strictly 
instrumental version of “Tea For 
Two,” displaying versatile piano 
fingers. Everything goes over big; 
Cole just bows graciously at the 
wrap-up and regally walks off to 
salvos. 

Shecky Greene goes after the 
laughs on this bill rather success- 
fully. A slow starter, comic warms 
up to a fast finish. Several of the 
opening gags were heard too re- 
eently around these parts to be 
effective; but Greene soon recovers 
with originality. He essays a couple 
of tv commercial ribs for hefty 
yocks, and also pulls off a howling 
punchy fighter bit. This is a fairly 
standard pattern, but when well 
done, as it is here, it comes off 
well. Greene buttresses his ma- 
terial with some. nifty visual 
comedy, which gets big response. 

Consolo & Melba open the bill 
with an elegant sequence of dance 
routines, displaying a few lifts and 
spins done with top smoothness. 

The Brian Farnon orch obliges 
with the usual showmanly back- 
ing, especially with some of the 
intricate arrangements required 
for the Cole numbers. Gabe. 


La Maisonette, Mont’l 
Montreal, May 20. 
Gerda Lanner, Gilberto Isais, 
Carol Balaban; no cover or mini- 
mum, 





Recent management changes in 
La Maisonette have left no physical 
mark around this handsome eat- 
ery. The high kitchen standards 
are the same and under the direc- 
tion of boniface Harry Gruber the 
entertainment is more consistent 
and varie |. 

Gerda Wanner is headliner on 
current show and this attractive 
songstress from Vienna is ideally 
suited for this spot. Miss Lanner 
impresses with a varied songalog 
in several languages. She does 
songs’ from her native land, ex- 
cerpts from “Silk Stockings,” a 
Spanish number and even some- 
thing from the West Indies. Of all 
tunes offered, she is best with the 
Strauss-type song or a sultry ver- 
sion of “Johnny” and “Paradise.” 

e Calypso rhythms seem a trifle 
foreign in her repertoire, 

Miss Lanner is backed by house 
88’er Gilberto Isais, who also does 
interlude _ music 
Caral Balkan. Newt. 


; 


with . violinist. 


i 





Hotel Statler, Wash.. 
Lisa Kirk with < ey 


Pepper at . 
gg ate Ben fgg giy-e nel yo 


Drummond, Ted Alexander 
Quartet; $1.50 cover, $2 weekends. 


_ Lisa Kirk is back with a new 
act which starts slow but builds 
steadily and winds up Solidly 
smash. The titian songstress has 
plenty on the ball. She knows how 





-to handle a song and, better yet, 


an audience once she goes to work 


S/on it. It seems that only a slight 


reshuffle of her material would 
get her away from the post faster 
and commence her captivation of 
the payees a good five minutes 
sooner. 

Miss Kirk’s act has three dis- 
tinct peaks, all packed in the last 
15 minutes. The frst: ic a 
schmalzy medley of Cole Porter 
and Rodgers & Hammerstein 
songs she did in musicais. The 
numbers are toprotchers and so 
are her renditions of them. It’s a 
happy combination for a grownup 
audience in a class night spot, 
such as the Statler’s Embassy 
Room. 


Second is a unique-number in 


which she has a mike concealed 


in a telephone which is brought 
out to her on the floor, presumably 
to take a call. Turns out to be a 
fictitious call from a man in the 
audience wearing a white carna- 
tion. (No connection with Carl 
Brisson’s white gardenias for the 
ladies, but every man in the house 
earlier had a white carnation 
pinned on his lapel. “comovliments 
of Lisa Kirk”). Miss Kirk sings 
to the strange man, strolling the 
ringside with the vhone on a long 
cable, searching for him. 

Windup of the act has Miss Kirk 
doing an old fashioned medley, 
which features “Bicycle Built for 
Two” and “Girl on the Cover 
the Police Gazette.” For this one 
she dons a huge Gainsborough hat 
to go with her full gown and then, 
as a surprise climax. whips off the 
skirt to reveal her handsome pair 
of gams. : 

Entertainer was caught at a 
suoper show during which there 
was quite a bit of conversation in 
the room during the early part of 
the act. Reason may have been 
that the warmup numbers while 
friendly were not hard hitting 
enough to ecatch the crowd and 
kil! off the interfering gab. Not 
until some time later, when she 
worked her way around the floor 
for the first time with the mike on 
a cable. singing “Life Is Just a 
Bowl of Cherries” did she really 
catch and hold her audience. Un- 
der the circumstances. this might 
make-a better opener for ~~ 

owe. 


Sahara, Las Vegas 
Las Vegas, May 17. 
Dennis Day, Olivette Miller & 
Bert Gibson, Roulettes (3), Larry 
Irwin Quartet, George Moro 
Dancers (16), Cee Davidson Orch 
(16); no cover, no minimum. 





Dennis Day is in for a bright 
fortnighter, larrupping Irish bal- 
lads with all the familiar tenor in 
him and prompting the stubholders 
to demand more even after a long 
succession of Erin tunes that make 
up the encore. The seasoned sing- 
ing show vet launches his 55- 
minute chore with “Give Them All 
You've Got,” and he does exactly 
that in his clicko act. He gets off 
lib impressions of top enter- 
ainers. 

He’s at his romantically dulcet 
best in “How Important Can It 
Be.” Out of his many sketches, the 
topper is the funny tv routine in 
which he emulates, Japanese, 


Italian and Yiddish characters doe . 


ing songs and commercials. Audi- 
ences here have'a habit of applaud- 
ing Day in unison to an Irish beat 
with the Cee Davidson Orch chim- 
ing in. George Weyl is the star’s 
capable musical conductor. 

Olivette Miller & Bert Gibson 
are good, with girl harpist-singer 
shining in her department while 
her male vis-a-vis executes intri- 
eate dance steps and novel taps 
routines to garner a big hand. Miss 
Miller is a sexy performer and the 
novelty of a harp accompanying a 
solo dance routine is cleverly 
staged. The “Me And My Shadow” 
windup finds Gibson in female 
dress emulating dance movements 
of Miss Miller a la Ted Lewis for 
a good sendoff. 

The Roulettes, a femme and two 
male acrobatic roller skaters, are 
on briefly to whirl and to thrill the 
customers with a fine execution of 
adagio routines. 

The Larry Irwin singers are a 
quartet that snugly fits into a back- 
ing chore for Day and in produc- 
tion spots. George Moro breaks in 
four dancing boys with his line of 
girls to deliver a good routine in a 
“Spring Fever” choreo and they 
exhibit freshness in the green-be- 
frilled number that sets the stage 
for Days... C-10 ya 
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Beverly Hillis, Newpert 
Newport, Ky., May 20. 

Ted Lewis’ Revue, featuring 
Jackie Warner & Shirley McGuire, 
Two Debs & A. Date, Charlotte 
Dewey, Susan Brooks, Eddie Le 
Roy & Short Twins, Elroy Peace, 
Dorothy Dorben Dancers (10), 
Dick Hyde; $3 minimum, $4 Satur- 
days. 


Ted Lewis adds to his long 
string of stage show winners with 
this 70-minute -edition running for 
four weeks at Greater Cincy’s top 
nitery. A perennial visitor, the 
high-hatted tragedian of song is 
again filling all 800 seats at nearly 
every performance. Lewis has 
corraled a gee youthful efiter- 
tainers, some of them showstop- 

ers. He also has rejuvenated his 
Lond. coming up with seven new- 
comers in the 10 chairs. 

The soft-singing clarinetist, who 
sprang into fame 40 years ago, 
with his treatment of “Tiger Rag’ 
at Rector’s, did the production 
chores on this package and his 
wife the costuming. On the boards 
for most of the distance, Lewis 
never hogs the spotlight and 
sprinkles his trademark specialties 
through the proceedings, ; 

Dorothy Dorben’s 10-gal line 
opens briskly with a minstrel num- 
ber. for the Lewis come-on and it 
is back for the dress finish at fhe 
finale. 

Every Lewis engagement here 
means a vacation for Beverly’s 
band boys, headed by Gardner 
Benedict. Besides doing a good- 
backing job, the Lewis combo also 
pleases for the dance interludes. 

At the outset Lewis talks and 
sings with attractive Susan Brooks, 
doing a medley of his standbys. 

Charlotte Dewey, first of the 
specialists, registers with a daz- 
zling routine of doll and acro danc- 
in 


&. , 

New recitation material by 
Lewis includes one _ suggestive 
cutie and a classic piece about his 
own unsuccessful try to shed the 
horse-betting habit. A wow num- 
ber is the Lewis takeoff with three 
of his musicians of a dixie jazz 
combo playing “When. the Saints 
Come Marching In”. : 

Jackie Warner and Shirley Mc- 
Guire click in soft shoe, tap and 
ballet. Two Debs and A Date, 
songsters, are pleasing in two ap- 
pearances. 

Eddie Le Roy and the Short 
Twins, lookalike males, have a re- 
freshingly different knockabout 
song and dance giddap. 

The previous Lewis troupe was 
together for 18 months. This one 
can be around much waces ss 

oll. 





Bellevue Casino, Mont’l 
Montreal, May 20. 
Larry Griswold, Paco Michel, 
Rheaume Bros. (2), Julie Romero, 
Bill Deegan, Bix Belair Orch (11), 
Buddy Clayton Quartet with Shir- 
ley Sheldon; $1 admission. 





With little or no competition on 
Montreal’s nitery circuit, boniface 
Harry Holmok continues to get 
the crowds and offer them the best 
entertainment in town for a sin- 
gle dollar. 

Top draw in present layout is 
the return engagement of Larry 
Griswold and his trampoline an- 
tics. Griswold, who comes on 
stage as a drunk, kids around on 
the diving board, does his stand- 
ard but highly amusing pratfalls 
around the rigging and _ then 
cinches with his expert tumbling. 
As usual, Griswold keeps up a 
running line of chatter. An es- 
tablished face with Casino patrons, 
Griswold never disappoints. 

he Rheaume Bros. are re- 
viewed under New Acts. New- 
comer Paco Michel does singing 
chores in production and then 
takes over a single spot to score 
with his Latin arrangements. 
Michel would further impress if 
he sharpened songalog, eut down 
on the audience participation ses- 
sions with unfamiliar numbers and 
dropped at least one song from 
his list. Attractive Julie Romero 
is also covered under New Acts. 

Bill Deegan, as emcee, keeps 
show moving. Orch leader and 
trumpeter Bix Belair scores- with 
h's version of disclick “Cherry 
Pink Mambo.” The new pony line 
is handsomely costumed while the 
Belair band gives good support 
with the Buddy Clayton group do- 
ing interlude music. Newt. 


Village Barn, N. Y. 

Larry McMahon, Don Mullen, 
Mello Mates, Zeb Carver Orch, Hal 
Graham Orch; minimums $2.75, 
$3.75. 

The Village Barn is by now one 
of the oldest niteries in New York. 
This spot, with a continuous run 
nearing the quarter-century mark, 
constitutes a permanent city slick- 
er tribute to rural entertainment. 
Lately, .4thbugh, the out-of-town! 





{ 
elements are contributing greatly 
to the spot’s upkeep with package 
tour parties patroninzing this spot. 

The cornfed and homespun type 
of amusement is paying off. It’s 
one of the few New York spots 
where hen parties predominate. 
Office parties and _ = pre-booked 
banquet trade maintain a healthy 
flow of business. The current lay- 
out isn’t one of the Barns .top 
bills, but it passes muster. Larry 
McMahon emcees well and tenors 
out a song that gain the crowd’s 
plaudits. In his solo spots McMahon 
makes with “All of You,” from 
“Silk Stockings,’ and _ closes 
strongly with “Mr. Sandman.” 

The other two performers, Mello 
Mates (4) and Don Mullen are fur- 
ther described in New Acts. The 
Zeb Carver quariet does a strong 
floor turn that gives the Barn its 
rural flavor. With Carver helming 
the unit, and his son Jody at the 
guitar, the group goes through a 
round of good buckskin instrumen- 
tals and songs and some comedy 
formations that help them to 
a generally good sendoff. Hal 
Graham cuts an excellent-show. 

The entertainment, here, doesn’t 
end with the floorshow ‘since the 
country dances and hobby horse 
rides provide a lot of extra cur- 
ricular activity that lets virtually 
everybody get into the act. 

Jose. 





Riverside Hotel, Reno 

' Reno, May 12. 
Edgar Bergen (with Frances 
Bergen), Don, Dick & -Jimmy, 
Rudenko Bros. (2), Starlets (8), 

Bill Clifford Orch; $2 minimum. 





No one was prepared for the un- 
remitting laugh session prepared 
by Edgar Bergen, McCarthy, 
Snerd & Co., opening night. The 
Riverside has never enjoyed such 
sustained yocks. 

Bergen’s material is wonderful 
but his ad libs (rather McCarthy’s 
and Snerd’s) are priceless. And 
these are almost as frequent as the 
rehearsed lines, “Effie Clinker” is 
a spry little old maid who com- 
pletes the cast of knee-propped 
dummies, and there’s one life-size 
“doll” which Bergen brings out for 
an exhibition waltz. 

Frances Bergen chirps while 
hubby prepares for a waltz bit and 
she helps out in a psychiatrist bit. 
Of course Charlie, flat on his back 
on the couch, makes a. play. 

Most refreshing change of 
scenery in the vocal up » tthe 
ment comes when Don, Dick & 
Jimmy present a pleasant music 
sesh. In the first place, they 
aren't kids—a surprising twist this 
day and age. At three mikes, they 
play piano, bass and guitar while 
quietly blending on “Angela Mia,” 
“Melody of Love” and “I Love 
Paris.” Jimmy’s chatter between 
numbers is tasty, dry humor which 
quickly establishes a relaxed 
friendship with the customers. 

Most impressive feature of the 
Rudenko Bros. is their rampaging 
musical background — until the 
room gets used to it. Meant to set 
the pace for fast movement, it all 
but runs it off the stage. But some 
fast maneuvering by the two broth- 
ers eventually takes over the 
spotlight for just response. 

George Moro’s Starlets start 
things at a waltz for a beautiful 
floating routine, and follow the 
theme set by Effie Clinker with a 
gay-bustled Gay 90’s closer. 

Bill Clifford crew is topflight 
and sits for this show, not like a 
jury, but completely as an appre- 
ciative aud. Mark, 





Rice Hotel, Houston 
; Houston, May 19. 
Bernie & Maggie Harris, Shep 
Fields Orch; cover, $1.50-$2; mini- 
mum, $3.50. 





The Harris’, young British acro- 
comedy team, polish the floor for 
Empire Room dancers as_ they 
tumble and scoot about in a grab- 
bag of tricks that bring chuckles 
along the way. It’s a click com- 
bination of acrobatics and panto- 
mime. 

Brief music-hall flavored act in- 
cludes. tandem tumbling that 
reaches its peak in a finale where 
interlocked pair goes cartwheeling 
over a table. They turn for a re- 
peat, surprise by barrelling under, 
not over. Duo is in for two weeks. 

Shep Fields, who moved his 
whole organization to Houston and 
operates out of here now, opens 
the show with “Hora Staccato” in- 
strumental, then gives his “Tip- 
pling rhythm” demonstration that 
includes Fields’ blowing into a 
bowl with straw, and drummer’s 
temple blocks lighting up. 

_ The Ripplers, comprising vocal- 
ist Jackie Austin and three bands- 
men, offer “Ain’t She Sweet,” and 
Austin follows with solos on “The 
Desert Song” and “Oh, Johnnie.” 
Trumpeter Bob Podell offers im- 
pressions of Clyde McCoy, Henry 
Busse, Harry James and Louis 


arpirena: jatter a vocal takeoff. 
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Blinstrub’s, Boston — 
Boston, May 16. 
Frankie Laine (with Al Lerner), 
Midge & Bill Haggert (2), Martin 
Bros. (2), Hibberd, Bird & LaRue 
(3), Louvas (2), Michael Gaylord 
Orch (12), Lou Weir; $4 minimum. 





Frankie Laine registers solidly 
with patrons of this hippodrome- 


Sized cafe. On for 30 minutes, he 
has the customers. pleading for 
more. A_ smoothly interrogated 
line of patter and kidding remarks 
win the male patrons while the 
femmes give out with the squeal 
act accompaniment for his torchy 
numbers. 

Some 1,400 payees turned out 
for Laine’s opening, but attend- 
ance was less than capacity. (Spot’s 
top is estimated from 1,600 to 
1,900). With Eartha Kitt at the 
Latin Quarter _this ean be the rea- 
son Blinstrub’s walls are not hulg- 
ing way out. Kowever, Blinstrub 
is not complaining. 

From opening, he gives out un- 
stintingly. “Black and Blue’ §is 
followed by “High Noon” “Sunny 

e of the Street,” and ‘Your 
Cheating Heart.” Then, pulling all 
the stops on “That’s My Desire,” 
he has crowd limp on walk off. 
Back with “Jezebel,” “Wild 
Goose,” and “I Believe,” he bows 
off with “Granada” to cheers. 

Midge & Bill Haggert, attractive 
twosome, warm up the crowd nice- 
ly with musical comedy stepping. 
Good costumes, plenty of zing and 
bounce put chair. squatters in re- 
ceptive frame of mind for balance 
of show. 

Martin Bros., clever puppeteers 
here before, get rapt attention and 
seore decisively. 

Hibberd, Bird & LaRue, femme 
with two male partners, has unique 
drunk heckling scene which takes 
audience sometime to get hep to. 
Gal and one partner go into open- 
ing dan routine while second 
male, planted in audience, puts on 
so convincing a drunk annoyance 
act that patrons expect the gen- 
darmes at any moment. Act’s 
clincher comes when phony heck- 
ler joins partners and femme gets 
twirled and thrown about in acro- 
ibatics. 

Two Louvas, circus type aerial 
act, held over for third week, in 
for four weeks. Mike Gaylord and 
his expanded crew cut superb 
show, and Lou Weir does impres- 
sive job at organ. Guy. 


New Golden, Reno 
: Reno, May 18. 
Lancers (4), Arthur Ellen, Doro- 
thy Kramer Dancers (5), Will Os- 
borne Orch (10); no cover or mini- 
mum. 





The Lancers have been faves 
around here ever since the days 
they first appeared with Kay Starr. 
In a few years they’ve developed 
into a sure, relaxed quartet with 
accent on contagious rhythms. 

All down the foot-tapping line, 
the only song without a beat was 
“The Burros’ Lullaby.” The four- 
some opens with “Red Red Robin,” 
bounces to “Rock Island Line,” 
switches to an upbeat of “Open Up 
Your Heart.” “Davy Crockett” is 
a tongue-in-cheek number for 
timely laughs. In their list of im- 
preshes, they’ve included a carica- 
ture of the Crewcuts to bring this 
standard bit up to date. 

A real departure for the trade in 
this town is the hypnotist, Arthur 
Ellen. A perfectly normal appear- 
ing guy, he brings off his routine 
almost casually. Getting at- 
tention with a number-memory 
routine, his sere pitch is that 
there is really nothing unusual 
about putting the mind to difficult 
tasks, its all done with “pictures.” 
He then rustles up seven or eight 
volunteers for a mass sleep ses- 
sion. He is firm but friendly in 
his reminder that this game is not 
for fooling around. 

Once in his power, he has them 
“witness” funny films, eating drip- 
ping ice cream cones, and hang 
their arms in midair. One victim 
is put in rigid state, bridged on 
two chairs, after which Ellen 
stands on him. In a delayed action 
bit, after he had sent a volunteer 
back to his seat apparently out of 
the spell, on a key word, the gen- 
tleman leaped to his feet and 
yelled “jackpot!” - 

It’s interesting and exciting fare, 
handled lightly but aaeleesy: 

ark, 





Wanger at Cal-Neva 


Lake Tahoe, May 24. 
Wally Wanger, former line-pro- 
ducer at the Latin Quarter in N. Y., 
has been signed to produce the 
shows at Cal-Neva Lodge for inn’s 
10-week summer season. 
Headliners already set in re- 
sort’s new policy of top names are 
Ann Sothern and Tallulah Bank- 
thea «¢ 2uid s' redek. kee 
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House Reviews 





Apollo, N. Y. 

Will Mastin Trio starring Sammy 
Davis Jr., Sy Oliver Orch (14), Boy 
Foy, Willie Bryant, Jerri Winters; 
“Beware My Lovely” (RKO). 





This Harlem vauder shifted its 
regular Friday-to-Thursday sched- 
ule to fit in a week’s stint by its 
newest favorite son, Sammy Davis 
Jr. The Davis week kicked off 
last Tuesday (17) and _ Lionel 
Hampton moved in _ yesterday 
(Tues.) for a 10-day stay which 
will bring the house back to its 
normal Fridey opening routine. 

In the past year Davis has won 
a big ofay following via personal 
appearances (New York’s Copaca- 
bana and the like) and his Decca 
diskings. ‘The crowd here, of 
course, goes for him in a big way 
and he doesn’t let them down. He 
gives ’em all he’s got and he’s get 
plenty. He sings, mimics, dances, 
tootles and gags with the aud for 
close to an hogr and the newho d- 
ers still want more. Although he 
works with his father and uncle, 
Will Mastin, it’s virtually a one- 
man concert. 

From the start, Davis creates a 
rapport with the aud that never 
diminishes. He takes song re- 
quests and belts ’em from stand- 
ing or sitting position with ease 
and assurance. The boy knows 
what he’s doing at all times and 
his showmanly savvy is always in 
evidence. Could be that he’s get- 
ting a little bit too slick but as it 
stands now, he’s one’ of the hottest 
show biz entries around today. 

Rest of the bili is just a wait be- 
fore the Davis entrance. Boy Foy 
opens it up briskly with his neat 
juggling feats on a unicycle and 
thrush Jerri Winters slows it up 
with some over-mannered  war- 
bling. She’s got a nice dusty- 
throated quality but she throws in 
too much style that rever really 
comes across. Comic Willie Bryant 
fools around with such topics as 
juvenile delinquency and dope ad- 
diction in a tasteless fashion, but 
he does manage to win see ap 

TOS. 


“Olympia, Paris 
Paris, May 24. 
Patachou, Garcons De La Rue 
(3), Charlivels (3), Pierre Dac, 
Three Akef, Rene-Louis Lafforgue, 
Trio Romano, Mathurins (2), 
Three Colas; $1.25 top. 





Present stanza is one of the best 
balanced shows to be offered by 
Bruno Coquatrix this season, and 
is already paying off in heady b.o. 
figures. It features Patachou in 
her first big starring music hall 
stint and a backing-of song, patter, 
solid acro and offbeaters to make 
this top entertainment. 

Patachou is in excellent form 
and has honed her big voice and 
hoydenish personality into a work- 
manlike control which enhances 
and underlines her fine songalog. 
From the lowdown street songs to 
the gamey ballads and then into 
a searing lament, she has the aud 
all the way and emerges one of 
the top ranking chant names here. 

Good things come in threes with 
Garcons De La Rue (3), Charlivels 
(3), Three Akef and Trio Romano 
making this.a very lucky number. 
Garcons De La Rue are a street 
ballading trio whose 
voices and material, underlined by 
smart production props, make 
them an extremely taking entry. 
Charlivels display their electric 
eclectics in solid acro, song and 
music bits which are also in for 
mitts. Trio Romano present high 
jinks on bikes with two girls 
carried about.on the shoulders of 
the man as bikes get smaller and 
smaller for a neat offbeat entry. 
Three Akef are a classy acro act 
with one backing to a table to twirl 
about two young boys on the ends 
of his feet. This looks like a fine 
bet for U.S. vaude, nitery or tv. 

Three Colas are an acro contor- 
tion act with two strapping men 
tossing and twisting about a supple 
girl. It’s standard except for a 
new wrinkle in two huge wolf- 
hounds who suddenly get into the 
act by jumping over the girl as 
she is swung about or leaping 
through a hoop she holds up dur- 
ing some of her whirlings. Putting 
on the dog makes this a gimmpicky 
offbeater. Mathurins (2) are only 
two but give out with a solid sailor- 
suited slapstick act that is big in 
yocks, pratfalls and some firstrate 
tumbling and acrobatics. 

Single-o’s are chansonnier patter 
man Pierre Dac and singer Rene- 
Louis Lafforgue. Dac has a snide 
manner that merges with his smart 
material for a risible turn and one 
that is appreciated by the Gallic 





/many tourists, now trekking to ‘this 


pleasing | 20 


clientele but might be lost. on the | 


house, who do not have a prompter 
along. Lafforgue is another young 
men with a guitar who sings his 
own songs. Though voice is fresh, 
his material and projection are still 
too undefined to bridge the ramp 
of this big house, and he is more 
for intime boites than ~~ _ 
osk. 


Empire. Glasgow 
Glasgow, “May 20. 

Billy Eckstine (with Bobby 
Tucker, Tony Carr, Ken Palmer, 
McHarris & Dolores, Allen Bros. 
(2) & June, Syd & Paul Kaye, 
Dickie Dawson, Dernos (4), Ann 
& Bobbie Black, De Vel & partner, 
Bobby Dowds Orch. 





Billy Eckstine, playing to packed 
houses here, is currently scoring 
strongly with the fans in a well- 
varied songalog, and is supported 
by a better than usual layout. 

“Mr. B,” a pleasant personality, 
knows how to put over a song in 
his deep rich baritone and almost 
lazy but relaxed style. Opens with 
“It’s .Worderful,” then into “In 
Still of the Night,’ which brings 
heavy palming from outfronters. 
At this point, with the youthful 
admirers hanging on every note, 
he has to ask them to steady their 
-exuberance, and introduces “What 
More Is There To Say?” Segues 
with “Talk to Me, Baby,” “Send 
My Baby Back to Me,” and “More 
Than You Know.” 

In last spot before intermission 
McHarris & Dolores, U.S. dancing 
duo, click big and amiable, reveals 
friendly personality as well as top 
dancing talent, and the distaffer is 
shapely and attractive, act exiting 
to solid mitting. 

Allen Bros. (2) & June also reg- 
ister strongly with their dancing 
burlesque, throwing each other 
around to good timing, while the 
jump from stage into audience by 
one of the Allens is a worthwhile 
nove'ty. De Val, young male, and 
his highly attractive girl partner, 
open ‘the bill with juggling, he on 
a unicycle, and Ann & Bobbie 
Black, Scot mixed twosome, come 
up with familiar but popular Auld 
Lang Syne tunes. 

Syd & Paul Kaye have much 
promise as a comedy double, and 
are in New Acts. Dickie Dawson, 
billed as Canada’s Good-Humor 
Man; is better at impressions than 
gags. The Dernos, two males and 
two femmes, are skillful aerialists, 
with personality and agility of the 
younger femme a ia sey «> 4 

ord. 


Palaee, N. Y. 

Three Tapateers, Stan Kramer 
&-*Co. (3), Yvonne Moray, Los 
Gatos (3), Ben Wrigley, Little Jack 
Little, Eddie White, Loit & Jo An- 
ders, Jo Lombardi Orch; “Escape 
to Burma” (RKO). 





Vaudeville; as represented by 
this week’s Palace offering, comes 
to the aid of a slipping sister— 
radio—and dishes up nostalgia in 
the form of Little Jack Little, an 
airlanes fave during radio’s grow- 
ing years. Little has strong appeal 
for the Palace afficianados who ap- 
parently recall their youth via 
vaude and radio. Little has a pleas- 
ant style and wins the house with 
renditions of tunes popular in the 

s. 

Another veteran of yesteryear, 
soprano-voiced Eddie White, also 
has a way with the Palace pew- 
holders. A singing, standup comic, 
he varies his high-pitched warbling 
with dialect yarns dealing mainly 
with in-law problems. It’s all a 
throwback to old-time vaude, but 
that, after all, is what the Palace 
continues to perpetuate. 

Show opens with a fast terp out- 
ing, with the aptly-named Three 
Tapateers, originating from Har- 
lem, scoring in some fast precision 
and solo work. Stan Kramer & Co., 
the company being his mother and 
dad, are in the deuce spot with 
a marionette act that is above the 
usual calibre of these turns. The 
Los Gatos, three lads, are a solid 
| acrobatic turn, combining hoofing 
| with their lifts and flips. 
| Yvonne Moray, a Lilliputian ball 
| of dynamite with a big voice, is a 
| crowd-pleaser. The 42-inch femme 
| sings, mugs, and carbons, coming 
up with mitt-seoring impressions 
of Sophie Tucker, Mae West, and 
Jimmy Durante. 

Ben Wrigley, an English impor- 
tation, fails with his British gags 
which soar over the heads of the 
Palace clientele, but clicks as a 
sight act with his rubber-like move- 
ments. Lott & Joe Anders, a uni- 
| cycle act from Scandinavia, do 
| what these acts are supposed to 
| do—ride the one-wheeled contrap- 


tion while balandin 
a ‘nuhiber’ of dbjects. 
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Judge's 


Rebuke of N.Y. License Official 


On Burlesque May K.0. Censorship 





Court okay iast week for the+ 


showing of burlesque in New York 
City may be an important step in 
freeing all of show business from 
censorship. That is the general re- 
action of a number of representa- 
tive theatrical lawyers and trade 
observers. 

Fact that the case involved bur- 
lesque is figured as_ relatively 
minor. It’s regarded as having 
vastly wider application than that, 
especially since N. Y. Supreme 
Court Justice Aron Steuer’s deci- 
sion in the case is in line with 
various recent U. S. Supreme Court 
rulings on censorship matters. 

Steuer, in granting a motion by 
Thomas J. Phillips to require N. ¥. 
City License Commissioner _ Ed- 
ward T. McCaffrey to issue a li- 
cense for a burlesque revue to be 
presented at the Orpheum The- 
atre, Brooklyn, overturned a no- 
burley tabu that has stood in New 
York since 1937. McCaffrey had 
previously denied Phillips’ license 
application. ' 

Although Steuer’s decision, 
pending possible appeal by the 
City to a higher court, requires 
McCaffrey to issue a license to 
Phillips, there appears to be doubt 
that the door is open for the re- 
sumption of the “objectionable” 
sort of buriey shows containing the 
bumps, grinds and stripping that 
the Commissioner fears and that 
most reputable officials and show- 
men deplore. As the jurist’s opin- 
ion noted, there is ample legal 
power to prevent. . 


Nevertheless, T. J. McInerney, 
managing director of the Broad- 
way Assn., an organization of busi- 
ness men in the Times Square area, 
personally announced last week 
that as representative of the group 
he had asked Mayor Robert F. 
Wagner to appeal the verdict to a 
higher court. He expressed the 
fear that “objectionable’”’ burlesque 
would invade the West 42d Street 
area again. 

However, the attitude of most 
show biz figures was expressed in 
a brief filed by Irwin Karp, repre- 
senting the Authors League of 
America, which had entered the 
case as amicus curiae (friend of 
the court). “The Authors League 
believes,” it argued in part, “that 
if the constitutional guarantee of 
free speech were denied today to a 
burlesque performance, it could 
just as well be denied tomorrow 
to a play by one of its members 
which offended the political, moral 
or religious sensibilities of some 
public official; or to a piay which 
some public official believed of- 
fensive to the political, moral or 
religious sensibilities of a large 
enough segment of the voting citi- 
zenry. 

Free Speech 

“We feel the right of free speech 
in the theatre must be emphasized 
where licenses are concrned, be- 
cause it does not require too much 
encouragement for a licensing offi- 
cial to begin flexing his censorial 
muscles and looking for new fields 
to conquer.” - 

Elmer Rice, former Dramatists 
Guild president and current presi- 
dent of the National Council on 
Freedom from Censorship, called 
Steuer’s opinion “a great decision.” 
Various other attorneys and theat- 
rical figures expressed similar ap- 
proval. And in substantiation of 
the Authors League brief, it was 
noted that McCaffrey recently suc- 
ceeded in “non-censoring” several 
controversial lines out of the cur- 
rent Pulitzer Prize and Drama 
Critics Circle Award play, “Cat on 
a Hot Tin Roof,” apparently by 
“persuading” author Tennessee 
Williams and_ director-producer 
Elia Kazan to accede to the scis- 
soring. 

Charles Ballon, attorney for the 
N. Y. Civil Liberties Union, which 
entered in the case as amicus 
curiae (friend of the court), said 
that the implications of Steuer’s 
decision “extend far beyond bur- 
lesque.” He declared, “The prin- 
ciple here enunciated is applicable 
to all media of entertainment— 
motion pictures and stage produc- 
tion of all kinds. 

“It puts an end to one more 
arbitrary rule over the mores and 
morals of the theatre. It recog- 
nizes that in a free society, no 
medium of communication may be 
forced to conform to the whims 
and eaprices of any individual or 
group.” 


TV Helps Legit 

A favorite topic of lofty- 
brow speculation on Broadway 
the last couple of years has 
been the yarious pussible ways 
that television might hype 
legit. It has remained for the 
N. Y. Herald Tribune, however, 
to come up with a practical 
demonstration. 

With the advent of the pub- 
lication’s new Sunday tv sup- 
plemeni, legit managerial cir- 
cles and especially pressagents 
a.e enthused about the added 
space the transferred video 
material makes available im 
the Sunday drama section. 

~ Besides additional art and 
feature-interview stuff, the 
drama section the last two 
weeks has run a bylined legit 
news roundup piece by HT 
general-news staffer Judiih 
Crist. 


Mnls. Judge Quits Case 
Involving Lesit House; 
Cites Own Thearticality 


Minneapolis, May 24. 

A local judge has had to with- 
draw from a court case here be- 
cause of his activities as an ama- 
teur actor. He had been rehears- 
ing 10 days for the role of a judge. 

District Judge L. L. Anderson 
asked to be excused from sitting 
on the case, which involves the 
management “partnership of the 
Star Theatre, the amateur outfit 
for which he was rehearsing the 
part of the presiding officer in a 
production of “Caine Mutiny Court 
Martial.” Preparations for the 
show were taking too much of his 
time, the jurist explained in quit- 
ting the cast. : 

The court action involves a suit 
by John Kanel to obtain an ac- 
counting and t reestablish him as 
partner in the Star Theatre. The 
plaintiff claims he was induced to 
sell out to his partner, L. E. Ware, 
on the misrepresentation that if 
he did so a Mrs. Janet Gessner 
would “angel” the project for 
$50,000. He alleges, however, that 
Mrs. Gessner has contributed only 
$18,000 to date in the form of 
gifts, rather than as loans to Ware. 

The Kanel-Ware dispute reached 
the city council when Ware sought 
a license for the theatre in his 
own name exclusively, and Kanel 
asked that it be issued either to 
them both jointly or to himself 
(Kanel) alone. The license com- 
mittee, to which the matter was 
referred, postponed decision pend- 
ing trial of Kanel’s suit against 
Ware. 

However, so “Caine” could be 
presented as scheduled, the coun- 
cil has permitted Ware to operate 
under a temporary license. The 
building owner is also being con- 
sulted as to whom he desires as 
tenant. The Star had its inception 
at a former film theatre in subur- 
ban Minneapolis. When. that build- 
ing burned it was moved to a con- 
verted 350-seat church in a neigh- 
borhood business area, where it 
has been operating on a year- 
around basis. 


MCA Opens Coast Play 
Dept. to Boone Scripts 


A play department has been or- 
ganized for the Coast office of 
Music Corp. of America. Unit will 
be headed by Mrs. Adele: Franz 
and will function separately from 
the agency’s Hollywood literary di- 
vision, headed by Ned Brown. 

The main function of the play 
department will be to scout scripts 
for Broadway production. Launch- 
ing of the new operation follows 
the recent visit to the Coast office 
by Audrey Wood, the agency’s legit 
play rep in the homeoffice. 














ures pgaised Phillips’ part in the 
defeat of what is regarded as Mc- 
Caffrey’s latest censorship bid. It 
was pointed out that the test case 
had been possible only because of 
Phillips’ determination to make a 
fight on his license application. As 
one show biz lawyer expressed it, 
ecensorship’s most frequent and po- 
tent ally is the reluctance of most 
authors, artists, producers, editors 





Various legal and, show - big, bg-" 


and publishers to expose,and op» 
(pose it. bee 


ATPAM Works Overtime 
On Barn Job Openings 


An increase in summer theatre 
job openings for members of the 
Assn. of Theatrical Press Agents & 
Managers has the union working 
overtime in setting up seales ang 
regulations for strawhat employ- 
ment. A special overall member- 
ship session last week was devoted 
to the subject. 

Union has thus far received bids 
from 10 theatres desiring te use 
ATPAM members for the first time 
this season. These include the 
Shakespeare Festival, Stratford, 
Conn., and the Melody Circus, De- 
troit, Mich., both preeming this 
summer. Other spots are located 
in Massachusetts, Pennsylvania, 
Chicago and New York. 


Equity, Chorus 
Approve Merger; 
Set For Aug. 1? 


The memberships of Actors 
Equity and Chorus Equity have ap- 
proved the merger of the two un- 
ions. The consolidation will be- 
come effective next Aug. 1, provid- 
ing necessary constitutional amend- 
ments are passed at Equity’s an- 
nual membership meet tomorrow 
(Thurs. ). 

Votes on the consolidation were 
tabulated last Thursday (19). Of 
a total of 1,026 valid Equity bal- 
lots cast, 71% favored the merger, 
with the breakdown running 731 
for and 295 against. The Equity 
vote represented about 33% of the 
) membership. 

Of 499 valid Chorus votes cast, 
66%- favored the merger, with the 
breakdown running 331 pro and 
168 con. The Chorus vote also 
represented approximately 33% of 
the membership. Approval by at 
least 60% of both groups was 
needed to okay the merger. 

If the constitutional amendments 
are passed at tomorrow's Equity 
meet, then Chorus will have to 
elect a special nominating com- 
mittee at its annual membership 
session June 3 to pick six addi- 
tional councillors and a fifth vee- 
pee for the merged org. The spe- 
cial nominating committee will re- 
port its nominations June 20, with 
special election ballots to be mailed 
July 5 for return July 29. The 
ballots will be counted Aug. 1. In- 
dependent nominations will be per- 
mitted up to June 20. 

A sidelight of the membership 
approval of the merger is that Bill 
Ross, independent nominee for sec- 
ond vice-president in the Equity 
eiection to be held at tomorrow’s 
meet, had resigned as chairman of 
the merger committee over the is- 
sue of whether Rebecca Brown- 
stein, Chorus attorney, should be 
on the last negotiating commit- 
tee. Ross, the incumbent second 
veepee, was not nominated for re- 
election on the regular ticket and 
was replaced by Frank Maxwell. 
The latter took over as chairman 
of the merger committee and is 
credited with bringing about an 
agreement on the terms of the con- 
solidation. 

Incidentally, the entire indie 
Equity ticket isn’t being endorsed 
by the 17 council members and one’ 
union officer mentioned ‘in last 
week’s issue. Only Ross and Paul 
Ford, who’s running for a five- 
year council term, are getting their 
backing. Ford is also an incum- 
bent who was dropped from the 
regular ticket. 


Current Road Shows 


(May 23-June 4) 

Dear Charles (Tallulah Bank-- 
head)—Alecazar, S. F., (23-4). 

King and I (Patricia Morison)— 
Shubert, Det. (23-4). 

Kismet—Taft Aud., Cincy (23- 
28); Playhouse K.C. (30-4). 

Pajama ame (Fran Warren, 
Larry Douglas, Buster West)— 
Moore, Seattle (24-2). 

Seven Year Itch (Tom Ewell)— 
Forrest, Phil, (23-4), 

Solid Gold Cadillac — Biltmore, 


L.A. (23-4). 
Tea and Sympathy (Deborah 
Kerr)—Geary, S.F. (23-4). 
Teahouse of the August Moon 
(Burgess Meredith, Scott McKay) 
—Curran, S.F. (23-28); Aud., Port- 
land, Ore. (31-2); Temple, Tacoma, 


Wash. (3-4). 
Tender Trap (Kent Smith, K. T. 














+: ares Russell Nype) —- Harris, 
PChi. (23-4), 
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Arbitrary and Capricious 
Edward T. McCaffrey, Commissioner of Licenses of the City of 


New York “after some preliminaries, including two public hear- 
ings, denied the application and gave his reasons therefor in 


writing.” So begins last week’s 


decision by Judge Aron Steuer 


in N. Y. Supreme Court in reference to the application of show- 
man Thomas J. Phillips to operate the Orpheum Theatre in 


Brooklyn as a burlesque house. 


Continues the Judge, “This 


(McCaffrey’s) remarkable document serves a useful purpose. In 
revealing the mental processes by which respondent (McCaffrey) 
reached his conclusions, it removes from the area of debate any 
issue of whether the action was or was not arbitrary and capri- 
cious. That it was is not even open to question.” 





The Judge goes on to concede that Commissioner McCaffrey 
acted in accordance with his own “personal moral code,” but 
adds, “It is only that no authority was ever conferred upon the 
office (McCaffrey’s) to act on the basis he assumed to act.” 





Judge Steuer has, in brief, repeated the reminder which ap- 
parently cannot too often be repeated, namely that the adminis- 
trator of a system of licenses cannot go beyond the law. Com- 
missioner McCaffrey is flooding his own emotional carburetor 


in‘an attempt to play the guardian of public morals, but he is 
not empowered to act as a guardian of public morals. He ap- 
parently persists in so regarding himself and refuses to stay 


within the limitations of his licensing authority. His misjudg- 
ment in the matter of the Italian film, “The Miracle,” was one 
factor in the ultimate decision of the U.S. Supreme Court that 
rocked the entire premise upon which State (and municipal) 


censorship has been operating for years. 





In taking their position at the bar of justice as “amicus 


curiae” (friend of the court), 


both the N. Y. Civil Liberties 


Union and the Authors League of America point up the fact that 
the Bill of Rights, the basic guts of the U.S. Constitution, ex- 
plicitly protects American citizens from the arbitrary action of 


public officials. 





However often these unlawful usurpations of power arise, and 
they are fairly constant, show business can never stop fighting 
to preserve the liberal interpretation of freedom inherent in the 
Constitution. Centuries of painful struggle against tyranny and 
bigotry are implicit in the right to speak and entertain freely 


without “prior restraint.” 


That’s where McCaffrey took the 


primitive stance—that he was entitled to prejudge the quality 
of the performance which Phillips would present in Brooklyn 
and to decide, as a private moralist, that anything called “bu?- 
lesque” was against the public interest and could be banned 
sight unseen. That would amount to clarvoyance, 





It is a pity that McCaffrey’s recent dropping of hints and ask- 
ing of pregnant questions in respect to “Cat on A Hot Tin Roof” 
was not also exposed to full legal examination. The action 
against the proposed revival of “burlesque” was at least done 
in the open and subject to analysis and due process. The 
Tennessee Williams play was considerably curtailed because its 
author and producer-director would not stand up and fight. 
This case was insidious because it was an example of censor- 
ship’s recent tendency to operate undercover and out of legal 


sight. 





The Commissioner of Licensé@s will invite further legal rebukes 
if he goes on trying to extend his authority in the name of his 


good intentions. 


Land. 





Legit Bits. 


Ellen Adler, daughter of actress 
Stella Adler, is the latesi of the 


-theatrical Adler clan to enter legit. 


She’s secretary to Reger L. Stev- 


ens, of the Playwrights Co. and 
Producers Theatre .. . Roald Dahl, 
whose “The Honeys” folds next 
Saturday (28) at the Longacre, 
N. Y., sails the preceding day with 
his actress-wife Patricia Neal. and 
their daughter to spené the sum- 
mer at their home near London, 


Geraldine Brooks in “The Phila- 
delphia Story” wound up a two- 
week run at the Fred Miller The-’ 
atre, Milwaukee, May 15 with a 
total take of $13.368 on a potential 
capacity of $14,424... . “Wedding 
March,” Yiddish-American musical 
by William Siegel, will preem at 
the Second Ave. Theatre, N. Y. 
next October under the production 
auspicies of Irving Jacobson and 
Irving Grossman. . . . Berta Ger- 
sten, who appeared on Broadway 
earlier this season in “Flowering 
Peach,” will appear in the film, 
“The Benny Goodman Story,” play- 
ing the musician’s mother. 

A London production of Orson 
Welles’ adaptation of “‘Moby Dick” 
is scheduled for next July, with 
Welles starring and directing. The 
venture is being backed by Martin 
Gabel and Henry Margolis, who 
were partnered last fall-winter in 
the Broadway production of ‘“Re- 
clining Figure.” Incidentally, 
Toby-Rowland wil! present the lat- 
ter comedy in the West End in 
July also. Gabel and Margolis re- 
cently returned te N. Y. after a 
six-week European visit. 


Alfred de Liagre Jr. has skedd- 
ed Carolyn Green’s “Janus” for 
Broadway production next Novem- 
ber, with Margaret Sullavan, 
Claude Dauphin and possibly Rob- 
ert Preston starring ... Sam Le- 
vene will star in and direct the Al- 
len Boretz-Ruby Sully comedy, 
“Hot - Corner,” which ~ Eleanore 
Saidenberg plans for Byreadway 





production next season. . .Rosa- 


mond. Gilder, director of the U. S. 
Center of the International Thea- 
tre Institute of the American Na- 
tional Theatre & Academy and an 
associate in English at Barnard 
College, N. Y., has received a Full- 
bright research award to study the 
development of French theatre 
since World War II. Miss Gilder 
was editor of the old Theatre Arts 
mag. 

Jerome Weidman’s “Skylight” 
has been optioned by Doris Ram- 
sey, who'll make her managerial 
debut with the property. . .Elaine 
Stritch takes a month’s leave 
from “Bus Stop” beginning June 
6 to go to Hollywood for a role in 
Paramount’s “Too Late, My Love” 
. . .Rita Dimitri, Lilo’s understudy 
in “Can-Can” takes over the role 
next Monday (30), while Ronnie 
Cunningham succeeds June Holle- 
way in the musical June 13. 

Reginald Denham, who returned 
to'N. Y. last Friday (20) after a 
month’s stay in London, tas ac- 
quired the rights for a Broadway 
re-adaptation of Edward Percy’s 
“Lorella,” based on “Black Cush- 
ion,” by Mary Orr (Mrs. Denham) 
. . John Byram left for the Coast 
Saturday (21) for confabs with 
Jerome Lawrence and James FE. 
Lee on their musical version of 
“Shangri-La,” which he’ll co-pro- 
fon on Broadway with Courtney 

urr, 


The Group 20 Players, which be- 
gins its eighth season of six clas- 
sic productions at Wellesley Col- 
lege’s Theatre-on-the-Green, Wel- 
lesley, Mass., June 27, will appear 
on Broadway next September in a 
limited season of repertory... . 
“Life Begins With Love,” by Is- 
rael Rosenberg from a_ classic 
Hebrew drama, will reopen the - 
Elsmere Theatre, Bronx Yiddish 
showcase, next October. ... 
Charles Bloomfield, of the National 

heatre Ticket Service, N. Y., has 
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Playwrights, Producers Set Nat'l 
Promotion Drive for Current Hits 





The Playwrights Co. and Pro-+ 


ducers Theatre have joined in a 
national promotion drive,for their 
current Broadway shows, “Bad 
Seed,”. “Bus Stop” and “Cat on a 
Hot Tin Roof.” Campaign will 
cost $10,000. 

Drive will involve newspaper 
ads and outdoor display ads and 
will plug the theme that out-of- 
towners planning to visit New 
York this summer should send in 
advance mail orders for the three 
productions. ‘Tickets for “Bus 
Stop” and “Cat” are announced as 
available. in July and August, and 
for “Seed” in June as well. 

Starting last Sunday (22), in 19 
papers in 15 cities from Boston 
and Providence on the _ eastern 
seaboard and as far west as Chi- 
cago, there will be 300-line ads 
(single column, running full-page 
length). Starting a week ago Mon- 
day (16), a total of 500 three- 
sheet posters were placed in New 
Haven, Pennsylvania, Long Island 
R.R. and Hudson Tube stations. 

The drive is aimed not only as 
a prestige-builder for the shows 
and the two producing firms, byt 
is intended to bolster biz for tra- 
ditionally. slow summer period. 

(Continued on page 73) 


Attempts to Get Drama 
Critic Sheaffer Into 
P.A. Union Still Stalled 


Efforts to get former drama 
critic Louis Sheaffer into the Assn. 
of Theatrical Press Agents & Man- 
agers are apparently still stalled. 
Matter was not even discussed at 
a union membership meeting last 
week, but is slated for considera- 
tion at thé next session. Mean- 
while, Sheaffer has made formal 
application and has put up a $500 
check to cover initiation fee. 


Sheaffer, whose critic’s job dis- 
appeared in the recent fold of the 
strike-bound Brooklyn Eagle, was 
proposed for membership in the 
pressagents chapter of ATPAM, 
and his immediate admission was 
urged by several prominent g.a. 
members. The suggestion was that, 
on the ground that the case in- 
volves an “emergency,” the reg- 
ular entry procedure, including an 
extended apprenticeship, should be 
waived. 

Petition favoring admitting 
Sheaffer under such a waiver.was 
submitted at last month’s member- 
ship meeting,. but several members 
objected, using the technicality 
that the ex-critic had vot filled out 
and submitted a formal application 
blank, so the move was defeated. 
With resistance to the entry seem- 
ingly unabated, it remains to be 
seen whether Shaeffer will be ad- 
mitted in time to take a proffered 
summer job at p.a. for William 
Miles’ Berkshire Playhouse, Stock- 
ridge, Mass. 

Proponents of Sheaffer’s imme- 
diate admission to the union hope 
to confine consideration of the 
matter to the p.a. chapter. Since 
the application has been made with 
the understanding that the ex- 
critic will never be given general 
membership status, and thus could 
never hold a manager’s job, they 
claim the managerial group should 
have no voice in the decision. 

It’s argued that Sheaffer’s im- 
mediate admission would have tac- 
tical advantages, since it could be 
used to refute claims by League 
of N. Y. Theatres against ATPAM’s 
alleged closed-shop restrictions. 
There’d presumably be little ob- 
stacle to Sheaffer’s admission if a 
Broadway p.a. job were offered 
him, as that might raise Taft- 
Hartey complications. Short of 
such, an opening, however, the ex- 
critics status remains uncertain. 


Irish Actor, U. S. Bride 


Honeymoon on Greek Ship 
Minneapolis, May 24. 

When the Dublin Players, hav- 
ing completed their fourth North 
American tour, sail back to Ire- 
land (on a Greek boat) from New 
York next Thursday (26), one of 
the members, David. Clarke, will 
have along with him an American 
bride, Bétsy Locke. 

The actor met her in her home 
town, Corpus Christie, Texas, when. 
the company was playing there. 
Couple were to be married in New 
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Applause as Tips? 


It’s getting so a waiter needs 
an Actors Equity card to get 
a job. Table-servers at the 
Sierroh Country Club, Parks- 
ville, N. Y., are being hired on 
the basis of acting experience, 
with restaurant backgruund a 
secondary factor. 

Besides waiting tables, they 
double in the weekly shows at 
the resort’s Little Theatre. 


Flowers Closes 











To $205,000 Loss 


“House of Flowers” wound up 
a 164-performance Broadway run 
last Saturday (21) at an approxi- 
mate loss of $205,000 on a $240,- 
000 investment. As of an April 23 
accounting, the Saint Subber pro- 
duction had $193,618 to recoup. 
Losses for the ensuing four weeks 
of the musical’s run and closing ex- 
penses are expected to raise that 
figure to around $205,000. 

For the four weeks ending April 
23, the Truman Capote-Harold Ar- 
len/tuner had an operating loss of 
$100. The show actually had only 
one lesing week during that pe- 
riod, dropping $2,334 during the 
stanza ending April 16. Expenses 
that week included $2,341 as the 
show’s share of an extra radio-tv 
advertising expenditure of $4,299. 
Of that amount, $1,208 was paid by 
the theatre and $750 by the au- 
thors. _ 

Profit for the other three frames 
came to $2,234. However, souve- 
nir book royaities for the four 
weeks was $231, giving the musical 
a $131 net profit for the period. 
The show ran for 21 weeks at the 
Alvin Theatre. 


MARGO WILL PREEM 4 
AT DALLAS THIS YEAR 


Dallas, May 24. 

Theatre ’55 will open its new 
10—-week .summer season Jure 13 
with a two-week run of Shaw’s 
“Pygmalion.” Four new scripts 
will be preemed by managing di- 
rector Margo Jones. 

_Set for fortnightly tryouts are 
“The Girl From Boston.” comedy 
by Joseph Hayes; “Cold Christ- 
mas,” drama by Anna Marie Bar- 
low and S. Brooke White, and 
“Whisper to Me,” comedy-drama 
by Greer Johnson, adapted from 
William Goyen’s short story, ‘The 
Letter in the Cedar Chest.” Fourth 
new script is to be selected. 


Perry-Mowery Set 106 
Budget for Cragsmoor 


Operation of the Cragsmoor 
(N- Y.) Playhouse and tavern this 
summer has been budgeted at $10,- 
000, but that figure may be in- 
creased. A _ limited partnership, 
with contributions totalling that 
amount, has been set up by Elaine 
Perry and Irl Mowery, who've 
taken over management of the the- 
atre and restaurant. 

Miss Perry and Mowery, both 
Brceadway producers but not asso-: 
ciated as such, have invested 
$3,500 each in the barn project, 
with the remaining $3,000 put up 








of the Cragsmoor 
Properties Corp. 

As backers, Miss Perry and Mow- 
ery are each entitled to 1712% 
of the net profits, while Munson 
will get 15%. Return of the back- 
ers’ investment is due at the end 
of each summer season, providing 
all liabilities have been paid off, 
or provided for, and a cash reserve 


Community 


of $10,000 has been set up. Addi- | 


tional partners are admissable un- 


til the estimated production re- | 
There- | 
after additional limited partners | 
are admissable, but their share of | 


quirements have been met. 


the profits will come of the general 
partners’ cut. 

Theatre, which begins operating 
June 28, was previously operated 
by Lee K. Holland. Miss Perry, 
incidentally, is currently repre- 
sented on Broadway as producer of 

Anastasiaf’ 9: 21g” ytdnsas 


al 


Show Tent for Cincy 


Cincinnati, May 24. 

A 1,200-seat tent operation, lo- 
cated just outside the Cincinnati 
city limits, will begin a 14-week 
star season June 14. Tagged the 
Cincinnati Summer Playhouse, the 
ycanvastop will be run by Richard 
L. Rosenfeld and Alexander White. 

It’s another addition to the Stage 
& Arena Guild circuit. 


See Bigger Gains 
On 3d ‘Teahouse’ 


. Third company of “Teahouse of 
the August Moon,” now being 
formed by Howard Lindsay -& 
Russel Crouse, has been set up 
contractually so as to: bring a 








| Omaha 
|when Henry Fonda and Dorothy 
by Henry Lee Munson, president | McGuire appear June 24-28 in a 


in “A Kiss for Cinderella.” 
Cast for “Girl” will be rounded 


} 


|from the production will go to- 


| 


| wards building a new theatre. 


higher potential profit payoff to 
the original production and orig- 


inal producers Maurice Evans & 
George Schaefer. Third edition, 
like the L&C second, has been 
capitalized at $65,000. : 

Like the second company, cur- 
rently on tour with Burgess Mere- 
dith and Scott McKay costarred, 
the third edition will pay 25% of 
the profits to the original produc- 
tion, plus a royalty equal -to 5% 
of the weekly gross. But whereas 
there’s a $1,500 ceiling on the 
weekly royalty payable the second 
company, there'll be no limit on 
the third. 


That may be anything but an 
academic difference, since the 
John Patrick dramatization of 
Vern Sneider’s novel has done un- 
varying capacity business on 
Broadway, and the London and 
touring editions have played to 
near-sellout trade, with record- 
breaking grosses where the the- 
atre capacity has permitted. As- 
suming that the third company 
will play some very large houses, 
it could readily top the $30,000 
gross mark by a sizable margin 
and thereby earn more than the 
$1,500 royalty for the parent com- 
pany. ee 

In casting the third troupe, 
L&C are mulling the idea of doing 
without stars. It’s been noted that 
the Broadway production has done 
absolutely sellout business. at 
every performance since the open- 
ing, regardless of who was playing 
the leads; but even the advance 
sale has varied only slightly, and 
that on the basis of seasonal con- 
.ditions rather. than perceptible 
name draw. 

Moreover, the London edition 
did sellout business with Eli Wal- 
lach, an unknown in England, as 
top star, and has gone along in un- 
diminished returns since he trans- 
ferred to the Broadway company. 
Also, while Meredith is figured a 
familiar name, he’s not rated as a 
strong boxoffice draw for the sec- 
ond troupe; and McKay is an un- 
knOdwn to the public. So Lindsay 
& Crouse are looking for estab- 
lished players, who can be relied 
on to give solid performances, to 
head the third company. On that 
basis, they could get the two leads 
for a total of $1,000-$2,000 a week, 
with no percentage involved, and 
try to engage strong performers 
for the secondary lead roles of the 
colonel, psychiatrist officer, geisha 
girl, etc. 





Fonda, Dorothy McGuire 


In Omaha Stage Reunion 
Omaha, May 24. 


It'll be old home week at the 
Community Playhouse 





production of “Country Girl.” 


|Both are Playhouse alumni and 
| made 


their last appearance to- 
gether at the theatre 25 years ago 


out with localites, and proceeds 


employee of the management. He 
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Like Old Times 


Although the reviews and 
audience reaction to “Inherit 
the Wind” have been generally 
excellent, actor spectators have 
a special. appreciation of the 
Jerome Lawrence-Robert E. 
Lee drama, which has a cast 
of 40 speaking parts and 24 
extras. 

As actress Neva Fatterson 
expressed it after catching the 
Paul Muni starrer, “It’s so 
wonderful to see all those ac- 
tors working.” 








Equity StepsOn 
Casting Agents 


Actors Equity is making a drive 
to wipe out the practice of casting 
agents for Broadway shows collect- 
ing commissions from players they 
place. Such tactics have been for- 
bidden by the union’s rules for 
some years, but that fact had been 
forgotten, or at least overlooked. 

The Equity council reaffirmed 
the regulation recently in a case 
involving a touring company of 
“Sabrina Fair,” pr6duced by Mau- 
rice Wd@serman and starring Con- 
stance Bennett. Casting agent on 
the show, Milton Goldman, tried 
to collect commissions from the 
actors he engaged, but Equity 
stepped in and brought up its long- 
standing tabu. 

Fact that. the collection of such 
commissions by agents engaged by 
management as “casting directors” 
has become widespread has aroused 
Equity’s determination to end the 
abuse. Theory behind the union 
rule and the intention of enforc- 
ing it is that an agent serving as 
casting director, casting represent- 
ative or in some other such func- 
tion for a show is in reality the 


is thus not serving the interests of 
the actors and therefore should not 
get a commission, Equity figures. 


‘GAME’ PAYS 1006 MORE; 
TOTAL DIVVY IS 3506 


“Pajama Game” made a $100,000 
distribution last May 5, for the 
second straight month. Divvy, fol- 
lowing a similar one April 1, 
brought the total profit distribu- 
tion $350,000 thus far. With the 
management and backers splitting 
the coin equally,.that gave the 
latter a $175,000 profit on a 
$250,000 investment. * 

The April 1 distribution was the 
first made in a couple of months. 
Producers Frederick Brisson, Rob- 
ert E. Griffith and Harold S. 
Prince had been holding off be- 
cause of the expenses involved 
in sending out the touring edition 
of the musical. 

The road cOMmpany represented a 
production cost of $101,701. That 
coin was recovered rapidly, with 
the show moving into the black 
during its 1lth week of operation 
April 16. 

As of an April 30 accounting, the 
touring company, which began its 
trek last Jan’ 29, showed a net» 
profit of $18,627. According to 
the statement, the Broadway pro- 
duction, starring John Raitt, Janis 
Paige and Eddie Foy Jr., netted 
$64,991 for the five weeks ended 
April 30. For same period the na- 





tional company, starring Fran 
Warren, Larry Douglas and Buster 
West, tallied a $54,772 _ profit. 


That brought the total net profit 
on both companies to $410,005 to 
date. 

Balance available as of the ac- 
counting was $160,005 (‘less the 
subsequent $100,000 dividend). 
Profit, incidentally, included $9,- 
034 royalty on the Columbia Rec- 
ords original cast album of the 
show. Music and lyrics for the 
tuner were written by Richard Ad- 
ler and Jerry Ross, while George 
Abbott and Richard Bissell adapted 
the book from the latter’s novel, 


Broadway, which had no revues 
this season, is starting the 1955-56 
semester with two. In addition, 
five’ others are currently sched- 
uled for production. : 

Slated as the first two offerings 
of the coming season are “Almost 
Crazy” and “First Edition,” in that 
order. The former song-sketch- 
hoofing entry is due to open June 
20 at the Longacre, while the lat- 
ter preems July 7 at the Bijou. 

“Crazy,” which is being pro-. 
duced by John S. Cobb, is financed 
at $50,000, with provision for 20% 
overcall, Ray Golden is sponsor- 


‘ing “Edition,” which will probably 


be a low-budgeter also, since the 
comparatively small capacity take 
at the 603-seat Bijou negates a 
heavy investment. 

The entire backing for “Crazy” 
was put up by J. Tom Grimmett, 
of Paul’s Valley, Oklahoma. Grim- 
mett’s partnership deal with Cobb 
entitles him to share in the show’s 
profits on a sliding scale. He gets 
75% of the net profits up to $200,- 
000, plus 70% from $200,000-$400,- 
000, plus 65% from $400,000-$600,- 
000, plus 60% from $600,000-$800,- 
000, plus 55% from $800,000- 
$1,000,000 and 50% above $1,000,- 
600. In other words, the show 
would have to make 2,000% profit 
for the producer to reach the 
standard 50% share. 


Sketches and lyrics for the re- 
vue, which was originally slated 
for off-Broadway production at the 
Theatre de Lys, were written by 

(Continued on page 73) 


‘Pennypacker’ Looks 0.K., 


ne: tf 
Diary’ Rates a Maybe, 
° 7 b J ° 
‘Thin Air’ Flop, London 
London, May 24. 

“The Remarkable Mr. Penny- 
packer,” presented by Donald Al- 
bery at the New Theatre last 
Wednesday (18), looks like one of 
the legit hits of the season. This 
latest Broadway importation~ was 
enthusiastically received by the 
first-night audience and has had an 
excellent ‘press from the national 
dailies. A 

The Liam O’Brien farce has been 
superbly directed by John Fernald 
and a first rate local cast is topped 
by Nigel Patrick, Elizabeth Sellars 
and Hugh Wakefield. 

“The Diary of a Nobod;,” which 
opened last Tuesday (17) at the 
Duchess, is an unsuccessful attempt 
to transfer the Oliver Grossmith 
opus to the stage. Presented by 
Basil Dean, with Leslie Henson and 
Hermione Baddeley in the leads, it 
has only a moderate chance of suc- 
cess. 

Production, originally done at 
the Arts Theatre Club last year, 
has been brought to the West End 
with an almost new cast. Dean di- 
rected the piece and collaborated. 
with Richard Blake in the stage 
adaptation. 

Final opening of the week was 
H. M. Tennent’s presentation last 
Thursday (19) of “Into Thin Air’ 
at the Globe. Authored by Chester 
Erskine and directed by Garson 
Kanin, this farce of a disappearing 
man is a dull,and witless piece. It 
folded last Saturday (21). Lead 
roles were played by Hartley 
Power, Peter Sallis, Jill Melford 
and Sandra Dorne. 


ATPAM Took in 15 New 


Members During Year 


The Assn. of Theatrical Press 
Agents & Managers admitted 15 
new members during the year 
ended last April 21. That brought 
the union’s total membership to 








546. 

Of that number, 464 are overall 
members, while 82 fall into the 
local area category. During the 


12-month period there was a de- 
crease of $812 in the union’s cash 
position, which totalled $41,914 as 
of April 21. This included $31,- 
314.in cash and $10,600 in bonds. 

A breakdown of the number of 





“744 Cents.” Abbott, who’s also co- 
director of the show with Jerome 
Robbins, gets 10% of the profits 
besides his royalties. 

The N. Y. production is in its 
55th week at the St. James, while 
the touring company, in its 17th 
week, i currently. at the. Moore, 


an) 


new members admitted into the 
ivarious ATPAM categories is as 
|follows: Music field (1), overall 


'(3), local areas (6), road show pic- 
tures (2), circuses (1) and N. Y. 
| pressagent apprentices (2).  Inci- 
| dentally, Merle Debusky has been 
appointed chairman of the N. Y. 
PreSsavents‘ ¢Kapter. 62> 2/235! 
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New England Sees Big Silo Year; 
Chi Area Gets 7; Other Barn News 


Boston, May 24. 

New England strawhat impres- 
sarios, from Maine to Connecticut, 
are frantically building new thea- 
tres or repairing hurricane-dam- 
aged ones for what looks like the 
biggest summer legit season in the 
six-state region’s history. Money is 
flowing again in Yankeeland for 
about the first time since the War. 

Barometer is the annual trek ol 
Ringling Bros. Barnum Bailey cir- 


nabbed a hefty $275,000 gross this 
year for six days, 10% above last 
year’s stand. In addition, beach 
and recreation spots are on a 
spending spree, refurbushing and 
installing new equipment te lure 
vacationers, and parks and ball- 
rooms are bringing in the biggest 
band names for the first time in 
years. New England’s vacation sea- 
son is now big business. 

More and more thousands are 
streaming into New England each 
summertime for vacationing and 
sightseeing trips. Summer thea- 
tres are springing up all over the 
terrain, aiming for the vacation 
trade. Badly mauled by hurricanes 
last season, a number of the tent 
theatres are taking advantage of 
replacement need~by increasing 
their seating capacities. Storm- 
ripped canvas has been replaced 
with newer, brighter coverings. 

South Shore Music Circus, Co- 
hasset, has. a new tent and starts 
the 10-wk season June 24. with 
“Paint Your Wagon.” Cape Cod 
Melody Tent, Hyannis, has been 
replaced and opens July 1 with 
“Wonderful Town.” Newport, R.1. 
Casino suffered only minor storm 
damage and is set to open June 27. 

Yankeeland’s newest. summer 
theatre in-the-round, the . North 
Shore Music Theatre, under con- 
struction on Route 128 at Beverly, 
Mass., will have a seating capacity 
of 1,300. It opens June 24 with 
“Kiss Me Kate.” A company of 50 
will be maintained with orchestra, 
chorus and ballet. Stephan Silane is 
managing director. 

Skedded for the spot are: “New 
Moors” July 4; “Call Me Madam,” 
July 11; “Carousel,” July 18 for 
two weeks; “Desert Song,” Aug. 1; 
“Wonderful Town,” Aug. 8; “Song 
of Norway,” Aug. 15, and “Show- 
boat,” Aug. 22 for two weeks. A 
reserved seat policy will be in ef- 
fect and performances will be Mon- 
day through Saturday with = Bat 
urday matinee. 





Spots for Chi Area 
Chicago, May 24. 
Unless there are additional late 
starters, there will be a total of 
seven summer theatres operating 
in the immediate Chicago area 
when the season opens next month. 
Two of last season’s theatres 
drepping out are East-Edens: and 
Showcase which folded its year- 
around operation last winter. How- 


$60.000 figure has been reached. 


Coin is to be returned to backers —_ Mike Terrace, Barbara Kay, Char- 


sole general partner. 





ever, there is a new tenthouse be- 
ing launched by Marshall Migatz 
at the Edgewater Beach Hotel, to) 
bring his local hot weather string | 
to three. 

Partly because of the shortage | 
of names and semi-names for star 
billings, but also as an economy 
measure to cut down on rehearsal 
and transportation costs, a new 
shuttle system has been worked 
out by two citronella entrepren- 
neurs. Tony DeSantis, Drury Lane 
operator, and Bill. Johnson, Chevy 
Chase majordomo, have set a deal 
for exchanging productions and 
casts. 

Each plans a schedule of five 
plays to run two weeks each, start- 
ing June 28. Both will open the 
same date and then trade plays 
every two weeks. This will guar- 
antee a four-week booking and the 
two operations’ will split the re- 





hearsal and traveling charges. De- 
Santis expects to wrap up his first | 
play and cast this week for the} 
start of his fifth season. 

Migatz plans likewise to double 
some of his plays into the Edge- 
water location from his Salt Creek | 
house. Latter bows June 3 with 
its fifth season, with Marie Wilson 
starring in “For Love or Money” 
as the first of seven plays over the 
14-week span. Following will be 
Shelley Winters in “Wedding 
Breakfast.” And beyond that Mi- 
gatz is still shopping. The Edge- 
water project is slated to open in 
late June. 





“Showboat,” “Look, Ma, I’m Danc- 
in’,’ “Song of. Norway” and “Guys 
and Dolls.” 

The other: area strawhatter fea- 
turing tuners, Highland Park’s 
Music Theatre, starts its sixth year 
June 10 with “South Pacific,” with 
Walter Cassel as Emile de Becque, 
Bill Hayes as Lt. Cable and Betty 
Jane Watson as Nellie Forbush. 
Producer Ben Goodman has all 
but one of his six productions lined 
up. 

Magda Gabor and Marilyn Can- 
tor star in “Best Foot Forward,” 
June 27; Beverly Bozeman and 
Jack Gilford next in “Guys and 
Dolls;” Joe Lautner and Portia 
Nelson in “The Golden Apple,” 
and Mimi Benzell in “By the Beau- 
tiful Sea.” 

Herb Rogers’ Teathouse Theatre, 
also in Highland Park, and the 
iongest runner locally, starts its 
eighth season June 10 with “Time 
Out for Ginger.” Rogers has set a 
13-week roster featuring his resi- 
dent company directed by Michael 
Farrell. 


- 





$60,000 for Flint Tent = 
Flint, Mich., May 24. 

Capitalization for the Flint Mu- 
sical Tent, which begins its initial 
season June 17 under the produc- } 
tion auspices of Robert K. Adams. 
is set at $60,000. Under a limited 
partnership agreemént, filed May 3 
in New York, $45,500 had alr®@ady 
been raised, with local residents 
contributing all the coin. The pari- 
nership agreement, which runs to 
May 1, 1958, and yearly thereafter, 
allows for the admission of addi- 
tional limited partners until the 


at the rate of not more than one- 
third at the end of each year for 
three years, with any balance to 
be returned upon the dissolution 
of the partnership. Adams is the 





Ottawa Silo Opening July 15 
Ottawa, May 24. 

Kingsmere Festival Summer 
Theatre will open July 15 with 
William Inge’s “Come Back Little 
Sheba.” Gladys Sproule, of Otta- 
wa, will have the Shirley Booth 
role and Eugene Jousse, of Mont- 
teal, will direct. Three other Mont- 
realers, Ed McGibbon, Helga von 
Eichen and Bill Edwards, will be 
in the cast. Miss Sproule has acted 
with Canadian Repertory Theatre 
here. 

This first fully pro strawhat in 
the Ottawa area in many years will 
use as a Stage the veranda of the 
summer home willed to the people 
of Canada by the kate Prime Min- 
ister Mackenzie King. It’s in the 
Gatineau Hillsresort area about 
10 miles from the Canadian capital, 
across the river in Quebec. Latter 
will permit Sunday performances, 
forbidden in Ontario. 





4th Year for Green Hills 
Reading, Pa., May 24. 

Green Hills Theatre, five miles 
south of here, will begin its fourth 
season June 17 with “Wedding 
Breakfast.” Mike Kesdekian will 
return as director and Ted Moore 
will be back as set designer. 

The 11-play schedule includes 
“Wedding Breakfast,” June 17-25: 
“Caine Mutiny Court. Martial,” 
June 28-July 2; “Stalag 17,” July 
5-9; “ial M. for Murder,” July 12- 
16; “Time Out for Ginger,” July 
19- 23; “Anna Christie,” July 26- 
30; “Sabrina Fair,” Aug. 2-6; “Pic- 
nic,” Aug. 9-13; “Oh Men, Oh 
wenden’ Aug. 16-20; “Rainmak- 
er,” Aug. 23-27, and “The Little 
Hut,” Aug. 30-Sept. 3. 





Harmons at Clinton Again 
Clinton, Conn., May 24. 
Lewis and Charlotte Harmon 
celebrate their 10th anni as straw- 
hat producers July 3 with a posc- 
opening performance champagne 





party at their Clinton Playhouse. 
Kickoff bill at the barn will be 
“Champagne Complex,” with Don- 
ald Cook and John Dall costar-. 
ring. 

The Harmons have been operat- | 
ing in Clinton for the past five. 
years and for the five preceding | 
years produced shows in Guilford, | 
Conn. Mrs. KRarmon, who also dou- | 
bles as director at the barn, has 
eo-authored a Saturday Evenir< | 


Shumlin Awarded Full 
‘Samarkand’ Royalties 


Producer-director Herman Shum- 
lin has been awarded full payment 
of contractual sums due him as 
stager of the Bruce Becker-Robert 
E. Miller production, “Tonight in 
Samarkand,” a Broadway flop ear- 
lier this season. An arditration 
award upholding Shumiin in his 
claim to full royalties, directed the 
producers to pay him $2,254, rep- 
resenting 2° of the show’s gross 
receipts from the tryout and 
Broadway run. 


Shumlin was replaced by Alan 
Schneider as_ director of the 
Jacques Deval-Lorenzco Semp!e Jr. 
drama during its out-of-town tune- 
up. The award made by arbiter 
Wallace H. Erskine, representing 
the American Arbitration Assn, 
alse requires the producers to pay 
Shumlin $313 for disbursements 
advanced by him and another 


$230 to the AAA for the balance of 


administrative fees due. 


Additional stipulations of the 
award cover various payments to 
Shumlin in the event of future pro- 
ductions of the play. Milton R. 
Weir was attorney for Shumlin, 
while L. Arnold Weissberger rep- 
resented Becker and Miller. 


Off-B’ way Show 


Safari 


Alan Abel preduction of revue in two 
acts. Music and Ben Machan & 
Blanche AHen, Michael Corda & Peter 
Windsor, others; continuity, Han Holzer; 








settings, lighting, 
orchestrations, 
director, Bo’ 


ducer, Holzer: incidental Seonie. iad n 
& Ferriano. At Barbizon-Plaza Theatre, 
N. Y. May 11, °55; $4.90 top. 

Cast: Bobby Breen, Milt Kamen, Dee- 
dee White, Jeanne Williams, Future Ful- 
ton, Jeseph Elic, Sam Ulano, Mario ~Si- 

i, Phyllis ll. Barbara Ann 


S mnusical 


lie Kane, 





“Safari” is the last of a flock of 
off-Broadway revues to preem this 
séason. It’s also the worst. There's 
practically nothing in this Alan 
Abel production to warrant thea- 


tregoer attention.- That takes in Mollie Ralston 


both material and performances. 
The sketches and songs are me- 


diocre while the talent lineup, with | Miss 


one or two exceptions, is undis- 
tinguished, 


Best of the performers is Milt 
Kamen, whe impresses as being an 
able comic in, need of stronger 
material. Some of his items pave 
the way for a few laughs, but in 
the overall fail to hold up. Cast 
is headed by onetime moppet song- 
ster, Bobby Breen, who’s been try- 
ing to make a comeback in recent 
years. His performance in_ this 
abortive presentation isn’t likely 
to help. 

Besides sponsoring the offering, 
Abel also acts as narrator and 
takes part in a drum duet with 
Charlie Kane. The _ skinbeating 
session winds up the first act and 
is a welcome relief from _ the 
preceeding material offered. Also 
appearing in the show is Sam 
Ulano, who recently set a drum 
marathon record as a_ publicity 
gimmick for the show. Ulano tries 
too hard to be cute and effects an 
unbecoming sloppy appearance. 
However, his rendition of “Three 
Bears,” which he’s recorded, is a 
fair item. The same doesn’t hold 
for his so-what ‘‘Octopi’” bit. 

Most of the girls in the show are 
lookers, but that welcome fact isn’t 
enough to make up for a talent 
deficit. -In an unusual move for 
an off-Broadway’ presentation, 
“Safari” had a one-performance 
tryout at Fort Slocum, at suburban 
New Rochelle. The boys in khaki 
should have been given a little 
more consideration. Jess. 

(Closed Sunday (15) after five 
performances. ) 





‘Glad Tidings’ to Open 
Canal Fulton 2d Year 


Akron, O., May ?4. 
The Canal Fulton: Summer The- 
atre will start a second season of 


professional summer stock June 7 


with Diana Barrymore starring in 
| “Glad Tidings.” A 13-week season 
|is nlanned by co-producers Elisa- 
beth Bliler, William Dempsey, and 
David Fulford. The theatre is at 
Clay’s Park, two miles south of 
Canal Fulton, about halfway be- 
tween here and Canton. 


There will be two acting com- 


His Fox Valley plant opens shop | Post article with Maurice Zolotow | | panies appearing alternate weeks 


June 10 with “Oklahoma,” the first | 


of six two-weekers. Next is “Annie | 


Get Your Gun,” followed ay 


tagged “Summer Theatre is the. 
Craziest Business,” for mid-sum- 
mer release: 


at the Cana! Fultom theatre and 
the Chagrin Falls Summer Thea- 
tre, "near! Cleveland: © 


to editors and drama critics of 
Dear Sir: 


Theatre. 


those things.” 
into the show. 

Perhaps one should not be so 
critics’ de 


tion were downright appalling! 


killed everything in sight. 


The Mousetrap 


aaa Washington - ay 17. Sg: 
in oy a yy Agatha Christie. 
ida Fichandler; 


— BOD wcener? fr . 

Mrs. EE A Ee ‘ance 

Maj. Metcalf 2 © owen 

Mr. P vieini BP oni Allen Joseph 
-Paravielmi .... 5... 650% 

Detective WeOE i FS Rawlins 





“The Mousetrap,” which has been 
playing London for the last two 
and one-half years, gets its Ameri- 
can premiere at the Arena Stage, 
local theatre -in-the-round, The 
Agatha Christie murder mystery 
turns out to be about par for the 
course of slickly tailored British 
mystery thrillers. As such its gen- 
erally enjoyable theatré, assuming 
its contrived twists aren’t viewed 
with too sophisticated an eye. 


The whodunnit has a traditional 
setting . . . eight people confined 
to and old manor house during a 
blizzard. One is a murderer and two 
eare potential victims. Which is 
which isn’t revealed until after 
one murder is committed. 

There is the customary slight-of- 
hand shifting cf suspicion from 
character to character, with no- 
body willing to admit being a po- 
tential murder victim.’As usual, it 
is the least-suspect person, with 
psychiatric overtones in fact, who 
turns out to be the culprit. It all 
adds up to good fun, and should 
be even better if some of the cast 
were better. 

Gerry Hiken, as a wacky, timid 
young man, gets into the marrow 
of his part for the best job of the 
evening, with Frances Ingalls a 
close second as the complaining 
widow. Allen Joseph plays a mys- 
terious character a_ shade. too 
broadly, Elizabeth Tilton, a new- 
comer to the Arena Stage Com- 
pany, does a fine straight job as 
the manor house owner. 

Fattest part of the show falls to 
Lester Rawlins, the company’s 
leading man of all work, as a de- 
tective. His performance sustains 
well through most of the play, falls 
off toward the end. Lowe. 


To Grandmother's 
House 


Atlantic City, N.J., May 21. 
Ada Fenno & Gianni Pitale production 
of comedy in three acts by Mark Druck. 
Staged by the author. At Quarterdeck 
Theatre, Atlantic City, N.J., May 17, °55; 





$2.50 top. 

RE Shade da seb teens tn Melissa Weston 

SUEO: ooo 6-000 %0.06% v% Hope Sansberry 

Tn nitn spebe @hatated an Richard Merrell 
It’s still pretty draughty for 


strawhatting- along the boardwalk 
and the reception accorded “To 
Grandmother’s House” at the Quar- 
terdeck Theatre here is likewise 
chilly. Audience reaction (or lack 





of it for lack of audience) isn't 


They'll Be Suing Audiences Next 


(For Not Liking a Show) 


The following letter, quoted in full, was sent over the weekend 





the principal New York dailies. 


By way of introduction, I am the producer of “Safari,” the in- 
formal musical revue, which closed last week at the Barbizon-Plaza 


The reviews by the majority of critics panned the show without 
mercy. Such an unrelentless and ruthless attack was unjustified, 
insofar as the audiences enjoyed the show thoroughly, and the 
reviewers made no attempt to offer an objective evaluation. Their 
line of writing revealed a diabolic streak of humorless wickedness 
that defies the most vivid imagination! 

By any standards “Safari’’ couldn't have been that bad. The 
fact that a handful of critics can make or break a show is a pitiful 
example of the status ef our theatre today. 

I, for one will not shrug off the closing of “Safari” as “one of 
Too much money, time, effort and thought went 


‘presumptuous as to question Cie 


ition of “standards” in their reviews of a shew. How- 
ever, when a so called review degenerates into a slanderous volley 
of choice witticisms, I must object. 

I can understand the viciousness of a man like Gelb from the 
Times, since he seldom receives an opportunity to review a show. 
However, the sordid attempts of Kerr to be witty in his condemna- 


Our favorable audience reaction, plus praise from respected 
men in the entertainment field suggests an examination of the 
critics’ negative unanimity. The only logical theory is that the 
critics were anxious ‘to regain ruler status after the blow received 
from their ineffectual blasting of “Ankles Aweigh.” “Safari,” un- 
fortunately, was. their scapegoat. 

After our opening night eurtain rang down, promising negotia- 
tions began involving the publication of the musical score, sale of 
movie rights, and a local telecast. 


Reviews on the following day 


I invited the critics to the theatre and expected them to behave 
like gentlemen. They chose to extend their criticisms far beyond 
the license of journalistic decency and I cannot now allow them 
the privilege of hiding behind press immunity. 

I have advised my attorneys to file an immediate itneoe suit 
against each critic and his respective employer to cover the costs 
for their undisciplined and unwarranted 


remarks. 
ALAN ABEL, 
‘Producer, of “Safari” 


(Vanery’ s review of the show appears elsewhere on this page.—Fd.} 


Stock Reviews 





~ 

necessarily governed by earliness 
of season, however, as much as by 
hint frailty of Mark Druck’s new 
sc 

Since the author has just spent 

a year abroad working in Italian 
films and theatre, he might pre- 


iken | Sumably have returned with some- 


thing other than a trite piece re- 
lete with misunderstandings over 

“experienced” and sim- 
ilar adolescent gaucheries. Actu- 
ally, the drab dialogue and lack of 
imaginative plot development de- 
feat the play's faintly provocative 
premise in which a primly intelli- 
gent college grad from Saginaw, 
who is given to more “planning” 
than a socialized’ state. comes east 
to live. in Greenwich Village 
with her racy advertising agency 
grandma. 

Congeivably, this could be the 
springboard for a half-hour video 
show, although that would prob- 
ably exhause its possibilities. 
Druck introduces only one other 
character, an airline pilot who, 
natch, gets girl. But it takes him 
three acts. 

Hope Sansberry grays up for the 
grandmother and has her big mo- 
ment demonstrating how .to make 
a 38-to-nothing martini. If she 
occasionally glances about ner- 
vously as if hoping for the curtain 
to ring down, who can blame her? 
As the pilot, who is always con- 
veniently grounded, Richard Mer- 
rell delivers his lines clearly and 
even with some conviction, some- 
thing of an achievement under the 
circumstances. 

Granddaughter -is played by 
blonde Melissa Weston, an eyeful 
with or without hornrimmed specs. 
She makes things rather difficult 
for Merrell and Miss Sansberry by 
giving an enthusiastic performance 
despite the material, refusing to 
be daunted either by grandma or 
scripter-director Druck. 

All in all, though, it’s pretty hard 
to fathom why any y thought 
“To Grandmother’s House” worth 
a whirl. Geor. 


Theatre at Culver, Ind. 


Culver, Ind., May 24. 

The Maxinkuckee Playhouse 
opens here June 21 under the di- 
rection of Paul Rutledge,.A new ~ 
225-seat theatre is being built at 
Lake Maxinkuckee. The barn 
which, formerly housed the theatre 
will be turned into living quarters 
for the performers. 

Rutledge, head of the drama de- 
partment at Cincinnati U., will be 
aided in directing two of the-plays 
by Wayne Gregory, also of the 
Cincinnati faculty. David Hager, 
South Bend, will be assistant man- 








ager and Terry Wells technical 
director, 
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Frisco Jumping; ‘Teahouse’ $43,500, 
‘Charles’ $26,700, Deborah $17,600 (6) 


San Francisco, May 24. 


With three shows on the boards 
and business good night after 
night, this week should loom 
strong ‘at the box office. “Tea and 
Sympathy” opened last -Wednes- 
day. (18) to strong reviews. Total 
gross for ail three shows topped 
$87,800, with .“Teahouse of the 
August Moon” still heading the 
pack. It exits town this week. 

Estimates for Last Week 


Teahouse of the August Moon, 
Curran ($4.40; 1,758) (Burgess 
Meredith, Scott McKay) (13th wk). 
Jumped again, this time over $43,- 
500 after $43,000 the previous 
week; departs next Saturday (28) 
to resume tour. ; 

Dear Charles, Alcazar ($4.95; 
1,147) (Tallulah Bankhead), House 
has overquoted the show, which 
actually drew $26,700 last week, a 
boost of $1,500 from the previous 
stanza. 


Tea and Sympathy, Geary ($4.40; 
Y550) (Deborah Kerr). Opened to 


strong reviews and grossed $17,600 |. 


Kismet’ $52,300, 
dd Wk., Detroit 


Detroit, May 24. 

A smash $52,300 was grossed on 
the second and final stanza of 
“Kismet” at the 2,050-seat Shubert 
last week. Top was $6.60 weekends, 
$5.50 other evenings. 

Current at the house is “Kin 
and I” in for six weeks with wel 
over $100,000 in advance coin. The 
1,582-seat Cass remains dark. 


Dublin Players $6,800 
For Twin Cities Split 
Minneapolis, May 24. 


Although the performances won 
critical praise and _ enthusiastic 
word-of-mouth, the Dublin Play- 
ers in Bernard Shaw’s “Devil’s Dis- 
ciple” grossed a meagre $3,800 for 
four nights and.a matinee at’ the 
1,840-seat Lyceum here at $3.30 
top. That was less than half of the 
same troupe’s local take in 
“Pygmalion” a year ago. 


In three previous nights at the 








2,800-seat St. Paul Auditorium 
with “Pygmalion,” at the same 
scale as here, pull was a light 


$3,000, so that for the Twin Cities’ 
week of seven nights and one 
matinee a total of $6,800 was 
grossed. 


2 Revues Launch 


m—nn CONtiINUCM from page 71 





David Rogers, Fred Spielman, Ray 
Taylor and Jimmy Shelton. Mae 


‘Barnes had been skedded to star 
in the production, but has bowed 
out. A.cast of 16 will be em- 
ployed, including Babe Hines and 
Karen Anders. 

The offering will be directed by 
Lew Kesler, with William Skipper 
doing the choreography. Set de- 
signs will be: by John Robert Lloyd 
and costumes by Stanley Simmons. 
The show will play a $5.75 top 
Friday-Saturday nights and $4.60 
during the week. “Edition” will 
have music by Phil Charig, lyrics 
by Golden and Paul Webster: and 
sketches by Danny and Neal 
Simon. Bud Burston will direct, 
with Ralph Alswang designing the 
sets. 

The five other revues planned 
for production are Lon McCallis- 
ter and William Eythe’s “Between 
Friends,” with sketches, lyrics and 
music by Charles Gaynor; Jack 
Segasture’s “Pleasure Dome,” with 
music by Jack Lawrence, Mike 
Brown, Jerry Steven, Marshall 
Barer and Dean Fuller, and prin- 
cipal sketches by Coleman Jacobi 
and Arnie Rosen; “Little Revue,” 
which Ben Bagley, producer of 
the current off-Broadway “Shoe- 
string Revue,” will sponsor, and 
“Sketch Parade,” which George 
Lewis and Arthur Roberts plan 
bringing to Broadway after a 
strawhat tour this summer. It will 
have sketches by Charles Sherman 
and Stan Dreban and music and 
lyrics by Richard Kayne. 

Also skedded is “Angles 
Curves,” with Hanz Holzer 
sketch writer and co-producer. 


& 
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SEE TV ‘SMALL PLANET’ 
AS LEGIT PRODUCTION 


“Visit to_a Small Planet,” Gore 
Vidal’s hour-long television script 
in which Cyril Ritchard -recently 
starred, is being sought for legit 
production., The author is doing 
a dramatization and Ritchar¢d is 
likely to repeat his role. The proj- 
ect will be Vidal’s legit bow. 

Playwright George Axelrod, pro- 
ducer Cheryl Crewford and general 
manager Ben Boyar are reportedly 
figuring in negotiations for the 
legit production, which would 
represent the managerial debut of 
Axelrod, author.of “Seven Year 
Itch.” 


Robert Schnitzers Off 
To Paris for 6 Weeks 


Robert C. Schnitzer, general 





\} manager of the American National 


Theatre and Academy-State Dept. 


International Exchange Program, 
planes to Paris next Saturday (28) 
to supervise the Salute to France 
project and visit other European 
cities on IEP business. He’ll be ac- 
companied by his wife, Marcella 
Cisney, tv-legit director. 


Miss Cisney is due back July 3 to 
complete casiing on Greer John- 
son’s “I Hear You Singing,” which 
tries out Aug. 15 at John Hunting- 
ton’s Spa Theatre, Saratoga, N.Y., 
under her direction. Another play 
by Johnson, who co-authored this 
season’s Broadway entry, “Mrs. 
Patterson,” has been acuired by 
Margo Jones for a summer preem 
at her Dallas '55 operation. It’s 
“Whisper to Me,” based on Wil- 
liam Goyen’s short story, ““The Let- 
ter in the Cedarchest.” 


Current British Sho 
LONDON 
(Figures denote premiere dates) 

All For Mary, Duke York (9-9-54. 
Bad Seed, Aldwych (4-14-55). 
Bell, Book, Candle, Phoenix (10-5-54). 
Boy Friend, Wyndham’s (12-1-53), 
Can-Can, Coliseum (10-14-54), 
Crazy Gang- Vic. Pal. (12-16-54). 
Desperate Hours, Hipp. (4-19-55). 
Diary ef Nebody, Duchess (5-17-55). 
Dry Rot, Whitehall (8-31-54), 
Follies Bergeres, Wales (4-9-55). 
Happy Returns, New Water (5-19-55). 
intimacy At.8:30, Criterion (4-29-54. 
Jaz Train, Piccadilly (4-26-55). 
King and |, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55). 
Matchmaker, Haymarket (11-4-54), 
Merry Widew, Palace (5-3-55). 
Midnight Famity, Arts (5-4-55). 
Mr. Pennypacker, New (5-18-55), 
Mousetrap, Ambas. (11-25-52). 
My 3 Angels, Lyric (5-12-55). 
Old Vic Rep, Old Vie (9-9-54). 
Reluctant Deb, Cambridge (5-24-55). 
Salior Beware, Strand (2-16-55). 
St. Joan. St. Martin’s (2-8-55), 
Salad Days, Vaudeville (8-5-54. 
Separate Tables, St. James’s (9-22-54). 
Simon & Laura, Apollo (11-24-54). 
Spider’s Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
20 Mins. South, Players (5-10-55). 
Uncertain Joy, Royal Ct. (3-3D. 
Wonderful Town, Princes (2-23-55). 


SCHEDULED OPENINGS 
Lost Generation, Garrick (6-1-55), 
Tiger At Gates, Apollo (6-2-55). 


CLOSED LAST WEEK 
Inte Thin Air, Globe (5-19-55). 
Levers, Winter Gard. (5-6-55). 
Tender Trap, Saville (5-3-55). 








TOURING 


Airs on a Shoestring 

Beat the Panel 

Beatrice Lillie 

Book Of the Menth 

Both Ends Meet 

D’‘Oyly Carte Opera 

Emelyn Wiiliame 

Guys and Dollis 

Hamiet 

| Am a Camera 

iste of Umbrellas 

it’s Never Too Late 

doy of Living 

Joyce Grenfell Requests 

Little Hut 

Lost Generation 

Manor of Northstead 
n is Blue 

Private Lives 

Room For Twe 

Seagulls Over Sorrente 

South Pacific 

Tiger at the Gates 

Time Remembered 

Wedding in Paris 

Witness for the Prosecution 

Women of Twilight 

Zip Goes a Million 


Scheduled N. Y. Openings 


(Theatres indicated if set) 
Seventh Heaven, ANTA Theatre (5-26). 
Almest Crazy, Longacre (6-20). 

First Edition, Bijou (7-7). 


OF F-B‘WAY 
One-Act Bill, Gr’n’w’ch Mews (5-25). 
Flies, Provincetown (6-8). 








| hypos for the shows. 
Robert W. Dowling, another Pro- | 1,182: 
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‘Cadillac’ Pulls $22,600 


For Solo Week, Kaycee 
Kansas City, May 24. 

“Solid _Goldy Cadillac” grossed 
nearly $22,600 last week at the 
KMBC Playhouse: That was 
strong money for a straight legit 
here. It played eight perform- 
ances with a top rate of $3.92. 
First legit in town in many wecks, 
handled by the John Antonello 
agency. 

Next on the docket is “Kismet” 
set for a week beginning next 
Monday (30), also in the KMBC- 
TV Playhousé under the Antonello 
banner. It will have a top price cf 
$4.48. 


Kate’ Big $62,509, 
‘Men $21,600, L.A. 


Los Angeles, May 24. 
Two shows competed for patron- 
age at the major local houses last 
week, both getting strong grosses. 
A third, “Solid Geld Cads' 2.” 
opens tonight (Tues.) at the Bilt- 


more. 

At the bandbox spots, the long- 
run pair continue. “This Is Your 
Life, Mendel,” starring Leo Fuchs, 
reached its 13th week at the Civic 
Playhouse and “Finian’s Rainbow” 
rang up its 12th week at the Holly- 
wood Revertory. 

stimates for Last Week 

Kiss Me, Kate, Philharmonie Aud 
(3d wk) ($4.90; 2,670) (Jepn Fenn, 
Robert Wright, Harold Lang, Pat 
Crowley). Slam-bang $62.500- 

Oh Men, Oh Women, Carthay 
Cirele (2d wk) ($3.30; 1,518) (Fran- 
chot Tone, Gig Young). Excellent 
$21,600. 


‘HEAVEN’ $42,000 AGAIN: 
HOLDOVER STANZA, HUB 


Boston, May 24. 

Hub’s legit season closed Satur- 
day night (21) with “Seventh 
Heaven,” starring Gloria DeHaven, 
Ricardo Montalban and Kurt Kasz- 
nar, repeating its healthy $42,000 
of the previous canto at the 1,734- 
seat Shubert Theatre, at $6 top. 
Musical opens this week in New 
‘York. 

All local legit theatres are dark, 
presumably until next fall. 


Philly in $32,000 Rash 
Over Tom Ewell’s ‘Itch’ 


Philadelphia, May 24. 

Town’s lone legiter is winding up 
the local season in a rush. Sub- 
scription sale and heavy mail or- 
ders assured “Seven Year Itch” a 
solid three-week stand and biz has 
been so good, that an extension is 
figured. likely. 

Last week’s initial chapter drew 
$32,000 at a $4.80 top in the 1,760- 
seat Forrest for the Tom Ewell 
starrer. 
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And although indications are that | Vious week, $65.700). 


“Cat” and perhaps “Bus Stop” | 
will go through the hot weather | 
without going below capacity, it’s | 
figured the additional mail order | 
pressure should increase the ad- 
vance sales for next fall. 

In addition to the newspaper 
and poster campaigns, Playwrights 
pressagent Bill Fields is off this 
week and next to visit local edi- 
tors, piace publicity material and 
build goodwill in Rochester, Buf- 
falo, Cleveland, Toledo, Detroit, 
Indianapolis, Dayton, Columbus, 
Pittsburgh, Washington and Balti-- 
more. 

In another direetion, Roger L. 
Stevens, a member of both the 
Playwrights and Producers The- | 
atre, is using his various hotel in- | 
terests to arrange promotional | 
Also, he and | 





ducers. Theatre partner, are work- | 
ing out a plan for the American | 
National Theatre & Academy, with | 
which they’re actively associated, 
to cooperate in arranging and 
handling show trains to New York. 

Copy for the combination ad for | 
the three shows plugs “Seed” as 
“best melodrama of the year,” 
“Bus Stop” as the “best comedy | 
of the year” and “Cat” as the'| 
“best drama of the year.” “Seed,” 
at the Coronet, N. Y., and “Cat,” 
Morosco, are Playwrights 
productions, while “Bus Stop,” at 
the Music Box, is a Producers The- 
atre venture. 


|Herald Tribune; McClain, Journal- 
| American; 


| 28; 


| (5th 
| $31,300) (Paul Muni). 


| 494; $55,672). 


' che), 
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B way Uneven, But 9 Still Go Clean; 


Finian's’ $46,600, ‘Tonight’ $27,309, 
‘Anastasia’ $16,500, ‘Tailor’ Panned 


Business on Broadway was up 
’n’ down last week. Gross fluctua- 
tions in some cases were minor, 
but receipts were generally in 
keeping with the seasonal slipoff. 
The number of shows registering 
canacity grosses remained at nine. 

Last week’s sole closer was 
“House of Flowers,” with “The 
Honeys” scheduled to fold next 
Saturday (28jg The last of the cur-' 
rent season’s offerings, “Seventh 
Heaven,” preems tomorrow night 
(Thurs... “™ * 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other * parenthetic designations 
refer, respectively, to wecks vlaued, 
number of performances through 
lest Saturday, top prices, number 
of seats, capacity gross and sters. 
Price includes 10% Federal and 
5° City tax, but arosses are net: 
i.e., exclusive of tax. 

All in One, Plavhouse (3-bill) 
(5th wk: 39: $4.60-$3.90; 994: $21,- 
285) (Maureen Stapleten. Myren 
McCormick). Around $8,500 (pre-‘ 
vious week, $10,000). 

Anastasia, Tiveeum (1D) (2ict wk: 
166; $5.75-%4.60; 995: $23.339) 
(Viveca Lindfors, Fueenie Leon- 
tovich). Nearly $16,900 (previous 
week. $17,300). 

Ankles Aweirh, Hellinger (MC) 
(5th wk 40: %6.90: 1.513: $56.000). 
Over $43,000 (previous week, 
$40.000). 

Anniversary Waltz, Booth (C) 
(|A9th wk: 467: $4.60; 766: $20.000) 
(Macdonald Carey). Just. under 
13.900 ‘vrevious week. $12.700): 
Andrew Duggan. took over as male 
lerd last Monday (23). 

Rad Seed, Coronet (1) (24th wk: 
189: $5.75-$4.60; 998: $27.70) 
(Nancy Kelly). Almost $16.900 
(previous week, $16,700). 

Boy Friend. Royale (MC) (34th 
wk; 267: $690; 1.050: $38.200). 
Nearlv $29,300 (previous week, 
$28.300). 

Bus Stop. Music Box (CD) (12th 
wk: 94: $5.75-$4.60; 1.010: $27 811). 
Canacitv as usual, neerlv $28.100, 

Can-Can, Shubert (MC) (107th 
wk; 85?: $6.90: 1,453: $50,160). AJ- 
most $29,800 (previous week, $29.- 
600); closes June 25. to tour. 

Cat on a Hot Tin Reof. Morosco 
(D) (9th wk: 68; $6.90-$5.75: 946; 
£31.000) ‘Barbara Bel Geddes. 
Burl Ives). Capacity as usual, 
over $31,200, with theatre party 
commissions cutting into the take. 

Damn Yankees. 46th St. (MC) 
(3d wk; 20: $8.05-$7.50: 1.297: 
£50,573). Getting the standee limit 
at over $50,000, with theatre party 
commissions cutting into the take 
(previous week, $49.600). 

Desperate Hours. Rarrvmore (D) 
(15th wk; 116; $5.75-$4.60: 994: 
$27.200). Over $23,200 (previous 
week, $23.500). 

Fanny, Majestic (MD) (29th wk: 
228; $7.50: 1.655; $65.000) (Ezio 
Pinza, Walter Slezak). Had a clean 
statement at over $65,700 (pre- 


Finian’s Rainbow, Citv Center 
(MC) (1st wk: 8; $3.60; 3,090; $50.- 
160). Opened last Wednesday (18) 
to six affirmative reviews (Chap- 
man, News: Coleman, Mirror: 
Hawkins. World-Telegram: Kerr, 


Watts, Post) and one 
negative (Funke, Times); nearly 
$46,600 for first eight perform- 
ances. 

Honeys, Longacre (C) (4th wk; 
$5.75-$4.60; 1.101; $28,300) 
(Jessica Tandy, Hume _ Cronyn, 
Dorothy Stickney). Almost $16.- 
300 (previous week. $14,700); 
closes next Saturday (28). 

Inherit the Wind, National (D) 
wk; 36: $5.75-$4.60; 1.162; 
Capacity at 
over $31,500 (previous week, $31,- 
. ) | 





Lunatics & Lovers, Broadhurst | 
(C) (23d wk; 184: $5.75-$4.60: 
$29,500). Nearly $13,906 
(previous week, $13,900). 

Pajama Game, St. James (MC) 
(54th wk; 428: $6.90; 1.615; $52.- 
118) (John Raitt. Janis Paige, Ed- | 


‘die Foy Jr.). Capacity as usual, 
, over $52,100. 
Plain and Fancy, Winter Gar- 


den (MC) (17th wk; 132: $6.90: 1,- 
Nearly $48,400 (pre- 
vious week, $45,800). 

Seven Year Itch, Fulton (C) 
(131st wk; 1,045; $5.75-$4.60; 987; | 
$24,000) (Eddie Bracken). Almost | 
$12.000 (previous week, $11,500). 

Silk Steckings, Imperial (MC) 
(13th wk; 100; $7.50: 1.427; $57.- | 
800) (Hildegarde Neff. Don Ame-_ 
Had a clean statement at! 





a 


nearly $58,300 week, 
$58,300). 

Tea and Sympathy, 48th St. (D) 
(85th wk; 677; $5.75-$4.60; 921; 
$23,300). Almost $9,500 on two- 
fers (previous week, $10,200 on 
twofers). 

Teahouse of the August Moon, 
Beck (C) (84th wk; 677; $6.22- 
$4.60; 1,214; $33,608) (John Beal, 
Eli Wallach). Capacity as usual, 
over $34,000. y 

Three for Tonight, Plymouth 
(R) (7th wk; 53; $6.90-$5.75; 1,107; 
$38,400) (Marge & Gower Cham- 
pion, Harry Belafonte, Voices of 
Walter Schumann). Almost $27,- 
300 -(previous week, $37,100); 
closes June 18. 

Witness for the Prosecution, 
Miller (D) (23d wk; 180; $5.75- 
$4.60; 946; $23,248). Capacity as 
usual, nearly $23,700 


(previous 


MISCELLANEOUS 
Phoenix °55, Phoenix (‘R) (5th 
wk; 33; $4.60-$3.45; 1,181; $22,- 
000). Alnfost $15,500 (previous 
week, $18,000). ‘ 
CLOSED LAST WEEK 
House of Flowers, Alvin (MC) 


(2ist wk; 164; $6.90; 1,331; $47,- 
000). Nearly $31,900 (previous 
week, $22,200). Closed last Satur- 
day (21) at an approximaie $205,- 
000 less on a $240,000 investment. 
OPENING THIS WEEK 
Once Upon a Tailor, Cort (C) 
($5.75-$4.60; $1,098; $29.000) (Os- 
ear Karlweis). Comedy by Baruch 
Lumet, adapted by Henry Sher- 
man, presented by the Playwrights 
Co. and George Boroff; verfiure fi- 
nanced at Ae gear otha ng 
approximately ; o bring in, 
icteding approximate $10,000 try- 
out loss, but excluding bones, arid 
ean break even at around $12,000; 
opened last ane sf pir to unani- 
mously unfavorable reviews. 
pected Heaven, ANTA Theatre 
(MC) ($8.30-$7.50; 1.177; $50.200) 
(Gloria De’ Haven, -~Ricardo Mon- 
talban, Kurt “asznar). Musical, 
based on Ausiin Strong’s play, 
“Seventh Heaven,” with book by 
Victor Wolfson and Stella Unger, 
music by Victor Young, lyrics by 
Miss Unger, presented by Gaint 
Gaither and: William Bacher; pro- 
pine tawny Ufone oO 
approxima , o bri : 
incieding approximate $30,000 try- 
out loss, but excluding bonds, and 
can break even at around $35.000 
opens tomorrow night (Thurs.). 
OFF-BROADWAY 
(Figures denote openina dates) 
Billy Budd, Rooftop (5-3-55). 
Shakespeare Repertory, Jan Hus 
(5-3-55); closes next Sunday (29). 
Shoestring Revue, Pres. (2-23- 
55): closed last Sunday (22). 
Thieves Carnival, Cherry Lane 
(2-1-55). 
Three Sisters, 4th St. (2-25-55); 
closed last Sunday (22). 


‘PAJAMA’ SMASH $41,800 
FOR SIX IN PORTLAND 


Portland, May 24.° 

Touring “Pajama Game.’’ star- 
ring Fran Warren, Larry Douglas 
and Buster West, rackcd up a 
smash $41,800 in five evening per- 
formances and one matinee at the 
Civic Auditorium last Wednesday- 
Sunday (18-22). The 4.000 seater 
was scaled at $4.80 for the first in 
a series of four shows being pre- 
sented this summer under the Wil- ; 
liam Duggan banner. 

“Teahouse of the August Moon,” 
starring Burgess Meredith and 
Scott McKay, is set for, May 31- 
June 2; “Tea and Sympathy,” 
July 12-14, and “Solid Gold Cadil- 
lac,” Aug. 4-6. 


Trap’ Pleasant $19,300 
As Windy City’s Loner 


Chicago, May 24. 

Biz at the Windy City’s lone 
legit entry perked up last week. 
“Tender Trap” looks set to last 
here into the summer, with noth- 
ing else on the horizon until “Can- 
Can” arrives Aug. 3 at the Shubert. 

“Trap” drew a Satisfactory $19.- 
300 for its sixth week at the 1,000- 
seat Harris, at $4 top. Previous 
semester registered $15,200. 


King’ $32,500, Toledo 


Toledo, May 24. 
“King ané [,” with Patricia Mor- 











|ison starred, grossed nearly $32,- 


500 at the Paramount last week. 

The Rodgers & Hammerstein 
musical is current at the Shubert, 
Detroit. 
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Roger L. Stevens to Top Himself; 
Has 14 Shows on Fire for ’55-'56 


Roger L. Stevens, who has be- 

come the most prolific producer in 
modern Broadway history, will 
probably be even busier next sea- 
son than this. At the moment, 
he’s involved with 14 specific pro- 
duction projeets. . Meanwhile, he 
carries on a fulltime realty busi- 
ness. 
As a member of the Playwrights 
Co., Stevens has seven productions 
on the fire. As a member of Pro- 
ducers Theatre, he has three more. 
He’s also partnered with other 
managements in three other next 
Season projects, besides having 
one unassigned venture and still 
another prospect for the 4956-57 
semester. 

Playwrights Co. productions in 
which Stevens will be actively as- 
sociated include thus far Robert 
E. Sherwood’s “Small War on 
Murray Hill,” Leslie Stevens’ 
“Marlowe,” new plays by Maxwell 
Anderson, Samuel Taylor, Horton 
Foote (and perhaps Robert Ander- 
son), plus partnership with Robert 
L. Joseph in the. Broadway pro- 
duction of “Tiger at the Gates,” 
Christopher Fry’s adaptation of 
Jean Giraudoux’s “La Guerre de 
troie n’aura pas lieu,” and with 
Alfred de Liagre Jr. in the pres- 
entation of British dramatist John 
Whiting’s adaptation of another 
Giraudoux play, “Lucrece.”* 

Producers Theatre projects in 
which Stevens is partnered in- 
clude “A View From the Bridge,” 
the Arthur Miller double-bill in 
which the realtor-producer and 
R&bert Whitehead will team with 
Kermit Bloomgarden; an Arnold 
Sundgaard-Alec Wilder musical 
history of jazz, and “Tamerlane,” 
a Tyrone Guthrie-staged revival of 
the Christopher Marlowe drama, 


_ with Anthony Quayle as star. 


More Projects 
Among Stevens other projects 
are “Lizard on the Rock” and two 
other scripts by a young British 


. dramatist named John Hall. He’s 


associated with London producer 
Hugh Beaumont . M. Tennent 
Ltd.) in all tliree’ properties. 
Stevens is also partnered with 
Katharine Cornell in Fry’s “The 
Dark Is Light Enough,”: which is 
tentatively slated to tour in the 
fall. He also still holds an option 
on “Fortuna,” by Lucille’ S. 
Prumbs, but has no immediate 
production plans for it. 

. As a 1956-57 prospect, Stevens 
plans a Broadway presentation of 
a revival of “Hamlet,” with young 
British star Paul Schofield as the 
Dane. The Shakespeare tragedy 








TARS!! 


‘ Come out of hiding! 
Stage & Arena Guild 


(SAGA) 


offers you consecutive 
bookings ... plays of your 
choice ... top salaries ... 
theatres seat 400 or more 
... Share in healthy grosses 
- ++ routing in geographical 
progression... 


Have your AGENTS . . . contact 


IRVING STROUSE 
Mgr. Dir., SAGA 
140 West 55th Street 
New York 19 — Circle 6-0337 


NOW! NOW! NOW! 

















is being done in London and Paris 
next season. 

During the season just ending, 
Stevens was associated in the 
Playwrights Co. productions of 
“Cat.on a Hot Tin Roof,” “Bad 
Seed,” “The Winner,” “All Sum- 
mer Long,” “Traveling Lady” and 
“Once Upon a Tailor.” His ven- 
tures with Producers Theatre in- 
cluded “Bus Stop,” ‘Flowering 
Peach,” the Jean Arthur revival 
of “Saint Joan” and, in partner- 
ship with Lynn Austin & Thomas 
Noyes, the Jenifer Jones starrer, 
“Portrait of a Lady.” He was also 
partnered with Miss Cornell in 
“Dark Is Light Enough.” 

As part of the Producers The- 
atre, he is involved in the opera- 
tion of the Morosco, Fulton and 
Coronet theatres, N. Y., and is a 
major investor in the off-Broad- 
way Phoenix Theatre. 


Legit Bits 


=== Continued from page 6 = 














purchased the entire second bal- 
cony for the June 8 and 15 Wed- 
nesday matinee performances of 
“Anastasia” and js donating the 
tickets to Mrs. Ida Martus, of the 
Board of Education, to be resold at 
25c each to N. Y. high school stu- 
dents who've never seen a Broad- 
way play. 

Walter Alford, taking a summer 
leave from the Playwrights Co. to 
head the press department of the 
Berkshire Musical Festival at Tan- 
glewood, Lenox, Mass., is making 
a swing of newspapers and other 
contacts, preparatory to the Tan- 
glewood opening July 8. 

“Opus X,” drama by Rebert 
Hyde Wilson, was premiered last 
week by the U. of Utah Playhouse, 
Salt Lake City. . . . Theatrical at- 
torney L. Arnold Weissberger sails 
today (Wed.) for London, to remain 
until mid-July. . . . With producer- 
manager Gertrude Macy planning 
to spend the summer in France, 
her Sneden’s Landing (N. Y.) home 
will be subleased by John -van 
Druten, whose “Dancing in the 
Chequered Shade” is due for pro- 
duction” next fall by Walter 
Starcke. The latter left over the 
weekend for the Coast. 

Robert Downing has resigned as 
stage manager of “Cat on a Hot 
Tin Roof,” effective next Saturday 
(28), to concentrate. on several 
writing assignments. ... Harold 
Gary will. play Nathan Detroit in 
“Guys and Dolls,” July 25-30 at 
the Atlanta Municipal Light Opera 
and later this summer at ‘a couple 
of other spots. 


Chic Legit Bits 

Chicago Sun-Times drama-liter- 
ary editor Herman Kogan departs 
this week on a three-months leave 
of absence to complete a history of 
the Encyclopedia Britannica. 
Scribe will spend a month in Eng- 
land doing research and will de- 
vote the balance of the Sabbatical 
to winding up the writing. His as- 
sistant, Glenna Syse, will hold 
down the Sun-Time’s posts... 
Sylvia Sidney starring in ‘Angel 
Street,” current two-weeker at the 
Fred Miller Theatre, Milwaukee. 








Greek Cathedral, N. Y. 


Doubling as Legiter | 


The auditorium of the Greek 
Cathedral, N. Y., begins doubling 
as a legit showcase today (Wed.), 
with the preem of “The Bewitched 
and the Bewildered,” comedy by 
S. Johnson and A. Coch. Operai- 
ing under an off-Broadway Equity 
contract, the production is skedded 


to run through June 8. The pres- | gota 


entation is being sponsored by 
Brentwood Productions, headed by 
Barbara Brentwood, former liter- 
ary agent. . 

Tickets are $1.50 and $2, 


Teahouse’ Bigger Draw 
For Show Train Repeat 
Than Current Comedies 


Bethlehem, Pa., May 24. 
Although excursionists on a Ki- 
wanis Club show train from here 
last year saw~“Teahouse of the Au- 
gust Moon,” there is more desiré ! 
to see the same show again than 
any other current Broadway com- 


edy. Acéording to a poll of prospec- 
tive patrons, however, the top 
choice for a one-night show train 
this year is “Silk Stockings,” with 
“Cat on a Hot Tin Roof” a fairly 
close second. 

Answers to a questionnaire re- 
lating to possible Kiwanis projects 
next, October revealed that 364 pre- 
fer another show train, 62 an ex- 
cursion to Hershey, Pa., to see an 
ice show, 46 to a Metropolitan 
Opera performance in New York, 
33 a bigleague baseball game and 
16 to a ballet: If the show train 
were selected, 211 elect to see a 
musical, .192 a comedy, 79 a mys- 
tery and 47 a drama. 

Replying to suggestions of spe- 
cific shows preferred, the members 
voted as follows: “Silk Stockings,” 
195; “Cat on a Hot Tin Roof,” 192 
(although it was listed on the bal- 
lot as a drama, a category which 
was chosen by only 47); “Plain and 
Fancy,” 82; “Ankles Aweigh,” 73; 
return visit to “Teahouse,” 69; 
“Seven, Year Itch,” 63; Victor 
Borge, 45; “Can-Can,” 44; “Bus 
Stop,” 36; “Witness for the Prose- 
cution,” 29; “Anastasia” (listed as 
a mystery), 27; “Three for To- 
night,” 25; “Damn Yankees” and 
“Boy Friend,” 17 each; “Bad Seed” 
(listed as a mystery), 13; “Inherit 
the Wind,’ 12; “Tea and Sym- 
pathy,” 8; “Lunatics and Lovers,” 
6, and “The Honeys,” 3. 








Grand Rapids Train 

Show train from Grand Rapids 
is in New York this week with 122 
patrons who are paying $115' each 
to see four legit productions, the 
Radio City Music Hall and “Cine- 
rama Holiday.’”’ Trek is for the 
benefit of a Grand Rapids charity 
and is being conducted by a local 
committee headed by Josephine 
Bender, Arrangements for. theatres 
tickets, hotel reservations, etc., 
were handled by New York show 
train agent Martin Snyder. — 

The legit shows being caught are 
“Fanny,” “Plain and Fancy,” 
“Anastasia” and “Teahouse of the 
August Moon.” 





Inside Stuff—Legit 


When Lilo closes May 28 in “Can-Can” at the Shubert, it will set a 
new Broadway mark in spades. One, not since Irene Bordoni, in 1928, 
has a French girl clicked for so long in New York, and, two, the 864- 
performance mark is a new figure for the house. “Bloomer Girl’ last 
held it with 653 performances in 1945. There are several other firsts 
which, coincidentally enough, is a sort of French Salute to America, 
just as the Broadwayites are readying for their Salute to France on 
the Paris boards next month. _ For instance, the New Year’s eve °53 
mark, at $12.50 a head, was the top legit price since Ziegfeld, and a 


sellout. 


Besides the “Bloomer Girl” mark, the Feuer & Martin musi- 


cal’s long run shattered the consecutiveness of stars like Jolson, Astaire 


and Mae West at this hopse. 


Rita Dimitri, Lilo’s understudy, succeeds to the “Can-Can” role. Lilo 
returns to Safra Films to play herself in a French filmusical revue, 
her first picture in the three years she has been in the U. S. 

Another Lilo mark is the over 2,000 consecutive shows, sans vacation, 
dating back to Sept. 1, 1950, when she did 580 shows at the Chatelet, 
Paris, in “Chanteur du Mexico”; 500 performances as the star of the 
London edition of the Folies Bergeres at the London Hippodrome; a 
revue at the Empire, Paris, for Maurice Lehmann, who also owns the 
Chatelet; and the 912 shows in “Can-Can,” including the out-of-town 


(Philadelphia) run. 


With her husband, Marquis Guy de la Passadiere, Lilo is returning to 
Paris for the film, after a vacation, and will take another rest before 


another American legit bid. 
awaiting her. 


She also has U. S. nitery engagements 





“The Honeys,” Roald Dahl comedy which closes next Saturday (28) 
at the Longacre, N. Y., is the brainchild of Carmel Myers. The agent 
and former film actress was enthusiastic about Dahl’s sketches in the 
New Yorker mag, and although she didn’t know the author, she sought 


him out and got him together with producer Cheryl Crawford, also a | 


stranger to her. 





Once Upon a Tailor 

Playwrights Co. & George Boroff pro- 
duction of three-act quae adapted by 
Henry Sherman from a_ text by Baruch 
Lumet. Stars Oscar Karlweis. Staged by 
Joseph Anthony; scenery, Boris Aronson; 
lighting and costumes, Paul Morrison; 
music, Kaplan. At Cort, N.Y., May 23, 
Kad $4.60 top ($5.75 weekends and open- 

x). 
ET oS 6 v-simes 0  v.0-¥eR sg CONS Jim 


ME oh e's cy ved ware emus ebecca Darke 
BE, Sod, sic 0:00 66a 6-8 pie oe Milton Selzer 
Sheindel ..........<9 sb we% Anita Cooper 
Beene? so oe ied dk oh aes . Anne Hegira 
PUUGEE 6c tis bake votsea% Oscar Karlweis 





“Once Upon a Tailor” is a play 
with a number of nice little mo- 
ments and occasional flavorsome 
tidbits from Yiddish folklore 
humor. Saying that, there is not 
much more to report. The story un- 
folds slowly, creates no suspense 
and is too lower key in wit and 
characterization to stand up on 
Broadway. It seems aé_e curious 
choice for the Playwrights Co. and 
will close out the latter’s otherwise 
excellent season (including “Bad 
Seed” and ~““Cat on a Hot Tin 
Roof”) with a flopperoo. 

Although “Tailor” is a very 
“busy” little comedy, nothing very 
amusing occurs. The Yiddishness 
has been purposely neutralized and 
with it whatever bite and snap the 
original text of Baruch Lumet may 
have possessed. Joseph Anthony’s 
direction undertakes to infuse 
some whimsical mood music (by 
Sol Kaplan) and there is a spirited 
third act curtain when all hands 
break into an hora. But while show- 
ing some theatrical imagination, 
these touches cannot lift the dull 
script by its boot-straps. j 

Oscar Karlweis, a_ vérsatile 
player, is able to squeeze some 
knowing values from the role of 
the addleheaded tailor who does 
everything wrong but ends up 
prosperous. Anne Hegira, jumping 
in on three days notice to substi- 
tute for the ailing Jennie Gold- 
stein, plays his wife. Her perform- 
ance, it is hardly surprising, was 
uneven opening night. Adelaide 
Klein played against a lumbering 
“stereotype” of the Yiddish theatre 
to get what could be got from a 
frowzy mother of a horror who is 
never seen but is much discussed. 

The lovers, played by Peter Fer- 
nandez (that name in this cast!) 
and Anita Cooper, have a few ten- 
der moments that are nicely man- 
aged and the phoney-genteel rival 
tailor, who owns three sewing ma- 
chines, in the professional hands 
of Milton Selzer, is like the play 
itself—occasionally diverting. 

Scenic designer Boris Aronson, 
who has had a busy season, has 
captured a plausible feeling of 
a ramshackle village in Galicia, 
Austria, circa 1875. The humor is 
equally ramshackle. And that sums 
up why this is not for a ng 

and, 


Finian’s Rainbow 


N. Y. City Center Light Opera Co. 
(William Hammerstein, general director) 
revival of musical comedy, with book by 
E. Y. Harburg and Fred Saidy, music by 
Burton Lane. Features Helen Gallagher, 
Will Mahoney, Merv Griffin, Donn Driver, 
Eddie Bruce, Frank Borgman, Rosetta 
LeNoire, Terry Carter, John Bouie, EIl- 
wood Smith, Jay J. Riley, Jack Bryan. 
Oggie Small, James Edwards, Michael 
Gilford, Anita Alvavez. Staging, Ham- 
merstein; choreography, Onna White 
(after the original by Michael Kidd); 
scenery, Howard Bay; orchestra director, 
Julius Rudel; costumes, Alvin Colt: 
orchestrations, Robert Russell Bennett 
and Don Walker: costume _ supervisor, 
Frank Spencer; assistant stager, Michael 
Shurtleff; musical director, Frederick 
Dvonch. At City Center, N.Y., May 18, 
55; $3.60 top. 

Be GES inc v'a > dae ons Eddie Bruce 
BUUEEINE: s@H can cows secetesxas COR es 
Sharecroppers..... Evans Thornton, Seth 

: Riggs, Rosetta LeNoire 
Susan Mahoney ......... Anita Alvarez 
Henry . Oh tie de lh ctulets Michael Gilford 
Finian McLonergan...... Will Mahoney 
Sharon McLonergan.... Helen Gallagher 
Woody Mahoney ........... Merv Griffin 
RE css iscs on 00.0% he Donn Driver 


Howard Terry Carter 


Senator Rawkins ...... Frank Borgman 
SEEDS Gs 630 0 0 82's Walter P. Brown, 
Emory Knight 

Diane ..........e+... Lynn-Rose Kohan 
ee Pee ee Jonelle Allen 
ere ie Rodester Timmons 
a BSS crea Oggie Small 
Se, CR eke catch aice James Elward 
Gospeleer Trio...... John Bouie, Elwood 
é Smith, Jay J. Riley 
| er Howard Lear, Richard 


Blofson, Emory Knight 

Dancers: Albert Fiorella, Robert Karl, 
Tom Panko, Charles Queenan, Jay J. 
Riley, Harry Lee Rogers, Mare West,, 
Erona Harris, Norma Kaiser, Loys Lo- 
zane, Mary Martinet, Vera MeNichols, 
Nadine Revene, Kirsten Valbor, Eliza- 
beth Williamson. 

Singers: John Bouie, Walter P. Brown, 
Clifford Fearl, Howard Lear, Seth Riggs, 
Jay J. Riley, Rebert Rippy, Elwood 
Smith, Evans Thornton, Rodester Tim- 
mons, Murray Vines, Helen Baisley, 
Theresa Mari, Rosalie Maxwell, Eileen 
Moran, Louise Pearl, Michelle Reiner, 
Janice Samarie, Christine Spencer. 





“Finian’s Rainbow,” a 725-per- 
formance Broadway smash a dee- 
ade ago, is a satisfying sequel to 
the fabulous “Guys and Dolls” and 
“South Pacific” for the spring mu- 
sical comedy season at the N.Y. 
City Center. It also impresses as a 
remarkably smooth production 
considering the two-week rehear- 
sal limit (without a tryout tour) 





and the skimpy casting budget. 
The E. Y. Harburg-Fred Saidy- 


Shows on Broadway 


Burton Lane musical has dated 
very little in the eventful inter- 
lude since its original production. 
The story is still strong, propul- 
sive and humorous, and the songs 
remain knockout. If some of the 
social-political comment seems 
slightly heavy-handed (and there- 


in | fore just a bit naive), it is probably 


no more than so than originally. 
And anyway, why should musieal 
comedy satire have to be so gen- 
teel? 

The standout elements in this 
edition are William Hammerstein’s 
evenly-running direction, Onna 
White’s minieograph of Michael 
Kidd’s original choreography, the 
melodious Lane score and . Har- 
burg’s artful lyrics, the stunning 
Howard Bay scenery and the per- 
formances of Will Mahoney as Fi- 
nian, Anita Alvarez as the mute 
Susan, Donn Driven’s beguiling 
Leprechaun and Merv Griffin’s 
likable Woody Mahoney. 

The casting of Mahoney as the 
irrepressible Finian was a real 
stroke. The inimitable hoofing 
star brings infectious humor, and 
an old vaudevillian’s sure timing 
and authority to the leading role. 
Miss Alvarez repeats her original 
featured dancing part, while Driver 
actually avoids seeming a letdown 
to David Wayne as the Leprechaum 
and Griffin_is an acceptable juve 
lead. 

Helen Gallagher, top-featured as 
Sharon McLonergan, the Irish las- 
sie role originated by Ella Logan, 
starts out impressively. Her en- 
trance scene with her father is soft, 
tender and quite restrained, and 
her singing of ‘‘How Are Things in 
Glocca Morra?”’ is genuinely touch- 
ing. But then the dancer-singer 
lapses into the familiar brassy, 
nasal, unfeeling Gallagher style, 
and the role of Sharon becomes 
as disappointing as the original has 
always seemed in retrospect. 

Among the secondary players, 
Frank Borgman is passable as the 
caricature Dixiecrat senator, Eddie 
Bruce is obvious as a political 
hatchet man, Jack Bryan notable 
as a venal sheriff, and the racially 
mixed singing and dancing chor- 
uses unusually well rehearsed. All 
in all, “Finian” rates as a sock fi- 
nal production for the Center, with 
“Guys and Dolls” due to return for 
a run as the season closes. Hobe. 


, 





Downingtown, Pa., Tent 


Set Back to Next Year 


Philadelphia, May 24. 
Barnard L. Sackett, who had 
planned to open a musical tent this 
summer at suburban Downing- 
town, Pa., has shelved the project 
for this year and will return for 
another season as pressagent for 
Cheryl Maxwell’s —~ Quarterdeck 
Theatre, Atlantic City. Latter spot 
opens June 28 with ‘Wedding 
Breakfast,” and will play a. 10- 
week schedule. 
Sackett figures on launching the 
Downingtown venture next year. 
ao eatiadaeemniaedinendiniediaaemacea ieee 
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“ANKLES A-wow!" 
W. Winchell 
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Staged by 
FRED F. FINKLEHOFFE 
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Shows Abroad 


My 3 Angels 
* London, May 13. 
H. M. Tennent Ltd. and Geor 


Husson. Stars Ronald Shiner. Staging, 
Wallace Douglas. At Lyric Theatre, Lon- 


don, May 12, °55; $2.25 top. 

WEEE ~. ba¥ Feng uvbcedeet Ronald Shiner 
SE san Kk oe 2 beb ho us ieere Nigel Stock 
MEE | ive bak-eg ss bone bpp hhae George Rose 
Emilie Dulay ........0+0..--- Jane 
Male Tale 3. o0:0<c00000% Cyril Luckham 
Marie Louise Dulay....... ... Elvi Hale 
Gaston Lemare ........-- Hugh Manning 
Paul Cassagnon......... Peter Barkworth 
Madame Parole ......... Patience Collier 
Sub-Lieutenant .......... Clifford Elkin 





This American adaptation fares 
better than most translations from 
the French. But no matter how 
flippantly the subject of murder is 
handled, it remains a macabre jest 
reminiscent of “Arsenic and Oid 
Lace” rounded off with the Conan 
Doyle “Speckled Band.” The com- 
placent attitude will remain tabu 
for some playgoers, but to others, 
for whom the name of Ronald 
Shiner means laughs, it should 

rovide azreeabie entertainment. 
t is well staged, beautifully timed 
and convincingly portrayed. 

As the French penal colony con- 
victs who straighten out the lives 
of the prison superintendent and 
his family, David Rose-and Nigel 
Stock give excellent contrasting 
support to Ronald Shiner, and 
Cyril Luckham makes a lovable 
figure of a muddled storekeeper. 
The anaemic love interest is sup- 
plied by Elvi Hale and Peter 
Barkworth, and Hugh Manning is 
properly repellent as the domi- 
neering interloper. 

Wallace Douglas has directed the 
play with a sure touch, and it runs 
smoothly following a _ provincial 
tryout. Clem. 





Tiger at the Gates 


lasgow,. May 11. 
Stephen Mitchell & Robert L. Joseph 
ene of two acts, by 
hristopher Fry, ada em “La 


pted 
Guerre de Troie N’Aura pas Lieu.” by | wa 


Jean Giraudoux. » Harold Ctlur- 
man; decor, Loudon inthill; Incidental 


music, Lennox Berkeley. ‘At King’s Thea- 


tre, Glasgow, May 11, °55; $1.20 top. 
Andromache ,..4....0+.- Barbara Jefford 
CABSENGETA ©... wc iccstace Leueen MacGrath 
Laundress .......eeee0+--: June Rodnev 
Ee Michael poy 
DORNEG “Rien cae tone Bes cde tee Leo Ciceri 
PURER Fug o's cice'et cows Nicholas Hannen 
DeGHORER): 01010 vc én nec ceesss John La 
p EEN EES OO a Boy Catherine Lacey 
Mathematician ......... Fredrick Farley 
Servant 2.0.6.6 veces ecessss Mary n 
PoalyXeme@ ..0.0.cccvee Margaret McCourt 
EES one cs tb'ec ewebetwews ne 
Messenger .......-sses+0 Patrick Horgan 
TET inns at ahwe cede tases Peter rr 
BOMAIEE 2 osc eed vccevevess Duncan 

WISE ca cciccccdaenecs Wyndham Goldie 
IO ine sn thanesdenee istopher Rhodes 
oO eee peer Walter Fitzgeral 
Ship’s Officer .........-..- Shaw 
NT. bis ae ch cgnn ih Norman R 
en ey Fe = Coral Fairweather 

MOE (og vce scndansevace Bony Milton 
ee eae Howard Loxton 





On a tuneup tour prior to Lon- 
don opening (and a skedded N.Y. 
age ~ next year), this adaptation 

y Christopher Fry of the Jean 
Giraudoux piece about the Trojan 
War shapes up as interesting if not 
compelling theatre. It is a magnifi- 
cent production in which perform- 
ance tends to offset dialectic mo- 
notony. 

The comedy is in two acts, the 
second and livelier part much 
longer than the more tedious first. 
The locale is in and around the 
palace of Troy. The simple Loudon 
Sainthill decor adds a grandly 
effective note to the Trojan scene 
with a series of platform steps and 
the gates of the city in center 
background. The tiger of the title 
is destiny champing at the gates 
and wielding influence over hu- 
mans via threat of war, raging 
passions and feminine scheming. 

In this version of the classic 








legend, Helen played by Diane 
Cilento, young Australian actress, 
as an intriguing beauty with seduc- 
tive voice, a come-hither look and 
a kind of “dumb-blonde” intelli- 
gence. Miss Cilento shows promise 
as an actress and looks a good bet 
for both English and American 
legit and films. 

Top thesping honors go to 
Michael Redgrave, however, in the 
arduous and principal role of 
Hector, the soldier who realizes 
war’s necessity and futility, and 
who loves his wife home in Troy. 
With distinguished height and 
garb, Redgrave fits the role with 
ease and polish. : 

Leueen MacGrath’s cool and 
calculating Cassandra is also note- 
worthy, while brunette Barbara 
Jefford has sensitive feeling as 
Andromache. John Laurie cleverly 
shoulders the part of Demokos, 
garrulous and patriotic poet who 
leads the Tojan senate, disagrees 
with Hector, and is finally stabbed 
by the latter, but not before he 
utters the lie that launches the war 
with Greece. 

Broadway director Harold Clur- 
man’s staging is an effective blend 
of pace and colorful groupings. As 
a whole, the show seems a grandly 
boring prestige entry for the legit 
stakes. Gord, 


The Remarkable 
Mr. Pennypacker 


London, May 18. 
Donald Albery (for Donmar Productions 
Ltd.) production of comedy in three acts, 
by Liam O’Brien. Stars Nigel Patrick, 
Elizabeth Sellars, Hugh Wakefield. Staged 
by John Fernald; setting. Paul Mayo. At 
of Theatre London; May 18, ’55; $2.30 
op. 
Laurie Pennypacker... Frances Guthrie 
First Pupil Elizabeth Saunders 


Second SOR ERS Jocelyn Britton 
Ben Pennypacker ........ Peter ed wd 
David Pennypacker........ Julian Y. ey 
Edward Pennypacker...... Richard Peters 


Elizabeth Pennypacker... Susan Dalsion 
Aunt Jane Pennypacker..Helena Pickard 
Wilbur Fifield ............ John Forrest 
Kate Pennypacker ........ Jocelyn James 
Pennypacker........ Elizabeth Sellars 
Henry Pennypacker..Kenneth Fortescue 
Gramps Pennypacker... he Wakefield 
c 


TTT ichsel_ Logan 
A Young Mam ......02...0% Mike Morgan 
Deer rie ee Noel Iliff 
eT a ae William Sherwood 
Pa Pennypacker .......... Nigel Patrick 





It’s funny and it’s different. 
With these two essential qualities, 
this latest entry from Broadway 


dj has the stuff for boxoffice success, 
to | and a locally recruited cast serves 


the author well. By all the rules of 
the business, “Pennypacker” 
should bé a long stayer in St. Mar- 
tin’s Lane. ’ 


Liam O’Brien’s farce has wit, 
invention and an ingenious sense 
of timing to achieve one of the best 
first-act curtains in recent West 
End memory. Indeed, the long-de- 
layed doubletake by Nigel Patrick 
at the end of the first act, virtually 
assures the success of the venture. 
Up till then the piece has ambled 
along pleasantly, if hardly excit- 
ably. 

By relying on a comparatively 
restrained performance and the 
free use of a glib tongue, Patrick 
makes Mr, Pennypacker a very re- 
markable character indeed. The 
more outrageous the arguments he 
uses in defense of two homes, two 
wives and two families of seven 
kids apiece, the more reasonable 
it all seems. The logic expounded 
does not stand up to close scru- 
tiny, but he quotes with debatable 
conviction, partcularly in the ex- 
changes with the minister whose 
son wants to marry the daughter. 

John Fernald, whose subtle di- 
rection gives the production pace 
and vitality, has wisely dispensed 
with the unconvincing American 























accer.ts, which frequently mar lo- 
cal versions of British imports. 
Elizabeth Sellars, as the wife in 
Wilmington, speaks her lines in a 
real Scottish accent and this adds 
considerably to the charm of her 
performance. Hugh Wakefield im- 
presses as the irascible gramps 
Pennypacker, and Noe} Iliff makes 
a. positive contribution as Dr. 
Fifield. 

Helene Pickard (in the original 
Una Markel part)\does not appear 
to seize all the opportunities of the 
role. Jocelyn James and John For- 
rest make a pleasant pair of young 
lovers and the Pennypacker kids 
are played with an endearing re- 
straint by a band of accomplished 
youngsters. The final scene in 
which they act as ‘the jury and 
condemn their father’s conduct, 
provides an effective balance to 
the frivolous. arguments used 
throughout the play. Myro. 





(As the management denied 
VaRIETY’s London bureau the nor- 
mal courtesy of a press seats, this 
is an “unauthorized” review. 
VARIETY bought its own tickets at 
the boxoffice.) 


The Lovers 
London, May 6. 


Jack de Leon & Sam Wanamaker pro- 
duction of drama in three acts. by Mar- 
celle-Maurette, based en Emile Zola’s 
“Therese Raquin.” translated by Juliet 
Mansel and Robin King. Stars Wana- 
maker, Helen Haye. Eva Bartok; features 

on Reeves, Brian Oulton, Peter 
Copley, Constance Wake. Staging, Wana- 
maker; scenery, Georges Wakhevitch; mu- 
sic, Iain Hamilton. Winter Garden, Lon- 
don. May 6, °55; $2.20 top. 
Camille Raquin ........ .. Brian Oulton 


ee eee .....Sam Wanamaker 
GEC EORE EE SEG: Constance Wake 
Madam Raquin .............. Helen Haye 
Therese Raquin ...........-- Eva rto 
ee ee Kynaston Reeves 
EE. bed yk sc dek Valens oe Peter Copley 
a eee ee oop e ee ee Leni Freed 





At best, by modern standards, 
Emile Zola’s “Therese Raquin” 
would be heavy going theatrically; 
this adaptation, which takes quite 
a few liberties with the original, 
comes to the stage as unrelieved 
melodrama. In spite of the personal 
lure of Eva Bartok in her first 
entry in legit, the piece has little 
chance of survival. - 

The current version is by Mar- 
celle-Maurette, and Juliet Mansel 
and Robin King have cooperated 
in the English translation. Much 
of the fire seems to have gone out 
of the original Zola piece and Sam 
Wana r’s unrelieved direction 
is not helped by a confusion of 
accents. 

Although the -production won’t 
run, it’s noteworthy for the per- 
sonal impact of Eva Bartok, whose 
screen performances always seemed 
less important than the personal 
publicity showered upon her. 
Opening with this handicap, she 
proves an actress of note, and her 
interpretation of the down-trodden 
wife, who is lured to murder her 
husband, is vivid acting. 

Sam Wanamaker, on the other 
hand, gives a one-key performance 
as the guilty lover, an obvious 


weakness arising from self-direc- 


tion. Helen Haye, a veteran of 
distinction, gives a magnificent 
portrayal of the paralysed and 
speechless crone, who hears the 
murder admission and subsequent- 
ly witnesses their suicide. Kynaston 
Reeves and Peter Copley as friends 
of the family, and Brian Oulton, as 
the murdered husband, give stand- 
ard performances and there’s a 
neat cameo by Constance Wake as 
a prostitute. 

The technical credit of the. pro- 
duction goes to Georges Wakhe- 
vitch for his decor. The two sets, 
one of a Paris alley-way and the 
other an interior of the Raquin 
shop and home, strikes a note of 
uncanny realism. Myro, 








Legit Bustin’ 


Continued from page 1 





new releases, both musical and 
straight-play (as. detailed in last 
week’s issue). Indications are, also, 
for an increase in the number of 
musical tents and _ straight-play 
barns in operation. 

Since legit doesn’t exist in a 
vacuum, but is strongly affected 
by general business conditions, it’s 
significant that the economic status 
of the country (and most of the 
world) is decidedly bullish. Thus, 
Broadway, the road and summer 
stock are a cinch to cash in on the 
general upbeat. 


General Upbeat 
Boom indications in the general 


biz field include the highest levels | 


in years for overall employment, 
total payrolls, amount of money 
in circulation, department store 
sales, mail order volume, install- 
ment buying, stock market quota- 
ticns, dividend payments, number 
of people traveling. sutomobile 
sales turnover, heavy industry pro- 
duction, freight car loadings, and 
amusement and sports attendance. 
There have been a few warnings of 
possible over-expansion, and talk 
of the need of credit curbs and 
general caution, but barring some 
unlikely recession, prespects are 
for increasing general prosperity, 
in which show biz in. general and 
legit in particular should share. 

Although there have been fancy 
predictions in the trade about a 
likely 17 Broadway shows spanning 
the summer, a more likely figure 
of hot weather survivors appears 
to be 11, with four and perhaps 
five added possibilities and two as- 
yet unpredictable entries. 

The probable run-throughs in- 
clude four musicals, “Fanny,” 
“Pajama Game” (second summer), 
“Plain and Fancy” and “Silk Stock- 
ings,” and seven straight shows, 
“Anastasia,” “Bus Stop,” “Cat on 
a Hot Tin Roof,” “Desperate 
Hours,” “Inherit the Wind,” ‘“Tea- 
house-of the August Moon” (second 
summer). and “Witness for the 
Prosecution.” 


Sticking Around 


Possible entries to stick on 
Broadway until fall are the musi- 
cals, “Ankles Aweigh,” “Boy 
Friend” and “Damn Yankees” (it’s 
still too soon to have a good line 
on the latter), and the straight 
plays, “Bad Seed” and “Lunatics 
and Lovers.” The musical, “Sev- 
enth Heaven,” and the straight 
comedy, “Once Upon a Tailor,” 
haven’t yet reached town, so can’t 
be rated as survival prospects. 
Same applies to two announced 
summer openers, “Almost Crazy” 
and “First Edition,” both revues. 

On the road, the indicated sum- 
mer spanners include the musicals, 
“Can-Can,”.. “King and I;* 
“Kismet,” ‘Pajama Game” (tour- 
ing company( and “Plain and 
Fancy” (the latter due for produc- 
tion on the Coast, with a tour to 
follow), and the touring straight 
plays “Teahouse of the August 
Moon” and perhaps “Tea and 
Sympathy” and “Seven Year Itch.” 

Last Year Survivors 

There were 12 summer survivors 
on Broadway last year, including 
four musicals, “By the Beautiful 
Sea,” “Can-Can” (second summer), 
“Kismet” and “Pajama Game,” and 
eight straight plays, “Anniversary 
Waltz,” “Caine Mutiny Court 


Out All Over 








Martial,” “King of Hearts,’ “Oh 
Men, Oh Women,” “Seven Year 
Itch” (second summer), “Solid 
Gold Cadillac,” “Tea and Sym- 
pathy” and “Teahouse of the 
August Moon.” 

The summer of 1953 there were 
11 stayers, including six musicals, 
“Can-Can,” “King and I” (third 
summer), “Me and Juliet,’ ‘Porgy 
and Bess,” ‘Wish You Were Here” 
(second summer) and ‘Wonderful 
Town” and five straight shows, 
“Dial M for Murder,” “Fifth Sea- 
son,” “My 3 Angels,” ‘Picnic” and 
‘*Seven Year Itch.” 

The number of through-the-sum- 
| mer runners for-the last eight years 
is listed below, with the respective 
lowest total weekly grosses of each 
year. By way of comparison, there 
were 26 shows on Broadway week- 
_-before-last, for a total gross of 
$777,700 (indicating how much 
business is due to drop). 

Year No.of Summer Lowest Total 





Spanners Weekly Gross 
1947 17 $335,800 
1948 15 $336,000 
1949 13 $342,600 
1950 14 $307,100 
1951 12 $340,100 
1952 10 $238,806 
1953 11 $330,500 
1954 12 $313,500 





Stock Notes 


Robert Caldwell, resident direc- 
tor at the Bucks County Playhouse, 
New Hope, Pa., staged this week’s 
“Reclining Figure” and is doing 


next week’s “Picnic,” while guest 
director Aaron Frankel did last 
week’s opener, “King of Hearts,” 
and will also do “Point of No Re- 
turn,” the bill for the week of 
July 4... Cafe singer Marilyn 
Ross is going into legit with ap- 
pearances as Adelaide in “Guys 
and Dolls” ~at the Valley Forge 
(Pa.) Music Tent, June 22, and the 
Ethel Merman role in “Girl Crazy” 
at the Oakdale Music Tent, Wil- 
lingford, Conn., July. 19. 


Uta Hagen and Herbert Berghof 
will tour the strawhat circuit this 
summer as co-stars of “Cypri- 
enne,” the Dorothy Monet adapta- 
tion of Sardou’s “Divorcons,” in 
which they appeared last February 
when the play preemed at the Fred 
Miller Theatre, Milwaukee . * 
Sylvia Sidney will appear in “The 
Constant Wife” the week of July 
12 at the Myrtle Beach (S. C.) 
Playhouse. 


Production staff at the Hampton 
(N. H.) Playhouse, which begins its 
seventh season July 4 under the 
management of Alfred. Christie and 


‘| John Vari, includes Christie as di- 


rector, Sonia Lowenstein, designer; 
Jack Welles, stage manager, and 
Fred Roman, publicity .. . Isobel 
Rose Jones’ Starlight Theatre, 
Pawling, N. Y., goes into its 22d 
season June 28 with Miss Jones 
directing, Gilbert Rathbun as stage 
manager and Fleyd Allen return- 
ing as designer. 

Gene Raymond will star in “King 
of Hearts,” opening the Hyde Park 
(N. Y.) Playhouse June 14, with 
Jocelyn Brando, resident femme 
lead at the barn, also in the cast. 
. . . Jeanne Bolan, who’s been ap- 
pearing in the stock productions 
at the Fred Miller Theatre, Mil- 
waukee, will be leading resident 
femme this summer at the Penin- 
sula Players, Fish Creek, Wis. 
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"|. .one of the ALL TIME GREATS!" - 


WILL MAHONEY 





oun Veo 





“Will Mahoney plays the 
Finian of the title with all the 
mellow know-how of his globe- 
encircling experience.” 


New York World Telegram 
(William Hawkins) 


“Being a Mahoney fan from 
way, way back I'd be happy just 
to be told he is back in town... 
To see him on a stage, acting 
an Irishman like an Irishman 
and cutting a caper or two, is a 
profoundly sentimental pleas- 
ure.” 


“ ... *one of the all time “|, . a jubilant strut, aston- 
greats! ... ; ished eyes and a Cohan-type 
“The one and only Will Ma- lower lip to work on the eerrant 
honey is just marvelous as the humors of old Finian .. . It’s a 
phn na raed es = has jovial, lively performance.” 
amazing vitality and heart... 
he panicked the first-nighters.” (Walter” — 


N. Y. Daily Mirror 
“Will Mahoney brings all his 


(Robert Coleman) 
“  .. a fitting portrait of that charm and experience to the 
role of Finian.”’ 


old bibulous rascal.” 
N. Y. Journal-American 


N. ¥. Times 
(Richard Watts Jr.) (Lewis Funke) (John MeClain) . 


as FINIAN in “FINIAN’S RAINBOW” Currently CITY CENTRE, New York 


Dir.: ASSOCIATED BOOKING CORP. 





“It is pleasant to see the vet- 
eran Will Mahoney in action as 


Finian.” 
N. Y. Post 





N. Y. Daily News 
(John Chapman) 
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U.S. Share for First Athens 


Drama-Music Fest; 206 From Govt. 





‘Another important. European 
centre will join the ranks of major 
music festivals this season, for the 
first ‘time, with the inauguration 
of the festival of Athens in 
August. American participation is 
large this year, and looms larger 
for next season, in what is planned 
as an annual event, under Greek 
government sponsorship. 

Fest, over a five-week spread, 
will include drama, concert and 
opera, under charge of Dino Yan- 
nopoulous, as artistic director. 
Yannopoulos, stage director at the 
N. Y. Met Opera, recently returned 
from Greece; where details of the 
fest were set. .He goes back to 
Athens June 10 to start actual 
work readying the events. In addi- 
tion to overall supervision, he’ll 
stage the three operas to be pre- 
sented. ei 

Fest, organized and financed by 
the government, is being handled 
by the Ministry of Press & Tour- 
ism headed by George Rhallys. 
Government coin’ won’t be _ too 
large, due to the setup: Visit of 
the N. Y. Philharmonic under its 
Greex-born maestro Dimitri Mitro- 
poulos, which winds the fest Oct. 
1-2, has been assured by private 
funds from the U. S., and orch 
will keep its proceeds against its 
expenses. 

The Greek National Theatre, 
Athens Symphony and Greek Na- 
tional Opera (Lyric Theatre) par- 
ticipants get their regular stipends, 
with the organizations keeping 
their receipts. The Ministry of 
Press & Tourism is supplying 
$20,000 to pay for outside artists 
invited, for costumes, sets, extra 
orch, chorus and ballet, and the 
cost of closing down the theatre 
for a month to ready the festival. 
Of the government money $12,000 
is going to cover guest artists for 


opera, 
5,000-Seater Arena 

Fest will be held in the 5.000- 
seat outdoor Herod Atticus Theatre 
at the foot of the Acropolis in 
Athens. Running Aug. 27 to Oct. 
2, fest will give over its first part 
mainly to opera. There will be 
three perfsrmances of “Orfea,” 
starring Rise Stevens, with Antony 
Tudor choreography; three of 
Mozart’s “Idomeneo,” with Eleanor 
Steber, and two of Stravinsky’s 
“Oedipus Rex.” Last-named will 
be -preceded by Krenek’s ‘Merea 
Monologs,” sung by Blanche 
Thebom. 

There will be two weeks of 
drama following the opera season, 


with the Greek National Theatre 


presenting Euripides’. -“‘Hecuba” 
and Sophocles’ “Oedipus,”  star- 
ring Katina Paxinou and Alexan- 
der Minotis. Athens Symphony 
will give four concerts; the N. Y. 
Philharmonic two. There will be 
recitals (by Elena Nikolaidi, and 
possibly Marie Callas, and others); 
dance exhibitions, etc. 

Elia Kazan was in Athens while 
Yannopoulos was there, and the 
latter offered the stage-film direc> 
tor the directing job on “Oedipus.” 
Kazan’s previous commitments pre- 
vented. Judith Anderson is doing 
Jeffers’ “Medea” in Paris in June 
for the Salute to France project, 
and the American Embassy in 
Athens tried to get the production 
for the Greek fest in September. 
But Miss Anderson had a conflict- 
ing fiim stint. 

Yannopoulos is building this 
year’s initial fest around the 
theme of antiquity, to demonstrate 
how various composers in various 
periods have treated ancient sub- 
jects. “Orfeo” is being done in 
classical style; ‘“Idomeneo” in Cre- 
tan, “Oedipus” in Byzantine. There 
must be a reason for a festival, 
thinks Yannopoulos; hence the 
antiquity theme. Next year he 
hopes to add the theme of Byzan- 
jtine art (with operas to match), 
with the Greek government to of- 
fer a prize for a new opera’in in- 
ternational competition. 





‘Pasquale’ to Feature 


June Boston Arts Fest 


Boston, May 24. 

Three performances of Doni- 
zetti’s “Don Pasquale” in English, 
by the New England Opera The- 
atre under Boris Goldovsky’s di- 
rection, will feature the Boston 
Arts Festival at Public Gardens, 
June 4-19. 

The 16-day show, inaugurated 
last year and attracting 500,000, is 
expected to reach 700,000 this 
summer, 








N.Y. Indie Concert Mgrs. 
Get Formal Charter 


Albany, May 24. 

Independent Concert Managers 
Assn. has been chartered as a non- 
profit organization to “further the 
interests of its members engaged in 
the management of concert and 
musical artists.” . Directors are 
Kenneth L. Allen Jr., president; 
William L. Stein, Henry Colbert, 
veepee; David Libidins; Janet R. 
Lauren, secretary; Cesar Saerchin- 
ger and Joachim H. Meyer, treas- 
urer. 

Members, all indie concert man- 
agers, got together in the summer 
of .1953 as an informal group so 
that they could negotiate as a unit 
with the America Guild of Musi- 
cal Artists on a basic agreement 
pact. Since then, they've stayed 
together informally to try to offset 
domination of the concert field by 
the two big bureaus, Columbia Art- 
ists Mgt. and National Concert & 
Artists Corp. Now they've incor- 
porated. Group comprises 16 man- 
agements, mostly in New York. 


Symph of Air Orient Trek 
Extended to Eight Weeks; 
See Orch Making History 


The Symphony of the Air (the ex- 
NBC Symphony) is making history 
in the Far. East. Orch wound up 
the first lap of a six-week Orient 
trek (the first for a major U.S. 
symph to the Far East) in Tokyo 
yesterday (Tues.), and arrives in 
Seoul, Korea, Friday (27). 

It’s been in Japan three weeks, 
playing 16 concerts, six of them in 
Tokyo. In addition, it gave two stu- 
dent concerts, and because of the 
tremendous interest, has allowed 
| kids to attend all rehearsals. 

Appeal of orch has been startling. 
Tickets have been black-marketed. 
In Hiroshima, a U.S. attache told 
symph players that they had done 
more in three weeks to cement 
peaceful relations than American 
officials had accomplished in three 
years. 

Orch is due in the Philippines 
and Hawaii on this tour. Due to its 
reception, the original six-week 
sked has now been extended to 
eight, to include concerts in Sing- 
apore, Ceylon and Bangkok. In ad- 
dition, if it can be arranged, the 
symph is wanted back in Tokyo for 
10 additional concerts at the 40,- 
000-seat open-air Stadium. Orch’s 
trip-is being sponsored by the State 
Dept., as part of ANTA’s Interna- 
tional Exchange Program activities, 
with the Mainichi newspaper chain 
co-sponsoring the concerts in Japan. 





Juilliard Quartet Set 
For Lengthy O’seas Trek 


First American chamber music 

ensemble to go on an extensive 
European tour is the Juilliard 
String Quartet, which will spend 
from August to December over- 
seas. Opening its tour with a con- 
cert at the Salzburg Festival Aug. 
8, the group will play in Germany, 
England, Scandinavia, Switzerland, 
Holland, Italy and France. 
* There will be a series of six 
concerts at Dartington Hall in 
Devon, England, as well as six 
broadcasts over the BBC. 
Sept. 23, the Quartet will appear 
at the Berkin Festival. Group is a 
Colbert-LaBerge attraction. 


Met Overa Nat’! Council 
To Finance New Ballet; 
Guest Dancer Setun Due 


Despite mixed receptiqn this 
past season for “Vittorio,” first 
original ballet staged at the Met 
Opera in Rudolf Bing’s regime, the 
Met will offer another terp work 
next season. The Met’s National 
Council just voted to finance the 
ballet, whieh will be offered in 
conjunction with the Met’s new 
production of “Don Pasquale.” 
(Last season’s “Vittorio” reportedly 
cost between $25,000 and $30,000; 
next season's work will cost less). 

Zachary Solov, Met ballet direc- 
tor, who choreographed “Vittorio,” 
will ditto on the new opus. It’s also 
been unofficially learned that the 
Met will only utilize guest solo 
ballerinas next season, instead of 
keeping a top name on the weekly 
roster as regular ballerina. Ap- 
parently, so few operas require 
ballet or soloists. 

Mia Slavenska, star ballerina 
last season, isn’t returning. The 
Met also made a bid to Janet Col- 
lins, former opera ballerina, to re- 
turn for its “Aida” presentations, 
but the Negro dancer couldn’t 
make it due to prior commitments. 


Little Orch Society Sets 
Pre-Season, 9-State Tour 


The Little Orchestra Society, un- 
der Thomas Scherman, will make a 
pre-season tour of 24 concerts in 
nine states this fall, The tour will 
begin Oct. 10 in Delaware and end 
in Washington Oct. 28. In honor 
of the 200th anniversary of Mo- 
zart’s birth, the tour program will 
be a Mozart Festival featuring Ru- 
dolf Firkusny, pianist, as soloist 
and a production of the one-act 
comic opera, “Der Schauspielirek- 
tor,” starring Met Opera soprano 
Mariquita Moll. 

The opening concert of the regu- 
lar N. Y. Town Hall series (the 
orch’s ninth season) will be Oct. 
17, when: Firkusny will be heard 
with the orchestra in a Mozart 
piano concerto, Orch will present 











eight concerts in a _ subscription 
series. 





Menotti: Saint of Bleecker Street 
(RCA Victor). The year’s hit 
opera, recorded with its original 
Broadway cast, is just as vivid and 
musical as when staged. Frequent- 
ly reminiscent of Menotti’s ‘Me- 
dium,” and with its Puccini over- 
tones, the subject-matter’ im- 
presses, and it strikes. hard, with 
dramatic impact. David Poleri, 
Gloria Lane and Gabrielle Rug- 
giero head the cast. 

Beetheven: Concerto ig D (An- 
gel). Outstanding version, with 
the gifted violinist’ David Oistrakh 
displaying proper sentiment, never 
oversplashed. His cool, yet sing- 
ing and soaring tone is standout, 
especially in the tasteful absorbing 
slow movement, also in the brisk 
opening and dashing finale. Stock- 
holm Fest Orch accomp, under 
Sixten Ehrling, is grade-A. 

Great Love Duets (Columbia). 
Dorothy Kirsten’s elear, limpid 
singing, free of some of her on- 
stage strains and exaggerations, 
and Richard Tucker’s’ superb 
Vocalism, in a group of familiaf, 
choice operatic melodies. 


Mozart: Clarinet Quintet in A 
(Londony. Beautiful work, tuneful, 
sonorous and pleasing, handled 
here in a colorful, nicely-balanced 
performance by member of the 
Vienna Octet. Alfred Boskovsky 
is the skilled clarinetist. 


Frank & Faure Sonatas in A 
(Decca). Two fine specimens from 
French traditional, romantic cham- 
_ber music, beautifully played by 
| violinist Joseph Fuchs and pianist 
i Artur Balsam, 








Classical Disk Reviews 


* Other disks of interest: Bee- 
thoven Symphonies No. 4&5 in 
spacious, unhurried but stimulat- 
ing readings by the London Phil- 
harmonic under Scherchen (West- 
minster); Mahler Symphony No. 1 
in a choice, medium-framed read- 
ing by the Israel Philharmonic 
under. Kletzki (Angel); Faure 
Quintet No. 2, a deft tuneful cham- 
ber piece sprightly performed by 
pianist Gaby Casadesus and Guilet 
Quartet (MGM); Kodaly’s fervent 
symphonic poem, Psalmus Hun- 
garicus, and folklorish Morosszek 
Dances, appealingly rendered by 
RIAS” groups under _ Fricsay 
(Decca); romantic Borodin Sym- 
phony No. 2 and colorful Ippolitov- 
Ivanov Caucasian Sketches, vividly 
played by the Philharmonia under 
Kletzki (Angel). 

Also: flavorsome, pictorial Tchai- 
kovsky Souvenir de Florence, by 
the Winograd String Orch (MGM); 
Bizet Symphony No. 1 & Patrie 
Overture dramatically performed 
by the Suisse Romande under 
Ansermet (London); Schumann 
Manfred Overture & Gluck Alceste 
Overture, gracefully played by the 
Suisse Romande under Munchinger 
(London); lovely, melodic Dvorak 
Fourth Symphony, vigorously 
played by the Philharmonia under 
Sawallisch (Angel); gay yet ma- 
jestic Coronation Concerto of Mo- 
zart, yeahs played by pianist 
Carl eemann and the Berlin 
Philharmonic under Lehmann 
(Decca); Franz Sehubert Lieder, 
artistically and feelingly sung by 
baritone Gerard Souzay re 

Tron. 


On. 





The Rockefeller Foundation, through its Humanites Division, has 


made a $6,000 grant to the American Symphony Orch 
for a study of the bylaws and constitutions of symp 


and the subsequent preparation of 
orchs. 


a League Inc., 
ony orchestras, 
procedures for executive boards of 


The materials are to be made available to orchs in the U. S. 


and Canada. This is in addition to an earlier grant made to the League 
by the Foundation for other study and research projects connected 
with orchestras and related arts groups. 





Ramiro Cortes, of Dallas, copped the $2,000 first prize in the 1954 


Student Composers Radio Awards, 
Cortes, 
“Night Music,” a work for chamber orchestra. 
George Gershwin Award earlier this year. 


by Broadcast Music Ine. 


an annual competition sponsored 
a 22-year composer, won for his 
He won the $1,000 
Roland Tregan won the 


$1,560 second prize for an opera, “Tne Hat Man.” 





|Met Artists Bolster 1006 Puerto Rico 





Opera Fest; 2d Season Due in June 


Cleve. Orch Out of Shadow 
Of N.Y., Philly on Disks 


Three major symphony orches- 
tras are apparently too much for 
Columbia Records to handle. Re- 
cently the Cleveland Symph shifted 
from Col to its subsid, Epic Rec- 
ords, with the pacting of an exclu- 
Sive five-year deal. Switchover 
leaves Col with the N. Y. Philhar- 
monic and the Philadelphia Symph 
as its major longhair orch outfits. 

Pact with Cleveland is Epic’s 
first U.S. symphony acquisition. 
Label previously had been releas- 
ing disks Gut by European orchs. 
Cleveland’s first Epic recording 
sessions are slated for next fall 
under the direction of George 
Szell. 





Cleve. Salaries Up 
Cleveland, May 24. 
Rank and file of Cleveland 
Symph Orchestra will receive $10 
weekly raise in a new three-year 
contract made with the musicians’ 
local, increasing minimum salaries 
to $125 a week. , 
First year of contract also guar- 
antees men at least $300 a season 
through recording work. 


Gieseking, Wagner Suits 
Follow Long Mgt. Splitup; 
Bad Timing on Ist Tour? 


Interesting management _ situ- 
ation has come to light with the 
recent decision in.N. Y.-Supreme 
Court, by Judge Henry Clay 
Greenberg, denying separate re- 
quests of vet concert manager 
Charles L. Wagner and vet pianist 
Walter Gieseking that suits of 
each against the other be dis- 
missed. The suits will probably 
go to trial in the fall or winter. 

Wagner was longtime manager 
of Gieseking in this country, from 
1926 to 1939. During World War II 
the Alsatian-born pianist, a French 
citizen, remained ‘abroad, and was 
Penerally accused of Nazi sympa- 
thies and collaboration. Wagner 
brought Gieseking back to the 
U.S. in 1949 for an ill-fated tour 
that was to start at Carnegie Halli, 
N.Y., but anti-Nazi protests (led 
by Walter Winchell) brought sus- 
pension of the tour, and the re- 
turn of Gieseking to Europe the 
same day that he landed in N.Y. 

That year, 1949, Gieseking’s Cu- 
ban representative sent Wagner 
$7,875 to be on deposit for the 
pianist. Wagner claims he applied 
$3,676 for expenses in booking the 
abortive °49 tour, and that only 
$4,198 is due Gieseking of the de- 
posit. 

Two years ago, Andre Mertens 
of Columbia Artists Mgt. took 
Gieseking on, and booked him suc- 
cessfully for the twe seasons. He 
has the pianist returning for a 
tour next season. 

Gieseking maintains that Wag- 
ner, in bringing him here in ’49, 
used bad timing, brought him here 
too early while anti-German feel- 
ing still ran high, gave him a 
wrong picture of the state of af- 
fairs in the U.S., and generally 
handled him wrongly. 

Gieseking is now suing hig for- 
mer manager, Wagner, for the 
$7,875 left with him on deposit. 
Wagner, on the other hand, is 
countersuing for $12,500, claiming 
breach of contract. With only 
$4,198 left of the $7,875 deposit 
(after the alleged 49 booking ex- 
penses), Wagner claims there's a 
balance of $8,302 due him. 





San Juan, P.R., May 24. 

Second annual U. of Puerto Rico 
Opera Festival will take place at 
University Theatre, Rio Piedras, 
near here, June 10-18. Albert B. 
Gins, N. Y. show biz attorney, who 
is director general of the fest, will 
fly 110° people down from N. Y. 
June 9 for the event. He will pre- 
sent eight performances of nine 
operas (two on a double-bill) over 
the nine-day spread, with the 
fest’s budget running to around 
$100,000. Gins arranged for the 
talent, with the university (which 
is sponsoring the fest), handling 
the b.o., programs, publicity, and 
other details. 

Theatre seats 1,989, but only 
the 1,310 seats on the main floor 
are for sale, scaled at $9, $8, $7 
and $5. (Entire balcony is re- 
served for students, free). Fest 
can about break even at capacity, 
which is anticipated. (Last year’s 
initial festival was SRO, with a 
b.o. take of $99,000 against a nut 
around $97,000). 

Met Opera and other U.S. com- 
panies are supplying most of the 
talent. Artists include Herva 
Nelli, Dolores Wilson, Eva Likova, 
Maria D’Attili, Nell Rankin, Rosa- 
lind Nadell, Kurt Baum, Eugene 
Conley, Paul Franke, Jan Peerce, 
Richard Tucker, Brian Sullivan, 
Cesare Bardelli, John Brownlee, 
Frank Guarrera, Clifford Harvuot, 
Robert Weede, Salvatore Bacca- 
loni, Jerome Hines, Norman Scott 
and William Wilderman. 

Brownlee is also director of pro- 
duction, with Emerson Buckley as 
musical director. Buckley will 
also conduct, sharing podium 
chores with Nicola Rescigno and 
Wilfred Pelletier. Desire Defrere 
and Anthony Stivanello will be 
stage directors and Tilda Morse 
choreographer. 

In addition to 25 principals from 
N.Y., Gins is also flying down 46 
musicians (mostly Met Opera play- 
ers); 16 choristers (to add to the 
30 localites), eight ballet dancers 
(to augment 16 here), and assorted 
staffers. Group will come by spe- 
cial chartered plane, with Pan-Am 
handling the overflow on regular 
planes. Operas to be given are 
“Aida,” “Faust,” “Cavalleria Rus- 
ticana” and “Pagliacci,” ‘Masked 


Ball,” “Barber of Seville,” “Il 
Trovatore,” “Manon” and “Rigo- 
letto.” 





DORIS BARRY TAKING 
TUCSON CHOIR 0’SEAS 


“Reciprocating” for the boff re- 
ception here last fall of his Obern- 
kirchen Children’s Choir from 
Germany, London manager S. A. 
Gorlinsky has set up a European 
tour for the Tucson (Ariz.) Boys 
Choir. Group of 30 boys, with 
director Edwardo Caso, flies via 
KLM to Europe today (Wed.), 
opening its tour with a concert in 
London, at the Odeon Theatre, 
Hammersmith, Saturday (28). 

Troupe, on its first overseas 
trek, will give over 40 concerts in 
six weeks, in England, Germany, 
Scandinavia and the Iberian Penin- 
sula. With Gorlinsky busy in the 
U. S. with the Beniamino Gigli 
tour, choir will be in charge of 
Doris Barry, sister and personal 
rmanager of ballerina Alicia Mar- 
kova, who has also managed other 
concert attractions, Miss Markova, 
incidentally, left last week for a 
oliday in England, and will re- 
ume dancing in July, when she 
opens the Genoa Dance Festival. 





The Ballet Russe de Monte Carlo 





| ballerina- Mia 


announces the return of prima 
Slavenska to the 
company as guest ballerina. 
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Curtis’ Profit Dip 

Net profits at Curtis Publishing 
Co. reported a sharp drop this 
year. The company earned $385,- 
918 in the three months ending 
March 31, as compared with 
$1,308,735 for the same period last 
ear. 
W. D. Fuller, chairman, and Rob- 
ert E.’ MacNeal, president, said 
“The $1,000,000 drop was caused 
primarily by increased expenses in 
two major categories: Volume and 
combination discounts amounted to 
ever a million dollars more in the 
first quarter of 1955; and expenses 
in connection with the establish- 
ment of four new advertising 
branch offices, a substantial in- 
crease in sales, promotion, mer- 
chandising and related personnel 
amounted to a similar sum.” 

Benefits from these expenditures 
are already apparent, the chair- 
man stated, but it will take con- 
siderable time for resultant reven- 
unes to match the additional bur- 
den of expense. 





Competition Doesn’t Pay Off 

TV Guide sprang full pages in 
the dailies last week pinpointing 
its circulation (3,000,000) and fea- 
tures in its biggest ad push in 
some time. 

The one major daily that didn’t 
rate the paid space was the N. Y. 
Herald Tribune, Which on _ the 
Sunday previous (15) preemed 
with its elaborate TV and Radio 
Magazine, competing directly with 
TV Guide and throwing in the reg- 
ular Sunday edition to boot. 


Lester Lewis’ Sales 

Lester Lewis Associates active 
on the sales front last week. Caro- 
lyn Willyoung Stagg, head of com- 
ace literary dept., made the fol- 

wing store: 

For Victor Von Hagen, “High- 
way of the Sun,” on Little, Brown- 
Duell, Sloan & Pearce's fall list, 
article on Alexander von Hum- 
boldt for Reader's Digest, and 
piece-in American Heritage’s Au- 
gust issue; for Richard Erno, first 
novel for fall publication by 
Crown; for Robert Tschirky, juve- 
nile for Little, Brown, September, 
1956; for Horace Sutton (Saturday 
Review's travel ed), pact as con- 
tributing travel ed of Sports illus- 
trated; for Richard M ef In- 
diana U., piece on theatrical pro- 
ductions of “Uncle Tom’s Cabin” 
in American Heritage this fall; and 
for Molly Gillin, story in Ladies 
Home Journal. 


Walter Kerr’s Book . < 

“How Not to Write a Play” 
(Simon & Schuster; $3.50) is from 
the. typewriter of Walter Kerr, 
drama critic for the N. Y. Herald 
Tribune and prexy of the N. Y. 
Drama Critics’ Circle. Tome is 
packed with food for thought and 
carries plenty of inspiration. 

Kerr examines the continuing 
steady decline of the legit, tracing 
most of the stage’s ills to the sur- 
vival of the Ibsen-Chekov gambit 
ef writing. Admitting the theatre 
is in trouble, Kerr states: “I don't 
think this is an economic problem, 
a competitive problem, or a _ so- 
ciological problem. I think it is a 
playwriting problem. I don’t think 
the fault is in our stars; I think it 
is on our stage.” | 

In calling much of our playhouse 
fare Ibsen-Chekov-inspired (Mc- 
Cullers, Capote, Inge, Hellman and 
van Druten in certain instances), 
Kerr also shows Shaw’s role in es- 
tablishing these gods in order to 
have a theatre in which he could 
bring the great critic, William Mor- 
ris. Drawback, Kerr opines, is that 
Morris “does not constitute much 
of an audience.” ‘ 

Kerr has a panacea: “The notion 
that the common customer might 
come back to the thtatre if the 
theatre took some. pains to please 
(him) is, in our time, a revolution- 
ary one.” Kerr does not believe we 
need sacrifice gains in literacy, 
however, to return to dramas like 
“Bertha the Sewing Machine Girl.” 

Kerr finds Tennessee Williams’ 
writing generally free of debt to 
the Tbsen-Chekov axis, but Arthur 
Miller follows Ibsenian progres- 
sion: “‘All My Sons’ had_ been 
crystal-clear in its argument, un- 
memorable in its characterizations. 
‘Death of a Salesman’ finds its 
argument clouded, and Willy ‘the 
salesman) unforgettable.” 

Kerr shows current dramatists 
trapped by_trivia, painstakingly de- 
veloping scripts with “calculated 
inertia.” Thornton Wilder, on the 
other hand, broke the mold with 
“Our Town” and “The Skin of Our 
Teeth,” and freer, more exciting 
theatre resulted. Kerr cautions 
tyros planning to cut the red tape 
of realism with abandon: “A play- 
wright may leap—but he’s got to 
have somewhere to land.” . 

Kerr’s work challenges boredo 
and apathy with wit, ~penetration 
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and style. It is to be hoped that as 
an end result, boredom of audi- 
ences will decrease:: “By showing 
the audience some affection — 
rather than’ contempt, anger, or 
placid indifference—we may find 
the affection returned. And we 
may, to our horror, get rich.” 

Kerr’s book is published without 
the initial “F” in his name. Initial 
is used on his writings for the Trib 
to distinguish him from senior 
Trib staffer of same name. 

Down. 





Ken Giniger’s Jackpot 

Kenneth Seeman Giniger, like 
Random House’s Bennett Cerf, is 
an eritor-author of his own Haw- 
thora Books. His just published 
antnology of “Compact Treasury 
ef Inspiration,” with foreword by 
Dr. Norman Vincent Peale, is a 
$3.95 bestseller; becomes a United 
Features syndication; is an Easter 
56 choice for PocketBooks reprint; 
and has been set for London pub- 
lication by Arco. 

Hawthorn is a Prentice-Hall sub- 
sid, and Giniger was Dr. Peale’s 
longtime editor there. He thus first 
learned the sales potential of in- 
spirational books, and increasingly 
so in a distGrbed world. 





CHATTER 


Gilda Gray in N. Y. discussing 
her biog with publishers. 

Rudy Vallee’s autobiography, 
“My Time Is Your Time,” is being 
edited by 
Holt will publish. 

Thomas Whiteside won Benja- 
min Franklin Award of U. of Illi- 
nois as best biegraphical writer of 
54 with his New Yorker _ two- 
parter “‘Profile’’ on NBC prexy Pat 
Weaver titled “The Communi- 
cator.” 

Frank Brookhouser,- Philadelphia 
Evening Bulletin columnist and 
radio and tv commentator, has a 
book skedded for publication (Alan 
Swallow, Denver) in the fall, about 
Philly night life, entitled “Now I 
Lay Me Down.” 

George Jessel’s followup book to 
his current Holt best seller, “This 
Way, Miss,” will be “You, Too, 
Can Make A Speech.” As an au- 
thority on toastmastering, Jessel 
will show samples of speeches “on 
anything from a confirmation to a 
divorce.” om 

Variety desert outpost colum- 
nist Frank Scully writes from 
Palm Springs that he is torn: be- 
tween coming east for daughter 
Sylvia’s graduation from Smith 
Cellege (“and also to meet her 


beau of the month, a Harvard law 


student, Newt Frischberg”’) or 

hegira to New Orleans where he’s 

never been. Meantime he is polish- 

+a aa last chapter of his new 
ok. 


Harry Hershfield 
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mannered Waldorf-Astoria ap- 
proached or reproached me _ for 
sitting comfortably in its magnifi- 
cent lobby, without my being a 
registered guest. Enrico Caruso 
didn’t ask if I “belonged,” when 
I joined him in a quartet at 3 a.m. 
in the Friars Club, sentimentally 
Singing “Sweet Adeline.” 


De Wolfe Hoppér, standing at 
the oyster bar of the Albany Hotel, 
didn’t refuse to recite “Casey at 
the Bat,” when I accepted that his- 
toric rendition on his part as a 
poetic autograph. 

The policeman at the corner of 
42d and Broadway asked me where 
I was from, when I asked for in- 
formation—and smilingly told me 
to stand closer to” him, so I 
wouldn’t be sideswiped by passing 
vehicles. And I found myself 
falling in love with a caressing 
Metropolis. It was finding time to 
woo me, not knowing I was a cinch 
to fall. 

The. great of New York, its 
writers, songsters, leaders — all 
conspired to say: “Come East, 
Young Man.” These people were 
not just writing and singing 
“copy” for a chamber of Com- 
merce. They were living the joy 
and hopes they created for millions. 

And your visitor, who remained 
to stay, endorsed then and Goes 
now every sentiment' expressed by 
these men of bigh talent and 
ideals, of their love of the Metrop- 
olis. Our super-city is great in 
every way. True there are grum- 
blers and gripers. Villages have 
them also. But this is the differ- 
ence in New York, “They mutiny 
but do not desert.” 

Last Tuesday your permanent 
visitor was drawn from his dream 
of the New York of yesterday and 
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lured into another realm to gambol. 
Yet, the more the dreams of New 
York change, the more they are the 
same. In the best tradition, lead- 
ers of our great city, spearheaded 
by its warm and yet dynamic ma- 
yor, saw fit, in hectic hours of 
state, to take time out to romp with 
one of its old citizens—playing 
“tag, YOU’RE it.” We finish 
breathless but happily exhausted, 


Drive-ins’ Grief 
=e Continued from page 1 jae 


widely billed, “Passion Pits with 
Pix.” 

Hewever, a new situation involv- 
ing RKO’s ‘Son of Sinbad” is seen 
further reflecting the apparent 
ease with which an “objected to” 
pic can find its way to drive-ins. 
This entry was recently blasted by 
the Legion and, as a result, dozens 
of conventional houses cancelled 
bookings. RKO’s sales department 
hustled. replacement theatres in 
quick time, ameng them a large 
number of ozeners. 

Not long ago RKO similarly 
drummed up customers among 
drive-ins for “The French Line,” 
which also was~“condemned” by 
the Legion. 

Drive-in theatremen show more 
willingness to go along with a con- 
trovérsial pic for a couple of rea- 
sons. First, it gives them an oppor- 
tunity to play first-run over down- 
town showcases. Second, the posi- 
tion is taken by some owners that 
the outdoor locations play to a 
lesser number of youngsters. 














Drive-In Burlesque? 
Columbus, May 24. | 
Sen. Charles A. Mosher, chair- 
man of the powerful Education 
Committee in Ohio’s Senate and an 
outspoken opponet of film censor- 
ship burned last week by reports 
frem some sections of the state, 
the Toledo area particularly, that 
drive-in owners were showing bur- 
lesque pictures. 
Mosher said unless they cut it 
out he will withdraw his support 
in the fight against censorship. 





‘Sinbad’ Dated 
Minneapolis, May 24. 

Conventional firstrun theatres 
having turned down “Son of Sin- 
bad,” the RKO film is now set to 
bow in this area at Lucky Twins 
Drive-in., This is a new operation 
which opens.June 4 with “Sinbad.” 
Capacity is to be 2,400 cars on a 
$750,000 investment. 

This is the second time RKO had 
to go to an outdoor house to show- 
case a new film, the previous pic 
being “French Line” which played 
five weeks at the Twin Cities 
Drive-in. 





GALS SPOOF KEFAUVER 


Washington Reporters Give Ike 
A Calf—Newsreels Muff It 








Washington, May 24. 

Big entertainment click was the 
strictly amateur show the Women’s 
National Press Club for President 
and Mrs. Eisenhower, and an audi- 
ence of top ranking government 
and international figures. Show 
stopper in the political lampoon- 
ing department was Davy Lrockett, 
femme reporters’ version. 

Annual dinner roasts the top 
drawer guests a la Gridiron. Finale 
gimmick, which brought Ike to the 
stage for the first time in the his- 
tory of any of these dinners, con- 
sisted of presentation of a live 
pedigreed heifer for the Eisen- 
hower farm in Gettysburg. News- 
reels ‘vere caught short, but parts 
of presentation and skits were used 
on next day’s (20) “Home” show. 

The Davy Crockett takeoff so 
pleased the crime busting solon 
from Tennessee, Estes Kefauver de- 
spite its barbs, that he immediately 
sent a request to club to have a 
recording made of song. 

Esther Van Wagoner Tufty, 
Washington editor for the NBC 
“Home” show, was emcee. Deena 
Clark, sometime guest moderator 
for “Meet the Press,” played lead 
role, an eye-filling reporter from 
outer space, and another frequent 
tv guest commentatér, columnist 
Doris Fleeson played GOP femme 
topper Bertha Adkins. Ruth Mont- 
gomery, N.Y. Daily News writer, 
and also a frequent “Meet the 
Press” guest, played Mamie, while 
CBS’ Beryl Denzer took off on 
NBC’s Robert Montgomery and 
Elizabeth Colclough, National €it- 
izens’ Committee for Educational 
Television tounded up the accent 
on telecasting by playing Adlai 
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Paim Springs. 


Harry Oliver, art director, desert editor, humorist, publicist, pioneer, 
prospector, showman, home builder, hermit, secessionist, desert rat 
and sandstorm sultan, recently claimed, at his Fort Oliver, 1000 Palms, 
hideout, that he had been nominated for one of the Pulitzer Prize 
awards. : i 


Nominated for what? The greatest pressagent in the country with- 
out a client? Barring of course himself and the century-dead Pegleg 
Smith? 

For his campaign to rid the countryside of litterbugs, those town- 
bred goons who throw beer cans and debris generally along the high- 
ways? 

For his campaign to have the Mojave Desert secede from Riverside 
county? = 

For his subversive scheme to set up a new tax-free state carved 
out of the worst fleabitten parts of California, Nevada and Arizona 
with a seaport in the gulf of Lower California and all of it named 
after that wild Indian Chief Geronimo? 


For publishing the Desert Rat Scrapbook, the only five-page news- 
paper in the world? And the only one printed on stiff enough butcher- 
paper that it can be opened in the wind? . 

It turned out Oliver didn’t quite make the Pulitzer pup-tent. But 
only last week the 1000 Palms (who’s counting?) Chamber of Com- 
merce honored Hermit Oliver, the private hero of suppressed escap- 
ologists everywhere, at a public banquet for what he had been doing 
to put the still rooted palms on the map. Friends, mostly editors, (who 
eat up Oliver’s wild tales from the sand dunes) came from miles 
around to pay him tribute. Somé even paid for their dinners. 

On the speaker’s table was a sign: “Harry Oliver Swept Here.” 

It was revealed that on one occasion, to earn enough money to get 
out an edition of his paper, he worked as janitor of the town school. 
“If I had stayed on I might have risen, got a piece of it and even 
owned it by now,” he confessed a little sadly, reflecting on this lost 
opportunity to get back in the big money. 

His paper is published four times a year. It costs, so the masthead 
says, “Ten Cents . . . Only One Lousy Thin Dime.” It is published 
at Fort Oliver. The place is guarded by an old Confederate sword, 
which has pierced some beer cans of Yitterbugs, and what looks like 
tag cannons. Asked how old the place is he said, “As old as 
the hills.” 

In a literal, Oliverian sense that’s true. The fort was made of adobe 
blocks, mud from the neighboring hills. He built the place himself, 
block by block, and completed it eight years ago. The wind and sand 
have made it look as old as the San Juan Capistrano Mission by now. 

Outside stands perhaps the oldest station wagon in the country. 
It looks like the Butterfield 8 Stagecoach with a T-model motor, but 
it’s a Ford station wagon and is only 28 years old. It’s ali his. “i 


paid for the last cylinder not long ago,” he confessed. 


Cheaper by the Autograph 
The 1000 Palms Post Office is right across the road. Around there 


they assured us he mails about 20,000 copies of his one-man paper 


every three months. “It’s not entered as second class mail,” says 
Oliver. “‘Why should it? It’s a first class newspaper.” It cost 50 cents 
a year or $50 for 100 years. (‘Asbestos editions will be forwarded 
in case you don’t make it.”) Autographed copies cost 9 cents, “a penny 
less than nice, ciéan copies.” ; : 

And the clean copies are really clean, in thought, word and deed. 
So is the editor. He’s a giant of a man, nearing 70,-with a white 
beard and white hair, topped by a battered black Stetson. He wears 
clean and well-pressed khaki-clothes and his complexion is as fresh- 
looking as a rose garden. _ 

This is se contrary to Hollywood typecasting of desert rats that per- 
haps it needs defending. Neither in their persons nor their adobe 
huts do those who take on this sort of life live like gophers. Hermits 
are almost uniformly clean-living, clear-thinkng people. They talk 
softly and directly. Everything about them is tidy and well swept. 
Oliver is no exception. 

At Fort Oliver you read such considerate signs as: 

“After 10 a.m. ring bell or shoot in air three times for Fort Com- 
mander. If before 10 a.m. tip-toe out of here while you can.” 

“The animals have a priority in this home. If you make your stay 
too long it works a hardship on them, as they must gather the stuff 
for the next packet, set type and take care of the mails, etc. 

“It’s great to be an editor with a noble plan and work earnestly for 
its fulfillment, (My plan is to sell papers quickly and pay the printer.)” 

Sniping Thru the Stix ‘ 


As a youth Harry was enamoured by the theatre. Born in Hastings, 
Minn, in the 80’s, he was raised in Eau Claire, Wis., and worked 
around the opera house. He saw every show for eight years, and Eau 
Claire had three and four coming through every week. 

His first job for pay was posting fcr Ringlings. Bill posters traveled 
by train. They had berths and a chef to do their cooking. On reach- 
ing a siding, a team and truck would pull up to their car. They’d toss 
the posters and paste into the wagon and off they’d go. 

Half the time they didn’t know which state they were in till told. 
First they had to snipe over signs of rivals, or if that were impractical, 
knock them down. If the space were too small, some of the billing 
might go but they were warned they must never cut the length of a 
giraffe’s neck. 

Oliver got into pictures in their infancy, and got out at the top 
when he saw others being carried out all too frequently. In 20 years 
he had only one week’s vacation with pay, and that was on a Harold 
Lloyd picture. Hal Roach told the crew if they could finish three pic- 
tures in two weeks they could have a week’s vacation with pay. 

In those days an art director was everything the cameraman and 
picture director weren’t. He was responsible for everything on a set. 
If a lock didn’t work, the art director was the patsy. Cameramen in- 
variably picked on one set. They would beef about it all through 
the picture. To mollify them, art directors would wear black and 
white striped shirts. This helped the cameramen focus their lenses. 

Oliver was art director on “Ben Hur,” both in Rome and in Holly- 
weod, “Seventh Heaven,” “The Good Earth,” “Viva Villa,” “Lightnin’” 
arid other toppers. 

Lightnin’ Pegleg Smith 

It was while he was on location at Lake Tahoe with Will Rogers 
and Henry King that he got on with the Pegleg Smith legend. He 
was whittling a pegleg between takes. At his feet were 24 rough cut 
peglegs which he had made with the help of a studio bandsaw and 
some old wormeaten wood. He told Will Rogers he was going to plant 
them in prospector’s holes in the Borrego Hills. Prospectors would 
then report their discoveries to the newspapers. Thus Oliver’s client, 
who had been dead since about 1836, would get a lot.of good notices. 
He asked every searcher for Pegleg Smith’s lost mine to pile ten stones 
on a monument. In time it would grow to quite a mound. 

Will Rogers showed interest but not approval. Defending himself 
years later, Oliver said the government stocked trout streams for 
sportsmen, why shouldn’t he stock the desert with peglegs for fortune- 
hunters? 

Wonder if he ever heard of the silver pegleg that was buried with 
Peter Stuyvesant, once a mayor of old New York? If he ever does, 
he may do for the silver market what even Wm. Jennings Bryan 
couldn't do. 
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Lily Pons, Met Opera diva, sail 
ing to France today (Wed.). 

Sherman Billingsley broadsiding 
reminders to make New Year's eve 
reservations now for the Stork 
Club. 

The Vincent Sardi Jrs. adopted 
a son last week. They have an 
adopted daughter, now over two 
years old. . 

Harry Hershfield new prez of 
the Circus Saints & Sinners, suc- 
ceeding Walter Kiernan, who had 
succeeded the late Gov. Harold G. 
Hoffman. 

Theatre-owner William Brandt 
and radio gabber Tex McCrary are 
members of committee behind up- 
coming testimonial dinner in be- 
half of the Albert Einstein College 
of Medicine being built in N.Y.C. 

Oilman Paul Getty, who bought 
the Hotel Pierre and hasn't seen it 
in four or five years, may be over 
shortly to 0.0. his U. S. holdings. 
He’s been tied up mostly in deals 
with the Saudi-Arabian oil tycoons. 

The Bob (ABC-Par Theatres) 
Weitmans’ daughter Abby, alumna 
of Cornell and student at Yale 
School of Design, engaged to Rus- 
sell Karp, Washington U. and Yale 
Law School grad; wedding this 
summer. 

Vet showman-author Lou Gold- 
berg, partner with Ted Mack 
(“Original Amateur Hour’’) in Ree- 
mack Productions, and author un- 
der the nom-de-plume of “Lewis 
Graham,” operated on for duo- 
denal ulcer in N. Y. Hospital on 
Monday (23). 

Ellin and Irving Berlin first- 
time grandparents—and it’s a boy 
—born to the Marvin Barretts 
(Mary Ellin Berlin). Heretofore 
the songsmith’s famed name was 
only integrated into their third 
(youngest) daughter’s name, Eliza- 
beth Irvin’ Berlin. 

The Irving Berlins back from 
Nassau, and while the songsmith 
says he’s “just taking it easy’ he 
did take his portable piano with 
him to the Caribbean and is ditto- 
ing at their Sullivan County sum- 
mer retreat. “Just writing some 
new songs,” says he. 

William L. Olivier, circus ad- 

vance agent, formerly of 344 N. 
Main St., Decatur, Ill., has a small 
bequest due him under the will of 
Anschel B. Liebstadter, profes- 
sionally Schnitz Seymoure. Con- 
tact the trust officer of Commerce 
Trust Co., Kansas City 41, Mo. 
_ New Hotel Ambassador prexy 
Bob Christénberry and board vice- 
chairman Serge Obolensky 
“poured” Monday (23) afternoon 
prior to their departure for Athens, 
Istanbul and Rome to 0.0. sites for 
new class hostelries on the Con- 
tinent with Boyd L. Hatch (Atlas 
Trust) bankrolling. 

Betty Binder, of fe Gross-Baer 
agency, and Manny Reiner, of 
Guild Films, will be married at 
1 p. m, tomorrow (Thurs.) at Sardi’s 
restaurant, N. Y. Wedding.is being 
“produced” by ticket broker Louis 
Schonceit (Mackey’s) and Renee 
Carroll, whose Mexico City mar- 
riage several years ago was “pre- 
sented” by Reiner. 

A long string of showbiz person- 
alities are on the .Helen Keller 
75th Birthday (June 27) Commit- 
tee. Chairmowan is Katharine 
Cornell; others are: Marian Ander- 
son, Bing Crosby, John Daly, Irene 
Dunne, Arthur Godfrey, H. V. Kal- 
tenborn, Eva LeGallienne, Jane 
Pickens, Robert Sherwood, Ed Sul- 
livan, Lowell Thomas and Edward 
R. Murrow. 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli 43; Tel 24-00-18) 

“South Pacific’ celebrating its 
60th performance at Calderon 
Theatre. 

The Rio nitery has “The Golden 
Mermaid,” aquatic spectacular 
number. 

Linda Christian and Carlos 
Thompson in from N.Y: to work on 
a pic here. ' 

French piano soloist Daniel Eri- 
court here for one concert at the 
Palacio de la Musica. 

The Victoria Theatre has musi- 
cal show, with Sammy Wilde, An- 
tonita Rodenas and Kin & Kiko. 

Legit author Julio Manegat pre- 
sented a new play, “Our Days,” at 
Romea Theatre. The leads are 


Maria Vila, Carlos Lloret and Ra- 
mon Duran. 


Philadelphia 


By Jerry Gaghan 

Leo Carlin, vet boxoffice man, 
hospitalized. 

Marty Gold selling his interest 
in the Cabana, musical bar will 
shutter temporarily. 

Ross Raphael and mambo band 
back at the 2-4 Club after an ab- 
sence of nine months. 

Michael Ellis gave up midtown 
apartment and moved to New 








Hope for Bucks County Playhouse 


season. 

Shanta Rao and her Company of 
Hirdu musicians and dancers 
skedded for Irvine Auditorium, 
May 21. > 

Art Lund, currently at the Bon 
Bon, signed for role of football 
player in Lambertville production 
of “Wonderful Town.” 

Larry Newton, who first waxed 
Sunny Gale’s “Wheel of Fortune,” 
trying again with Treat Records, 
after his Derby Records foldo. 

Dave Tyler, vet orch leader at 
Galen Hall, named assistant to 
Daniel Burback, managing director 
of the Wernersville Country Club. 

Jerry Lester held over four days 
extra at Celebrity Room last week. 

Joe Vetere, house leader of 
Shubert Theatre orch, in Jeanes 
Hospital. 

The Park Avenue Jesters, com- 
edy unit, will split at close of June 
booking in Toronto, Harry Chait, 
who fronts group, will join the 
Lew Di Leo Agency here. 


Paris 


(28 Rue Huchette; Odeon 49-44) 
By Gene Moskowitz ; 

Violette Verdi signing as a prima 
ballerina with the Marquis De 
Cuevas Ballet. 

Patachou doing her first vaude 
engagement in some years at the 
Olympia this week. 

Jack Kirkland’s “Tobacco Road” 
getting a new airing here this 
month at the Ambigu Theatre with 
Pierre Asso starred. 

Daniel Gelin into his first Holly- 
wood pic by snaring a top role in 
Alfred Hitchcock’s “The Man Who 
Knew Too Much” (Par). 

Andre Luguet replacing Jacques 
Dumesnil in the hit legit detective 
drama “Affaire Vous Concernant,” 
at the Theatre De Paris. 

Fernard Ledoux will have the top 
role in touring company of Graham 
Greene legit bit, “Living Room,” 
which was done here by Jean Mer- 
cure. 

Jules Dassin’s next pic here will 
be an adaption of Odette Joyeux’s 
book, “Cote Jardin” he has put 
off his project to do the life of 
Victor Hugo until 1956. 

Thomas Brandon in and pleased 
with subtitling of Marcel Pagnol’s 
“Lettres De Mon Moulin” (Letters 
From My Mill) which were super- 





vised by Preston Sturges. 
Marcel Carne, after pulling out 
as director of “Les tisseurs” 


(The Builders), which Yves Alle- 
gret has taken over, is now prepar- 
ing “Prisonniers” which will star 
Roland Lesaffre. 

Harold Hecht throwing a 
“Marty” party at Maxims. to 
celebrate his winning of the top 
kudo, The Golden Palm, at the 
recent Cannes Film Fest. Ail U.S. 
show biz people in town were 
there. : 

Olivia De Havilland meeting 
Stanley Kramer here for talks with 
the press about forthcoming release 
of “Not As A Stranger” (UA). 
Kramer then heads for Spain to 
_Set up exteriors for his next pic, 
“The . Rifle.” 

Otto Preminger in from Cannes 
and says that his “Carmen Jones” 
(20th) soon will be allowed to play 
in France. He claims having the 
rights to Francoise Sagan’s best- 
seller (both here and in the U.S.), 
“Bonjour Tristesse,” which he 
plans to do as a play on Broadway 
next season and as a pic here next 
year. . ‘ 

Raoul Levey set to produce three 
pix — the Franco-Mexican ‘Cam- 
erone,” to be directed by Leo 
Joannon in Mexico; an adaptation 
of Albert Vidalie’s bestseller, “Les 
Bijoutiers Du Clair De Lune” (The 
Jewellers of Mvonlight), to be di- 
rected by Claude-Autant Lara, and 
an adaptation of the novel, “Im- 
passe De Desir.” 


Minneapolis 
By Les Rees 

Theatre in Round offering “‘Sa- 
brina Fair.” 

Gene Krupa and his.combo into 
Flame nitery. 

Carl Brisson continuing at Hotel 
Radisson Flame Room. 

Duke Ellington here for concert 
on Minnesota U. campus. 

Dizzy Gillespie wound up three- 
week Flame nitery engagement. 
* In addition to playing at Wil- 
iiams’ nitery, Doe Evans Dixieland 
band will resume Walker Art Gal- 
lery Center concerts June 21. 

Old Log strawhatter opens’ its 
16th Summer season at suburban 
Excelsior June 8, with Don Stolz 
again at helm as owner-director. 

Because of illness, Ed Sullivan 








cancelled last week’s St. Paul ap- 
pearance with his “Toast of the 
Town” unit which had comic Will 
Jordan pinchhitting for him. 

New York Philharmonic, with 
former Minneapolis . Syinphony 
ccaductor Dimitri Mitropoulos 
wielding baton, completely filled 
4,822-seat Northrop Auditorium 
for single concert. Extra chairs 





were placed in orchestra pit, . 





Henry Caldwell, BBC-TV pro- 
ducer, to the Continent on a prowl 
for new talent. 

BBC radio 
ute to Rudolph Valentino last 
night (Tues.) under the title “The 
Prince of Sex Appeal.” 

Robert Anderson in town, hop- 
ing to get the Lord Chamberlain's 
approval for a West End produc- 
tion of “Tea and Sympathy.” 

Harry Green named for featured 
role in Mike Frankovich’s produc- 
tion of “Joe Macbeth,” which will 
star Paul Douglas and Ruth 
Roman. 

Eric Fredman has resigned from 
Board of One World Film Distribs, 
the overseas selling agency in 
which he was partnered with Ralph 
Bromhead. 

Recent visitors here incluce 
Esther Williams, Carol Channing, 
Ed Murrow, Alistair Cooke, Mag- 
gie McNamara, Edna Best and Dan 
Golenpaul. 

The London tent of the Variety 
Club is arranging a special func- 
tion to present the International 
Humanitarian Award to Sir Wins- 
ton Churchill. 2 . 

Clifford Davis, Daily Mirror tv 
columnist, due in New York May 
30 to look at America tele prior to 
launching of commercial network 
in Britain this fall. ; 

Leo Genn launched a display of 
“Whales and Whaling” at the Lon- 
don zoo last Monday (23). He’s 
one of the stars of John Huston’s 
production of “Moby Dick.” 

Don Tannen, who closed a Palla- 
dium season last Saturday (21), 
opened the following Monday in 
the Adelphi revue, “Talk of the 
Town,” doubling with a cabaret 
season at the Savoy. es 

Marti Stevens and Wally Griffin 
featured in a BBC-TV program 
last week. He’s the present cab- 
aret attraction at the Colony, and 
she was his predecessor. Miss 
Stevens checked out for Hamburg 
this week for the first of two solo 


7 Atlantic City 


By Joe W. Walker 


Bob O'Neill back into Hialeah. 

Vivian Della Chiesa into Chal- 
fonte-Haddon Hall for concert and 
operatic work plus pop numbers. 

Skinny D’Amato’s 500 Club pre- 
senting Jaye Bros., Nancy Lynn, 
Beverly Palmer, “Pip” Walters and 
Joey Stevens. 

City has bowed out of plan to 
help finance electric sign on New 
York’s Broadway but hotel people 
are still studying idea with a 
smaller sign in prospect. 

Howard Lanin to present a re- 
vue on May 26 at buffet dinner of 
seventh annual Middle | Atlantic 
Hospital Assembly Convention at 
the Claridge. Featured will be 
Helene & Howard, Ruth Daye and 
the Vikings. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 


Royal Variety Show being plan- 
ned for Glasgow during current 


year. 

Billy Graham team being filmed 
in crusade documentary, “Setting 
the Heather on Fire.” 

“Young at Heart” (WB) notching 
up good biz in twoweek stint at 
Regal and Coliseum cinemas, Glas- 
gow. 

“Five-Past Eight,” sumnrer re- 
vue, with Jack Radcliffe and Jim- 
my Logan, teeing off May 26 at 
Alhambra, Glasgow. 

“Airs on a Shoestring,” intimate 
London revue, playing Edinburgh 
and Glasgow dates following 22- 
month run in London. 

Tom Arnold, English impresario, 
to Glasgow and Edinburgh to 0.0. 
vaude talent for Christmas revue 
at Empire, Glasgow. He’s mulling 
the idea of a Scot “Crazy Gang.” 


Madrid 
By Ramsay Ames 

(Castellana Hilton; 37-22-00) 

Janine Cnarrat and her French 
Ballet very big at the Teatro de la 
Zarzuela, 

Hilton p. r. 0. and Mrs. John Jo- 
seph in Madrid for a few days°en 
route to Rome and Istanbul. 

Lola Flores leaving May 26 for 
two pictures, as yet untitled, for 
Cesareo Gonzalez’ Suevia Films 
and Mexiéo’s Luis Aguilar. Sister 
Carmen goes along. 

Susana Canales, who attended 
the Cannes Festival, went from 
there to Paris, to star with George 
Marchall in Benito Perojo’s “Gil 
Blas de Santillans.” 

The Leland Haywards here fora 
few days of their European tour. 
They were entertained Saturday 
night with a Flamenco party at the 
ranch of Luis Miguel Dominguin. 

Spain's grand lady of song, Con- 
chita Piquer, paid homage on the 








id 60th anni trib-| pedriza 





night of her opening at Teatro 
Madrid by performers from Hol- 
land, Yugoslavia and Belgium as 
well as her countrymen. 

Mrs. John Davis -Lodge and 
elder daughter Lily drove up to La 
to watch Robert Rossen 
and his “Alexander the Great” 
company at work on battle scenes. 

Spain’s Jorge Mistral, now fin- 
ished with starring. role in “Cabo 
de Horno” (Cape Horn), will stay 
in South America to play opposite 
Argentina’s Zully Moreno in “La 
Mujer Perdida” (The Lost Wom- 
an). 

The Empresa Roncero, owners 
of the Cine Calatravas, together 
with Robert J. Lilienthal and An- 
thony C. Scafidi, are inaugurating 
a season of original-version Eng- 
lish language films at that cinema. 
Lineups of pix include “Sabrina” 
(Par), “Third Man” (UA), “De- 
tective Story” (Par), “Sunset 
Boulevard” (Par) and “High Noon” 
(UA)’. This is first time in 25 
years that uncut, undubbed pic- 
tures were shown in Spain. 


Chicago. 
Edgewater Beach manager Phil 
Weber resigned after 30 years with 
the northside hostelry. . 
George Jessel here last week 
autographing his “This Way, Miss” 


| book at Kroch-Brentanos. 


Met Opera general manager 
Rudolf Bing in to launch the Met’s 
four-day stand at the Civic Opera 
House. 

Chi Press Club putting on Friday 
afternoon gettogethers with Nat 
(King) Cole and Jose Greco guests 
at the initialer (20). 

Deejay Jim Lounsbury to help 
with the emceeing chores at Dean 
Martin & Jerry Lewis’ Stadium 
bash tomorrow night (26). 


Memshis 


By Matty Brescia 
Chuck Cabot band to Peabody’s 
Skyway for two weeks. - 
’ Bob Worden of Dallas office also 
on deck repping Dodge outfit for 
Thomas’ weekly tv, “Make Room 
for Daddy,” stints. 


Danny Thomas here for a two- 





-week stint hypoing his pet benefit 


project, St. Jude’s Hospital for 
Children in Memphis. 


Bill Killebrew, cartooning spe- 
cialist of Cartoon Time and the 
Sullivan & Killebrew agency, on 
shelf with broken arm. 


Jerry Johnson, of Kudner’s N. Y. 
office, in town for a confab with 
sportscaster George Mooney over 
aout, season’s Bennessee U. radio 
ske 








Walker Memoirs 
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glances of his former employer, 
Alexander Woollcott, the para- 
graphs of the ex-actor, ex-song 
writer, ex-GI of World War I, are 
always sprightly and attractive. 

Walker does not permit his book 
to bog with too much “I” (a neat 
trick in an autobiography!). He 
refuses to be a bore. He drops 
names with resounding authority— 
and always with good anecdotes. 
When one reaches Walker’s last 
page ‘it is easy to understand why, 
like the Red Queen in “Alice,” 
a columnist ‘finds that he must run 
as fast as he can to stay where he 
is. 

There are excellent recollections 
of Walker’s days with the Grand 
Street Follies, and at Province- 
town. Was it Cheryl Crawford, he 
wonders, who told him that “In 
Provincetown you can get into as 
much trouble as you're capable 
of?” 

Walker’s Greenwich Village 
period, when he lived under the 
same roof with mad Mother Rem- 
ington and her cats, contains suf- 
ficient material for a comedy va- 
riation of “My Sister Eileen.” It 
is good to know Walker as. the 
man who recalls typing “The 
Green Pastures” for Mare Con- 
nelly with tears streaming down 
his face as he copied the last page. 
(Dorothy Parker spelled him off at 
this chore on her little red port- 
able). When Walker worked at 
The New Yorker, and _ people 
thought the job must be fun, he 
knew it was, indeed—‘‘fun—like 
working in a mental institution!” 

Danton Walker is equipped by 
background and nature to write of 
the Broadway scene, and he sup- 
plies more than an amusing recital 
of his own descent into the “In- 
ferno.” His is a handy reference 
book to an entire era of wgnder- 
ful nonsense, a useful pony for 
translating the sometimes pos 
aspecis.of.our times,: Wie 
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: Hollywood 
..Jean Simmons’ bedded by 
bronchitis. 


Jascha . Heifetz..in- from South 
American tour. . 

Greer Garson back from three 
weeks in Dallas, 


Keefe Brasselle flew to Chicago 
for “Mad at World” personals. 


._ George Gobel appeared at Texas 

Bakers conclave in Ft. Worth. 
Hall Bartlett is profiled in cur- 

rent issue of National Scholastic 


ag. Psi 

William Scully checked into 
Republic as assistant casting di- 
rector. 

Mary Pickford checked off the 
Samuel Goldwyn lot, first time . 
since 1922. : 

Jean Hagen will vacation before 
resuming in “Make Room for 
Daddy” in fall. 

Herman Ruby, vet tunesmith, in 
Hollywood Presbyterian Hospital 
after heart attack. 

United Artists will toss a charity 
preem of Stanley Kramer’s “Not 
As a Stranger’ June 29 at the 
Stanley Warner Theatre, Beverly 
Hills. Proceeds to the new Mt, 


‘ Sinai Hospital. 





Portland, Ore. 


By Ray Feves 


Frank Sennes’ “China Doll Re- 
vue” in at Amato’s Supper Club. 


Tommy & Jimmy Dorsey Orch 
— Jintzen Beach Ballroom June 

Tom Ball’s “China Doli Revue” 
at Amato’s Supper Club for three 
weeks. 

Dennis Day and The Sportsmen 
will top the Rose Festival Stage 
Show the first week in June. 


Pat George combo with chirper 
Jeanie Hackett packing Al Ceccan- 
it’s new plush Monte Carlo spot. 

“Pajama Game” on -week’s date 
at the Auditorium last week. “Tea- 
house of August Moon” follows on 
May 31. 

Eddie Cantor in town for a few 
days as guest of Portland Gas and 
Coke Co., sponsor of the Cantor 
Comedy Show on tele. 


Kirk Douglas and his Bryna 
Productions moved into Bend, Ore., 
this week for filming “Indian 
Fighter” the next five weeks. 

Burgess Meredith and Scott 
McKay in “Teahouse of August 
Médon” set for the Auditorium by 
William Duggan May 31-June 2. 

Dennis Day, The Sportsmen, 
Meredith Willson, and Gloria 
Krieger inked to top the Annual 
Rose Festival stageshow in June. 


Istanbul 


By Ozan Sungur 
(Arnavutkoy; Sucubahce sok. 5) 

Belly-dancer Inci Birol into the 
Vagon-Bleu club. 

Blues singer Sevic Tevs working 
to capacity every night at Billur 
Kosk nitery. 

Film star Cahit Irgat drawing 
raves for his leading performance 
in “Montserrat.” 

Shillers “Kabale und Liebe” is 
the new legit production at the 
Dram. Max Meinecke directing. 

Metro’s “Seven Brides For Sev- 
en Brothers” rivalling “A Star Is 
Born” (WB) here showing in 
C’scope. 

Legit star, Yildiz Akcan to An- 
kara for her role in Anhoil’s ‘“‘L’in- 
vitation au Chateau” at Ankara 
State Theatre. 

Indian f'yn ‘“Awara” has broken 
records in every house in Istan- 
bul; it has even started a black 
market in cinema tickets. 

Cartoonist Altan replaced one of 
leads in the musical version of 
“Pierre Pathlin.” The French farce 
now is in third month at the new 
Theatre de Poche. 


Boston 


Sally Keith returned to Boston 
from Florida with the news that 
she is writing a book, to be called 
“The Boston Irish.” 

Danny Thomas coming to Bos- 
ton in June for annual Syrian Re- 
lief show at Mechanics Building 
for benefit of Camp Hammond. 

Charles E. KYurtzman, of Loew’s, 
was m.c. at Orpheum Theatre 
here when Filene’s was saluted as 
a. “great New England institution” 
by the Massachusetts Dept. of 
Commerce and Loew’s Theatres. 


Omaha - 


By Glenn Trump 

Nick Lucas opened at Colony 
Club for two-weeker. 

Stan Kenton orch one-nighted 
at Peony Park Sunday (22), 

New York Philharmonic drew 
7,000 payees at Ak-Sar-Ben Col- 
iseum. 

Bill Wiseman, WOW radio sales 
manager, elected prexy of Omaha 
Sales Manager Assn, 
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FRANCIS RENAULT 
Francis Renault, 62, celebrated 
female impersonator, died of a 
stroke May 20 in New York. 
Details in vaude section. 





SKEETS GALLAGHER 
Skeets Gallagher, 64, former 
legit-film comedian, died May 22 
in Santa Monica, Cal., after a brief 
illness. He suffered a heart attack 
about a week ago. 

Gallagher, who retired nine years 
ago, began his show biz career as 
a vaudevillian in 1915 and after 
five years, during which time he 
headlined on the Keith and Or- 

heum circuits, he switched to 
egit to make his Broadway debut 
in 1921 in “Up in the Clouds.” In 
1922, he appeared in “Up She 
Goes” and then in series of musical 
comedies, including “No, No Na- 
nette,” “Marjorie,” “Magnolia 
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Lady,” “Rose Marie,” “The City 
Chap” and “Lucky.” 

He then moved into the film 
field, making his pic bow in 1927 
in’ Paramount’s “The Potters,” 
starring’ W. C. Fields. In the 
course of the next 10 years, he ap- 
peared in more than 25 films, 
mostly musicomedies. His last pic- 
ture was “Idiot’s Delight,” with 
Norma Shearer in 1939. Gallagher 
emerged briefly from retirement 
in 1951 to appear with Gloria 
Swanson in “Three for Bedroom 


“His wife, former actress Pauline 
Mason, a son, daughter and two 
sisters survive. 





JAMES AGEE a? 

James Agee, 45, film critic, 
scenarist, poet and ‘author, died 
May 16 in New York of a heart 
attack in a taxi while enroute to his 
physician’s office. A film critic for 
such mags as Time, The Nation, 
Partisan Review, Harper’s and 
Forum, he also was co-author of 


OBITUARIES | 


' of tickets to the o 








“The 


the Academy Award film, 
African Queen.” 

Other pictures scripted by Agee 
were “The Quiet One,” which he 
also narrated; “Red Badge of Cour- 
age” and-“Night of the Hunter,” an 
unreleased film directed by 
Charles Laughton. He also wrote 
the English narrative for the Ital- 
ian pic, “Green Magic.” 

Agee was on the editorial staff 
of Fortune mag from 1932-1935 
and on the staff of Time from 
1939-1948. Thereafter, he devoted 
most of his time to films. He 
wrote a text-and-picture book with 
photographer Walker Evans about 
the life of sharecroppers in Ala- 
bama, titled “Let Us Now Praise 
Famous Men.” His novel, “The 
oe Watch,” was published in 

Wife and three children survive. 





GEORGE A. SLOAN 

George Arthur Sloan, 61, indus- 
trialist and former chairman of 
the board of the Metropolitan 
Opera Assn., died May 20 in New 
York after an operation. He had 
been ill for several weeks and un- 
dergone a number of other opera- 
tions. 

Sloan was a member of the 
board of the Metropolitan Opera 
House since 1938 and was active in 
organizing several successful fund- 
raising campaigns for the continu- 
ance of the Opera Heuse. In 1940, 
he was elected president of the 
Met Opera Assn. and became 
chairman of the board in 1946. 

Sloan had also made an appeal 
to Congress stating that if the 
amusement tax on non-profit mu- 
sical orgs was not repealed the 
Met would have to fold. The tax 
was repealed in time for the open- 
ing of the 1951-52 season, permit- 
ting the Met to hike its prices 
20% without a change in the cost 
ra audience. 

Wife, two daughters, two step- 
sons, a stepdaughter, two brothers 
and three sisters survive. 





EDWARD A. MORANGE 
Edward A. Morange, 90, scenic 
artist and set d er, died May 
19 at his home Torrington, 
Conn., after a long illness. He was 
a member of the N. Y. firm of 
Gates & Morange, having gone into 
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business with Frank and Richard 
Gates in 1894. They designed 
scenery for Liebler & Co., Harri- 
son Grey Fiske, Florenz Ziegfeld 
and George C. Tyler. 

Their sets for the operetta, “Off 
the Earth,” and for Charles Cough- 
lan’s “Citizen Pierre,” drew atten- 
tion to the firm. They also worked 
on “The Garden of Allah,” “The 
Daughter of Heaven” and “Joseph 
and His Brethren” at the old Cen- 
tury Theatre, N. Y. Other shows 
for which they did the sets in- 
cluded “Leah Kleschna,” “Oliver 
Twist” and ‘“Pomander. Walk.” 
Morange also designed exhibits for 
the Chicago World’s Fair of 1893. 

A daughter and a sister survive. 





DAN BIRT 

Dani Birt, 48, veteran film direec- 
tor who entered the industry in 
1929, died of a heart attack May 15 
in London. In recent months he 
had been ill with pneumonia and 
coronary thrombosis. Starting his 
career aS an assistant. cameraman, 
he later became an editor and 
then a director in 1940. At that 


time he joined the British War Of-- 


fice and Ministry of Information 
as a director of training films. 
Birt, who had extensive experi- 
ence in the documentary film-mak- 
ing field, moved into theatrical pix 
production in 1947 when he joined 
British National in a _ directorial 
capacity. Among films he made 
were “No Room at the Inn,” “She 


Shall Have Murder” and “The 
Three Weird Sisters.” 
Surviving are his wife and 


daughter. 





WILHELM SIEM 

Wilhelm Siem, 58, head of the 
German culture film (documen- 
tary) firm of Roto-Films in Ham- 
burg, died May 13 in an auto acci- 
dent near Livorno, Italy. He and 
his business chief, Erwin Berger 
who also was killed, were driving 
back from Rome, where Siem had 
arranged distribution deals for 
some new biographical documen- 
taries. 

Siem had ‘been a producer of 
documentary films in Germany for 
40 years. After World War II he 
formed Roto-Films. It was first lo- 
cated in Berlin and. later moved 
to Hamburg. 





NELLIE FORBES 

Nellie Forbes, 63, Scottish come- 
dienne, died May 18 in Gartcosh. 
near Glasgow. She was associated 
in vaude and pantomime with 
comedian George West and troup- 
ed through Scotland and England 
for years. She was noted for breezy 
Scot songs such as “Johnnie Mc- 
Kay frae Mulguy,” “They Ca’ Me 
Fanny” and “Boab, Boab Keeps 


| Bobbin After Me.” 


Her comedy catchphrases in 
vaude dates were often taken up 
by customers in everyday conver- 
sation and included “How’s Your 
Father!” and “Nae Bother at A’.’ 

A brother survives. 





HAPPY GOLDEN 

William F. (Happy) Golden, 71, 
minstrel and vaude vet, died May 
22 in Cincinnati after a brief ill- 
ness. His first partner in a black- 
face act was Jim Bogard. After 
several seasons as a single he 
teamed in 1908 with Bogard, then 
with Billy Gray. For 12 years he 
headed the troupe, “Happy Golden 
and His Minstrel Memories.” His 
mammy song and dance specialty 
long was a standard. 

Golden’s vaude finale was in 
1930 with “Tom Powell’s Min- 
strels,” which had Red Grange, 
football star, as interlocutor. 

He left no survivors. 





HOWARD R. MALCOLM 

Howard R. Malcolm, 35, disk 
jockey with radio station WONE, 
Dayton, for the last three years, 
died of cancer May 19 in that city. 
He conducted a three-hour after- 
noon platter show for the station 
known as the 980 Club. 

Prior to joining WONE, Malcolm 
was with WCOP, Boston, and CBS- 
Radio in Chicago. A veteran of 14 

ears in radio, he started his 
roadcasting career in Spokane. 

Surviving are his wife and his 
mother. 





RAYMOND B. ELDRED 
. Raymond Babcock Eldred, 66, 
violinist, composer and musical 
director, died May 22 in Santa 
Barbara, Cal., after an illness of 
four years. In 1914 he organized 
the Hartford, Conn., Symphony 
Orchestra and a year later the 
Jamestown, N. Y., Orchestra. 
After a career as a concert vio- 
linist, Eldred went to Santa Bar- 
bara in 1924 to become musical di- 
rector on the Montecito estate of 
Stanley R. McCormick. 





: BILLY LEYSER 
Billy Leyser, 67, veteran film 
publicity and advertising exec, 
died May 22 in Los Angeles. After 
a newspaper career in Cleveland, 
he came to Hollywood in 1924 as 
a writer.with Universal. . He later 





became U publicity director. and 
also worked for Cecil B. DeMilie. 
Po wife and two daughters sur- 
vive. 





JAMES C. LYNCH 
James Charles Lynch, 53, writer, 
died: May 19 in Inglewood, Cal. 
At the time of his death, he was 
writing “History of Animation” for 
the Walt Disney Studios. He also 
was a Satevepost and Collier’s con- 
tributor. : 
Surviving are his: wife, 
daughters, mother, father 


two 
and 


brother, 


7 


BARBARA RAY 

Barbara Ray, 41, former dancer 
and bit player and in private life 
Mrs. Roscoe Ates, died in Los An- 
geles May 19 of leukemia. She had 
been ill for three years. } 

In addition to her comedian- 
widower, she is survived by three 
Sisters. 





MAX HELLER 

Max Heller, 81, film exhibitor, 
died May 19 in Dover, N. J. -He 
was founder-owner of the Play- 
house there. 

He is survived by a son, Frank- 
lin, former CBS-TV_ producer 
who’s’ executive producer with 
Goodson & Todman Productions. 





FRANK EHRENBERG 

Frank Ehrenberg, 74, former 
acrobat and member of the acts, 
Ehindall Bros. & Dutton and the 
Arren Family, died May 22 in Chi- 
cago, where he resided since his 
retirement in 1930. 

Surviving is a daughter, Char- 
lotte Arren (& Broderick). 





FRED ALLEN 
Fred Allen, 58, Republic Studios 
film editor the past six years, died 
May 22 in Hollywood after a long 
illness. He was employed at 20th- 
Fox 15 years prior to joining Rep. 
Surviving are his widow, two 

brothers and two sisters. 





DANNY GRAY 
Danny Gray, 
Metro film editing dept. from time 
company was founded in 1924 un- 
til he retired in 1954, died May 17 
in Hollywood while sleeping. 
He is survived by a daughter. 





Mrs. Mary Bertrand Rall, 74, 
silent picture actress who ap- 
peared under the name of Mary 
Bertrand, died May 12 at the Mo- 
tion Picture Country Hospital, 
Woodland Hills, Calif. 





Father, 85, of Maurice (Red) Sil- 
verstein, regional director of 
Latin America for Loew’s Inter- 
national, died May 17 in Holly- 
wood after a long illness. Also 
surviving are his wife, a daughter 
and another son. 





Wife, 87, of the late minstrel- 
man George (Honey Boy) Evans 
who wrote “In the Good Old Sum- 
mer Time,” died May 15 in Chi- 





cago. Three sisters and three 
brothers survive. 
Mrs. Margaret Mayer, former 


wife of Louis_B. Mayer, died of 
pneumonia May 21 in Los Angeles. 
Her daughters, Mrs. William (Edith) 
Goetz, Mrs. Irene M. Selznick (ex- 
Mrs. David O.) and four grand- 
children survive. 





Charles W. Boyden, 67, minstrel 
man who had been appearing in 
Philadelphia and Atlantic City 
since 1909, died May 21 in Phil- 
adelphia. 


Father of legit pressagent and 
company manager Helen Hoerle 
died May 19 in New York after a 
long illness. 


Mother, 82, of James F. O’Con- 
nor, amusement editor of the N. Y. 
Journal-American, died May 21 in 
New York. Born {n Ireland, she 
had been a widow 63 years. 











Fayette Thomas Moore, 70, pi- 
oneer film producer-writer, died 
May 21 in Los Angeles. Police 
called his death a suicide. 








Truman Kine 


Continued from page 1 








BBC just before the commentator 
heads back for the States. It’s 
made possible by fhe fastest film 
processing and delivery schedule 
that can be arranged under the cir- 
cumstances. Kine will be finished 
by 11 p.m. Friday, printed and de- 
veloped during the night, picked 
up by N. Y. customs at 7:30 a.m. 
Saturday, put on a TWA plane at 
1 (under the earliest waybill the 
line has ever given out); arrive 
London 7 a.m. Sunday, clear cus- 
toms there under special Sabbath 
arrangements, ther picked up by 
messenger at 7:30 and delivered to 
Murrow. 


65, who headed 


la 





Yen Yank Names 
=—_—_ee Continued from page 1 = 
his army available to anybody with 
the coin to pay for it for picture 
purposes. Todd previously reported 
having culminated a deal with Tito. 

Tito Hasn’t Collected ’ 

(Asked to comment ou the Todd 
film, de Laurentiis said all he knew 
about it was that Todd was to pay 
Tito $2,000,000 for the Yugo army 
and facilities, but that the $1,000,- 
000 he was to have turned over to 
Tito last Jan. 10 hadn’t yet been 
paid.) 

De Laurentiis declared that 
about 15,000 feet of snow scenes 
already has been completed in Fin- 
land and Northern Italy, company 
having borrowed three convertéd 
Technicolor cameras to shoot foot- 
age in VistaVision, the process in 
which it is being produced. Pro- 
ducer last week shipped four VV 
cameras to Rome, where two entire 
studios and part of a third are 
being taken over for the pic’s sev- 
en-month schedule. 

Picture. will be shot in English 
via direct recording, rather than 
in the customary Italian method 
of dubbing. Conversely, producer 
reported, the Italian version will 
be dubbed. Only those Italian act- 
ors who are fluent in English will 
be used to supplement the Ameri- 
can and British players. 

In reporting that the Ponti-de 
Laurentiis reciprocal deal with 
Paramount expired severahk months 
ago, producer pointed out that past 
relations had been so satisfactory 
that in addition to “Peace” P-de L 
would make two other films this 
year for Paramount release. 

First will be a second Tolstoy 
drama, “Resurrection,” now being 
scripted. by Irwin Shaw. Second 
hasn’t yet been decided. 





MARRIAGES 


Norma Eberhardt to Claude 
Dauphin, Oakhurst, N. J., May 21. 
Bride’s an actress known profes- 
sionally as Jan Clark; he’s a 
French film actor. 

Terese J. Trivison to Charles E. 
Ford Jr.. Clevelund, May 14. He’s 
WRCA, N. Y., producer. 

Carol Colby to Bernie Ilson, 
New York, May 10. Bride is a 
dancer-singer; he’s a 
manager. 

John Deering to Vivian Larson, 
Hollywood, May 20. He’s an actor 
and former radio commentator. 

Edith Hancke to Lutz Mock, 
Berlin, May 7. ‘Bride’s an actress 
and cabaret performer; he’s an 
actor. , 


personal 





BIRTHS 
Mr. and Mrs. George Scanlon, 
daughter, Brooklyn, recently. 


Father is sales service manager of 
WCBS, N. Y. 

Mr. and Mrs. Graham Edelbute, 
son, Burbank, Cal., May 18. Father 
is a Los Angeles publicist. 

Mr. and Mrs. Charles Cady, 
daughter, Washington, D. C., May 
16. Father is assistant director of 
the NARTB Code. 

Mr. and Mrs. Vincente Minnelli, 
daughter, Santa Monica, Calif., 
May 20. Father is a film director. 


Mr. and Mrs. Armando Trucios 
Ramos, daughter, Mexico City, 
March 12. Father is Warners’ 


supervisor for Latin America. 

Mr. and Mrs. Lucian Chimene, 
N.: Y., son, recently. Mother was 
in charge of the Colbert-LaBerge 
mgt. recital department. Father is 
a time-buyer for J. Walter Thomp- 
son. 


Mr. and Mrs. Robert Merrill, 
son, N. Y., May 15. Mother is 
former concert pianist Marian 


Machno; father is the Met Opera 
baritone. 

Mr. and Mrs. Paul Mills, daugh- 
ter, Santa Monica, Cal., May 15. 
Father is Mills Music exec; mother 
former actress Tanis Chandler. 

Mr. and Mrs. Joe Field, daugh- 
ter, New York, May 10. Father is 
publicity directer of Compton Ad- 
vertising. 

Mr. and Mrs. Brian Keith, son, 
Los Angeles, May 16. Father is a 
film actor; mother, former actress 
Judith London; grandfather, Rob- 
ert Keith. 

Mr. and Mrs. Fred Harper, 
daughter, Philadelphia, May 16. 
Father is program operations su- 
pervisor for radio station KYW. 

Mr. and Mrs. Hank Leeds, 
daughter, New York, May 22. 
Mother is Jean Harrison, radio-tv 
producer. 

Mr. and Mrs. Marvin Barrett, 
|'son, May 20, New York. Father is 
writer and ex-Time staffer; 
|mother is the former Mary Ellin 
| Berlin, eldest of the three daugh- 
ters of Ellin and Irving Berlin. 





x 
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THEY LOVED Jack Benny IN ST. JOE 


THEY’RE 


ST. LOUIS — SYRACUSE 


BUT 


CRAZY ABOUT CANTOR 


IN 
— SAN FRANCISCO — SCRANT'N-WILKES-BARRE — COLUMBUS — MEMPHIS 


LOUISVILLE — FLORIDA -- AND 200 OTHER CITIES IN THE UNITED STATES 
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TOP 10 PROGRAMS DAY AND FEBRUARY SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE e STATION DISTRIB. TIME RATING (9%) USE PROGRAM STA. RATING 
ST. LOUIS Approx. Set Count—700,000 Stations—KWK (4), KSO (5), St. Louis; WTVI (54), Belleville, Ill. 
1. Badge 714 (Myst)..............KSD.........++5 BE ogc cece tc ccnees Mon. 9:30-10.00.....,.... 89.9. ...200  69...005- NN ONG oie inp Finca won » -KWK 15.8 
2. Eddie Cantor (Com)..... KSD ev Pe MN. PEED. Se ws Tues. 9:30-10.00..... TB ng PP ey 53.9 Cavalcade of America....... KWK 17.9 
3. Cisco Kid (W) MI 6s oct eaten ee Sa is ch 5.8 Sve es Be veccs's om cs $8.0... ckaa - 86......- 38.5) Fred’s Action Theatre....... KWK .... 5.5 
4. Mr. District Attorney (Myst)... KSD............ Reka ssa See es Mon. 10:00-10:36......... SOF. anc cs PE REA Laets TOD 0 ak Seay Saka eS KWK .... 9.0 
* §&. Wild Bill Hickok (W).......... Me 3 5 DEN 5» Sn Ftumingo. i, ..:..s.. Bat Ri Sees OGs Fe ee oe 8 ea ee Ps Py @ Peel, 15 \:) Sire grt KWK 6.5 
SYRACUSE Approx. Set Count—350,000 Stations—WSYR (3), WHEN (8) 
1. Badge 714 (Myst).............. (Pe ee PEE lon oc ans OFekUaN Gum; 6:06-6:30- «os. 8 + BANA at gn ce Me TAPED wv Siva c t Vols Wiebinin’’ ¢-< WHEN ...11.0 
2. Amos ’n’. Andy (Com).......... Rey 5 Ge bogs she aeae Tee: 5: GO eEt ae 5c ce Fix kita Se We. creck: STE Deine Ot O66 d caved WHEN ...10.5 
3. | Led 3 Lives (Dr)............. waa grees MT abcd dkn-p yc e-taahe >. Sat. 7:00- 7: om Re ee es SAS e satin: Ree. a a ee. ~- WHEN ...13.7 
iy Pr CUNO go co on oo us 2 0.0.0'e a WEREM EDs 6 0'c oceans oo eee Wed. 7:00- cn as es oa ea ce es Gree @ - 49.3 | Make Room Tor BIEN «00 + cas WHEN ...20.0 
5. Eddie Cantor (Gom).....WSYR ...... We ea ca Wed. 10:30-11:00 ...25.2 ..... 77 ....2 32.7 | Red Barber's Corner. ...0.... WHEN |.. 83 
Sports Film..... 0... sess cece WHEN ... 6.8 
. ‘ Stations—W ARM (16), WGBI (22), Scranton; WBRE (28), 
SCRANTON-WILKES-BARRE Approx. Set Count—200,000 WILK. (34), Wilkes-Barre; WNBF (12), Bing’ton 
1. Annie Oakley (W)..............WILK ...,....5. PE. Gusti ees bau ae Ses. oS SE are 6s SR i Se anes 54.8 | Meet Corlis Archer....... ooo WBRE ....12.8 
2. Eddie Cantor (Com).... "WBRE ey: egies Thurs. 8:30-9: 00. 299 a 37 a car ee 4 CINE =. « as 7 ce eka tia ae WGBI ....24.8 
3. Mr. District Attorney (Myst). oe eee Be Se aes rk FOOT ec chcicus of rey GPivcocn.g -QBOlt Merried Joan. <..65 2500. 6 a WNBF ... 64 
4. Range Rider (W)......-........ Wits: . ches cee ES Sees Bris O200-8-00 537... $6.4. is epee 48.11Cartoon Carnival............ WARM ...13.6 
COLUMBUS Approx. Set Count—310,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Death Valiey Days (W)........ , £ |) See ere McCann-Erickson.. Sun. 9:30-10:00 .......... og eae : “y eeeeee 68.2] Television Playhouse......... WLW-C_..24.5 
| ee eee WL Pe aa 6 « oaunst Guild Ridin oie d\Chekaere 6 Se Ft Rae A pe ere FP I CO ee Ree »>WLW-C ..j1.1 
3. Eddie Cantor (Com)..... Se OTR Fri. 9:30-10:00...... 27. 4 we) 81 »-e-- 94.1 | Secret File, USA.........:.. .WBNS ...18.4 
4. Superman (Adv)............... Ws hi 3s oa 0 8 Wiamingse. .. 6 cis. 3% Wed; 6:00-6:30 ........05 Re A . 32.0} Early Home Theatre......... WTVN ... 2% 
5. Amos ’n’ Andy (Com).......... ca Pe besreukis +-ctiwsee Mon. 7:30-8:00 .........> OS ae Fe ee 54.5) CBS News—D. Edwards.....WBNS ...16.3 
WOREY SHUG vcerteas cb ctkbe ce WEBNS ...22.2 
SAN FRANCISCO Approx. Set Count—1,035,000 Siations—KRON (4), KPIX (5), KGO (7), KOVR (13) Stockton 
1. Eddie Cantor (Com)..... SOE kn ok SME WE any SRS: Sat. 7:00-7:30 ...... 26.5 ..... 57. .....51.9| Search for Adventure.’”....... KGO .....142 
2. Mr. District Attorney (Adv)... KRON.......... eR Seay mera. Wri,” $0300-22:00 .....560%. oe ae of Bn ccs eT OEE, INOW Se cc ccc scacod oy eee SW 
3. Badge 714 (Myst).............. i 2 a Saree RS ey Weed, S206-8308 oA ERS. fn tah « O1.41 mretet. TV Theatre. ..i....iez KRON ...20.6 
4. Wild Bill Hickok (W).......... bt FS WIBMAINEO 2. 65 2 aoe Tues, S2OO—-F3G0 ooo ks Kase 23.0....406 Gliceeeee 37.9)/CBS News—D Edwards...... BPX o:00. te 
Fe PRR cane ces ccc ser eees PER | ae 7.2 
5. Superman (Adv)....¢........-- po eee Fiamingo.....is..ss Wed. 6:30-7:00 ........0% SBA sds sce COsaner »» 87.0} CBS News—D. Edwards..... KPIX 11.9 
; ; ee, Ye er KPIX 13.7 
LOUISVILLE Approx. Set Count—415,000 Stations—WAVE (3), WHAS (11) 
1. Badge 714 (Myst)............... DURES 4 vast ns Ses + ceo oa tes PPA OeSOe10 2 OO pice voce vines Se eo BBccicce” SET eeeeImS QS. ccs cces WAVE ...11.3 
2. Mr. District Attorney (Myst)...WHAS......... MUG aciees cide ote sah Uli, ROTOR LO LEE Mc. chesss oe ae « 89...e006 45.2]}|Do You Know Why; News,..WAVE ... 5.0 
$ Starlight Theatre............ WAVE ... 5.0 
me Bl Careen: COs 6 cide cs cacdves Wee Wy oes vues OE og hs oe eb RN OS ok” eae oD ae © CRe nies ca Be ee FG) do vas 0 beet eckue WHAS ...14.1 
4, Passport to Danger (Adv)...... , PS 9 AP a: BON Gia a Shane Thurs. 7:30-8:00 -......... ke Oa Be cance <a NE isch ices ca tee olen WHAS .,..30.0 
5. Liberace (Mus)................ WAV Eisecvcses RAUENR cc coe teow eaee Wed, 9:30-10:00 ......... fk e T0.....26 45.6] Red Barber's Corner........ ~WHAS ...18.2 
3 er ee WHAS => 
6. City Detective (Myst).......... , I.) Aa pS TRA ee Peek Oe Tues, 9:30-10:00 ......... BOF. ne ds “Re ke oe a ON a eee WHAS ...16.6 
7. Superman SUMMED 53 & #00 aed «0s 0 A eae znine? etccteuee es Murs “OFG0-Gr80 -. ee i | FP Divuhost 46.5| Hopalong Cassidy ........... WAVE ...17.7 
8. Cisco gb 4 SSR eter ae \£ + FARR ee | ee ie Tae Cuca NS OO 6 oo okn st ctes , ee Mob ob aad 49.3} Ramar of the Jungle......... WHAS ...22.7 
9.Eddie Cantor {Com)..... WHAS...... Ziv ived pernes Mon. 7:30-8:00...... 26.4 ..... 46 ..... 87.8} caesar's Hour .....:......06 WAVE ...31.1 
10. Waterfront (Adv).............. , * 8s eee ee Es 468s deed snd Gat... 9: 30-26 SS. _- = Ve aie 46....... 57.5| Hollywood Theatre ......... WHAS ...31.3 

_eaceona veep 0 





THE BILLBOARD SCOREBOARD—AMERICAN RESEARCH BUREAU RATINGS 


The Nation's Top Television Programs 


THE TV INDUSTRY'S MOST COM 


PLETE GUIDE SHOWING TOP 10 PROGRAMS IN EACH CITY AND ALL TV FILM SERIES IN ALL MAJOR MARKETS 











eer Ce Os ie Ok elas Sd o Weel ba 4 STATIONS ti ly Sa - acaon ach Aaa tweed 5 * ) el 2 STATIONS 
ALL FILM SERIES AIRING LOCALLY, LISTED IN RANK ORDER ALL FILM SERIES AIRING LOCALLY, LISTED IN RANK ORDER 

§. Cisee Kid (West.), Ziv-TV.............-0008- 43.2....WMCT—W, 7:00-7:30......:... Godfrey and Friends, 26.3 1. Mr. District Atteney (mye), Biv WWitvcnde< $08.... WT VI-M, 7:00-7:30 ....cseees Life Is Werth Living, 2.8 
2. Racket Squad (Mys.), ABC Film......°...... 42.1.... WMCT—Su, 9:00-9:30,......... Father Knows Best, 11.3 2. Racket Seuad (Mys.), ABC Film............. 49.8.,...WTVJI—8, 7:00 TOO... 100 celcpa teen oahiens ot Wrestling, 2.5 
1% | ns pb wid ce * Ae ad ws. B.00- WMC a oop sae abs then sen seissead Studio One, 16.0 3. Favorite Story (Drama), Tv wv Sa Fey ee ae 47.5....WTVJ- M, 9:30-10 200... ...000e. Eastern Pky. Boxing, 6.9 
. Gene Autry es Mtn tenes aeices | ee CT—F, 8:30-9:00. .......secces Our Miss Brooks, 23.4 4. EDDIE CANTOR (Comed Ziv-TV. 45.1 Oe 

; y), Ziv- S00 WIVI—S, 1:30-8:00 ........scccccecees Show Wagon, 6.4 
5. EDDIE CANTOR (Comedy), Ziv-TV....33.0... warorT—w, 7:20-8:00.......... Godfrey and Friends, 25.8 5. Liberace (Music), Guild Flime.............-. 44.9... WTVJ—Th, 500-7280 eee at teas eae ees nm Various, 3.9 
6. Waterfront (Adv.), MGA-TV............0.-05. 32.2...-WHBQ—T, BR, cian adcnn cient Fireside Theatre, 28.6 6. tDeath Valley Days (West.), Pacifie Borax....40.7....WIVI—F, 7:00-7:80 co... eee cc eee eeeeeces Various, 1.5 

Pe i 





THE EDDIE CANTOR COMEDY THEATER 


Produced and Syndicated by 


3 ZIV-TV 
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